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1. I HE Macaroni. Com. by 
Robert Hitchcock. Performed at 
York. 8vo. 1773. It was once 
acted iat the Haymarket 

2. The Macaroni. Farce. 
We are told that sach a piece exists 
in MS. which was written some 
time between 1770 and 1780^ but 
was^ probably, never peiformed } 
though the copy which our inform- 
ant had seen bad several passages 
marked for omission, in the same 
manner as plays belonging to thea- 
tres usually have. Might it not be 
an abridgment of th^ foregoing 
article ? 

3. Macbeth. Trag. by W. 
Shakspeare. Fol. l623. This play 
Is extremely irregular, every one 
of the rules of the drama being 
entirely and repeatedly broken in 
upon : yet^ notwithstsinding, it 
contains an' infinity of beauties, 
both with respect to language, 
character, passion, and incident. 
The incantatipns of the witches 
are equa), if not sviperior, to the 
Canidia pf Horace. The use this 
author has madeof Bapqup*s ghost, 
towards heightening the already 
heated imagination of Macbeth, is 
inimitably fine. Lady Macbeth, 
discovering her own crimes in her 
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sleep, is perfectly original, and ad« 
mirably conducted. Macbeth's so- 
lilomjies, both before and after the 
munler, are masterpieces of un- 
matchable writing ; while his rea- 
diness of being deluded at first by 
the witches, and his desperation 
on the discovery of the fatal ambi- 
guity, and loss of all hope from 
supernatural predictions, produce 
a catastrophe truly just, and form- 
ed with the utmost judgment. In 
a word, notwithstanding all its ir'^ 
regularities, it is certainly one of 
the best pieces of the very best 
master in this kind of writing that 
the world ' ever produced. The 
plot is founded on the Scottish 
history, and may be traced in the 
writings of Hector Boethius, Bu? 
chanan, Holingsbed, &c. in Hey- 
wood's Hierarchy of Angels, andj^j^ 
the first book of Heylin's Cosmos 
graphy. The entire story at large, 
however, collected from them all, 
is to be seen in a work, in three 
volumes 12mo. entitled Shakspeare 
Illustrated, vol. i. The scene in 
the end of tlie fourth act lies in 
England. Through all the rest of 
the play it is in Scotland, and 
chiefiy at Macbeth's castle at Ii\-^ 
verness. 
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and now first published as it is Sunshine after Rain. A Farce, irf 

acted at Covent Garden Theatre, two acts, by T. Merchant. 8vo. 

8vo. 1803. No date. [1795.] This enter- 

9. The Macke (a game at tainment, which is said to have 
Cards). A Play. Acted by Hen- been performed with the most 
slowe's Company, Feb. 21, 1594. flattering approbation at the The- 
Not printed. atre Royal, Manchester, was print- 

10. Madam Fickle ; or, The ed at Huddersfield, in a volume. 
Witty false One. Com. by Thomas including also the author's " Fit^ 
Durfey. Acted at the Duke's '^ gitive Pieces in Prose and FerseJ' 
Theatre. 4to. 1 677' This author, Thenameof Merc^OTz/, weunder- 
who, in regard both of plot and stand to have been a fictitious one, 
character, was certainly one of the assumed at that time by Mr. 
greatest plagiaries that ever existed, Thomas Dihdin. — There is little 
has prefixed to this play a motto plot, but considerable humour, in 
from Horace, viz. Non cuivis this piece, which has been since 
homini contingit adire Corinthum, acted, for a benefit, at Covent 
which liangbaine has, humorously Garden, under the latter title only, 
enough, explained to imply, '^TAa/ 14. The Mad-House. A Re- 
'* he could not write a play without hearsal of a new Ballad Opera, 
*' stealing'' At least, however, he burlesqued, called The Mad- 
has given no proof to the contrary House, after the manner of Pas- 
of such explanation in the piece quin, by R. Baker. Acted at Lin- 
before us, which is wholly made coin's Inn Fields. 8vo. 1737« 

up from other comedies. For in- 15. The Mad-House. Mus. 

stance, the character of Sir Arthur Ent. by W. C. Oulton. Acted in 

Old-Love is a plain copy of Vete- Dublin. 12mo. 1785. 
r^v\o, \Ti The Antiquary -y as is also 16. The Mad Lover. Tragi- 

the incident of Zechiel's creeping Com. by Beaumont and Fletcher, 

into the Tavern Bush, and Tilburn's Fol. 1647 5 8vo. 177S. This play 

being drunk under it, &c. of the is particularly commended by Sir 

scene ofSir Reverence Lamard and Aston Cokam, in his copy of 

Pimp well, in The Walks of [sling- verses on Fletcher's plays. The 

ton and Hogsdon. There are also scene lies at Paphos. The plot of 

several hints in it borrowed from Cleanthe*s suborning the priest to 

Marston's Fawn. The scene is give a false oracle, in favour of her 

laid in Covent Garden. brother Syphax, is borrowed from 

1 1. The Mad Captain. Opera, the story of Mundus and Paulina, 
by Robert Drury. Acted at Good- in Josephus, book xviii. ch. 4. 
maa's Fields. Svo. 1733. Pro- 17. The Mad Lover. There 
logue spoken by the author. would seem to have been an opera, 

13. A Mad Couple well with this title [See Acis and Ga- 

match'd. Comedy, by Richard latea. Masque, by Motteux] ; 

Brome. Svo. l653. This pfay "but we have not met with it 3 nor 

metwithsuccess, and was revived, do we find it mentioned in any 

with some very trivial alterations former list. 

by Mrs. Behn, under the title of 18. The Madman. Burletta. 

The Debauchee i or. The Credulous Performed at Mary bone Gardens. 

Ci^c^o/rf, and reprinted in 4to. I G77. 4to. 1770. 
. 13. Thb.Mad GUARDIAN} or, 19. The Madman s Morris. 
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fky, by Robert Wilson (in con- 
junction with Dekker and Dray- 
ton). Acted 1598. Not printed. 

20. The History of Mador 
King op Britain. By Francis 
Beaumont. £ntered on the book 
of the Stationers* Company, June 
2g, 1660 3 but not printed. 

21. Madrigal andTrullet- 
TA. A Mock Tragedy. 8vo. 1758. 
This piece was written by Mr. 
Reed. It was performed at the 
Theatre Royal in Covent Garden, 
one night only (July 6), under the 
direclion of Theoph. Gibber. It is 
intended as a ridicule upon some 
of the later performances of the 
buskin, and is executed with much 
hamour; but was, says the au- 
thor, " inhumanly butchered in 
" the representation." 

22. A Mad World my Mas- 
ters. Com. by Thomas Middle- 
ton. Acted by the children of 
Paul's. 4to. l608j 4to. 1640; 
D. C. 178O. This is a very good 
play, and has been since borrowed 
from by many writers 3 particu- 
larly by Mrs. Behn, in her City 
Heiress; and by C. Johnson, in 
his Country Lasses. 

23. The Magic Banner. See 
Alfred. 

24. The Magic Cavern 5 or, 
Firtue*s Triumph. Pant, by Mr. 
Wewitzer. This splendid and en- 
tertaining piece was first acted at 
Covent Garden, Dec. 2;, 1784, 
and had a very successful run. 
8vo. 1785. 

25. The Magic Flute. Pant. 
byJ. C.Cross. 1800. 

26. The Magic Girdle. Bur- 
letta, by George Savile Carey. 
Acted at Marybone Gardens. 4to. 
1770. 

27. The Magic Oak 3 or. 
Harlequin Woodcutter. Pan torn. 
Acted at Covent Garden. Songs, 
^c. only printed, 8vo. 1799. 
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28. The Magic Picture. 
Play. Acted at Coveiit Garden. 
8vo. 1783. This was an altera- 
tion of Massinger's Picture, by 
the Rev. Henry Bate. The alterer 
has given a new turn to the drama, 
by making the changes of the pic- 
ture the effects of Eugenius*s jea- 
lousy, instead of the magic art of 
Baptista3 by which, however, 
though the improbability of the 
fable is lessened, the interest is also 
in some measure diminished. 

29. The Magician 3 or. The 
Bottle Conjuror. Historico-Heroi- 
Satiri-Comic Drama. Acted at 
the Star and Garter Tavern, 1749. 
Not printed. 

30. The Magician no Con- 
juror. Comic Opera, by Robert 
Merry. Acted at Covent (xarden, 
1792. Not printed. It was per- 
formed only four nights, but pos- 
sessed a considerable portion of 
humour. 

31. The Magician op the 
Mountain. Pantomime. Acted 
atDruryLane, 17^3. The good 
sense of the audience condemned 
this piece to oblivion, after, we 
think, two representations. 

32. The Magnet. Musical 
Entertainment. Performed at 
Marybone Gardens. 8vo. 1771.— 
This magnet has little attraction 
without the aid of its music. 

33. The Magnetick Lady 3 
or. Humours reconciCd. Com. by 
Ben Jonson. Fol. 164O3 8vo. 
1756. This play is in general 
esteemed a good one, yet did not 
escape the censure of some critica 
of that time : particularly Mr. Gill, 
master of St. Paul's school, or his 
son, wrote a satire against it 5 part of 
which (the whole being too long) 
we shall transcribe : 

** But to advise thee, Ben, in this strict 

age, 
^'Abrick- kiln's better for thee than a sta^e. 
33 
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** Thou better know'st a jroundsil for to 

lay, 
•* Than lay the plot or ground-work of 

a play, 
<' And better canst direct to cap a chim- 
ney, 
" Than to convei>« with Clio, or Poly- 
himny. 
** Fall then to work in thy old age 
agen, 
'* Take up thy trug and trowel, gentle 

Ben, 
*< Let plays alone : or if thou needs will 

write, 
** And thrust thy feeble muse into the 

light, 
** Let Lowin cease, and Taylor scorn to 

touch 
** The loathed stage, for thou hast made 
it such." 
But, to show how fiercely Ben 
could repartee on any one that had 
abused him, we present the reader 
with his answer. 
«< Shall the prosperity of a pardon still 
•* Secure thy railing rhyme*, iijfamous 

Gill, 
*< At libelling ? Shall no Star-Chamber 

peers, 
*' Pillory, nor whip, nor want of cars, 
*' All which thou hast incurr*d de- 
servedly, 
** Nor degradarion from the Ministry, 
** To be the Denis of thy father's school, 
** Keep in thy bawling wit, thou bawl- 
ing fool ? 
<* Thinking to stir me, thou hast lost thy 

end; 
•* I'll laugh at thee poor wretched tike 5 

go send 
*' Thy blatant muse abroad, and teach 

it rather 
«* A tune to drown the ballads of thy 

father : 
« For thou hast nought in thte, to cure 

his fame, 
** But nine and noise, the echo of his 

chame. 
" A rogue by statute, censured to be 

whipt, 
" Cropt, branded, slit, neck-stqpkt; go, 
you are strlpt." 

34.Ma6nific£ncb. I A goodly 
intc ''ide and a me | ry deuysed 
and ii.>de by | mayster Skelton, 
. poet I laureate, late de | ceasyd.'. 
See University Library, Cam- 
bridge, D. 4. 8. It contains sixty 
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folio pages in the black le 
must have taken up a considei 
time in the representation, 
was printed by Rastell in a 
1533. It begins with a dial 
between Felicite and Lyberte 

Fylycite, 
Al thyngys contryTyd by mannys re 
The world envyrcnyd of hygh au' 

estate. 
Be it erly or late welth hath a seas< 
Welth is of wysdomc the very 

probate. 

The substance of the allegory^ 

Mr. Warton (who had never 

any other copy than Mr. Garri 

of which the first leaf and titl 

wanting) is briefly this : M 

ficence becomes a dupe to 

servants and favourites, F 

Counterfet Countenance, C 

Conveyance, Clockyd Cok 

Courtly Abusion, and Foly. 

length he is seized and robb< 

Adversyte, by whom he is 

up as a prisoner to Poverte, 

is next delivered to Despar 

Mischefe, who offer him a 

and a halter. He snatches the ' 

to end his miseries by sta 

him self 5 when Good Hop( 

Redresse appear, and persuad 

to take the rularbe of repen 

with some gostly gummes, 

few drammes of devocyon, t 

com«s acquainted with Ci 

speccyon and Perseverance 

lo>v8 their directions, and sec 

happiness in a state of pen 

and contrition. There is 

humour here and there in th 

logue, but the allusions are 

monly low. Although mar 

ralities were written aboi 

period, Alagnificence and T 

gramansir, by Skelton, ai 

first that bear the name oi 

author. 

35. The Magnificen': 
VERS. Com. by Ozell. 1 
only a translation, intended 
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cbset alone^ of Le$ Amans Mag" survive to reap anj advantage from 

n^ues of Moliere. it } fox, being unable to put the fi- 

36. Mago and DA(K>3'or, nishing hand to it^ be received some 
Harlequin the Hero, Pant, by M. assistance in the completing of it 
Lonsdale. Acted at Covent Gar- from Dr. John Hoadly. The au- 
den, 1794. Not printed. thor died during its run $ and, not 

37. Mahmoud; or y The Prince long after his death, Fleetwood^ 

of Persia, Op. by Prince Hoare. then manager of Drury Lane 

Acted at Drury Lane, 1796 This Theatre, permitted the widow to 

piece was a compilation of inci- attempt the performing of it, at 

dents from The Guardian, The that house, for her benefit ; when« 

Jralian Nights Entertainments, notwithstanding the dispute which 

The Persian Tales, &c« The music bad been for a long time subsisting 

(the last that was composed by between that manager and the 

Storace) first introduced Mr. Bra- town, with regard to the abating 

ham (formerly of the Royalty) to the advanced prices on entertain- 

a Theatre Royal. The piece af- ments (and which, as his patent 

forded a good deal of entertain- was very near expired, he was by 

ment, and was well received ; and no means anxious to reconcile), 

Mr. Hoare, we have heard, gene- had arisen to such an height, as to 

Tously gave up the profits of it to occasion nightly riots at the house, 

Storace 's widow. We have great and a determination on the side of 

pleasure in recording such acts as the audience to permit no repre- 

tbese. Not printed. sentation till their proposed re- 

38. Mahomet. Play. Acted formation was complied with 5 yet 
by Henslowe*s Company, Aug. 15, so favourable was the town on this 
2594. Perhaps Thb Turkish occasion, that not only did the play 
Mahomet ; which see. go off without the least inter- 

39. Mahomet. Trag. in the ruption, but the house was so full, 
eoUection of Voltaire's plays trans- as to enable the wiclojv to clear up- 
lated under the name of Dr.Franck- wards of an hundred pounds by 
lin. 12mo. the profits of it. 

40. Mahomet ti^e Impostob. This was also the play which, in 
Trag. by James Miller. Acted at the year 1753, was the innocent 
Drury Lane. 8vo. 1744. This is cause of a considerable revolution 
little more than a tolerable transla- in the dramatic world, in another 
tion of the Mahomet of Voltaire, kingdom, viz. that of Ireland; and 
whose writings indeed breathe such which finally terminated in the 
a spirit of liberty, and have con- entire abdication of a theatrical 
tracted such a resemblance to the monarch, although he had with 
manners of the English authors, great labour and assiduity brought 
that they seem better adapted to his domain into a more flourishing 
succeed on the English stage with- state than any of his predecessors 
oat much alteration, than those of had done : for through the too 
any other foreign writer. This great warmth of party- zeal in a 
play met with moderate success ; considerable part of the audience, 
its merits having fair play, from the which insisted on a repetition of 
ignorance of the prejudiced part of certain passages in this play, which 
the audience with regard to its appeared to them applicable to 
author^ who unfortunately did not some persons then ip power, and 

Ji4 
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perhaps a too peremptory manner to Antonio^ Ismenia^ and Aminta, 
of ^opposing that zeal on the side is borrowed from a Spanish ro- 
of Mr. Sheridan, then manager of mance, called^ Gerardo 5 and the 
the Theatre Royal in Smock Allev, comic part, with the affair of 

• Dublin, a disturbance ensued, m Otrante's seizing Florimel, th© 

consequence of which, Sheridan Miller's supposed daughter, and 

was obliged to quit first the house attempting her chastity, from 

' for the security of his person, and Belleforest's Histoires Tragiques, 

afterwards the kingdom for the tom. i. hist. 12. The scene lies^ 

support of his fortune. The the- in Spain. 

atre was shut up for the remainder 45. The Maid of Bath. Com, 
of that season 5 and the manage- by Samuel Foote. Acted at the 
mentofit, after divers ineffectual Haymarket in I77l« Printed in 
struggles made by Sheridan for 8vo. 177S* A transaction which 
tome time, partly by deputation, happened at Bath, in which a per- 
and partly in person, to reinstate son of fortune was said to have 
himself in the quiet possession of treated a young lady, celebrated 
it, at length devolved totally into for her musical talents, in a very 
other hands. censurable manner, afforded the 
This play was revived at Drury groundwork of this extremely en- 
Lane, in the year 17^5, with some tertaining performance. The de- 
improvements by Garrick, and has linquent is here held up to ridicule, 
since been frequently acted with under the name of Flint ; and it 
applause. will be difficult to point out a cha- 

41. The Maiden^'s Holtday; racter drawn with more truth and 

- Comedy, by Christopher Marloe accuracy than the present, espe- 
. and John Day. Entered on the cially in the second a«t. The parts 

- book of the Stationers* Company, of Lady Catherine Coldstream, Sir 
April 8, 1654. It was among Christopher Cripple, and Billy 
those destroyed by Mr. Warbur- Button, are also all highly finished, 
ton's servant. and render the piece one of the 

42. A Maidenhead WELL Lost, most pleasing of this writer. — Mr. 
Comedy, by Thomas Heywood. Waller Long, the gentleman to 
4to. 1634. Langbaine calls this a whom Foote is said to have al- 
pleasant comedy, and says that it luded in the character of Flint, 
was acted in Drury Lane with died at Bath, February 2, I8O7, 
much applause. aged f)5, and worth more than 

43. The Maiden Whim ; or, two hundred thousand pounds j 
The Critical Minute, A Farce, by the bulk of which he left to Miss 
Dr. Hill. Acted at Drury Lane, I-ong, only daughter of Sir James 
April 24, 1756, f6r the benefit of Tilney Long, then just entered 
the author. Not printed. her 17th year, and who, befor© 
*: 44. The Maid in the Mill, this unexpected windfall, was sup- 
Corn, by Beaumont and Fletcher, posed to be the richest heiress in. 
Fol. 1647 5 8vo. 177S' This is a the British dominions. 

very excellent play, and was one 46. The Maid of Bristol, 
of those which, after the Restora- Play, in three acts, by Jamea 

tion, were revived at the Duke of Boaden. Acted at the Haymarket. 
York's Theatre. The serious part 8vo. 1803. The dialogue of this 

of the ploL viz. that which relates; piece i^ neatly written, and thert 
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IS a considerable degree of interest from private resentment; wbicK 

and pathos in it. It was well re- was not tlie fact, as it proce^'nl 

ccived. from pure pntrioilan). He like- 

47. The Maid of Honour, wise makes lier have two inter- 
Tragi-Com. by Phil. Massinger. views with Ijim, and in the first 
Acted at the Phoenix^ Drury Lane, she avows her loyal principles, and 
4to. 1632; 4to. 1638. This play, threatens his life 3 so that it is very 
which has considerable merit, met improbable that she would be ad- 
with great applause, and has a mitted to a second conference, 
copy of verses prefixed by Sir As- I'he piece in other resix2cts pos- 
ton Cokain. sesses merit. It was represented 

48. The Maid op Honour, on the Dublin staoje. 

Com. Acted at Drury Lane, 1785. 53. The Maid of the Mill, 

This was an alteration of Mas- A Play, by J. Fletcher, assisted 

singer's play, by J. P. Kemble ; by Rowley. Acted at the Glob* 

but, notwithstanding it was well Theatre, 1()23. Mr. Malone seema 

performed, it was coldly received, to think this was The Maids 7m- 

Not printed. g^^Ui hut is it not more likely to 

49. The Maid OF Kent. Com. be the same as is printed by th« 
by F. G. Waldron. 8vo. 1778. title of The Maid in the Mill? 
This was originally acted at Drury 54. The Maid of the Mill; 
Lane, 1773, for 'the author's be- or. The Country Revels, Farce, 
^lefit. The plot of it is built on a Taken from Beaumont and Flet- 
Btory in The Spectator, No. 123. cher. Acted at Covent Crarden, 

50. The Maid of Lochlin. 1750. N. P. 

A Lyrical Drama, by William 55, The Maid of the Mill* 

Richardson, M. A. This drama,' Com. Opera, by Isaac Bickerstafie. 

which is a correct and spirited per- Acted at Covent Grarden. 8vo. 

formance, does great credit to the I765. This is taken from Richard- 

auth(»*. It was published in 1801, son's novel of Pamela, and ran 

in a small 8vo. volume, with some thirty-five nights. In the year 

legendary odes and other poems by 1 783, Mr. O'KeefFe added several 

the same gentleman. Never acted, airs to it, with which it was re- 

51. The Maid of Marien- vived with applause. It has since 
8URG. Drama, in five acts. Trans- been reduced to an afterpiece, and 
lated from the German of Kratter. performed in that state at Covent 
8vo. 1798' Never acted. It is Garden. It has been observed, 
on the story of Peter the Great that, *' like Pamela, this is one of 
marrying a lass in humble life, " those delusions which frequent- 
who became Catharine I. 'My destroy the proper subordina- 

52. The Maid of Normandy 5 '' tion of society. The village 
or. The Death of tlie Queen of " beauty, whose simplicity and in- 
France. Trag. in four acts, by E. '' nocence are her native charms, 
J. Eyre. 8vo. 1793 j 1794. This '' smitten with the reveries of rank 
piece certainly affords very just " and splendour, becomes aflected 
grounds for criticism in many re- " and retired, disdaining her situ- 
spects. The character of" the he- " ation and every one about her.** 
roine, Charlotte Corde, the author — ^We do not believe, howevet, 
renders less interesting,, by making that many instances of this could 
her assassination of Marat proceed be adduced. 
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guished by the title of Daffodils ; 
a species of men> who, without 
hearts capable of sensibility, or 
even manhood enough to relish, 
or wish for, enjoyment with the 
sex, yet, from a desire of being 
considered as gallants, make court 
to every woman indiscriminately ; 
whose reputation is certain to be 
ruined from the instant these in- 
sects have been observed to settle 
near her 3 their sole aim being to 
obtain the credit of an amour, 
without ever once reflecting on the 
fatal consequences that may attend 
thereon in the destruction of pri- 
vate peace and domestic happiness. 
This character, although a very 
common one, seems to be new to 
the stage, and is, in the Importance 
to the world of rendering it de- 
testable to society, undoubtedly 
worthy of an able pen. The au- 
thor of this farce has taken as broad 
steps towards this point as the ex- 
tent of so small a work would £:ive 
scope for ^ yet his catastrophe is 
somewhat unnatural, and his hero's 
disgrace not rendered public enough 
to answer the end entirely. As to 
the second title of it, there seems 
no apparent reason for the annex- 
ing itj unless it was to afford occa- 
sion for a humorous prologue, 
written and spoken by Mr. Gar- 
rick, the author of the piece. 

74. The Mall; or, The Modish 
Lovers. Com. by J. D. Acted at 
the Theatre Royal. 4to. 1574. 
This play has been ascribed to 
Dryden 5 but its style and manner 
bear little resemblance to those of 
that author 5 and therefore it is 
reasonable to imagine it the work 
of some more obscure writer. 

75. Malvina. Trag. 8vo. 1786. 
Anon. Printed at Glasgow. 

76. Mamamouchi; or. The Ci- 
tizen turned Gentleman. C. by Edw. 
RaveoBcrofl. 4to. 1675, This play 
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is wholly borrowed, and that even 
without the least acknowledgment 
of the theft, from the Mons. Poiir^ 
ceaugnac and the Bourgeois Gentil- 
homme of Moliere. It was printed 
underthelattertitleonly,4to.l672, 
and was acted at the Duke's The- 
atre. At the end is a prologue, 
spoken at the Middle Temple ; by 
which it appears that the author 
was a student there. 

77' Management. Com. by 
Frederic Reynolds. Acted with 
success at Coven t Garden. 8vo. 
J 799. A pleasing mixture of the 
amusing and pathetic. 

78. The Manager an Actor 
IN SPITE OF Himself. Int. by 
Charles Bonnor. Acted at Covent 
Garden, June 1784. Not printed. 
This lively piece was founded on 
La Fete de Campagnc j om, Uln^ 
tendant Comedien malgre lui, Co- 
viddie Ep'isodirjue. Par M, Dor* 
vigny. First performed at Paris, 
in 1784. It was well calculated to 
show the great versatility of talent 
possessed by Mr. Bonnor, who 
successively personated nine dif- 
ferent characters, with very great 
humour and eftect. 

7g, The Manager in Dis- 
tress. Prelude, by George Col- 
man. Acted at the Hay market. 
8vo. 178O. This piece has con- 
siderable merit. 

80. The Managers. Com. 
4to. 1768. It relates to the dif- 
ferences then subsisting among 
the proprietors of Covent Gardea 
Theatre. 

81. Man and Wife; or. The 
Shakspeare Jubilee. Com. by Geo, 
Colman. Acted at Covent Gar- 
den, with good success. 8vo. 1770. 
This short piece was composed for 
the purpose of introducing a pro- 
cession of Shakspeare's characters, 
before Mr. Garrick's Jubilee could 
be prepared for representation at 
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iniry Lane. The character of 
Sally is an imitation of that of Ba- 
bet, in the comedy of La Fausse 
Agnes, by Destouches ; and there 
are some traits of the character of 
Kitchen, in the third volume of 
The Connoisseur. 

82. Man and Wife; or. More 
Secrets than One, Com. by S. J. 
Arnold. Acted at Drury Lane, 
with considerable success. 8vo. 
I8O9. 

83. Mangora, King of the 
TiMBusiANs ; or. The Faithful 
Couple, Tragedy, by Sir Thomas 
Moore. 4to. 17I8. This play was 
brought on the stage at the 
Theatre in Lincoln's Inn Fields. 
It is, with respect to plot, lan- 
guage, and ew^ry other essential 
of dramatic writing, a most con- 
temptible piece; though it was 
acted four nights. 

84. The Man Hater. Com. 
by Ozell. This is only a transla- 
tion from The Misanthrope oiMo" 
Here. 

85. The Man Hater. Com. 
translated from the French, and 
printed in Footers Comic Theatre, 
VoJ. V. 12mo. 1762. 

86. Manhood and Wisdome : 
A Masque of muche Instructiqne, 
Anonymous. 4to. 1563. For this 
date and description we have only 
Chetwood*s authority, who is ne- 
ver to be trusted. The piece was 
so rare above an hundred years 
ago, that it appears never to have 
been seen by Kirk man. 

87. The Maniac; or, Swiss 
Banditti. Serio-Comic Opera, by 
S. J. Arnold. Acted by the Drury 
Lane Company, at the Lyceum, 
1810. Not printed. This was a 
heavy and tedious performance ; 
the principal character being a sort 
of female counterpart of Octavian, 
in The Mountaineers, It was, 
however, by the aid of some pretty 
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music, by Bishop, and good scenct]r» 
made to run several nights. 

SS. The Maniac Maid; or« 
Euphemia*s Flights. Mus. InterU 
by J. P. Roberdeau. Acted at tha 
Portsmouth Theatre, 1804. It 
was a simple, but pathetic tale« 
framed for the purpose of display- 
ing a female singer in Ophelia*8 
melodies, and several other airs of 
the same cast. Not printed. 

81). The Man in the Mook. 
Dramatic Sketch, in one act. Ad- 
vertised for the opening of th« 
Haymarket Theatre, l/QQ, but 
withdrawn. We believe this piece 
was written by Mr. Brewer. 

90. Manlius Capitolinus. 
Tragedy, by Ozell. 12mo. 1715, 
This is a translation, in blank verse, 
from the French of Mons. de la 
Fosse. We believe it was never 
intended for the English stage, 
but was acted at Paris threescore 
nights successively, at the time tliat 
the Earl of Portland was ambas- 
sador at the French court. The 
subject of it is from history, and 
is to be found in the 6th book of 
Livy's 1st decade. The translator 
observes, that La Fosse studied some 
time at the University of Oxford. 

QI.TheManMilliner. Mus. 
Farce, by John O'Keeffe. Acted 
at Coven t Garden, 1787. Printed 
in his works. 8vo. 1798. It wat 
unsuccessful on the stage. 

92. The Man of Businbs§. 
Com. by George Colman. Acted 
at Covent Garden. 8vo. 1774. 
This performance was attended 
with moderate success. Plautus, 
Terence, and Marmontel, have 
contributed, says the author, to en- 
rich this play. The Deux Amis 
of Monsieur Beaumarchais also 
suggested some hints of the fable; 
but the traces of them in this 
comedy are so little apparent, that 
it might be questioned if that au«* 
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tbor would be able to claim his 
own property, but for Mr. Col- 
man^fl acknowledgment. Mr. Gib- 
bon says, " It. is a very confused 
'* niiscellany> of several plays and 
** tales J sets out brilliantly enough; 
but as we advance, the plot 
grows thicker and the wit thin- 
ner, till the lucky fall of the 
curtain preserves us from total 
•• chaos." 

g3. The Man of Enterprise. 
Farce, by Charles Shillito. Acted 
at the Norwich Theatre, and, as 
•we understand, with success. 
Printed at Colchester, in 8vo. l/SQ. 
Jt is a diverting performance. 

94. The Man oi' Family. A 
Sentimental Comedy, by Charles 
Jenner. Svo. 1/71 j J2mo. 1771, 
Dublin. Dedicated to Mr. Gar- 
rick, and taken from Diderot's 
Pere de Famille, 

Q5, The Man of Honour. 
Com. by Fiancis Lynch. At what 
time this play was written or pub- 
lislied we do not exactly know, 
but imagine it must have been 
about 1/30, or between that time 
and 1740> as The Didependent Pa- 
iriol, by the same author, came 
out in 1737. 

g6. The Man of Honour. 
Com. by Wm. Davies. Svo. 1786. 
Never acted. 

97. The Man of Mode 5 or. 
Sir Fopling Flutter, Com. by Sir 
Greorge Etherege. Acted at the 
Duke's Theatre. 4io, 16765 1684; 
1693. This is an admirable play ; 
the characters in it are strongly 
marked, the plot is agreeably con- 
ducted, and the dialogue truly po- 
lite and elegant. The character of 
Doriman^is perhaps the only com- 
pletely iine gentleman that has 
ever yet been brought on the 
English^stage J at the same time 
that in that of Sir Fopling (de- 
signed from Beau Hewitt) may be 



traced the groundwork of almost all 
the Foppingtons and Petit Maitres 
which appeared in the succeeding 
comedies of that period. It is 
said, that Sir George (who is sup- 
posed to have drawn young Belr 
lair from his own character) in- 
tended the part of Dorimant as a 
compliment to the famous Earl of 
Rochester, designing in that cha- 
racter to form a portrait of his 
Lordship, wherein all the good 
qualities he possessed (which were 
not a few) were set forth in the 
most conspicuous light ; and a veil 
thrown over his foibles, or at least 
such a gloss laid on thejn as to 
make them almost appear so many 
perfections. Sir Richard Steele, 
in The Spectator, No. 65, cen- 
sures this play with some severity, 
and concludes his strictures on it 
in these words : " To speak plain- 
'' ly of this whole work, I think 
*' nothing but being lost to a 
*' sense of innocence and virtue 
can make any one see this co- 
medy, without observing more 
frequent occasion to move sor- 
*' row and indignation, than mirth 
*' and laughter. At the same 
'^ time 1 allow it to be nature, 
" but it is nature in its utmost 
** corruption and degeneracy." It 
has, however, been defended by 
the celebrated John Dennis, and 
Lord Orford ; the latter of whom, 
speaking of the licentiousindecency 
of the stage when this play was 
written, says, ** The same age 
" produced almost the best come- 
*^ dy we have, though liabje to 
" the same reprehension. Tht 
*' Man of Mode shines as our first 
" genteel comedy 5 the touches 
*' are natural and delicate, and 
*' never overcharged. Unfortu- 
*' nately, the tone of the most fa- 
'' shipnable people was extreme- 
" ly indelicate 3 and ijrhen Addi- 
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''^loii [Steele]^ in The Spectator, the name of Mr. Alexander Taste^ 

'^ anathematized this plaj, he for- " a poet, who, in spite of defbr- 

" got that it was rather a satire on '' mity, iniagines every woman 

" die manners of the court, than '* he sees in love with him/' &c. 

** an apology for them. Less li- It had been previously published 

" cemious conversation would not in 1732, under the title of Mr. 

''have painted the age." Lord Taste, the Poetical Fop, &c. 

Orford's Works, vol. ii. p. 315. which see. 

98. The Man OF Newmarket. 104. The Man of Taste. 

Comedy, by the Hon. Edward Farce, Anonymous, 1752. This 

Howard. Acted at the Theatre piece was performed at Drury 

Soyal. 4to. l67S. Scene, London. Lane, but is nothing more than 

gg. The Man of Parts ; or. Miller's piece cut into a farce by 

A Trip to London. Farce, by throwing out that part of the plot 

Isaac Jackman. 12mo. 1795, Dub- which is taken from the EcoU des 

lin. This miserable piece was Maris, and retaining only that 

acted in Crow Street Theatre. which is borrowed from the Pre^' 

100. The Man of Quality, deuses Ridicules, 

Farce, by Mr. Lee. Acted at 105. The Man of Ten Thou- 

Drury Lane. 8vo. 177^- A poor sand. Com. by Thomas Holcroft. 

alteration of Vanbrugh*8 Relapse. Acted at Drury Lane, without 

101. The Man of Reason, success. 8vo. 1796. Political pre- 
Cbm. by Hugh Kelly. Performed judices certainly operated strongly 
atCk)vent Gardep. IJJQ, This was to condemn this piece, Which was 
acted only oqe night, and is not acted but seven nights. 

printed. The author of Mr. 106. The Man of the Mill; 

Kelly's Life sajrs, " it must be Burlesque Tragic Opera. The 

^ acknowledged that it was in- music compiled and the words 

'' ferior to his other works, and written by Signor Squallini. 8vo. 

"was supposed to have suffered 17^5. A poor parody on The 

*' greatly by the misconception of Maid of the Mill. 
*' the actor (Mr. Woodward) who 107. The Man of the World. 

" performed the principal charac- Com. by Charles Macklin. Acted 

" ter in it." with great success at Covent Gar- 

102. The Man op Taste, den, 178 1. 4to. 1793. This play. 
Comedy, by James Miller. 8v6. which in respect to originality, 
1735. This play was acted at force of mind, and well-adapte4 
Drury Lane, with considerable satire, may dispute the palm with 
success. The plot of it is borrow- any dramatic piece that has ap- 
ed partly from the Ecole des Maris, peared within the compass of half 
and partly from the Precieuses Ri* a century, was received with the 
(Hcutes, of Moliere. loudest acclamations, in Ireland, 

103. The Man of Taste, about seventeen years before, under 
Com. As it is acted by a summer the title of The True-lorn Scotch^ 
company, near Twickenham. 8vo. man, in three acts. In London, 
1733. Such is the title-page ; but however, an official leave for its 
the running-title is quite different; exhibition was repeatedly denied j 
being The Poetical Fofj or, and our audiences are indebted 
The Modes of the Court. In this for the pleasure they have since 
piece Mr» Pope is ridiculed^ under derived from it^ to the death of 
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Mr. Capellj the late sub«licenser 
ef the Theatres Royal. This 
icrupuk>U8 petty placeman had 
long preferred what he conceived 
to be the bias of a conrt^ to tlie 
ionocetit gratification of the pub- 
lic. His sagacity on a former oc- 
casion^ also^ should not be for- 
gotten. He once prohibited the 
lekearsal of an opera ^ because 
iie .thought the situation of Phar- 
luices too nearly resembled that of 
the Young Pretender j nor, till a 
minister of state interposed his 
aatliority, would our guardian 
euuuch of the stage indulge the 
lovers of music with this favourite 
entertainment. — Peace tohis ashes* 
He has consignecl the care of his 
own works to the publisher as well 
as ostensible author of Mr. George 
H — ge's Letter to himself. Pro- 
Ttdent dulness could have dug no 
deeper grave for its literary remains. 
But to resume our subject. The 
reception afforded to Mr. Mack- 
bn*s comedy, as well as to his own 
asjtoiiifihing performance of the 
principal part in it, must have 
gratified his warmest expecta- 
tions. Before the conclusion of 
bis epilogue had reminded us how 
much our fathers [our grand-- 
Jathers might very well have been 
added) were delighted by the 
efforts of his youth, we felt no 
weak propension to reward the 
labours of his age. Tke Man of 
ike lyorld, indeed* began its career 
during the Inst weeks of an expir- 
ing season (May 10, 1/81)5 but 
the length and vigour of its course 
were reserved for the following 
winter. The actors, in general, 
were fortunate in the characters 
they attempted : but if words, pro- 
portioned to the exertions of Miss 
Younge, were at command, she 
should receive more distinct ap- 
plause : 
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•' Her worth demands it all, 
« Pure and unmix'd on her the sacred 

drops should fall." 
Her modes of pleasing, diversified 
with endless variety, seemed to 
have reached their highest point ; 
and, on this occasion, were invi- 
gorated by ardent zeal for the suc- 
cess of the meritorious veteran. 
The plot of the play is briefly 
this : a crafty subtle Scotchman, 
thrown upon the world without 
friends, and little or no education, 
directs the whole of his observa- 
tion and assiduity (in both of 
which he is indefatigable) to the 
pursuit of fortune and ambition. 
By his unwearied efforts, and 
meannesses, he succeeds 5 but, 
warned by the defects of his owo 
education, he determines to give 
his eldest son the best that could 
be obtained, and for this purpose 
puts him into the hands of a cler- 
gyman of learning, integrity, and 
honour, who, by teaching him 
good precepts, and showing him 
the force of good example, makes 
him the very reverse of what the 
father intended ; viz. not a roan 
educated the better to make his 
court to tlie great, and extend the 
views of false ambition— but to 
make himself respected, indepen- 
dent, and happy. Thus he defeats 
the views of his father, who want? 
to marry him to a lady of rank and 
fortune, but to whoni he cannot 
direct his affections, and marries 
the daughter of a poor officer, 
little better than a dependant on 
his mother, but who has virtues 
and accomplishments to adorn any 
situation. In short, the latter feels 
the just consequences of an over- 
vaulting ambition 5 while the son, 
seeking his own happiness inde« 
pendent of fortune or honours, \\x 
the concluding lines, thus avows 
and rejoices in the principles tha^ 
hp is governed by : 
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** My scheme, thoagh inock*d by knvre, 

coquet, and fool, 
"To thinking minds will prove this 

golden rule: 
" In all pursuits— but chiefly in a wire, 
*'Not wealth, but morals, make the 

happy life." 

''The voice of party,*' says Mr. 
Cooke, " began to bwtir itself on 
" the first night's performance. 
" Some yoting Scotchmen thought 
" italibel on their country men, and 
" resisted it 5 but the majority of 
" the audience carried it through 
'' with applause, and the next 
" night it bad no opponents : the 
" more temperate of that nation 
" argued very justly, ' that the 
" character of Sir Pertinax should 
" not hurt the feeKngs of any good 
" Scotchman ; on the contrary, 
that, if it was a true picture, they 
should laugh at it, and thus en- 
" courage a representation which 
" only exposed the artful and de- 
" signing of their countrymen.' 

" Some critics, however, start 

"one objection against this co- 

" medy (and it is the only one we 

" have ever heard objected against 

" it) ; which is, that of the author 

'* making his hero a Scotchman, 

'^ or of any particular country, so 

" as to impute national reflections 5 

" but this, in our opinion, is be- 

" ing too fastidious 5 the principal 

" character must belong to 3omt 

'' country ; and whatever cdontry 

" that was, it itiaybeequally said to 

" receive a national insult, fiutthe 

*^ universal rale allowed to all sa- 

" tiristsand dramatic writers, only 

" restrains tlicm from n<lt drawing 

" their characters from too limited 

a source, so3s to avoid personality 

and obscurity ; and to say, that 

" any one nation does not produce 

" ridiculous or vicious characters 

" in abundance, is a degree of 

y patriotism founded more m folly 

'" than in ^t. Beside 'all' this^ 

vol.. III. 
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a character is generally height-* 
ened by a peculiarity of dialect* 
An Irishman would lose half 
his humour in committing hh 
blunders without his tntgue, as 
a Scotchman would his cunning 
without his bnr. The drama>- 
tist, then, is at liberty to seek 
his characters (subject to the 
limitations we have laid down) 
wherever he can find them; 
and if he can procure stronMr 
colours in the provinces, he h^ 
a right to transfer them to hit 
canvass for general represeota- 
tion. 

" Beside the merit of this piece 
lii plot, character, sentiment, 
and diction, it is critically 
constructed in respect to the 
three unities of time, place, and 
action. In respect to time, tbl^ 
whole continuance of the play 
does not take up above eight- 
and-forty hours ; in respect to 
place, the scene is never re- 
moved from the dwelling-house 
of Sir Pertinax j and as to the 
unity of action, the whoie of 
the comedy exhibits a chain of 
connected facts, of which each 
scene makes a link,' and each 
lipk accordingly produces some 
incident relative to the cata- 
strophe. If many of our modem 
dramatic writers (as they are so 
pleased to call themselves) would 
consult this comedy as a models 
th^ would be ashanied of drag-n 
gibg so many heterogeneous 
c haracters together so irrelevaiit 
to the general business of the 
scene, and which give the stage 
more the appearance of a cari" 
catureshop, than a faithfol re- 
presentation of life and man* 
ners." 

Macklin told a friend, that he 
wrote the whole (or at leiist th^ 
gt^afer p^) of this'^lay «t in inn 
c 
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in Tennyhinch, in the county of '* contrary (says Mr. Baker), ori- 
.Wicklow. This inn was after- " ginal, and have no disagreeable 
Mfards purchased by Mr. Henry " effect to those who go to a co- 
Grattan, and converted into a " medy principally with a view of 
dwelling-house. Another anec- *' being made to laugh, without 
dote, respecting this play, we shall '^ entering into too rigid a scrutiny 
give on good authority. The MS. *' of the adherence to dramatic 
of The True-born Scotchman had " rules.** — ^As to the originality of 
lain in the Lord Chamberlain*s the piece, Mr, Baker was mis- 
office near ten years, and Macklin taken. It is little more than a 
despaired of getting it returned to translation of Le Deuil, a French 
him 5 when one day, dining with comedy, published under the name 
Sir Fletcher Norto» and Mr. Dun- of Hauteroche, but generally be- 
ning, he begged their opinions, lieved lo have been wVitten by 
what a man should do to reco- Thomas Corneille, in I672. 
ver property, when he knew by 109. The Man's the Mastef. 
whose hands it was withheld from Com. by Sir W. Davenant. 4to. 
him. They advised an action of 166Q. This was the last play its 
traver, " Well," said Macklin, author wrote, being finished not 
'^ the case is my own : will you long before his death, which hap- 
*' two undertake mycause?** They pened in 166S, The plot of it is 
agreed, and Macklin explained borrowed from two plays of M. 
his particular wrong. The lawyers Scarron, viz. Jodelet, ou Le Muitre 
smiled at the whim of the poet 5 Falet, and LHeriticr liidicule, 
fij personal application they got The scene is laid in Madrid, and 
the MS. restored, but with are- throughout the whole in one house, 
fusal to license it under its then It is esteemed a good comedy, and 
title, as a national reflection, was often acted with approbation. 
Macklin, in consequence, named 110. The Man *s the Master. 
it The Man of the World, Comedy, altered from Davenant. 
108. The Man's bewitched 5 Acted at Coven t Garden (Jodelet 
bx. The Devil to do about Her, by Mr. Woodward, the alterer of 
Com. by Mrs. Centlivre. Acted the piece). 8vo. 1 775. MisaLee- 
at the Haymarket. 4to. no date, son, who afterwards married Mr. 
[1710.] This is by no means one Lewis, of Covent Garden Theatre, 
of the best, nor is it the worst, of madfe her first appearance in the 
this lady*s dramatic pieces. The character of Isabella in this play, 
language is extremely indifferent. 111. The Man too hard for 
and has a very great deficiency the Master. Com. Anonymous, 
both of wit and sentiment 5 but Of this play we know not the au-. 
the plot is agreeably intricate and thor*s name, nor any thing more 
busy, and the thought of Faith- than that it was published since 
furs releasing his mistress Laura the Restoration 5 nor do we find 
from her old guardian Sir David it mentioned any where but in the 
Watchum, by pretending to be appendix to The British Theatre, 
bewitched, as well as the incident 112. The Man with Two 
of the imagined ghost in the last Wives; or. Wigs for ever! Dram, 
act, although they are somewhat Fable, by F. G. Waldron. Mr. 
too farcical and out of probability, Oulton mentions this piece with 
" yet are, as far as I know to the the date of 1 798 ; in which year 
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h was probably acted in some pro- 
vincial theatre. Not printed^ we 
believe. 

113. The Manuscript. Int. 
by William Lucas. 12nio. I8O9:. 
Ke?er acted. It is subjoined to 
Tk Travels of Humanius in Search 
of the Ttinple of Happiness : an 
Allegory. 

114. Marcelia ; or. The Trea- 
cherous Friend. Tragi-Corn. by 
Mrs. Frances fiootbby. Acted at 
the Theatre Hoyal. 4 to. I67O, 
The scene lies in France, the plot 
an invention. 

115. Marcella. Tragedy, by 
William Hayley. Acted both at 
Drary Lane and Govent Garden, 
1/89. Printed in 4to. 1784. Al- 
though not now performed, this 
play possesses, 1n a high degree, 
the (wo main springs of the tragic 
drama 5 i,e, terror and pity. The 
story of Marcella, though by some 
considered as too shocking, was re- 
commended to Dr. Young by Mr. 
Richardson^ as a proper subject 
for tragedy. 

116. The Marches Day. Dr. 
Ent. of three acts. 8vo. J 771. 
Printed at Edinburgh. The hu- 
mour of this piece is both local 
and temporary. The author in- 
forms ills readers, that at — , 
where the scene of the entertain- 
ment is laid, a day is devoted for 
tlie burgesses to traverse on hocse- 
back the limits of their royalty ; 
this being called the riding of the 
marches, and hence the marches 
day. The characters, he adds, 
were then alive, and the publica- 
tion intended merely for the sub- 
scribers. 

*U7. Marciano} or. The Dis- 
emery, Edinburgh, 4 to. 10'63. 
This piece, we find by the Aler- 
curius Puhliau^, No. 2, January 15, 
1662, was written by Mr. Wil- 
liam Clex^^ and is said, in the 
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title-page, to have been acted 
with great applause, before His 
Majesty's High Cooimissioner, and 
others of the nobility, at the abbey 
of Holyrud House (at Edinburgh), 
on St. John's night, by a company 
of gentlemen, of which the author 
was one. The scene of this play 
\» laid in Florence. 

lis. Marcus Brutus. Trag. 
by John Sheffield, Duke of Buck- 
ingham. 4io. 1722. To enrich 
this very poor play, two of the 
chorusses were furnished by Mr. 
Pope J but they had (says the 
editor of his works) the usual ef- 
fects of ill -adjusted ornaments, 
only to make the meanness of the 
subject the more conspicuous. 

1 19. MaucusTullius Cicero, 
that famous Roman Orator, his 
Tragedy, 4to. 1651. It is un- 
certain whether this play was ever 
acted or not, but it is written in 
imitation of Ben Jonson*s Catilin§, 
The scene lies at Rome 3 and for 
the story, it may be found in Plu- 
tarch's Life of Cicero, &c. Phi- 
lips and Winstanley asciibe this 
play to Fulk Greville, Lord Brook; 
but without authority. 

120.MarcusTullius Cicero^ 

Trag. by Patsall. Who Mr. 

Patsall was, we know not 3 but, 
from a specimen of his tragedy^ 

fiven in the Oxford Magatufte for 
anuary 177^*^^ ^^ve not formed 
a xery high notion of his literary 
talents. The entire play (if it was 
ever printed entire) we have Hot 
seen. 

121. Marfoiiio. Theatrical 
Satire) being a Tragi-comicai 
Farce, called The Critic of Taste -, 
or, A Tate of a Tub. Acted at 
Coven t Garden, 1736. N*P. 

122. Margaret of Anjou. 
Historical Interlude, by Edward 
Jerningham. Acted at Drury Lane* 
March 1 1, 1777, i'gs MissYoung«*f 

c2 
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benefit. From the acknowledged was acted with great success^ and 
poetical merit of the author^ the was indeed the means of support- 
public were led to expect a more ing and reconciling the town to a 
excellent performance than this theatre^ which for some time be- 
was found to be on its repr^senta- fore had been almost totally neg- 
tioD. The plan of it is French^ lected^ in favour of Drury Lane 
formed aft^ the manner of Rous- house. Dr. Johnson observes, that 
8eau*8 Pygmaluniy and is inter- to this tragedy Southern^ at whose 
spersed with music. It will add house it was written^ is said to 
but litUe to the fame of the au- have contributed such hints as 
thor, who has printed it'in the last his theatrical experience supplied, 
editions of his works. When it was shown to Gibber, it 

123. Margery 3 or, A worse was rejected by him, with the ad- 
Plague than the Dragon. Burlesque ditional insolence of advising Fen* 
Opera, by H. Carey. 8vo. 1738. ton to engage himself in some em- 
This piece is a sequel or second ployment of honest labour, by 
part of The Dragon of Wantley which he might obtain that sup- 
(which see in its place) ; and was port which he could nev6r hope 
acted, with great applause, at Co- for from his poetry. The play 
vent Garden Theatre 3 yet, though was acted at the other theatre > 
It has some merit, it is far from and the brutal petulance of Gibber 

' being equal to the first part. In was confuted, though perhaps not 

the Collection of Carey's works, shamed, by general applause. 

la 4to. J7'^3, this piece is entitled Fenton*8 profits are said to have 

The Drajgoness, amounted to near a thousand 

124. Maria } or. The Maid of pounds. This play was acted se- 
the Rock, Com. Op. by Anthony venteen nights the first season, 
Davidson. This piece was per- and the author appears to have 
formed by Biggs*s company at had four benefits. 
Lymington. 127. Mariamne. Trag. trans- 

125. Mari AM, THE FAIR QuEBN lated from Voltaire, and printed in 
OP Jewry. Trag. by LadyElizabeth Dr. Francklin's edition of that 
Carew. 4to. 16]3. This piece, it author; 

isprobable, was never acted; yet, 128. Marian. Mus. Ent. by 

considering those times and the Frances Brooke. Acted, with suc- 

lady*s sex, it may be allowed to be cess, at Covent Garden. 8vo. 1788. 

well penned. It is written in al- 129. Marina. A Play, of three 

temate verse, and with a chorus, acts, by Mr. Lillo. Acted at Co- 

which chorus is composed of set* vent Garden. 8vo. 1738. Taken 

tines, or stanzas of six lines, the from Pericies, Prince of Tyre. 

four first of which are interwoven, ]30. The Mariners. Mus. 

or rhyme alternately, the two last Ent. by Samuel Birch. Acted at 

• rhyming to each other, and form- the Opera House,by the Drury Lane 

ing a couplet in bass. company, 1793. N. P. This was 

1 26. Mariamne. Trag. by Eli- Mr. Birch's first dramatic attempt, 
jah Fenton. Acted at Lincoln's but had considerable merit; and. 
Inn Fields. 8vo. 1723. Tliisplay though originally produced only 
is built on the same story with the to serve Mr. Sedgwick at his be- 
last-mentioned one ^ for which see nefit, it was afterwards adopted 

^Josephws, book xiv. and xv. It by the house, and well received. 
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131. Marplot ; ^x)r« The Second and Timareta^ in The Grand C^ruif^ 

fart of the Buty Body, Com. part ix, book 3 ; the characten of 

byMrs.Centlivre. Acted at Dniiy PaIamedeandRhodpphil^fh>Qithe 

Laoe. 4to. 1711. This plajj Uke history of T^mantes and Parthe* 

most second parts, falls greatly nia, in the same romance, part vi. 

shortof the merit of the first. At book 1 ; the character i^Dora- 

ils original appearance, however, it lic6, from Nogaret, in ThB Annals 

ffletwichconsiderabJe approbation, of Love; and the hint of Melan-. 

and the Duke of Portland, to whom tfaa*s making loyeto herself in 

it was dedicated^ complimented the Rhodophirs name, from Les Contes 

authoress with a present of forty dOuvtile, part i. p. 3. 
guineas. The scene lies on the 135. Marriaob A-la-modb. 

Temera de Passa in Lisbon. Farce. 176O. This piece was ne-, 

132. Marplot in Lisbon. C. ver printed, but was acted in the 
12mo. 1760. This is nothing winter of the above-mentioned 
more than Mrs. Centlivre's come- year, for Mr. Yates's benefit, at 
dy of Marplot, or the second part Drury Lane. It was, however, no- 
of The Busy Body ; which, with thing more than Capt. Rodent's 
this title, and some few altera- Mo£sh Couple cut dovfu to nhroe* . 
tions in the body of the piece by 136. Marriage at Last; or^ 
Mr. Henry Wocfdward, joint ma- The Fortunate Prince, A new 
nager, with Mr. Barry, of the The- Opera. 8vo. 1733. Of this piece 
atre Royal, in Crow Street, Dub- we know no more than that it was 
lin, was represented at that theatre, advertised as published in Nofem- 
It has been also still further pruned, her of that year. To quicken the 
and, being reduced into three acts, sale, we suppose, it was reprinf* 
perfcMrmed two or tliree nights, by ed in the following year, with m ^ 
way of a farce, at the Theatre transposition of the two titles. . '' 
Royal in Coven t Garden. See The Fortunate Princb.' 

133. The Marriage Act. F. 137* ThbMarriag^'Brokbri 
[by Charles Dibdin]. Performed or. The Pander, Com. by M.W. 

at Covent Garden. 8vo. 178I. 12mo. 1662. The plot of this • 

This was extracted from The piece (which is one among the 

Islanders, of which it formed the Ternary of PlaysJ is taken from 

underplot. It was acted but three- the English chronicles in the reign , 

nights. of Sebert, King of the West Sax« 

134. Marriage A-la-modb. ons. The scene lies in London. 
Com. byJ. Dryden. Acted at the 138. The Marriage Con- 
Theatre Royal. 4to. 1673 ; 4to. tract. Com. of two acts, by 
16&IJ 4to. ld«98. Though this Henry Brooke. 8vo. 1778. Not 
piece is called a comedy in the acted. Printed in the author's 
title-page, yet it might, without works, in fouv volumes. 

any great impropriety, be con- 139. The Marriaob-Hater 

sidered as a tragi-comedy; as it match'd. Com. by T. Durfey« 

consistsoftwodiflerent actions, the Acted at the Theatre Royal. 4to. 

one serious and the other comic. 1692. The high opinion the au-< 

The designs of both, however, ap- tbor himself had of this piece may 

pear to be borrowed. For ex- be gathered from an epistle to him, 

ample, the serious part is apparent- prefixed to it by Mr. Charles Gil- 

ly founded on the story of Sesostris don, in which the author, through 

c3 
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lliat gentleman, informs the public 
that this is the b«st of all bis come- 
dies 5 yet we cannot subscribe to 
that opinion. The admirable per- 
, ibrmance of. a part in this play, 
however/ was - what first occa- 
sioned the afterwards celebrated 
Mr. Dogget to be taken notice of 

• as an actor of merit. It appears 
to have been acted six n^hts suc- 
cessively. See Motteux's Gentle- 
man^ s Journal, Feb. 1691-2. The 
scene in the Park near Keubington. 
The time thirty hours. 

140. The Marriage Night. 
Trag. by H. J^ord Vise. Falkland. 
4to. 1664. This play contains a 
gveat share of wit and satire, yet 
• it' is uncertain whether it was ever 
. "^ acted or not. It was published in 
the original edition of Dodsley*s 
Collection f but omitted in that of 

i. 1780. 

• '441. The Marriage OF OcEA- 
fp% AND Britannia. An Alle- 

I gorical Fiction, really declaring 

#l€)ngland*8 richer, glory, and puis- 

•^^^.ftoce by sea. To be represented 

IB. inusiCx dances, and proper 

scenes, ^pvented, written, and 

composed 4)y' Richard Flecknoe. 

• ; jatoo.1659. 

- 142. The Marriage of Sir 
^ Gawain*. Op. by Dr. John 
-Seally. Humbly inscribed to 
those who love antiquity for its 
. Donsense more than for its sense. 
Printed in The European Maga- 
xiue for May and July 1782. The 
hint of this piece, which was never 
acted, is taken from Percy's Re- 
liques of /indent Poetry, iii. 2. 

143. ^' A newe and pleasaunt 
^' Enterlude, intitled, The Mari- 

*' AGE OF WiTTE and ScIENCB. 

'' Imprinted at London, in Flete- 
** 6tret,neare nntoSainctDunstan's 
^* Churche, by T]>omas Marshe. 
♦' [1570.3 The Players names. 
^^ NamrP,Witte,WiU, Studie, Di- 
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ligence. Instruction, Science, 
" Reason, Experience, Rccreatioil, 
" Sliame, Idelnes, Ignoraunce, 
" Tediousnes, with three other 
"Women Singers." The date 
affixed to this piece; in the for- 
mer edition of this work (1606), 
was taken from Chetwood, and 
has proved to be one of his nu- 
merous forgeries. 

144. Marhiage Projects. C. 
See Thfatrical Recorder. 

Ho. The Makkiage Promise. 
See The IntuiguingCourtiers. 

146. The Marriage Promise, 
Cora, by John Till Allingham. 
4cted at Drury Lane. 8vo. IS03. 
Tlicre is notiiing very new in the 
characters of this piece ; but some 
spirited dialogue, moral, manly, 
and imuressive sentiments, and 
interesting incidents, rendered it 
very successful on the stage. Tan- 
dem and Consols are characteis 
that have some claim to novelty. 

147. The Married and Un" 
married ; or, Tha IVidow'd IFife. 
Acted at the.Haymarket, Sept. 1^ 
1796. Afterwards printed under 
the title of The Way to get 
Unmarried ; which see. 

148. The Married Bkau ; or, 
The Curious Iinpertiiie?it. Com. by 
J. Crowne. Acted nc the Theatre 
RoyaJ, 4to. I694. This play was 
esteemed a good one, and was fre- 
quently acted with general appro- 
bation. It has, however, been 
long laid aside. The story of it 
16 taken from Don Quixote^ and 
the scene lies in Covent Gnrden. 
In the prefac^ to thjs piece tlie 
author has attempted a vindica- 
tion of himself from the charges 
brought against his morale?, and the 
looseness of his writings, by som^ 
of his contemporaries. 

149. Thb Married CoauET. 
Com. by J. BaiUie. 8vo. 1746. 
This pla^ w^ never acted^ 90^ 
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eren printed till after the author's 
death. It is so very contemptible 
piece^ nor has it any extraordi- 
naiy merit; yet to the modesty 
and amiable diffidence of its au- 
thor^ perhaps, was owing its not 
being published in his lifetime. 
Were ever3rwriter possessed of these 
good qualities J the town would not 
be so frequently pestered with the 
complaints of disappointed play- 
wrights, nor woidd so many poor 
performances force their way into 
the world from beneath the press, 
which had judiciously been denied 
access to the theatres. 

150. The Married Libertine. 
Com. by Charles Macklin, 1/61. 
This play was brought on the 
stage at Covent Garden Theatre } 
yet, after its first run, was no 
more performed, nor has yet ap- 
peared in print. A very strong 
opposition was made to it during 
every night of its run, which were 
no more than the nine necessary 
to entitle the author to. his three 
benefits. Prejudice against the 
author seemed, however, to have 
been in great measure the basis of 
this opposition, which, although 
in some measure overborne by a 
strong party of his countrymen, 
^ho were determined to support 
the pl:iy through its destined pe- 
riud, yet showed itself very forci- 
bly even to the last. We cannot, 
however, help thinking its fate 
somewhat hard; for although it 
must be confessed that there were 
many, fimlts in the piece, yet it 
must also be acknowledged that 
there were several beauties i and 
we own ourselves apt to believe, 
that, had the play made its first 
appearance on Drury Lane stage, 
with the advantages it might there 
have received from the acting, 
and had the author remained con- 
cealed till its fate had been deter- 
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mined, it might have met with ai 
favourable a reception as bOtn» 
pieces which have passed on tho 
public uncensured. What perhaps 
might also add to the prejudice 
against it, was a conjecture tliat 
was spread about the town, that 
Mr. Macklin, in his character of 
Lord Belville, had a view towards 
that of a man of quality then 
living and extremely well known; 
but this, we imagine, must have 
been merely conjecture. 

151. The MaIirieo Mak. C. 
by Mrs. Inchbald. Acted at the 
Haymarket. 8vo. lysg. This 
piece is in three acts, and is taken 
from Le Philosophe Marti of Des- 
touches. It was well received. 

152. The Married Philoso- 
pher. Com. by John Kelly. Acted 
at Lincoln's Inn Fields. 6vo. 1732. 
This is a translation of the tame 
piece of Destouches. 

153. Marry, or do worse. 
Com. by W. Walker. 4to. 1704. 
This piece was acted at Lincoln's 
Inn Fields, and revived in 1747 ; 
hut with little encouragement. 
Scene in London. 

154. Th E Marshal OF LuxBM- 

"BOURG, UPON HIS DeaTHvBED. 

Tragi-Com. . Done out of French. 
12mo. Said in the title-page to be 
printed atCoUen 1695; andreprint-? 
ed in 17 10, with a frontispiece, 

155. Marshal Osrick. Play^ 
by Thomas Hey wood. Acted in 
ld02. Not printed- In this piece 
Heywood had the assistance of 
Wentworth Smith. 

J56. The Martial Maid. See 
Love's Cure. 

157- The Martyrdom of Ig- 
natius. Trag. by John Gambold. 
8vo. 1773. This tragedy was writ- 
ten in tl)e year 1740, more than 
thirty years before it was publish- 
ed. By the strong recommenda- 
tion of the Rev. Mr, Milncr, tliis 
64 . 
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Ikliy« slightly altered^ was got up 
by Mr. Tate Wilkinson, and acted 
at Hull, Dec. 29, 1781 , the part of 
St. Ignatius being performed by 
Mr. Stephen Kemble. It is> how- 
ever, more pious than poetical. 

19B) The Marttr'd Soldier. 
Trag. by Henry Shirley. Acted 
at Drury Lane. 4to. 1 638. This 
play met with very great applause, 
but was not published till af^er the 
author's death. The plot is taken 
from history, daring the time of 
the eighth persecution 3 for which 
see Baronius, &c. 

I5g. Marie Magdalene. A 
Mystery, written in 1512. In this 
piece a heathen is introduced ce- 
lebrating the service of Mahound, 
who is called Saracenorumfortissi- 
mus i in the nndst of which he 
reads a lesson from. the Koran, 
consisting of gibberish, much in 
the metre and manner of Skelton. 
In the same performance, one of 
the stage-directions is, *' Here en- 
*' ters the prynse of the devylls in 
*' s^ Stage^ with hell onderneth the 
'^ stag^." . MS. Digb. 133, in the 
Bodleiap Library. 

I6O. A New Enterlude, never 
- befer? this Tyme imprinted, en- 
treating of The Life and Re- 

FEVTAVNCE OF MaRIE MaGDA* 

LENE I not only godlie, learned, 
and fruitefuij, but also well fur- 
nished with pleasaunt myrth and 
pastime, very delectable for those 
which shall heare or reade the 
same. Made by the learned clarke, 
Lewis Wager. 

The Names of the Players. 

Injlidelitie the Vice. The Lawe. 

Marie Magdalene. Knowledge of 

Pride of tifc. Sinne. 

Cupiditie. Christ Jesus. 

CarnaU Concupis- Fayth. 

cence. Rcpentaunce. 

Simon the Pharisie. Ju&tihcaiion. 

ItfaliciousJudgemenc. Love. 

f cure ^ may easejy play this En- 
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ter}ude. Imprinted at London, by 
John Cbarlewood, dwelling in 
Barbican, at the signe of tl)« 
Halfe Ea^le and the Key. Anno 

J 567. 

161. Mary Queen of Scot- 
land. A play under this titje was 
advertised, among others, as sold 
by Wellington, in St. PaursChurch- 
yard, in 1703. 

162. Mart Queen of Scots. 
Trag. begun by Philip, Duke of 
Wharton, but left unfinished. Lady 
Mary Wortley Montague wrote an 
Epilogue for it, which is pub- 
lished among her Poems. Of the 
play, ■ Mr. Walpole tells us, no 
more than these four lines now 
remain : 

" Sure were I free, and Norfolk were a 

prisoner, 
" I *d fly with more impatience to his 

arms, 
** Than the poor Israelite ga^M on the 

serpent, 
** "When life was the reward of every 

look." 

163. Mary Queen of Scots. 
Trag. A play with this title is in 
Mr. Stephen Jones's possession in 
MS. bound in a volume with Dr. 
Francklin's two printed trage- 
dies, and bearing internal evidence 
of having been written by hira. 
Indeed, a confirmation of the fact 
may be deduced from a reference 
to The European Magazine, vol. v. 
p. ] 78. 

164. Mary Queen of Scots. 
Trag. by the Hon. John St. John. 
6vo. J 739. The unities of time 
and place are greally violated in 
this play ; nor is that fault com- 
pensated by any thing sti iking in 
the incidents, characters, or dia- 
logue. It was several times acted 
at Drur)' Lane theatre, and with 
applause; but never became po- 
pular, notwithstanding all the ex- 
ertions of Mrs. Siddons^ who re» 
presented the queen ^ 
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165. Mabt Quebn of Scots, daughter of Lord Montacate. B7 
An Historical Tragedy, or Dra- George Gascoigne. SeeOascoigDer 
ipatic Poem, by Mrs. M. Deverell. Works, p. 43, ed. 1587. 
8vo.l7g2. Of this lady's poetry 17 1. " The Description of a 
we sabjoin a short, but perhaps " MAsauK, presented before the 
•ufficient, specimen : " Kinge's Majestic, on Twelfth- 

^Q.Mcry. Earth's summit of bliss '* Night, in honour of Lord Hayes, 

I *ve loog »ince rcach'd : ** and his bride-daughter and heir 

** Nofr in misery cbain'd, each state I f* to the Honoarable the Lord 

retrospect.'* t« Dennye ; their marriage having 

166. Mary Stewart, Que en " been the same day at Court so- 
OP Scots. An Historical Drama. •' lemnized. By Thomas Cam* 
Never acted. 8vo. 1801 ; Edin- " pion. Doctor of Physic." 4to. 
burgh. Though frequently incor- 1607. 

rect in composition, and deiicient 172. A MAsauR, a Description 

in dramatic effect, this twgedy is of, with the nuptial songs at the 

not without some claim to praise. Lord Viscount Haddington's mar- 

The seniiments are often energe- riage at Court, on Shrove-Tuesday 

tic, and suitable to the characters at night, 1603. By Ben Jonsou. 

by whom they are expressed ; and Fol. \i540; 8vo. 1756. 

the author in many places evinces 173.ThbMasque opQueenes, 

a knowledge of the human heart, celebrated at Whitehall, Feb. 2, 

167. Mary Stuart. A Tra- l(yO(). By Ben Jonson. Fol. 1640$ 
gedy, by Frederick Schiller. Trans- 8vo. 175(5. 

lated by J. CM. 8vo. [1801.] 174. " The Masoue of the 

This piece is certainly one of the " Inner Temple and Graye*s 

worst that the pen of Schiller has ^' Inn, Grayb*8 Inne and the 

produced. The story is a viola- " iNNhR Temple 5 presented be- 

tioD of historical truth ; the cha- " fore His Majestic, the Queene's 

racter of the heroine is degraded j " Majestie, the Prince Count Pa- 

and the whole is forced and un- ** latine and the Lady Elizabeth, 

natural. There are^ however, *' their Highnesses, in the Banqnet- 

8ome lew sentiments which are '* ting House, at Whitehall, on 

beautiful and dignified. The trans- " Saturday the twentieth day of 

lation is harsh and unpoetical. It *' Februarie 1 61 2.** By Francis 

was never acted. Beaumont. 4to. no datej 8vo. 

168. Mary Stuart. Dram. 1778- This masque was repre- 
Poem, by Jann^s Grahame. Svo. sented with the utmost splendour 
Printed in a second volume of and magnificence, and at a great 
Poems, 180 . expense to both the societies. By 

169. AMAsauE. By R. Govell. Dugdale's Origines Juridkia/es we 
One of those destroyed by Mr. learn, that at Gray's Inn the readers 
Warburton's servant. on this occasion were assessed at 

170. The Device of a MAsauB 4/. each ; the ancients, or such as 
for the Right Hon. Viscount Mon- were of that standing, at 2/. 10^. 
tacute, pronounced on account of each; the barristers 2/. apiece j and 
the marriage of his Sonne and heire the students 20>\ each; out of 
to the daughter of Sir W. Dormer; which so much was to be taken as 
and the marriage of the son and the Inner Temple did then allow, 
beire of Sir W. Ppmcr to the 175. The Description of a 
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Ma^kk* presented in the Ban- J 80. The Masque of the 

queuing RoQine at Wiutehall^ on Gypsies. ByBenJonson. 12rao. 

St. Stephen's Night last, at the 1640. Printed with the translation 

marriage of the Right Honourable of Horace's Art of Poetry. This 

the Earl of Somen^et and the piece was thrice presented before 

Bight Noble the Lady Frances King James the First j at Burleigh 

Howard. Written by Thomas on the Hill, next at Bel voir Cagtie, 

Campion. London: Printed for and lastly at Windsor, in August 

Lawrence Lisle, dNVelHrig in Paules 1621 . In subsequent editions it is 

Church Yarde, at the Signe of the called A Masyue of the metamor- 

Tyger'sHead. 4to. J6l4. phased Gypsies, Fol. 1640; 8vo. 

J 7^' The Masque of Flowers. 1 7d6. 

Anonymous. 4to. I6l4. This 181. A Masciub of Owls at 

masque was presented by the gen- Kenelworth. Presented by the 

tlemen of Gray's Inn, at the Couvt ghost of Captain Cox mounted on 

at Whitehall, in the Banquetting his hob'sy-horse, l626. By Ben 

House, upon Twelfth-Night I6l3, Jonson. Fol. l640; Bvo. 1756. 

and was the last of the solemnities 182. A Royal Masque of the 

and magnificences which were four Inns of Court. Performed 

performed at the marriage of the about AUhoUandtide, 1633. Ano- 

Earl of Somerset with tlie Lady uymous. Of this masque a very 

Frances, daughter to the Earl of full account is given in Whitlocke's 

l^cUiblk . Mem orials of English Affairs, p. 1 8 . 

177. A Masgur or the two But whether this piece itself was 
Honourable Houses, ok Ivns . ever printed, we know not. . 

of Cookt, tpib Miodle Tem- 183. A Masgue, presented at 
PLE, and Lincoln's Inn; pre- Ludlow Castle, l634, on Michael- 
sented before the King at White- masse Night, before the Right 
hall, on Shrove-Monday at night. Honourable John, Earl of Bridge- 
Feb. 15, 1613, by Geo. Chapman, water. Viscount Brackly, Lord Pre- 
sto, no date. -Tliis masque was sident of Wales, and one of His 
written and contrived for the cele- Majesiie's most honourable Privie 
bration of the nuptials of the Count Counsel. By John Milton. 4to. 
Palatine of the Rhine with the 1637; 8vo. l645. The greatest 
Princess Elizabeth. The machinery of MiIton*s juvenile performances 
and decorations were by Inigo (says Dr. Johnson) is The Masque 
Jones. From Dugdale's Origines of Comus, nor does it afford only 
Juridiciales, p. 346, we find that a specimen of his language; it 
this masque cost the Society of exhibits likewise his power of de- 
Lincoln's Inn no less than 2400/. scription, and his vigour of ^senti- 

178. A MASftUE, presented at ment, employed in the praise and 
the House of Lord Haye, for the defence of virtue. A work more 
entertainment of Le Baron de truly poetical is rarely found ; al- 
Toiir, the French ambassador, on lusions, images, and descriptive 
Saturday, Feb. 22, /6l 7. By Ben epithets, embellish almost every 
Jouson. Fol. 16175 9vo. 1756. period with lavish decoration. As 

179. The Masgue of Au- a series of lines, therefore, it may 
GUREs, with the several Anti- be considered as worthy of all the 
masques ; presented on Twelfth- admiration with which the votaries 
Night, 1621. By Ben Jons>i>n. have received it. 

4to. 1O21 ; fol. 1640; 8vo. 1756. Ab g drama it is deficient. Th» 
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action is not probable. Amasqne* be in danger, stnd hoped that she 

io those parts where supernatural is not in clanger, the £lder inakcs 

intervention is admitted, mast iw* a speech io praise of cliastity, and 

deed be given up to all the freaks the Younger finds how fine it is to 

ef imagination ; but, so far as the be a philosopher. 
action is merely human, it ought Then descends the Spirit in form 

to be reasonable; which can hardly of a shepherd; and the Brother, 

be said of the conduct of the instead of being in haste to ask his 

Brothers ; who, when their sister help, praises his singing, and in- 

sinks with fatigue in a pathless quires his business in that place. 

wilderness, wander both away to- It is remarkable, that at this in- 

gcilier in search of berries too far terview the Brother is taken with 

to find their way back, and leave a short fit of rhyming. The Spirit 

a helpless lady to all the sadness relates, that the Lady is in the 

and danger of solitude. This, power of Comusj the Brother mo- 

bowever, is a' defect overbalanced ralizes again ; and the Spirit makes 

by its convenience. What deserves a Inng narration, of no use because 

more reprehension is, that the pro- it is false, and therefore unsuitable 

logne spoken in the wild wood by to a good being, 
the attendant Spirit is addressed to In all these parts the language 

the audience ; a mode of com* is poetical, and the sentiments are 

munication so contrary to the na- generous -, but there is something 

tnre of dramatic representation, wanting to allure attention. 
that no precedents can support it. The dispute between the Lady 

The discourse of the Spirit b too and Comus is the most animated 

long; an objection that may be and affecting scene of the drama, 

made to almost all the following and wants nothing but a brisker 

speeches : they have not the spright- reciprocation of o^ections and re- 

iioess of a dialogue animated by piles to invite attention and de<- 

reciprocal contention, but seem tain it. 

rather' declamations deliberately The songs are vigorous, and full 

composed, and formally repeated, of imagery ; but they are harsh in 

on a moral question. The auditor, their diction, and not very musi- 

therefore, listens as to a lecture, cal in their numbers, 
without passion, without anxiety. Throughout the whole, the fi- 

The song of Comus has airiness gures are too bold, and the lan- 

and jollity j but, what may re- guage too luxuriant, for dialogue, 

commend Milton*s morals as well It is a drama in the epic style, in- 

as his poetry, the invitations to eleijantly splendid, and tediously 

pleasure are so general* that they instructive. See The OldWivbs 

excite no distinct images of cor- Tale. 

rupt enjoyment, and take no dan- It has been observed, that The 

gerous hold on the fancy. Faiikful Shepherdess of Beaumont 

The following soliloquies of Co- and Fletcher not only afforded ovu^ 

mus and the Lady are elegant, but author the first hint of this masque, 

tedious. The song must owe much but that several brilliant passages 

to the voice, if it ever can delight, of Comus are imitated from that 

At last the Brothers enter, with too excellent performance. 
much tranquillity ; and when they 184. A Maske, presented at 

%^vc feared lest their sister should Huusdon House, by Thomas Hey-. 



2B 



M A0 



Wood. Printed among his '* Plea- 
'' sant Dialc^ues and Dramas, se- 
*' lected out of Lucian> Erasmus^ 
*' Textor,Ovid/* &c. 12mo.l637. 

185. A MAsauE, presented at 
Brelbie in Derbyshire, on Twelfth- 
Night, 1639, by Sir Aston Co- 
kain. 12rao. I659. This piece is 
printed in the body of its author's 
poems. It was presented before 
PhiJip, the first Earl of Chester- 
field, and his Countess; two of 
their sons acting in it. 

186. A Masque, written at 
Lord Rochester's request, for his 
tragedy of Valendnian, by Sir Fran- 
cis Fane. This is printed in Mr. 
Tate's Poems ly several Hands, 
8vo. 1685, p. 17- The scene is a 
grove and forest. 

187. A Masque in the Opera 
f£The Prophetess, by Thomas Bet- 
terton. Printed with that piece. 

l88.THEMASaUl7 0FPATRIOT- 

JSM AND Truth ; or. The Court 
Fool. As it was presented before 
the — *s Majestic, in Christmas 

hcdidays, at the Court of . 

Performed by His Majestie*s Ser- 
vants. A political Satire, form- 
ing Nos. 57 and 58 of TJie JVest- 
minster Journal, December 1742. 
IS9. AMAsauE, in honour of 
the nuptials of their Royal High- 
nesses the Prince and Princess of 
Wales. 8vo. 1 795 . See Jack of 
Newbury. 

190. A MAsauE. By Chnrles 
Leftly. Printed in vol. ii. of The 
Poetical Register for 1802. 

191. The MAsauED Friend. 
Com. Acted at Covent Garden, 
May 10, 1803, for the benefit of 
Mr. Knight. Not printed. It was 
only Holcroft's Duplidty reduced 

to three acts. 

192. THEMAsauERADE. Com. 
by Charles Johnson. 8vo. N. D. 
[1719.] Acted at tbe_Theatre 
Koyal in Drury Lane, 
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medy was represented at the same 
time that Sewel's Sir Walter AdK-l 
leigh was performing at Lincoln*! 
Inn Fields. At the conclusion of 
the Epilogue to the latter aie- 
these lines : 

" Wit cannot fn\\ so fast as Folly rises; 
<* Witness the Masquerade — at double 

prices. 
*' Yet, if you are not plcas'd with wbU 

we 've play'd, 
*' Go see old Shirley drest in Masqocf 

radc." 

This alludes, we suppose, to 
Shirley's Lady of Pleasure, from 
which some parts of this come<fy 
may appear to have been borrow- • 
ed. This play was acted only six 
nights ; yet is not without some 
degree of merit. The characten 
of Mr. Ombre, and Lady Frances 
his wife, in many particulars, bear 
a more than general resemblance 
to the subsequent more successfal 
efforts of Mr. Cibber in Lord and 
Lady Townley. 

ip3. The MAsauERADE ; or. 
An Evening*s Intrigue. A FarcOj 
of two acts, by Benjamin Griifin, 
1 2mo. 1717' This was performed 
at Lincoln's Inn Fields, with some 
success* 

194. The MAsauERADE^ or. 
The Humorous Cuckold. See Thb 
Merry Masaueraders. 

J 95. Masauerade du Cirl. 
A Masque, presented to the great 
Queen of the little World. A 
celestial map, representing the true 
site and motions of the heavenly 
bodies, through the years lQ3g^ 
1640; &c. by J. S. [i.e. J. Sadler.} 
4to. 1640. 

196. The Massacre of Paris, 
with the Death of the Duke of 
Guise. Trag. by Christopher Mar- 
loe. 8vo. without date. This play 
is upon the same story with the 
last-mentioned one, but takes in 
a larger scope with respect to time> 
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facgiomog with the unfortunate 
taemdge between the king of 
Navarre and Margnerite de Va- 
lois^ sister to Charles IX. which 
was the primary occasion. of the 
massacre, and endii^ with the 
death of Henry III. of France. 
This play is not divided into acts, 
yet it is far from a bad one, and 
might probably furnish the hint to 
Mr. Lee. 

197. Thb Massacrb of Paris. 
Tragedy, by Nat. Lee. Acted at 
(he Theatre Royal. 4to. 169O. 
The plot of this play is founded on 
the bloody massacre of the Pro- 
testants^ which was perpetrated at 
Paris, on St. Bartholomew's day, 
1572, in the reign of Charles IX. 
for the particulars of which see 
De Serres, Mezeray, &c. The 
scene, Paris. It has been truly 
observed^ that without some inte- 
resting private story, the subject 
is too shocking for an audience. 
Blerder, in his Bishop of Ldsieux, 
has hit aiK)n exactly the method 
give it effect. He supposes a 
Protestant family protected by a 
Catholic bishop, who risks his 
situation and his life for their suc- 
cour; in consequence of which 
the soldiery revolt from their in- 
exorable duty, and a stop is put to 
die ravages of Charies IX. and 
his profligate court. 

198. The Famous History 
OF THE Rise and Fall of Mas- 
SANiBLLo, in two parts. By 
Thomas Durfey. 4to. 170O; se- 
cond part, \6gQ, This is on the 
same story as The Rebellion of Na- * 
pies, and partly borrowed from it. 

199. Master Anthony. Com. 
by the Earl of Orrery. 4to( 1690. 
lliough this piece bears the above 
date, yet it appears to have been 
acted many years before, at the 
Duke's Theatre, in Lincoln's Inn 
Fields^ by having the nanies of 
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Mr. Angel and Mrs. Long in the 
drama, who had at that«time been 
dead some years. It had no sucoeta. 

200. MastbhTu ABU lent; or. 
The Melancholies. Comedy, Ano* 
nymous. 4to. 1682. The tcene 
of this play is laid in Moorfields. 

201. A Match at Mjonight, 
Com. by William Rowley. Acted 
by the children of the Revels. 4to. 
1 633. D. C. Part of the plot of 
this pleasant comedy, viz. the de- 
sign of Jarvis's hiding Bloodhound 
under the widow's bed» is the 
same as an old story in The English 
Jiogue, part 4. chap. I9. 

202. Matchavell [Macria- 
vbl]. a Play, so called by Hen- 
slowe, was acted March 2, '15gi, 
Not now known. 

203. A Match fob a Widow; 
or. The Frolics of Fancy. Com. 
Opera, by Joseph Atkinson. 8vo. 
1/88. Acted in Dublin. 

204. The Match-maker pit- 
ted; or. The Fortune- Hunters 
rightly served. Com. 12mo. 17I8. 
This play was intended for the 
stage, but not accepted by the 
pertbrraers. Nor, if it had; could 
it have stood a chance of favour 
with the public. The language, 
though far from being low or de- 
void of understanding, yet is heavy, 
declamatory, and unadapted to co- 
medy; and the characters show 
the author to have made no very 
strict observations on those distin- 
guishing features of the mind 
which mark out the varieties of 
nature's od'lities. Yet there is 
somewhat in the plot which is ori- 
ginal, and capable of being ex- 
tended on to advantage, viz. the 
circumstance of the designing 
guardian of a woman of no for- 
tune, who having, by the assist- 
ance of her own art'.hces, and the 
spreading a belief of her being 
possessed of a large estate, procured 
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considerable sarns by selling bis 
consent by turns to several dUlerent 
fortune-hunters^ and tricked theiA 
all into the just punishment of ri- 
diculous and improper matches^ 
is himself at last entrapped into 
marriage with the girl herself. 
Such a design^ executed by an able 
band, enlivened with justly drawn 
characters^ and adorned with pleas- 
ing and dramatic dialogues^ might 
produce a piece not undeserving 
the approbation of tl\e public. It 
is dedicated to Mother Wilson, of 
Wild Street, Countess of Drury, 
under the character of Surly her 
chaplain. This Motlier Wilson 
appears to have been a bawd of 
repute at that time, and probably 
might have misused die author. 
Yet there seems to be but very 
iittle connexion between tliose 
private occurrences, and the gene- 
' ral design of the piece. 

205. Match-making 5 or, 'Tis 
a wise Child that knows its own 
Father^ Cora. Acted at Covent 
Garden, May 1808, for the bene- 
fit of Mrs. C.Kemble. This piece, 
though hastily prepared tor the 
occasion, had considerable hu- 
mour, and was well supported by 
the performers. Report ascribes 
it to Mrs. C. Kemble herself. Not 
printed. 

206. Match me in London. 
Tragi-Com. by Thomas Dekker. 
Presented first at the Bull, in St. 
John's Street, and afterwards at 
the private house, in Drury Lane, 
called the Phoenix. 4to. l631. 
Scene, Spain. This is esteemed 
a good play. 

207. Matilda. Trag. Of this 
we know no more than the name, 
and that it was written in the reign 
of Henry VII. both which we ga- 
ther from the index to Jacob's 
Poetical Register, where alone we 
find it mentioned, but without any 



reference to the body of the 
or any fiirther particulars relating 
to it. If, however, the last ctf- 
cumstance be true, it will render 
it the very earliest dramatic piece 
we know any thing of in these 
kingdoms, as that monarch died in 
1509. 

208. Matilda. Trag. by Dr. 
Thomas Francklin. Acted, with 
great applause, at Drury Lane. 
8vo. 1775. This is almost a 
translation of Voltaire's Uuc de 
Foix. 

209. Matilda. Drama, in five 
acts. Translated by Eleanor H — , 
from the French of M. MonveL 
Printed in The Lady's AfagaTsUe, 
for 1803. The original of this 
piece is founded on a French 
translation of Mrs. Inchbald'i 
Simple Story. 

210. Matilda. Trag. by J. 
Delap, D. D. Printed at Lewes. 
8vo. 1803. Never acted. 

211. A Matrimonial fiasAK.- 
fast. Burl, by B. Walwyn. Per- 
formed at the Royalty Tlieatra^ 
The music by Reeve. 8vo. NrD. 

21 2.The Matrimonial Taou- 
BLE, in two parts, by the Ducheai 
of Newcastle. Fol. 1662, 1 he first 
of these is a comedy, the secoud a 
comi-tragedy. 

213. Matrimony ; or. Tie 
Sleep IValkcr. A i>etite piece, 
from the French. Acted at Co- 
vent Grarden, April 2(i, 1 7(j8, for 
Mrs. Abington's benefit -, but ue- 
ver printed. 

214. Matrimony. Petit Opera, 
altered from the French, by Jamet 
Kenney. Acted with great suc- 
cess, at Drury Lane. 8vo. IS04. . 
^ee Adolphus and Cl ARAr] 
The plot is single and entire | 
about two hours may be supposed 
to elapse during the action, and 
tlie scene never once changes. 
The piece preicuts much both t^ 
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interest and amuse. The mar- 
ried couple's complaints against 
each other to the governor — their 
pettishness on their first meeting 
—their gradual advances to kind- 
ness — ^and their distress on being 
separated^ are well sustained 3 and 
in the last act^ their joint and firm 
refusal to accept of liberty at the 
price of separation, had an excel- 
lent effect. The author was great- 
ly indebted to the acting of Mrs. 
Jordan and Mr. £lllston. I'he 
music by Mr. King. 

2J5. Thb Mausoleum. Com. 
by William Hayley. 4to. 1/84. 
The incidents of this piece, which 
is in rhyme, are farcical and im- 
probable ; but the characters are 
strongly drawn and well discrimi- 
nated. Never acted. 

216. The Mawe (a Game at 
Cards). A Play of this name is 
recorded in Henslowe's list, as 
having been acted, Dec. 14, 1594. 
Not now known. 

217. Maximian. Trag. taken 
firom Co(rneille, by Lady Sophia 
fiurrell. 8vo. 1800.. Never per- 
formed. This play, though founds 
ed on that of Corueille, is not to 
be considered as a mere translation. 
Her Ladyship*s dk:tion, however, 
though generally correct, lacks 
the fire and force of the original. 
A remarkable anachronism has 
escaped her Ladyship. A clock 
strike ten, and a man looks at his 
watch ; but neither clocks nor 
watches had been thought of in 
the time of Maximian. 

218. Ma-^ Day. A wiity Co- 
medy, by George Chapman. Sun- 
dry times acted at Black Friars. 
4to. 1611. 

219. May Day 5 or. The LiilU 
Gypsey. Musical Farce, by David 
C^rrick. Acted at Drury Lane. 
8vo. 1775. This was a dramatic 
trifle^ and had some success. It 
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also introduced Miss Abrams, a 
young Jewess^ to the public as a 

singer. 

220. The Mayor op Garret. 
A Comedy, of two acts, by 
Samuel Fooie. Performed at tha 
Theatre in the Hiymarket, 1 763. 
Printed in 8vo. 17643 1769. 

In this very humorous and en- 
tertaining piece, the character of 
Major Sturgeon, a city miliiia offi- 
cer, is highly wrought up, and was 
most inimitably performed by Mr. 
Foote, with prodigious applause. 
This piece, however, is not so 
entirely new in all its parts, as has 
generally been thought ; for those 
who will take the trouble to turn 
to Shadwell*s excellent comedy, 
called Epsom IVells, will, we 
think, discover in Bisket and Frib- 
ble, with their respective wives, 
the origin tJ of the ' Sneaks . and 
Bruifis. 

221. The MaVor of Quin- 
BOROUGH. Comedy, by Thomas 
Middleton. Acted at Black Friars, 
4to. I6(il. D. C. This play wag 
often performed with great ap- 
plause. The plot is taken from 
Stow, Speed, &c. in the reign of 
Vortiger 5 and the author has in- 
troduced into the piece several 
dumb shows, the explanation of 
which he puts into the mouth of 
Ilainulph, moiik of Chester, whose 
Polychronkon he has pretty closely 
followed. 

222. Measure for Measure. 
A Play, by William Shakspeare. 
Fol. 1623. This is a most admir- 
able play, as well with respect to 
character and conduct, as to the 
language and sentiment, which 
are equal to any of this inimitable 
author's pieces. The Duke's soli- 
loquy on life, and the pleadings of 
Isabella, for her brother's pardon, 
with Angelo, as well as Claudios 
own arguments with his sister, to 
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yield herself up for his presenra- This is the same plaj as the fiwe- 

tiao» and her reply to them, are going, only translated by a difier- 

master-pieces of elociuence and ent haod^ and with an alteratkm 

power of language. The play is of the chorus to the first act. 

still frequently performed^ and al- 227. Mboba. Trag. by Charles 

ways with assi^red approbation. Johnson. Acted at Drury Lane. 

The plot is built on a novel of 8vo. 1731. The pretiace consists 

Cinthio Giraldi, Dec. 8. Nov. 5. almost entirely of complaints of 

The scene lies at Vienna. the ill treatment this play met 

Dr. Johnson says, " Of this with from a set of gentlemen be- 

" play the light or comic part is longing to the Inns of Court, who 

*' very natural and plensingj but camo determined to condemn it 

** the grave scenes, if a few pas- unheard. There are also a few 

" sages be excepted, have more strokes at Mr. Pope, who, in The 

*' labour than elegance. The plot Dunciad, had, it is said, without 

** is rather intricate than artful, provocation, introduced the au- 

" The time pf the action is inde- thor into that satire (But see 

"finite 5 some time, we know not The Sultaness). The part of 

" how much, must have elapsed Medea was performed by Mrs. 

'* between the recess of the Duke Porter ; Jason, by Mr. Wilks. 

''and the imprisonment of Clau- 228. Medba. Trag. by Richard 

.''dioj for he must have learned Glover. 4to. 1761 j 8ro. 1762. 

** the story of MariaSa in his dis- This play was not written with a 

*' guise, or he delegated his power design for stage-representation, be- 

'* to a man already known to be ing professedly formed after the 

_" corrupted. The unities of ac- model of the ancients, each act 

'* tion .and place are sufHciently terminating with a chorus. The 

*' preserved." author has indeed shown a good 

223. Measure for Measure, deal of erudition and a perfect ac- 
Com. by Shakspeare, revised by quaintance with the ancient clas- 
J. P. Kemble, and now first pub- sids. Some parts of his language 
lished as it is acted at Covent are poetical, the sentimental pas- 
Garden. 8vo. 1S03. sages forcible, and the or do vet' 

224. Measure FOR Measure} borum, though somewhat stifiT, 
or. Beauty the best Advocate, yet not pedantic or tuigid. 
Com. by Charles Gildon. Acted Nevertheless, there is a languid 
at Lincoln^s Inn Fields. 4lo. 1700. coldness that runs through the 
An indifferent alteration of Shak- piece, and robs it of the great es- 
speare^s Measure for Measure, sence of tragedy, pathetic power. 

225. Medea. Tragedy, by Sir The whole is declamatory, and 
Edward Sherburne. 8vo. 1648 5 the author seems to have kept the 
8vo. 1701. This is only a trans- Medea of Seneca very constantly 
Jation from Seneca, with annota- before his eyes ; and it must be 
tions } but never intended for the apparent to every one of but or* 
stage. To it is annexed a trans- dinary judgment, that long de- 
lation of Seneca*s answer to Lu- clamations, pompous invocations 
cilius's query. Why good men of ghosts, and powers of witch- 
suffer misfortunes ? craft, and choruses composed in 

226. Medea. Trag. by John the uncouth measure of iambid, 
Studly. 8vo. 1563; 4to. 1581. ditbyrambic^ &c. are by no means 
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adapted to the Cushion of the fing- which Comeille has foIlowed> in 
)ith stage. If it should be urged, preference to the chaste simplicity 
that these kinds of pieces are not of Euripides. The scene is in 
written for the theatre, but for the the vestibule of the palace of Ja* 
closet, we cannot think even tJiat son, at Corinth, 
exoise obviates the objection, or 231. Meoea. Tn?g. translated 
ctears an author who writes in from Euripides, by Michael Wod- 
tliis manner from the charge of hull. 8vo. 17b2. 
affectation or singularity, any- 232. Medea and Jason. Bal- 
more than it would avail a man let tragi-comique, acted at the 
who should dress himself in the Haymarket, 1781, burlesquing a 
ihort cloak, trunk-hose, &c. of celebrated Italian performance of 
King James the First's time, and the same name, at the King's 
tboogh he paid and received visits Theatre, and well received. 
in this habit, should plead, by way 233. A Medicine for a curst 
of apology, that he did not choose Wife. Play, by Thomas Dekker. 
to dance in it at an assembly, or Acted, 1602. Not printed, 
go to court on a birthday. And, 234. The Medley ; or, Har" 
indeed, we can perceive no juster lequin have at all. Pant. Acted 
reason for our clothing our Ian- at Covent Garden, 1778- 
goage, than for the decorating our 235. The Meeting of thr 
persons, after the fashions made CoMpAf^Y ; or, Baycs's Art of 
use of two thousand years ago. Acting. Prelude, by David Gar- 
Taste is periodical and change- rick. Acted at Drury Lane, at the 
able 5 and though it may not al- opening of the Theatre in 1774, 
ways be absolutely right, it is very and well received. Not printed. 
seldom totally wrong;" and con- 236. Melicerta. An heroic 
sequently a compliance with it, in Pastoral, by OzeH. This is only 
a moderate degree, will ever be a translation from a piece of the 
less blameable than an opposition same name by Moliere, who wrote 
to it, which has not some very the original at the command of 
peculiar advantages of convenience the French king, whose impatience 
or pleasure to urge in its excuse, would not wait for the finishing 
Medea was several times perform- it 5 so that it was acted in an im- 
ed at Drury Lane and Covent Gar- perfect slate at Versailles, in which 
den, for Mrs. Yates's benefit. condition it remained ever after ; 
229- Medea. Op. by Benj. the author, we suppose, not thinlg^ 
Stillingfieet. Printed, with three ing it worth while to complete it. 
oratorios, in an 8vO, volume 5 but 237. Melite* Com. translated 
never published. from Corneille. I2mo. 1776. 

230. Mbdba. Trag. translated 238. Melocosmiotes. Interl. 

from Buripides, by R. Potter. 4to. Performed at Covent Garden, 

178I. This seems to have been. a 17p6. Not printed, 
favourite subject with the ancients. 239. Melpomene's Over- 

Ennius translated this piece into throw j or. The Comic Muse 

Latin j Ovid wrote a tragedy on Triumphant. Mock Masque, by 

the sanie story; and Maecenas is J. Cawdell. 8vo. 1778. This 

said to have added to the number, masque is merely a Itimpoon on 

These are all lost. Seneca has an infirmity of Mrs. H- , one 

idso left us 2 play on this subject, of the actresses^ belonging to th« 
ypL.iii. o 
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company of the author, \vho was 
proprietor of the Theatres at Scar- 
borough, Sunderland, Durham, 
and Whitby ; and is printed in a 
collection of his miscellaneous 
pieces. 

2^0. MeNwECHmi. Com. by 
W. W. 4to. 1595, This is only 
a translation from Plautus, and is, 
in some places, a pretty strict one; 
though in not a few the author is 
only imitated, and in many abridg- 
ed. The translator has been sup- 
posed to be William Warner. 
From this play the plot of The 
Comedy of Errors is borrowed. It 
is reprinted in six old plays, pub- 
lished by J. Nichols, 8vo. 1779, 
vol. i. In the running-title it is 
called Menechmus, 

241. The Men of GoTttAM. 
A Merriment much applauded, by 
William Kempe. Not printed. 

242. The Mentalist. Dram. 
Satire, by Francis Gentleman. 
Acted at Manchester, about the 
year 1759. Not printed. 

243. The Mercantile Lo- 
vers. Dramatic Satire, by Geo. 
Wallis. Acted at York. 8vo. 
1 y^d. This piece contains sketches 
of satire highly poignant ; but ei- 
ther so directly levelled at certain 
persons of York, or taken by them 
to themselves, that the author, 
who was a physician, lost all his 
professional practice, and was for- 
ced accordingly to quit the place. 

244. The Merchant. Com. 
translated from Plautus, by George 
Colman. Printed in Thornton's 
translation of that author. 8vo. 
1767. Though some censure may 
be passed on the latitude allowed. 
In this play* to the debaucheries 

. rf young men ; yet the play, on 
the whole, though not a favourite 
with the old commentators, has 
undoubtedly great merit. There 
sre several happy turns in the fable. 
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which is in general well conduct- 
ed } and, in its construction, ap-- 
proaches, perhaps, nearer to ther 
modern manner than any other 
piece in the Greek or Latii> 
languages. 

245. The Merchant of Cam- 
den. Mentioned by Henslowe as 
having been acted July 30, 1594. 
Not printed. 

246. The Merchant of Gua- 
DALOUPE. A Play, in three acts, 
from the French of Mercier, by 
John Wallace. 8vo. 1802. This 
piece was performed at Margate, 
Oct. 5, 1802. 

247. The Merchant of Ve- 
nice. Tragi- Com. by William 
Shakspeare. 4to. l600j 4to. 1637^ 
4to. 1652. This is an admirabltr 
piece, and still continues on the 
list of acting plays. The story 
is built on a real fact which hsbp- 
pened in some part of Italy 5 with 
this difference indeed, that the 
intended cruelty was really on the 
side of the Christian, the Jew being 
the unhappy delinquent who fell 
beneath his rigid and barbarous re- 
sentment. Popular prejudice, how- 
ever, vindicates our author in the 
alteration he has made ; and the 
delightful manner in which he has 
availed himself of the general cha- 
racter of the Jews, the ver}' quin- 
tessence of which he has enriched 
his Shylock with, makes more than 
amends for his deviating from a 
matter of fact which he was by no 
means obliged to adliere to. I'he 
decision of Portia's fate, by the 
choice of the caskets, affords a 
pleasing suspense, and .gives op- 
portunity for a great many ini* 
mitable reflect ions. The trial scene, 
in the fourth act, is amazingly 
conducted; the anxiety both of 
the characters themselves, and of 
the audience, being kept up to the 
very last moment ; nor can we dot* 
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6UI' mention of that scene withoot deed, it was originally vtrritteri ill 

taking notice of the speech put that language. This piece is wholly 

into Portia's mouth in praise of political *, the subject of it being 

mercy, which is perhaps the finest entirely on the ship-money, which 

piece of oratory on the subject was one of the great points that 

(though very fully treated on by occasioned the trotiblrt of King 

m^ny other writers), that has ever Charles 1. Several of the jcidge# 



appeared in our or any other lan- 
guage. The scene lies partly at 
Venice, partly at Belmont, the 
seat of Portia on the continent. 



are attacked in it under Signed 
names ; particularly Justice Hat- 
ton and Justice Croke« under the 
names of Hortensius and Corvua 



For the alterations which Lord Acilius 5 as is also Prynn, who is 
Laosdowne has made in this play^ introduced under the Chstracter o( 



see The Jew op Venice. 

'* Of The Merchant of Venice;' 

says Dr. Johnson, •* the style is 

*' even and easy ; with few pecu- 

"liarities of diction, or anomalies 

" of construction. Tbe comic part 

" raises laughter, and the serious 

*' fixes expectation. The proba* 

" bility of either the one or the 

" other story cannot be maintain- 

*' ed. The union of two actions 

" in one event, is, in this drama, 

" eminently happy. Dryden was 

** much f leased with his own ad- 

*' dress, in connecting the two 

" plots of Ijis Spanish Fnjary which 

" yet I believe the critic will find 

'* excelled ^y this play." 

248. Th4 Merchant of Ve- 
nice. Altered from Shakspeare^ 
by J. P. Kemble. 8vo. Ijgs. 

249. The Merchant of Ve- 
nice. C. altered from Shakspeare, 
as it was acted at Reading school, 
in Octol)er 1802, for the benefit 
of the Literary Fund. Printed at 
Beading, 8vo. 1802. 

250. The Merchant op Ve- 
nice. With Notes and Illustra- 
tions, by Mr. J£ccles. Printed in 
Dublin, 8vo. 1805. 

251. Mercurius BritannI- 
cusj or. The English Intelligencer, 
Tragi-Com. Acted at Paris with 
great applause. 4to- 1641. Pre- 
fixed to a copy that we have seen, 
is a Lstin veaion of it 1 unless, in«> 



Prinner. It consists of only fouf 
short acts ) and of the fifth is said 
in the epilogue as follows i *' It is 
" determined by the jEdils, the 
*' Mistress of puliicke Plays, that 
" the next Day (by Jove's Permis- 
" sion) thejifth Act shall be acted 
*' upon Tyber, I should say Tyburne, 
*' by a new Society of Abatamites, 
" Five le Rour Before the first 
act is pretixed this otjier tilJe, viz. 
The Censure of the Judges ; or. 
The Court Cure, From Wood'g- 
Atheuit Oxonienses, vol. ii. p. 517, 
we find it to be the production of 
Richard Braithwaite 

252. Mercury HARLEauiN. 
Pantomime, by Henry Woodward. 
Acted at Drury Lane. IJSQ, 

253. Mercury vindicated 
PROM THE Alchemists atCourt, 
by gentlemen the King's servants* 
By Ben Jonson. Fol. 1640 1 8vo. 
1 756, 

254. Merlin J or. The British 
Inchanter, and King Arthur the 
British IForthy. Dramatic Opera. 
Acted at Goodman's Fields. 8vo. 
173(). An alteration of Dryden 'i 
King Arthur, by Mr. Gifllard, 
who appears^ by the papers of the 
day, to have present^ to the 
Queen a copy of it, with a dedU 
cation, by himself, to her. 

255. Merlin; or. The Devil 
of Stonehenge, By Lewis Theo* 
bald. Act^d at Drury Lslne. 8vo. 

x> 2 
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1734. This is the musical }Kirt of 
a pantomime. 

256. Merlin in Love ; or. 
Youth against Magic. P. O. By 
Aaron Hill. 8vo. 1759. 

257. The Mermaid. Farce, 
by Andrew Franklin. Acted at 
Covent Garden. 8yo. 1792. Bet- 
ter suited to the gods in the gal- 
lery, than to the critic in his closet. 

258. Merope. Trag. by G. 
Jeffreys. Acted at Lincoln's Inn 
Fields. 8vo. 1731 j 4to. 17^7. 
This is taken from the Italian play. 
The scene, Messene. Prologue, 
by Aaron Hill. It was acted 
without success, the audience on 
the second night being dismissed. 

259. Merope. Trag. of the 
Marquis ScipioMaffei. Translated 
from the original Italian by Mr. 
Ayre. 8vo. 1740. This is a literal 
translation. In the address to the 
Duke of Modena, the original au- 
thor notices the several plays on the 
<amp subject, which then had ap- 
peared,- viz. those of Euripides, John 
Battista Liviera, and Count Pom- 
ponio Torelli. The present is con- 
ducted differently from any of them. 

260. Merope. Trag. by M. 
de Voltaire, translated by Dr. 
John Theobald. 8vo. 1 744. This 
is a mere translation^ and was 
never brought on the stage. 

SI61. Merope. Trag. by Aaron 
Hill. Acted at Drury Lane. 8vo. 
1749} 8vo. 17(^0. This play was, 
and still continues to be, acted oc- 
sionally with great applause. It is 
chiefly borrowed from the Merope 
of Voltaire^ yethasMr. Hill, whose 
manner and style are very peculiar 
' and original, made it entirely his 
own by his manner of translating 
i^. Some critics there are indeed 
who have found fault with this 
gentleman as a turgid and bombast 
writer; to their opinions, how- 
•Ki^r^ "w^ caonot subscribe ', fox 9I* 
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though it may be allowed, that ^ 
pecuUar ordo verborum, and a fre- 
quent use of compound epitbeti, 
which seem to be the true chanic* 
teristics of Mr. Hill's writings,' 
may give an ap^rent stiffness an^ 
obscurity to a work; yet when 
once perfectly digested and pro- 
perly delivered from the lip^ of 
oratory, they certainly add great 
force and weight to the sentiment; 
— nor can it surely be considered 
as paying this author any very 
exalted compliment to rank the 
tragedy of Merope above any 
one which has appeared sinca 
his time; nor can there, per- 
haps, be a stronger evidence in its 
favour, than the use which soms 
of the later tragic writers bav« 
made of the design of this play, 
having more or less adopted tn« 
plot as the groundwork of theic 
own pieces ; as witness the trage- 
dies of Barbarossa, Creiisa, Dow* 
glas, &c. The story of a Merope 
is well known in history ; and tho 
scene lies at Mycene. Soon after 
the run of this piece the authoc 
died. His dedication of this play, 
to Lord Bolingbroke, commencei 
with a presage of his approaching 
dissolution ; 

** CoverM in Fortune's shade, I rest ra- 

clinM ; 
'< My g:Tie£s all silent, .and my joys r^- 

sign'd : 
** With patient eye Life's ev'ning gleanr 

survey ; 
<* Nor shake th' outhast*ning sands, nor 

bid them stay. 
** Yet, tohiltfrom life my setting prosptctt 

** Fain would my mind's weak offspring 

shun tr> die; 
<< Fain would their hope some light 

through time explore ; 
'* The name's kind passport— when the 

man 's no more." 

7S>2. Meropb. Trag. tran^ate4 
from Voltaire. Printed in pr. 
Francklin's edition of that, authoc 
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263. T^i Mbhkt Cobler. A and Grotn ihli circamstance we 

Farcical Opera, of one act, l^ may perceive how little credft -is 

Charie* Coffey. 8vo. 1735. This due to the other entries of that 

is a second part of The Devil to bookseller, about the same. time. 

Pay, or The JVives Metainorphosed; See King Stephen, the History of 

but being in no degree equal to — The Histoey of Cakdenioj^ 

the fornfer, it was deservedly con- Duke Humphry, and Iphis anix 

denmed the first night, at the Ianthb, all registered by him as 

Theatre Royal in Drury Lane. the compositions of our great dra- 

264." The Merry Coui^ter- matic poet. This book (says An- 
FiiT; or. The Fiscount a la Mode, thony Wood, speaking of a novel 
Farce, taken from Mrs. Behn. attributed to Sir Philip Sydney) 
Acted at Covent Garden, 1/62, coming out so lat^, it is to be in- 
fer the benefit of Mr. Shuter. Not quired whether Sir Philip Sydney *> 
printed. name is not set to it for sale-sake ; 

265, The Merry Devil op being a usual thing in these days to- 
Edmonton. Com. Acted at the set a great name to a book or books ^ 
Globe. Anonym. 4to. I6O8; 4to. by sharking booksellers or snivelling 
1617 ; 4to. 1626; 4to. 1631; 4to. writers, to get bread. Athen. 
16555 D-C. 1780. This comedy Oxon. I. 228. 
is attributed by Kirkroan to Shak- 266, The Merry MasaUERa* 
speare, but on what foundation ders 3 or. The Humorous Cuckold, 
we know not j as there do not ap- Com. by Mrs. Aubin. Acted at 
pear in the piece itself any marks the Haymarket. 8vo. 173O3 l2mo. 
that tend to the confirmation of 1732; 8vo. 1734. This piec^ 
such a suggestion. Coxeter takes appears to have been acted onfly 
notice of an old MS. of this play twice. On the second night th« 
that he had seen, which stated it bill announced a new epilogue, to 
to have been written by Michael be spoken by the author, Mrs. 
Drayton. The plot is founded on Aubin, the oratrix. 
the history of one Peter Fabal, of 267. The Merry Midnight 
whom more particular mention is Mr stake ; or. Comfortable Con* 
Blade in Fuller's Church History, elusion. Com. by David Ogbome. 
andintheChroniclesofHenryVI.'s 8vo. 1765. The Merry Midnight 
reign. Scene, Edmonton. This A/w/aile we apprehend to have been 
comedy, in the original entry on a real incident. Mr. Ogbonig 
the Stationers' book in 16O8, by dreamed that he was intended for 
Joseph Hunt and Thomas Archer, a comic writer ; and to show how 
is said to have been written by little such nocturnal visions are to 
T. B. which letters were per- be trusted, on his awaking sat 
haps placed for Tony or Anthony down and composed this dramatic 
Brewer. The same letters are performance. From an advertise- 
f>refixed to 'that author's Country ment, now before us, this piece 
Girl, These initials show, ■ that would seem to have been acted by 
(bis piece belongs neHher to Shak- amateurs with bad memories : 
Speftre nor Drayton. H. Moseley, " On Monday next (being the 
indeed, err'tered it on the Sta- '^ second night), the above-men- 
tioners' bck)k, September 9, 1653, ^' (ioned comedy will b6 perform- 
as the production of the former 5 " ed at the Great Room, at th« 
• •• ■ • '- . •• D-.3 • ■ " 
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'' Saracen's Head, in Chelmsford, thor's writings in the comic way. 
'' by a set of gentlemen for their There is perhaps no comedy in our 
" amusement. own, or any other, language, i^ 

which so extensive a group of 
perfect and highly finished cha- 
racters are set forth in one view. 
In the delineation of Justice Shal- 
low he has gratified a very inno- 
cent revenge on a certain magis- 
trate, who, in his adolescent years, 
had been unreasonably harsh upon 
him ; yet .he has dpne it with so 
inoffensive a playfulness, as bears 
strong testimony to bis own good^ 
nature; having only rendered him 
laughable, without pointing at him 
any of the arrows of malevolent 
or poignant satire. Dryden allows 
this play to be exactly formed j 
and as it was written before the 
time that Ben Jonson had intro^ 
duced the taste for a cold elabo- 
rate regularity, it plainly proves 
that our immortal bard was by no 
means incapable of polishing and 
regulating his plots to an equal 
degree of exactness, had not his 
choice of liistorical plans very fre- 
quently comj>elled him, and the 
unbridled strength of his imagina* 
tion as often induced him, to over- 
leap the bounds of those dramatic 
rules which were first established 
by writers who knew not what it 
was to write, to act, and to think, 
above all rule. 

The editions of l602 and I619 
are of the tirst slight sketch, which 
the author afterwards altered, en- 
larged, and improved. Dr. John- 
son says, '• Ot this play there is 
*' a tradition, preserved by Mr, 
*' Rowe, that it was written at the 
'' command of Queen Elizabeth, 
•• who was ^ delighted with the 
" character of Falstaff, that she 
^' wished it to be diffused through 
'' more plays i but, Suspecting that 
** it might pall by continued uni- 
^' forraity^ directed the po^t to 



Mr. Ogbome returns his most 
^' sincere thanks to the gentlemen 
'* and ladies who were so obliging 
" as to favour him with their 
*' company last Wednesday even- 
'^ ing. It is with the utmost re- 
*' gret be remembers the indif- 
*' ferent performance that night ; 
'^ but hopes their candour will al- 
*' low for the difficulties and dis- 
'' cfturageraent^ attending a first 
** attempt : especially as the great- 
'* est care will be taken to render 
" jkiA. the perforroersper/ffc^ against 
'* Monday evening. 

" It will be acted on Mondays, 
*' Wednesdays, and Fridays.*' 

26$. The Merrv Milkmaid 
OP Islington, 4to. 168O; 12mo. 
J 735, See Muse at Newmaji- 

KBT, 

369. The Merry Miller; 
or. The Country marCs Ramble to 
London, Farce, by Thomas Sadler. 
8vo. 1766. Printed at Salop, with 
poems by the same author. 

270. The Merry Pranks; or, 
Jf^indmill HilL Farce. Anonym. 
1704. This we never saw. 

271. The Merry Sailors ; 
or. Landlord hit, A Farce. 1 707. 
This piece is mentioned no where 
but in The British Theatre \ and by 
the title we should rather conceive 
it to have been a droll acted at 
3ome of the fairs, than a regular 
iafce for a theatre. 

272. Merry Sherwood ; or, 
Harlequin Forester, Pant. Acted 
at Covent Garden, 1795. 

273. The Merry Wives op 
WiNpsoR. Com. by W. Shak^ 
speare. Acted by the Lord Cham- 
berlain's Servants. 4to. 1 602 j 4to. 
1619, by A. Johnson ; 4to. lQ^60. 
This piece is allowed by the critics 
to be the njasterpiece of our au-- 
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"iiversify bis manner^ by show- 
"ing bim in love. No task is 
" harder than that of writing to 
"the ideas of another. Shak- 
" speare knew what the Queen ^ if 
" the story be true, seems not to 
"have known, that by any real 
" passion of tenderness, the selfish 
"craft, the careless jolJity, and 
" the lazy luxury of FalstafF must 
"have suffered so much abate- 
*'raent, that little of his former 
" cast would have remained. Fal- 
'^ staff could not love, but by 
" ceasing to be Falstaff. He could 
"only counterfeit lovcj and his 
" professions could be prompted, 
" aot by the hope of pleasure, but 
'' of money. Thus the poet ap- 
" proached as near as he could to 
" the work enjoined him ; yet, 
"Iiaving perhaps in the former 
"plays completed his own idea, 
" seems not to have been able to 
" giveFalstaff all his former power 
" ofentevtainment. 

"This comedy is remarkable 
"for the variety and number of 
" the personages, who exhibit more 
" characters^ appropriated and dis- 
" criminated, than perhaps can be 
" found in any other play. 

" Whether Shakspeare was the 
" first that produced upon tbe 
'' English stage the effect of lan- 
" guage distorted and depraved by 
" provincial or foreign pronuncia- 
" tion, I cannot certainly decide. 
''This niode of forming ridicu- 
" loQs characters can confer praise 
*' only on him who originally dis- 
*' covered it, for it requires not 
'' much of either wit or judg- 
" ment : its success must be de- 
*' rived almost wholiv ffom the 
" player; but its power, in a skilful 
" mouth, even he that despises it 
*' is unable to resist. 

'* The conduct of this drama is 
*' dieficlent j tbe action begins and 
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'' ends oflen before the conclusion, 
" and the different parts mighx 
" change places without inconve* 
'* nience ; but its general power, 
'* that power by which ail works 
" of genius shall finally be tried, 
" is such, that perhaps it never 
'* yet had reader or spectator, who 
" did not think it too soon at an 
•* end.'* 

The adventures of Falstaff in 
this play seem to have been taken 
from the story of the Lovers of 
Pisa, in an old piece, called Tarl" 
torCs Newes out ofPurgatorie, 

274. The Mekry Wives op 
Windsor. Altered from Shak- 
speare, by J. P. Kemble. Svo. 

^797' 

275. The Merry Wives op^ 
Windsor. Com. by Shakspeare. 
Revised by J. P. Kemble, and now 
drst published as it is acted at Co- 
vent Garden. Svo. 1804. 

276. Messalina the Roman 
Emperesse, her Tragedy. By Nat. 
Richards. Acted by His Majesty's 
Qumpany of Revels with general 
applause. 12mo. l64d. The plot 
of this play is from Suetonius, 
Pliny, Juvenal, and other authors 
who have written on the vicious 
character of tbat insatiate woman. 
It is ushered in by six copies of 
verses. Scene, Rome. 

277- Messene Freed ; or. The 
Cruel Firtue. Trag. by William 
Preston. Printed in his poetical 
Works at Dublin, 2 vols. Svo, 
1793. The story may be seen in 
Barthclemy's Travels tfAnacharsis, 
See also Stanyan, vol. i, p. 71. 
Scene Ithome, the capital of Mes* 
.sene. 

278. The Metamorphosed 
Gypsies. See The Masoue of 
THE Gypsies. 

279. The Metamorphoses. 
Com. Op. by Charles Dibdin. 
Acted at the Haymarket. bvo^ . 

d4 
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1776. Takeo from Moliere^s SI- 
dUen, and George Dandin; and 
acted with little success. 

280. The Metamorphosis ; 
or. The Old Lover outwitted. F. 
by John Corey. 4to. 1704. It 
was acted at the Theatre in Lin- 
coln's Inn Fields. Jacob has made 
a confusion in regard to this farce, 
giving it Til two different places to 
authors of the tame name, and 
calling it in one place a translation 
from Meniere, and* in the other 
an alteration of ALbumazar, The 
latter, howerer, is the tlglUj it 
consisting only of that part of the 
plot of the said comedy which re- 
lates to the over-reaching of Pan- 
dolpho by means of the pretended 
transformation of Trincalo. This 
mistake, however, has arisen from 
ccmfounding Mr. Corey, the author 
of The Generous Enemies, with Mr. 
Corey the comedian, who was tlie 
compiler of this piece. 

281. The Metamorphosis; 
or. Harlequin Cato, Com. As 
it is to be acted with very great 
applause. 8vo. 1723. This piece, 
which has not been noticed in any 
former list, appears to have been 
personal satire on a political writer 
of the day, and in that view is not 
without ingenuity. 

282. The Metamorphosis. 
Comic Opera. Acted at Drury 
Lane, Dec. 17S3. This piece, 
which is attributed to Mr. Jackson 
(the avowed composer of the mu- 
sic), was acted but twice, though 
worse performances have been b5- 
ter encouraged. The songs were 
supposed to have been chiefly writ- 
ten by Mr.Tickel. Not printed. 

283. The Methodist, Com. 
Being a continuation and comple- 
tion of the plan of The Minor j, 
written by Mr. Foote. Svo, No 
4ate. [176^] This piece was ne-^- 
^r acted, nor iQten^ed so to be^ 



end is no more than a most inifu- 
dcnt catchpenny job of Israel Pot- 
tinger, whom the great success of 
Mr. Footers Minor had induced to 
write tliis sequel to it ; whk4i \% 
contrived in such a rfianner, fronl 
die arrangement of the title-page, 
as to appear, to the unwary pur- 
chaser, the product of the saa>e au- 
thor. But there is somewhat worse 
in this piece than even the impo- 
sition on the public j which is, the 
gross reflection thrown on the pri- 
vate character of the chief of the 
Methodists, contrary to the inten- 
tion of the author of The Minor. 
For although that gentleman has 
made a very just and ingenious at- 
tack on enthusiasm itself, and ex^ 
posed the sanction which the pro- 
moters of vice and venders of lewd- 
ness lay claim to under the mask 
of religion, and the protection of 
some mistaken and pernicious te-» 
nets 'j yet he has not endeavoured 
to cast so severe a censure on men 
of any holy profession, however 
misled by blind zeal or enthtni- 
astic madness to inculcate and pro- 
pagate those tenets, as to hint at 
their being themselves either the 
abettors or encouragers of those 
pests of society, who screen them* 
selves under their doctrine, or n^ay 
pretend to enlist themselves under 
their banners. This the present 
writer has done, who, by a conti- 
nuation of the characters and plot 
of The Minor, has made Dr. Squint-^ 
um and Mrs. Cole, that is to say, 
an old bawd and a metlK)dist 
preacher, coadjutors and joint in-* 
struments in carrying on the pur-s 
poses of debauchery, and bringing 
to perfection all the infamous trans- 
actions of a common brothel : a 
charge which, if just, would not 
only cast an opprobrium on a whole 
-sect of teachers, which it is to be 
hoped iiQt one among tjiem couh} 
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possibly deserve, but also be a se^ Performed at Covent Garden. Edm* 

?ere reflection on the legislature burgh printed, 8vo. 177J* 

itself, for not having entered into 29O. The Middle Dish ; or, 

a stricter inquisition on a nest of The Irishman in Turkey, Farce, 

Yipers, which, lying closely con- by W. C. Oulton. Acted at Drtfry 

cealed under the shadow of reli- Lane, April I6, 1804, for the be- 

gion, are empoisoning and destroy- neiit of Mrs. Jordan ; but, though 

ing the very fountain of piety and huniorously sustained by that 

virtue. lady and Mr. Jdinstone, in t^\'o 

284. TheMethodistPreach- Irish characters, it was not suc- 
ERS. Int. Acted at Richmond, cessful. The story arose out of a 
1775. N. P. freak of the Grand Signtor, who 

285. Michaelmas Terms. C. treats with great distinction an 
bjThoroasMiddleton. 4to. l607j lxh\\ footman and his wife, athji 
4to. 1630 5 4to. l6S0. This play makes them be waited upon by 
was sundry times acted by the their former master and mistress, 
children of Paul's. The name of The Middle Dish 

286. MicRocosMus. A moral origmates in an order of the em- 
Masque, by Thomas Nabbes. Act- peror, that his Hibernian guests 
ed at Salisbury Court. 4to. I637. should not uncover a tureen set iti 
This has two copies of verses pre- the middle of the table at one of 
fixed, one of them by Richard the entertainments tiiat he gave 
Brome. It is reprinted in Dods- them 5 but which they violated, 
ley's Collection, 17SO. from their curiosity to eat Turkish 

287. Midas. C. [By John Lyly.] potatoes. The piece was received 
Haied before the Queenes Ma- with a mixture of applause and 

rie, upon Twelfe Day at night, disapprobation, and has not since 

^ the children of Paules. 4to. been performed, or printed. 

1592. The story of this play is 291. The Midnight Hour; 

related at large by Apuleius in his or. War of Wits : as in rehears^ 

Golden Ass. See also Ovid's Me» at the Theatre Royal, Covent Gar- 

tamorphoses, lib. ii. Galtruchius, den. Farce. 8vo. 17S7. This is an 

&c. anonymous translation of La Rust 

288. Midas. An English Bur- contre Ruse; ou. Guerre Ouverte, 
istta, in three acts [by XaneO'- which was acted seventy successive 
Hara]. Acted at Covent Garden, nights in Paris. 

8vo. 1764. The burlesque in this 292. The Midnight Hotm. 

humorous performance tuniiug Com. in three acts, by Elizabeth 

chiefly on heathen deities, ridi- Inchbald. Performed at Covent 

culous enough in themselves, and Garden. 8vo. 1788. It was taken 

loo absurd for burlesque, the aim from the French of M. Damaniant, 

of which is to turn ^/eaMhings to and was well received. When 

farccy the present mock-opera was Lady Wallace published Diamond 

not altogether so successful at first, cut Diamond, on the same subject, 

as in many respects it deserved to she complained of its having been 

be. It was originally a first piece j forestalled by The Midnight Hour ; 

but has been since reduced to an but the French piece was as free ; 

iafterpiece, and thereby improved. for one lady to copy from as an- 

289. Midas. Burl, in two acts, other j in truth, however, 2>/tt- 
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vumd cut Diamond is t^ literal trans- 
lation (like the preceding articlt^)^ 
and oot so fit for performance as 
Mrs. I.'s Midnight Hour, which is 
a w«|ll-contrived and pleasant en- 
tertainxnent> considerably altered 
from the French, to adapt it to the 
English stage. 

203* ThB MiPNiSHT Wan- 

o^BRBRS. Com. Op. in two acts, 
by William Pearce. Performed at 
Covent Garden. 8vo. 1793. This 
piece was favourably received ; but 
IS not equal in merit to the Hart* 
Jbrd Bridge of the same author. 

294. A Midsummer Night's 
Dream. Com. byW. Shakspeare. 
Acted by the Lord Chamberlain's 
Serrants. 4to, 16OO, by James 
Roberts, Two copies in the same 
year. This play is one of the wild 
dnd irregular overflowings of its 

freat author's creative imagination. 
t is now never acted under its ori- 
ginal form J yet it contains an in- 
finite number of beauties ; and dif- 
fisrent portions of it have been 
made use of separately in the 
formation of more pieces than one. 
The parts of Oberoii and Titania, 
for example, are the groundwork 
of The Fairies ; the story of Pyra- 
Xnus and Thisbe has been also per- 
formed singly under the form of 
^ja opera ; and the still more comic 
scenes of it have been printed by 
themselves in quarto, under the 
title of BoUom the Weaver, and 
lUsed frequently to be acted at Bar- 
tholomew Fair, and other fairs in 
the country, by the strolling com- 
Ipanies. The scene is in Athens, 
and a wood not far from it, 

^* Wild and fantastical as this 
*' pjay is (says Dr. Johnson), all 
*' the parts in their various modes 
** are well written, and give the 
" kind of pleasure which the au- 
" tlior designed. Fairies in his 
''time 'were n^neh in fashions 
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" common tradition had mado 
*' them familiar, . and Spenser's 
" poem had made them great." 

2Q5. A Midsummer Night's 
Dream. Written by Shidsspeare, 
with alterations and additions, and 
several i>ew songs. As it is per* 
formed at the Theatre Royal in 
DruryLane. By.D.Garrick. Svo. 
1763. This piece was acted only 
once, when the spectators were 
uncommonly few, and therefore 
not in the best humour. Respect 
for Shakspeare, however, kept 
them silent j but that silence like- 
wise induced them to sympathize 
with Lysander and Helena, De- 
metrius and Hermia, who in one 
scene are all lying fiist asleep ou 
the stage. 

After the representation was 
over, Mr. Colman, who superin- 
tended the rehearsals, and who 
did not escape the narcotic quali- 
ties of tl>e dose he iiad adminis- 
tered, took away a third part of 
its ingredients, and prevailed on 
his patients to try the effects of it 
a second time. But in this con- 
tracted form it succeeded less, in- 
spiring drowsiness without tlie be- 
nefit of repose. We have reason 
to think, however, that our thea- 
trical physician had stiU further 
hopes of gaining somewhat by his 
prescription j having, if we are not 
deceived, compelled those under 
his regimen at the Haymarket to 
swallow it once more, though he 
could never contrive to make it a 
popular medicine. 

In the first edition of this 
work we had ascribed to Mr. Col- 
man both these alterations. Be- 
fore that gentleman's death, how- 
ever, he complained that they had 
been ascribed to him without any 
authority. *' Of tlie first (says 
'* he), it is true, I attended the re- 
'* hearsals^ at the express desire 
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'' of Mr. Garrick, on bis going 
"abroad; but the revival, as I 
" foretold, failing of succeflii, the 
" piece was by my advice reduced 
•' to two acis, under the title of 
" A Fairy Tah j jio that I was 
" little more than a go<lfather on 
" the occasioa, and the altera- 
" tions should have been sub- 
" scribed Anon** We have since 
seen evidence sufficient to satisfy 
us that the first alteration was by 
Mr. Garrick. 

296. Thb Milksian. Com. 
Opera^ by Isaac Jackman. 8vo. 
\7J7. Acted at Dniry Lane, 
March 1777- 1' naet with an hi- 
diflferent reception. 

297. The Milk Maid. Sere- 
nata» by C. Dibdin. Acted at the 
Circus. Not printed. 

298. The Miller. Play, by 
Kobert Lee. Acted 1598. N. P. 

299. The Miller outwitted. 
Farce. Acted at Covent Garden, 
May 30, 1752. Not printed. 

300 The Miller's Maui. 
Com. Op. in two acts. Performed 
at the Hay market, Aug. 25, 18ai. 
Not printed. This piece, which 
is ascribed to the pen of Mr. Wal- 
dron, was performed for the be- 
nefit of Mrs. Harlowe. Jt was 
founded on one of the Rural Tales 
of Robert Bloorafield (author of 
The Farmer's Bny), had the ad- 
vantage of some pretty music by 
Davy, and was well received. 

301. The Milliner. Com. 
translated from the French of 
Madame GeuliSh Svo. 17s 1; 12mo. 

17^7- 

302. The Milliners ; or, F<e- 

mah Revenge. Burl, in two acts, 
by T. Harpley. 8vo. 1790. Act- 
cd and printed at Liverpool. 

303. The Minc*d Pir. A Dra- 
matic Inanity, in one act, by Jo- 
seph Moser. Printed in The Eu- 
ropean Magaxine, vol. 1. I8O6. 
N«?er actjsd. 



M I N 

304. Tub Mike. Dtiamatie 
Poem, by John Sargent. 4to. 
1785, This piece took its rise 
from a paragraph that had then 
recently appeared in the pul)lic 
papers i the purport of which was, 
that a nobleman of great rank at 
Vienna had bt^en condemned to the 
mines ; and that his wife, a lady 
of high extraction, and in the 
bloom of youth and beauty, had 
taken the desperate resolution of 
sharing his fate, and of accom- 
panying him to those abodes of 
wretchedness. Never acted ; nor 
is it suited to the stage, lieing 
little more than a narrative dia* 
logue in verse. 

305. The Mijie ; or. Black 
Forest of Isiria. G. S. by J. C. 
Cross. 8vo. 1800. 

306. The Mi?fE. Dram. Bal. 
by S. J. Pratt. Never acted, nor 
printed ; but included in the pro- 
posals for the publication of his 
Harvest Home. 

307. Minerva's Sacrifice; 
pr. The Forced Lady. I'rag. by 
Pi^ilipMassinger. Entered on the 
book of the Stationers* Company, 
Sept. 9» 1^3, and was among 
those destroyed by Mr. Warbur- 
ton's servant. 

308. Minerva's Triumph. 
Masque. See Don Sancho ; or. 
The Student* s H^him. 

30p. Minerva's Triumph, 
See Words made visible. 

3 10. The Miniature Picture, 
Com. by Lady Craven. Acted at 
Druiy Lane. 8vo. 17SI. This 
piece was first performed in a pri* 
vate theatre, at l)er ladyship's villa 
near Newbury. It was produced 
very late in the season at Drnry 
Lane, and acted only three or 
four nights. The prologue, by 
Mr. Sheridan, is an admirable one, 

311. The Minister. Trag. 
translated from the German of 
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Schiller, by M. G. Lewis. Svo. 
1797. Never acted. This is from 
Caial and Love, It is a faithful 
■nd degant translation of an ex- 
cellent play. 

. 312. Minna von Barnhelm. 
See Theatrical Recorder. 

313. The Minor. Com. of 
three acts, by Samuel Foote. 8vo. 
17^> This piece was first pre- 
sented in tl^ summer season at the 
Little Theatre in the Haymarket 5 
and though it was performed by 
an entirely young and unpractised 
company, it brouf^ht full houses 
for thirty-eight nights in that time 
of the year, and continued for some 
years one of the stock-pieces for 
the winter also. As the principal 
iperit of all this gentleman's wri- 
tings consists in the drawing pe- 
culiar characters well known in 
real life, which he heightened by 
his own manner of personating 
the originals on the stage, ir will 
be necessary to inform posterity, 
. that in the characters of Mrs. Cole 
and Mr. Smirk the author repre- 
sented those of the celebnKed Mo- 
ther Douglas, and Mr. Langford 
the auctioneer; and that, in the 
conclusion, or rather epilogue, to 
the piece, spoken by Shift (which 
the author performed, together 
with the other two characters), he 
took off, to a great degree of ex- 
actness, the manner and even per- 
son of that most noted preacher, 
and chief of the Methodists, Mr. 
George Whitfield. Mr. Foote has 
been accused of borrowing not only 
. the hint, but even the whole of the 
jtharacter of Mrs. Cole, from an- 
other piece, by Mr. Reed, which 
was at that time only in embryo. 
See Register Office. 

A well-informed friend has told 

us, that when our English Aristo- 

. phaiies had prepared this piece for 

the stage, he sent a copy of it to 
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the Archbishop of Canterbniy; 
requesting that, if His Grace should 
see any thing objectionable in it, 
he would exercise the free use. of 
his pen, either in the way of erasure 
or correction. The Archbishop 
returned it untouched 5 obserring 
to a confidential friend, that he 
was sure the wit had only laid a 
trap for him ; and that if he bad 
put his pen to the M8. by way of 
correction, or objection. Foot* 
would have had the iassurance to 
have advertised the play as "cor- 
" rected, and prepared for th* 
** press, by His Grace the Lord 
" Archbishop of Canterbury !" 

314. An Additional Scene td 
the Comedy of The Minor. . Svo. 
J 761 . In this Mr. Foote is pretty 
smartly animadverted upon, fof 
making it his practice to expose 
the harmless peculiarities of pri» 
vate persons upon the public stage. ' 

315. Minorca. Trag. by Henry 
Dell. Svo. 1756. This piece was 
printed just when the place from 
which it is named was taken.* No* 
thing can be more contemptible 
than it is in every point of view* 
For a specimen, (he following 
lines are selected : 

" You call me superstitious, and fir 

tohy f 
" Because I believe in dreams, and he- 

lievi I ivill — 
** France, do your worst, 

'* t fear you not, find though by for«c 

cotitpeltd, 
« fVill never yUW 

316. The Minstrel 5 or. The 
Heir of Amndel, 'Trag. by Mrs. 
West. Small Svo. 1S05. Well 
written, but never acted. 

317. The Miraculous Cure 5 
or. The Citizen outwitted. Farce, 
compiled by Brownlow Fordc. 
12mo. 1771- Taken from Gib- 
ber's Double Gallant, and printed 
at Newry. 

318. The Mirrour. Dr. Sat. 
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\Yith the practice of a dramatic 
entertainment, called The Defeat 
of Apollo j or. Harlequin Tri- 
umphant ; and a farce called The 
Mob in Despair. Acted at the 
Hayraarket, 173?. 

319. The MiRRouH. A Com, 
in three acts, by Henry Dell. 8vo. 
1757. Never acted. This is mere- 
ly an alteration of Randolph's 
Muses' Looking Glass. 

320. Thb Miraoub ; or, Har^ 
kqiamveri/ where. Pantomimical 
Burietta, by Charles Dibdin. Act- 
«d at Covent Garden. 8vo. 1779- 

321. MiKZA. Trag. by Robert 
.Baron. 8vo. N. D. This tragedy 

is fouaded on real facts which hap- 
pened not long before, and is ii* 
lostrated with historical annota- 
tions. The story of it is the same 
as that which Denham made the 
groandwork of his Sophy, and 
which may be found in Sir Thomas 
Herbert's Travels-, yet has Mr. 
Baron handled it in a very dif- 
ferent manner from that author, 
having finished three complete acts 
of this before he saw that tragedy ; 
Dor found himself then discouraged 
from proceeding, on a considera- 
tion of the great difference in their 
respective pursuits of the same plan. 
Baron has made Jonson's Catiline 
in great measure his model, hav- 
ing not only followed the method 
of his scenes, but even imitated 
his language 3 and any one may 
perceive that bis ghost of Erair- 
bamze Mirza is an evident copy o£ 
that of Sylla in CatiUnc: It is, 
however, a good play, and is com- 
mended by five copies of verses 
by his Cambridge friends, but seema 
not to have been acted. 

322. The Misanthjrope. C. 
This' is a translation from Vol- 
taire, by Mr. John Hughes. In 
the year 17OQ Mr. Hughes was 
^9Qcer0ed ia a periodical wQrk^ 



entitled The Monthly Amusement \ 
and this translation was in the se« 
cond number. It was afterwards 
reprinted with Moliere's other playf 
translated by Ozell, without any 
notice by whom it was eilglished. 
323. The Mischance. Inter- 
lude. This was written by Mr. 
Charles Dibdin, and performed 
with success at Sadler's Wells ia 
1772. The story was from Th$ 
Barber of Bagdat/ 
.•324. The Miseh. Com. bji 
Thomas Shadwell. 4to. I672. Thi« 
play, by the author's own coa* 
fession, is founded on the Avare of 
Moliere, which is itself also built 
on the Aubilaria of Plautus. Shad* 
well, however, has by no meana 
been a mere translator, but has 
added considerably to l^is original. 

325. The Miser; or, Wagnef 
ami Ahericock. A grotesque En- 
tertainment, composed by Joha 
Thurmond. 8vo. 1727. 

326. The Miser. Com. by J. 
Ozell. 12mo. 1732. This is no- 
tiling more than a literal transla- 
tion of the celebrated French play 
of Moliere, from which all i\M 
above-mentioned pieces have beea 
borrowed. Prefixed to it are some, 
strictures on a new translation of 
Moliere just then published. 

327. The Misek. Cora, by 
Henry Fielding. 8vo. 1 733, 1 744. 
This play was acted with great ap- 
plause at the Theatre Royal ia 
Drury Lane, and is the piece which 
now continues to be performed oc* 
ca'jionally. It has, as Mr. Murphy 
observes, the value of a copy from 
a great painter by an eminent 
hand. 

328. The Miser. Com, by J. 
Hughes. This is only a first ac% 
of a translation from Moliere^ 
which the author either did not 
think worth while preserving, of 
else was prevented by th« stiokciof 
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death from finishing. It is, how- 
ever, published with his other dra- 
matic and poetical worl&s, limo. 
1735. 

329. The Miser of Molierc. 
Translated by Michael de Boissy. 
12mo/1752. 

330. The Miser. Com . trans- 
lated from Plautus, by Bonnell 
Thornton. 8vo. 1767. This play 
is called by Plautus Aulularia, 
from the vessel or pot coniaining 
the miser's treasure so often mep- 
tioned in it. From this Moliere*s 
comedy of The Mker is imitated, 
which has been again imitated by 
Fielding. Besides these, tliere is 
an imitation in Italian by II Cav, 
Ivorenzo Guazzesi, and a profess- 
ed translation in verse by Giovan. 
Batista Gelli, printed at Florence, 
1550. This play is come down 
to us in a mutilated state } the con- 
clusion of it being lost. That ge- 
nerally printed in the editions of 
Plautus, was written by Antontus 
Codrus Urceus, professor at Bou- 



M I S 

333. The Miser's Retreat. 
See The Whim. 

334. TkE Miseries op Hu- 
man Life. Farce. Acted at Co- 
vent Garden, May 19, 1807/for 
the benefit of Mr. Fawcett. This 
dramatic tritie never had a second 
performance, nor has it been 
printed. 

335. The Miseries of In- 
fo i?ced Mark I age. By George 
Wilkins. 4io. I607; 4io 1()11 j 
4to. \id2g ; '4to. 1()37 j in Dods- 
ley*s Collection. I78O. To this 
play Mrs. Behn is indebted for 
great part of the plot of her Town 
Fop } or. Sir Timothy Tawdry, 

336. The Miserv of Civil 
War. Trag. by J. Crowne. 4io. 
1680. See Henry VI. Part II. 

337. The Misfortunes op Ar- 
thur f either PendTOgons Sonne), 
reduced into tragicali notes by Tho'- 
rnas Hughes, one of the Socieiie of 
Gr(ryt*s Inne, And here set down 
as it past from under his hands, and 
as it was presented, excepting cer- 



logne, who lived in the reigns of tain wordes and liuesy where some 
die Emperors Sigismund and Fre- of the actors either helped their me- 



derick the Third, and is unworthy 
of being joined to a play of so 
much merit. A better conclusion 
by Mr. Thornton is appended to the 
edition now under consideration. 

331. The Miser, for tlie Use 
of private Theatres. 8vo. 1 788. 
This is no other than the comedy 
of The Miser made into a farce, 
by Edward Tighe. In a catalogue 
with MS. additions, we met with 
this piece entered as The Cut Mi" 
ser, and were thereby misled to 
give it under that title in Vol. ii. 
p. 147. 

332.TheMiser. Com. in three 
acts. Performed at Covent Gar- 
den. 8vo. 1792. This is Field- 
ing's Miser, curtailed by James 
Wild, then pronsptjsr ^t Covent 
Gardea tlieatre. 



mories hy brief omission, or fitted 
their acting I'y alteration. With a 
note at the ende of such speeches as 
were penned hy others in luc of 
some of these hereafter followhig. 

This dramatic piece has the fol- 
lowing c^eneral title : 

Ceriaine Devises and Shewes prc' 
sented Heit Majsstie by the Gcntte- 
men of Graye^s Jnne, at her High- 
nesse Cotirt in Greenwich^ the 
twenty -eighth day of Februarie, in 
the thirtieth yeare of Her Majestic* s 
most happy raigne. At London. 
Pri nted by Robert Robi nson . 1 2ti^o. 
1587. 

This play is preceded by a prp- 
Jogue, to which this extraord'mary 
stage-direction is annexed : 

An Introduction penn^ Ify Ni» 
ckokis TrottCy Gcatkman, one oftht- 
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Society ofGraye's Inne\ which was 
pronounced in manner following, 
vk. Three Aluses came npon the 
stage apparelled according/if, bring- 
ing Jive Gentlemen Students with 
tkem attyred in their usuall gar- 
ments, w/iom one of the Muses pre- 
sented to Her Majestle as captives ; 
the cause whereof she delivered by 
speech asfolloweth. 

To every act of this performance 
there is an argument, a damb 
show, and a chorus. At the con- 
clasion of it, is a note specifying, 
that the dumb shows and addi- 
tional speeches were partly devised 
by William Folbeck, Frauncis 
Flower, Christopher Yelverton, 
Frauncis Bacon, John Lancaster, 
and others^ who wiih Maister Pen- 
roodock and Lancaster directed 
these proceedings at courte. 

The piece is beautifully printed 
ill die black letter, and has manv 
cancels, consisting of single words^ 
half lines> and entire speeches. 
These were reprinted and pasted 
over the cancelled passages 3 a 
practice, we believe, very rarely 
lieen. 

The names of the Sp aker*. 

Gorlois, Duke of Cornwall's gtiost. 
Gueneuora, the Queene. 
Fronia, a Lady of her rrayne. 
AngharaJ, sister to the Queene. 
Mordred, the Usurp:T. 
Conan, a faithful) Counseller. 
Nuntius of Arthur's landmg. 
The Heralt from Arthur. 
^awin. King of Aibanie. 
Gilla, a Britishe Earle. 
Gillamor, King of Ireland. 
Cheldrick, Duke of Saxonie. 
The Lord of the Pictes. 
Arthur, King of Great Brytain. 
Cador,. Duke of Cornwall. 
Hoel, King of Little Brittaine. 
The Heralt from Mordred. 
Aschillus, King of Denmarke. 
The King of Norwaye. 
A number of Souldiers. 
Pontius of the last battell. 
"Glides, a Bobk man of Brytaio. 



MIS 

Of so great a curiosity we shonid 
gladly give a more ample account, 
were we not circumscribed by the 
limits of our work. The author 
of this piece, however, was well 
read in Virgil, Lucan, Seneca, &c. 

338. Miss IN hekTeeks; or^ 
The Medley of Lovers. Farce, by 
David Garrick. Acted at Covcnt 
Garden. 8vo. 1747. This farce 
met with great success, and in- 
deed deservedly so, it being a very 
diverting piece. 

We are told, that on the fif- 
teenth night of its run, when Gar- 
rick received the play-bills, he 
found his name advertised for a 
second benefit, without his pre- 
vious knowledge. Rich declared 
there was so much merit in th^ 
piece, and it had done the theatre 
so much service, that the compli- 
naent itself would not have been 
recompense enough without this 
manner of conveying it ; and Gar- 
rick said that he valued it only on. 
that account. The h?nt of thi$ 
piece is taken from D'Ancourt'* 
La Parisienne. 

The characters of Flash and 
Fribble may perhaps be considere4 
as somewhat outre, and too much 
on the caricature; but that hag 
ever been allowed in farce, or 
what the French call tlie basse comi^ 
die, where probability is frequently 
sacrificed to invention ; and a strict 
adherence to nature, to humour 
and ridicule. And, moreover, the 
inimitable performances of the au- 
thor and Mr. Woodward in these 
characters seemed to overbear even 
the slightest reflection of this kind 
that might arise; since even in the 
representation of what might itself 
exceed the bounds of nature, the 
enchanted audience could scarcely 
perceive that they were not walk- 
ing in her very straitest an4 
most limited paths. Mr. Murphy* 
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fMyh " Captain Flash and Fribble 
"' are not the mere o&pring of the 
•'•poet*« imagination; they were 
•' copied from life. The cofJee- 
*' houses were infested by a set of 
'* young officers^ who entered with 
" a mai-tial air, fierce Kevenhuller 
" hats, and long swords. They 
^' paraded the room with ferocity, 
'* ready to draw without provoca- 
*' tion. In direct contrast to this 
** race of braggarts, stood tlie pretty 
*' gentlemen, who chose to un- 
*' sex themselves, and make a dis- 
*' play of delicacy that exceeded 
f^ female softness. To expose these 
" two opposite characters to con- 
*' tempt and ridicule was the de- 
' sign of Miss in her Teens ; and 
til is was effectually done by 
Woodward in Captain Flash, and 
*' Garrick in the mincing charac- 
*' ter of Fribble. The ferocious 
" swaggering bravo did not choose 
'* to be called Captain Flash, and 
*' the delicate beau was frightened 
'' out of his little wits by the 
^' name of Fribble. They were 
" both laughed out of society.", 
!$ee The GfiftiTLEMAN Cully. 

339. M1S8 Lucy in Town. 
•Farce, by Henry Fielding. Acted 
atDruryLane. 8vo. 1742. This 
piece, which is a sequel or second 
part of The Firgin unmasked, was 
presented for some nights, and met 
with applause. But it being hint- 
ed, that a particular man of quality 
vas pointed at in one of the cha- 
racters, an application was made 
to the Lord Chamberlain, who sent 
<an order to forbid its being per-* 
formed any more. 

340. The Mission from Rome 
INTO Great Britain in TiiB 
Cause of Popery and the Pre- 
tender. Scenically repreaented. 
4to. No date. [About 1746.] 

341. The Mistake. Com. by 
Sir John Vapbrugb. Acted at the 
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Haymarket. 4to. 1706. This is 
an admirable play, and alwajfs 
naet with apphmse^ yet is little 
more than a translation of Le" De- 
pit Amoureux of Moliere. The 
qnnrrelling scene between Carlos 
and Leonor'a is perhaps as highly 
touched as any we have m ll» 
whole list of English comedies. 
Prologue by Steele -, Epilogue by 
Motteux. 

342. Mistaken Beauty; or, 
The Lyar. Com. Acted at the 
I'heatre Royal. Anon. 4to. l685» 
This is little more than a trans- 
lation of the McnteuT of Corneillej 
whidh, says Mr. Dryden, though 
cried up in France, when it camt 
on the English stage, tliough well 
translated, and the part of Doraot 
(by Mr. Hart) acted with so much 
advantage as it had never received 
in its own countr}% yet it met with 
no great success. There is an 
earlier edition of it, under the latter 
title only, in I661. 

343.THEMlSTAKINHirSBAND. 

Cora, by a person of quality. Act- 
ed at the Theatre Royal. '4 to. 1675. 
This play is on the model of Plaii- 
tus*s Mencechmi, and is extremely 
farcical. It is not, however, Mr. 
Dryden*s (as has been said), being 
only adopted by him, and enriched 
with one good scene from his 
hand. The real author is un- 
known. 

344. ThR Mistake of a Mi- 
nute. Musical Drama. Performed 
for the benefit of Mr. Baddeley, 
at Drury Lane, April 23, 1787 f 
but not repeated or printed. 

345. Mistake upon Mistake. 
F. See Appearance is against 
THEM. The author's object has 
been to place all the characters, iri 
their turn, in suspicious situations. 
A young nobleman appears to bft 
carrying on an intrigue with a 
married lady; ao old fellow, a 
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great stickler for morality^ is public in her profesfsion^ and the 
caught in a bedroom with a pretty respect due to the worth of the au- 
little milliner 5 an antiquated co- thor> induced the nobility to exert 
qoet is believed by a footman to themselves so largely^ some sub- 
be overtaken in her cups 5 and the scribing for twenty, others for 
heroine, remarkable for her beauty forty, and some even fourscore or 
and accomplishments, is involved an hundred books, that the whole 
in a charge of having stolen an number of copies disposed of 
Indian shawl, and sold it for five amounted to three thousand. The 
guineas. Some pleasant equivoque general tenour of the piece is tQ, 
arises, and in particular scenes form a kind of vindication of dio 
there is a display both of ingenuity fair sex, by drawing, in h\i Lord 
and humour. Its chief fault is the and Lady Thoughtless, a contrast 
abruptness of its conclusion. and counterpart to the character 
346. The Mistakes j or. The of Gibber's Lady Townly, in the 
False Report, Tragi- Com. by Jo- comedy of The Provoked Husband. 
seph Harris. 4to. 1691. This We cannot pay any great compli- 
piay was written by another per- ment to his Lordship's genius from 
son J but falling into this gentle- the execution of this design 5 yet 
man's hands, he made many al- there breathe through the whole 
terations in it considerably for the such sentiments of honour and 
worse. Yet Dr}'den bestowed a virtue, as reflect the brightest 
prologue on it, Tate an epilogue, lustre on a much more valuable 
and Mountfort a whole scene in quality, viz. his intrinsic goodness 
the last act, and many other cor- of heart. Prefixed to it is a pre- 
lections. Notwithstanding which, face by Mr. Horace Walpole, af- 
it remains a tedious disagreeable terwards Lord Orford. 
piece 5 and many of the scenes, 348. TheMi-stakes of aDay* 
which are printed in this edition Mus. Farce. Performed at Nor- 
of it, were obliged to be omitted wich j probably in 1/86 or 1787, 
in the representation. It is dedi- 349. Mister H. Farce, by the 
cated to Godfrey Kneller, Esq. Hon. George Lambe. Acted at 
347. The Mistakes; or. The Drury Lane, Dec. 10, I8O6. Not 
Happy Resentment. Com. by tlie printed. The humour of this piece 
late Lord Cornbury. Svo. 1758. turns on a gentleman of the name 
The author of this piece was the of Hogsflesh having conceived an 
learned, ingenious, and witty Lord utter abhorrence of his name j and 
Cornbury. It was, however, ne- on the curiosity of various other 
ver acted, being a juvenile per- persons to discover that name, 
formance, and unequal to tlie which he constantly conceals under 
very deserved reputation his Lord- the convenient abbreviation of Mr. 
ship's abilities afterwards acquired. H. Mr. BHiston supported the 
He made a present of it to that character with great zeal and abi- 
great actress Mrs. Porter, to derive lity ; but no efforts could save th© 
what emolument she could from it 5 farce, which was very generally 
and that lady, after his death, pub- disliked, and never made a se- 
lished it by subscription, at five cond appearance. The I^rologu^ 
shillings each book ; on which oc- was greatly applauded ; and, as 
casion the remembrance of Mrs. the piece has not been printed, we 
Porter's former merits with the shall hope to be excused if we spar& 
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a little room for its insertion. It 
was as follows : 

If we have sinn'd in paring down a 

name, 
All civil well-bred authors do the same, 
purvey the columns of our daily writers — 
You '11 find that some initials are great 

fighters: — 
How fierce the shock, how fatal is the 

jar. 
When Ensign W. meets Lieutenant R. 
VHth two stout seconds, just of their 

»own gizzard. 
Cross. Captain X. and rough old General 

Izzard ! 
Letter to letter spreads the dire alarms. 
Till half the alphabet is up in arms. 
Nor with less lustre have initials shone. 
To grace the gentler annals of Grim. 

Con. 
Where the dispensers of the public lash. 
Soft penance give— a letter andadu'-h — 
Where vice, reduced in size, shrinks to 

a foiling. 
And loses half its grossncssbycurtaiUng. 
Faux pas are told in such a modest"^ 



way — 






> 



c 



" The aff^iir of Colonel B. with Mrs. 

A." 
You must excuse them — for what is 

there, say, 
Which such a pliant vowel must not grant 
To such a very pressing consonant ? 
Or who poetic justics dares dispute, 
When, mildly meUing at \x lover's suit, 
The wife 's a liquid — her good man, a 

mute ! 

Even In the homelier scenes of honest lite, 
The coarse-spun intercourse of man and 

wife. 
Initials, I am told, have taken place 
Of Deary, Spouse, and that old-fashion'd 

race: 
And Cabbage, ask'd by brother Snip"1 

to tea, I 

Eeplics, ** I'll come—but it don't rest l 

with me— [ 

" I always leaves them things to Mr^, | 

C ." J 

vh! should this mincing fashion ever"! 

spread | 

from name* of living heroes to the ! 
> dead, ^ 

-liow would Ambition si^h and hang j 
A ,^ her head, J 

•jiLS'eachMovM syllabic should melt away, 
Her Alexander tuwrM into great A — 
jk single C, her Csesar to express — 
Htt Scipio shortcu'd to « Roman S — 
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And nick*d and dock'd to these new 

modes of speech* 
Great Hannibal himself a Mr. H. 

350. Mister Taste the Poe- 
tical Fop 5 or. The Modes of ike 
Court, Com. by the author of 
Fanella. 8vo. 1732. Afterwards 
called The Man of Taste, &c. 
8vo. 1733 5 which see. 

351. Mistress Doggrel fn 
HER Altitudes 5 or. The Effects 
of a IVest India Ramhle. Prelude. 
This was written for the purpos« 
of introducing Mrs. Gardner, after 
her return from the West Indies j 
and was performed at the Hay- 
market, for the benefit of a Mr. 
Everard, 1795 -, but not in the re- 
gular season. 

352. Mistress Nonsuch's 
Nonsense. In lerlude, adver- 
tised to be performed at the Hay- 
market, for Mrs. Wells's be- 
nefit in the year 1790 5 but it was 
laid aside, on account of Mr. 
Stephen Kemble's refusing to act 
in it. 

353. Mistress Wiggins. Com. 
Piece, in two acts, by John Till 
AHingham. Acted at the Hay- 
market. 8vo. 1803. Some of the 
situations in this piece are highly 
laughable, and the dialogue is not 
without point and humour 3 but it 
is in the very broadest style, or, 
as the author terms it, the sublime 
of farce. The business of it arises 
from the circumstance of there 
being three ladies of this name. 
One is the wife of old Mr. Wig- 
gins 5 another the wife of Tom 
Wiggins, his son j and the third 
a lady whom Tom had honoured 
with the name before his marriage. 
The old gentleman has left his 
house in the country, to avoid the 
crossness and virulence of his vira- 
go mate, the very idea of whom 
makes him shake with fear. But 
his hopes of spending his time 
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itappUy in London with his sod^ 
a dashing Templar, are miserably 
disappointed ; for, go where he 
will, he is still threatened with 
meeting a Mrs. Wiggins. Al- 
tboagh he locks one up in Tom*s 
chambers, another calls for him 
immediately after at a tavern ; and 
while he thinks himself pursued 
by her, he finds himself in immi- 
neut risk of rushing into her com* 
pany. 

354. MiSTRiss Pabliament 
HER GossiPPiNG. Full of mirth, 
merry tales, chat, and other plea- 
sant discourse, between Mistress 
Statute, Justice, Truth, and Mis- 
tress Parliament, Ordinance, Sy- 
nod ', Mrs. England being Mode- 
rator. By Mercurius Melancholi- 
cus. Printed in the year of the 
downfall of the Sectaries, l648. 
4to. [No place.] The title suffi- 
ciently declares the subject of this 
piece. Query, Is it the same with 
Newmarket Fayre ? 

355. MiTHRIDATBS, KiNO OP 

PoNTus. Tragedy, by Nath. Lee. 
Acted at the Theatre Royal. 4to. 
16785 1693; Svo. 1797. This 
play is founded on history, for 
which see Appian, Florus, and 
Plutarch. The scene lies in Si- 
nope. The epilogue written by 
Mr. Dryden. 

356. The Mob in Despair. 
See The Mirbour. 

357. The Mock Countess. 
Farce, taken from Brevars Play is 
the Plot, See The Strollebs. 

358. The Mock Doctor ; or. 
The Dumb Lady cured. A Ballad 
Farce, by Henry Fielding. Acted 
atDruryLane. Svo. 17325 1742. 
This petite piece is taken wholly 
from the Medecin malgri /«?, of 
Moliere, excepting the songs, 
which are not very numerous. 
Some other writers have made use 

• of that comedy as the groundwork 
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of their pieces; but, by attempting 
to enlarge on and improve it, have 
absolutely spoiled it. This author, 
however, whose natural bent of 
genius had the same kind of turn 
with that of Moliere himself, has 
been contented with only giving a 
sprightly and happy translation of 
him, varying no more from his 
original, with respect to plot, in- 
cident, or conduct, than th)S..dif- 
ferent taste of the two natioDt rei- «■ 
dered absolutely necesstfy^ by 
which jneans he has introduced 
the foreigner amongst us possessed 
of all bis natural vivacity and 
humour, and with no •ther alter- 
ation than that which his own po- 
iitesse would necessarily occasion, 
viz. the being dressed in the full 
mode of the country he is visiting. 
How far the aathor was right in 
the adoption' of this method, the 
success of the piece sufficiently 
evinces; it having been received 
with universal approbation at its 
first appearance, and continuing 
to this day one of the constant 
standing desserts to our dramatic 
collations, notwithstanding the in* 
Unity of petites pieces that have 
appeared since. 

359. The Mock Duellist; 
or. The French Valet. Com. by 
P. B. 4to. 1675. This play was 
acted at the Theatre Royal with 
some succQss; and is, in conse- 
quence of the letters affixed to it^ 
attributed by Langbaine and Jacob 
to one Mr. Peter Belon. Scene^ 
Covent Garden. 

360. The Mock Lawyer:) • ^ 
Ballad Opera, by Edw. Phillips^; ^ " 
Svo. 1733. This was acted at Co- 
vent Grarden, with some succesa. 

361. The Mock Mabbiaqs. 
Com. by Thomas Scott. Acted at 
Dorset Gardens. 4 to. I696. TMt 
play was the first attempt of a 
young aathor in the dramatic 
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way, and was performed in an in- 
different part of the season ; yet it 
met with considerable approbation. 
The scene is laid in Loudon : the 
plot seems to be original. 

36^. The Mock Officer ; or, 
Tke Captain *s a Lojriy. Farce. A 

?iece under this title is ascribed to 
'heophilus Cibber, in The Grub 
Street Journal of May 24, 1733, 
*wnA said to have been acted for his 
bene&t at Drury Lane. 
* 363b» The Mock Orators. 

Farce. Acted at Drury Lane, 
1756. Not printed. 

364. The Mock Philosopher. 
A new, pleasant, and diverting 
Comedy, representing the humours 
of the age» by Samuel Harper. 
12rao. \f37. 

365. ]The Mock Pilgrim. 
Farce, in one act, -altered from 
Beaumont and Fletcher. Chet- 
wood says, that Mr. Victor brought 
such a piece on the stage ; but he 
is not to be much relied on in 
these matters 3 as he ascribes to 
Estcourt the comedy of The Wives* 
Excuse, which was written by 
Southern. 

366. The Mock Preacher. 
A satiric comical allegorical Farce. 
Acted to a crowded audience at 
Kennington Common, and many 
other theatres, with the humours 
of the mob. 8vo. 1739- 

367. The Mock Tempest; or. 
The Enchanted Castle. By Thos. 
Duffet. 4to. 1675. This piece 
was acted at the Theatre Royal, 
and written purposely in a bur- 

' jHksque style. The design of it was 

^v^=. i^ draw away the audience from 

Ci ' tb9*other theatre, to which at that 

^\ ^une there was a very great resort, 

V . r^ttracted thither in consequence of 

•^"ihe applause given to Dryden's 

^^eration of The Tempest, which 

was then in its full run : but it 

was intermixed witli so much scur- 
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rility and ribaldfy, that although 
it met with some little success at 
first, it presently fell to the ground i 
and when it came to be presented 
in Dublin, several ladies and per* 
sons of the best quality testified 
their dislike of such low and in- 
decent stuff, by quitting the house 
before the performance was half 
over. Dryden says of this piece: 

** The dullest scribblers some admirers 

found, 
** And The Mock Tempest was a while re- 

nown'd: 
'' But this low stuff the town at last de- 

spis'd, 
** And scom'd the folly that they once 

hadpriz*d.*' 

36s. Mock Thtbstes. Farce, 
by John Wright. 12mo. 1674. 
This piece is written in burlesque 
verse, and is one proof among 
many that burlesques are not al- 
ways intended (as they are most 
generally mistaken to be) as a 
ridicule on those authors who are 
either parodized or travestied in 
them, but only as the jeu ttesprii 
of a lively ,and ingenious imagi- 
nation ; since of the very piece of 
Seneca on which Mr. Wright has 
built the plan of his Mock Tra« 
gedy, the very same gentleman 
has taken the greatest pains in a 
serious translation, which he exe- 
cuted with much accuracy and 
elegance, and which was printed 
and published together with this 
burlesque. 

369. The Mode. Com. by 
Wm. Davies. 8vo. 1796. Not 
acted. 

370. Modern Antiuues ; or. 
The Merry Mourners, Farce, by 
John 0*Keeffe. Acted at Covent 
Garden, 1789. Printed 8vo. 17.98. 
This is a very laughable perfonn« 
ance on the stage. 

371. The Modern Arbia. 
Trag. translated from the German 
of F. M, Kiinger. 8vo. 1795. 
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Never acted. There is no great Wm. Russel. Left UDfinished, ia 

merit in this piece, \i^hich, how- MS. 

ever, is well translated. 380. Moobrn Poetasters ; 

872. Modern Breakfast ; or, or. Directors no Conjurors, A 

AU asleep at Noon, Interlude, by Farce. On the famous ode writers, 

Heniy Siddons. Acted at the Hay- satirists, panegyrists, &c. of the 

market. 8vo. 1790. This piece present times, and their patrons^ 

was performed for Mrs. Kemble*s &c. with the character and true 

benefit^ and repeated for the house, picture of a late director, and som« 

but was not successful. The author, others. And an entertaining ori- 

who performed the in^mt Son of ginal scene of Mother W-^ybrr-aTt < 

Isabella in The Fatal Marriage, in Theatre ; as acted in the Huadrads 

1782, when Mrs. Siddons made of Drury, by several poets; direc- 

hex ai^>earance at Drury Lane in tors, &c. By Isaac Bickerstafie, 

the character of the mother, was jun. 8vo. No date. [1720.] 
only fifteen years of age, and a 381. The Modern Prophets^ 

Khdar at the Charter House, or, New If^it for an Husband, Com, 

when he produced this little moral by Thomas Durfey. Acted at 

drama; which, though it did not Drury Lane. 4to. Nodate. [1709.] 

ncceed on the stage, was an ear- This piece is an excessively bad one, 

nest of talents for better things, having no kind of merit but the 

which he has since produced. exposing, with some little humour^ 

373. A Modern Character, a set of absurd enthusiasts who 

Introduced into ^sop as acted at made their appearance at that time, 

the Haymarket. 8vo. 1751. under the title of the French Pro* 

%7A. Modern Comedt ; or, // phets. Sir Richard Steele, how- 

i$ all a Farce, Dramatic After- ever (Taller, No. 11), out of 

piece, in three acts. Anon. 8vo. friendship to the author, conde* 

1792. Never apted. This is a scended to notice it on its first ap» 

ndicole of private theatricals, after pearaiice, as a most unan8wera()le 

the manner of The Rehearsal, Cri* satire against the then late spirit of 

tk, Hc^ enthusiasm. 

375. Modern Courtship. 382. The Modern Receipt ; 
Com. in two acts. 8vo. 1768. or, A Cure for Love, Com. [by 

376. T«E Modern Helen; J. C], altered from Shakspeare. 
or. School for Fashion, Printed 12mQ. 1 739. This is an alteration 
in 8vo. Not published. of As You like li. 

377. Modern Honour; or, 383. The Modern Wife; or. 
The Barber Duellist. Comic Op. The Virgin her own Rival, Com. 
in two acts. Anon. Performed by J. Stevens. 8vo. I744. This 
at Smock Alley, Dublin. 8vo. piece was, as the tiide-page informs 
1775. us, acted gratis at tlie Theatre in* 

378. The Modern Husband, the Haymarke^, by a companyjof 
Comedy, by Henry Fielding. 8vo. gentlemen for their diversion. Tbe 
1732. This play was acted at the name affixed to it is that of a book* 
Theatre Royal in Drury Lane, seller, who was remarkable for 
with some success, but never re- clandestinely obtaining copies of 
inived since. any little poetical or other per* 

379. Modern I(IPB. Cpm. by formances that he could lay hands 
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©n, and publishing them not only 
without, but even against the con- 
sent of their authors ; and there- 
fore, as his own abilities appeared 
scarcely equal to the production of a 
dramatic piece of even so indif- 
ferent a degree of merit as .-this, 
which, by the way, h^ published 
by subscription for his own emo- 
lument J it will not appear, per- 
baplf ,ioo uncharitable to suspect 
V that'ftVas not his own> but only 
procdred, like his other publica- 
tions, by stealth. 

384. The Modern Wife. 
Com. altered from Gay, and acted 
at Covent Grarden, April 27, 1771 > 
for the benefit of Mrs. Lessingbam. 
Not printed. 

385. Tire Moidish Couple. 
Com. by Capt. Bodens. 8vo. 1732. 
This play was acted at Drury Lane, 
without success. Yet it seems 
entitled to an equal share with 
most of the comedies of that 
period. There is no great intri- 
cacy in the plot, nor striking no- 
velty in the characters ; yet the 
dialogue is easy and unforced ; and 
there is nothing either in the con- 
duct or sentiment that disgusts, 
which is perhaps as much as can 
be said of most of our modern co- 
medies. Party seems to have in- 
fluenced the public opinion con- 
cerning this play, though there is 
nothing in it, one might suppose, 
likely to give any offence. A con- 
temporary writer says, that the 
friends of the author, who were 
people of quality, exerted them- 

f -. 'fftdyes in an extraordinary manner 
i^iis favour, and met with as re- 
artirkable an opposition j nothing 

* being heard throughout the whole 
play but hollaing, clapping, hiss- 
ing, and catcalls. The author's 
friends, however, prevailed in car- 
rying it to a third night j but, at- 



MO G 

tempting it the fourth time, the 
confusion became so great, that 
the audience were forced to be 
dismissed. From this piece has 
since been taken a farce, called 
Marriage a la Mode, performed at 
Mr. Yates's benefit in the year 
1760 5 which see in its place. 

386. The Modish Gallants. 
Comedy. 8vo. 1733. Th\s\s The 
Intriguing Courtiers, with only a 
new title-page. 

387. The Modish Husband. 
Com. by Charles Burnaby. 4to. 
1 702. This play was performed at 
Drury Lane, and was condemned. 
Yet some excuse is to be made for • 
it, as it appears by the preface to 
have been written in a month's 
time, that is to say, if any excuse 
ought to be made for the affront 
thrown on the public by authors, 
in obtruding on them their hasty 
unfinished performances. A prin- 
cipal part of the plot of this piece 
is similar to that of Crowne's Mar^ 
ried Beau, 

388. The Modish Wife. Cora, 
by Francis (xentleman. Acted 
(the title says) with universal ap- 
plause, at the Haymarket. 8vo. 
1 77^' Prefixed to it is an account 
of the author. This piece appears 
to have been first performed at 
Chester; probably about 176O. 

389. Moggy and Jenny. Bal, 
Acted at Drury Lane, 1799. 

390. A Mogul Tale. A Dra- 
matic Piece, by Elizabeth Inch- 
bald. Acted at the Haymarket, 
1/84. Not printed. The first 
production of a writer, who has 
since furnished much entertain- 
ment to the public. It is founded 
on the then new discovery of the 
use of the balloon ; is wild, extra- 
vagant, and farcical ; but met 
with great applause, and continues 
still to be acted. 
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^91. The M0J10CK8. A Tragi- Anonym. 8vo. 1729. This piece 

comical Farce, as ii is acted (says has a considerable share of merit, 

the title-page) near the JVatcli^ thecharacterofMomus being well 

house in Covent Garden, 8vo. 1712. supported, and almost every song 

This piece was never performed, contrived to be a fiable prettily 

bat is printed with a dedication to told, and conveying a pleasing 

Mr. D***** (Dennis), and has satirical moral. It was acted at 

been attributed in general, and Lincoln*s Inn Fields, with success. 

tnily, toMr.Gay. Its subject is an SQ4. Monarchical Imaob} 

exposition of the behaviour of a or, Nehuchadnexxar's Dream, Dra- 

set of mischievous young men who malical Poem, by Robert Fleming, 

were distinguished by Uie title of 8vo. 16QI. Printed with othftr . 

Mohocks (as those of the present pieces^ in a volume, entitled^ 

time are by that of Bucks and ** The Mirror of Divine Love un- 

Bloods), and who used, on the pre- *' veiled, in a Poetical Paraphrase 

sumption of their being protected *' of the high and mysterious Song 

bjrank or fortune from punish- '' of Solomon." 

ment for their errors, to maltreat 395. Money at a Pinch j or, 

every inoffensive person whom The Irishman's Frolics. Masical 

they met abroad, under the idea of Entertainment, by Horatio Bob* 

frolics. These pernicious beings son. Acted at Coven t Grarden, 

have almost always subsisted under for Mr. Johnstone's benefit, April 

ooe title or other 3 and it seeihs 25, 1793. Not printed, 

remarkable, tha^ they have ever 3p6. Money is an Ass. Com, 

distinguished themselves by such by Thomas Jordan. 4to. I668. 

as in some degree point them out This play was acted with applause; 

to be the fer^ naturae : the mo- the part of Capt. Penniless, the 

dem race, however, seeming to principal character in it, having 

have rather more of the monkey been performed by the author. It 

than the bear in them, confine is one of the pieces published by 

themselves to less savage kinds of Kirkmnn 3 and 1 angbaine sur- 

mischief than those hinted at here, mises from the style, that it is 

who used to stop at no. barbarity , older than the date of its publica- 

cutting and maiming innocent lion. 

persons with their swords, &c. 397. Money the Mistress, 
and indeed imitating the unpo- Play, by Thomas Southern. 8vo. 
lished nation whose name they 17^6, This author's comedies are 
assumed. by no means equal to his tragedies, 
392. Moina. This is one of nor is this even the best of the 
three plays, published as Drawa- former. It met with no approba- 
tic, Sketches of the ancient Northern tion on its appearance at Lincoln's 
Mythology y by F. Sayers, M. D, Inn Fields. The author was sixty. 
4to.^ 1790. The story is novel 3 but six years of age when it was per* 
the author does not seem to have formed j it may therefore be con- 
availed himself of all the opportu- sidered as the very last dying em- 
nities it afforded him for interest- bers of his poetical lire. On the 
ing scenes. His choral odes, how- first night, Mr. Victor (who was 
ever, are admirably. behind the scenes) says, when 
393.Momusturn'dFabulistj the audience were hissing dread- 
er, Fkican's IVeddin^, Opera, fully, in the fifth act, Mr. Rich, 
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without much success. The scene^ 
London. 

406. Montezuma. Trag. by 

Henry Brooke. 8vo. 1778- Not 

acted. Printed in the author's 

works, in four volumes, 8vo. His 

daughter, however, in her preface 

to the edition of 1792> says " it is 

" only indebted to him for some 

*' corrections, and a few poetical 

. " passages : it was originally the 

^'- ** production of a very ingenious 

• *< friend of his, but is still retained 

" here, being extremely well worth 

*' perusal." 

* 407. The Montem. Musical 
Entertainment, in two acts, by- 
the Rev. Henry Rowe, LL. B. 
rector of Ringshall, in Suffolk, 
and formerly of Eton school. 8vo. 
180S. 

408. MoKTFORT. Trag. Partly 
selected from Shakspeare's King 
John, and partly original, com- 
posed for the occasion } performed 
by the young gentlemen at the 
Naval Academy, Cold Harbour, 
Gosport^ 1 803 . — ^Th is information 
we derive from a newspaper para- 
graph 5 a source of intelligence not 
always strictly accurate. 

409. The Monument in Ar- 
cadia. A Dramatic Poem, in two 
acts, by George Keate. 4to. 1773. 
As no writer can be much injured 
by comparison with himself, we 
shall not hesitate to affirm that the 
pastoral drama before us is by far 
the least valuable of Mr. Keate's 
productions j and perhaps the 
wreath of bays which he so well 
deserves to wear on other occa- 
sions, would appear more green 
in the eyes of futurity, were this 
discoloured leaf permitted silently 
to drop out of it. If we are not 
misinformed, our author commu- 
nicated the present work to his 
friend Mr. Garrick, who pro- 
aounced it to be of top graye a 



cast for representation. The au- 
thor conceived tlie idea of it from 
an encomium made by the Abbe 
du Bos, on a picture of Poussin, 
wherein are represented some Ar«« 
cadian shepherds and shepher- 
desses, who contemplate a monu- 
ment on which they read this in- 
scription, 

£t in Arcadia ego, 
Mr. Keate is likewise said to have 
altered the Semiramis of Voltaire > 
but its appearance on the stage, 
unluckijy for the public, was an- 
ticipated by a similar attempt of 
one Captain Ayscough, whose 
production would have disgraced 
a barn in Wales, and yet was suf- 
fered to impoverish the managers 
of a theatre royal in London, 
throughout a run of more than 
nine nights. 

410. The Moral Quack. 
Dramatic Satire, by Dr. Bacon. 
8vo. 1757. It contains no female 
character. 

411. MouDBCAfs Beard. An 
Interlude. Performed for Mr. 
Baddeley's benefit at Drury Lane, 
1790. Not printed. 

412. More Dissemblers be- 
sides Women. Com. byThomat 
Middleton. 8vo. 1657. Scene, 
Milan. 

413. More Frightened than 
Hurt. Mus. Farce. Acted for 
Mr. Wilson's benefit, at the Hay- 
market, 1785. Not printed. See 
Execution. 

414. More Kotzebue ; or. 
My own Pizarro, Sec, A Mono- 
drama. 8vo. 1799. 

415. More Ways, than One. 
Com. by Mrs. Cowley. Acted at 
Covent Garden, 1783. 8vo. 1784, 
This piece was favourably received. 

416. The Morning Ramble. 
Com. Anonymous. 4to. 1673. 
The scene in London. This is a 
good play j aqc|, by Downesa 
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ascribed to Nevil Pajme. Lang- 
baine, and all the compilers after 
htm» have given a second title to 
this play (The Town HumoursJ ; 
but there is no such addition to 
the tide in the edition of 1673^ 
DOW before us. 

417* Mortimer's Fall. Trag. 
by Ben Jonson. Fol. 1640 -, 6vo. 
IJSd, This piece is to be found 
among Jonson's works ; but is 
DO DQore than a fhigment, just 
begun^ and left imperfect by 
means of the author's death. What 
it would have been^ however, may 
in some measure be gathered from 
the arguments of each several act, 
which are published to it for the 
reader's satisfaction. The loss of 
it is the more to be regretted, as it 
is the only plan this author had 
proceeded on for a dramatic piece 
on any story taken from the history 
of our own domestic affairs. See 
The Fall of Mortimer. 

418.MosEs IN THE Bulrushes. 
Sacred Drama^ by Miss H. More. 
8yo. 1782) 1783. Printed with 
three other pieces of the same 
kind. Not intended for perform- 
ance on the stage. 

419.MpsEs IN THE Bulrushes. 
An alteration of the foregoing 
piece, to adapt it for stage repre- 
sentation, by a gentleman in the 
neighbourhood of Doncaster, and 
performed in that town, 1793. , 
420.TheMotherandDaugh- 
ters. See Theatrical IIecor- 

DER. 

421. Mother BoMBiE. Com. 
by John Lyly, M. A. 4to. 15()4j 
4to. 1598. Acted by the children 
of Paul's. 

422. Mother Goose 5 or. 
The Golden Egg. Pantom. by T. 
Dibdin, assisted by Mr. Farley. 
Acted at Covent Garden, I8O6-7. 
This was undoubtedly one of the 
best pantomimes that had been 
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produced within the last ^y years« 
and was acted, we think^ nearly 
one hundred and HAy nights, and 
still keeps possession of the stage. 

423. The Mother-in-Law; 
or. The Doctor the Disecise. Com. 
by James Miller. 8vo. 1734; also 
8vo. 1734, second edition, with 
an additional scene of a consulta- 
tion of physicians. This comedy 
was acted with very great success 
at ihe Theatre in Drury Lane,* 
The scene of it is laid in London, 
and the plot is compounded of 
those of two comedies of Moliere, 
viz. the Monsieur Pourceaugnac, 
and the Malade imaginaire. The 
author received some helps in tho* 
composition from Mr.HenryBakerj 
and being at that time in orders, 
and somewhat apprehensive of the 
effects that a Icnown application 
to theatrical writing might have^ 
on his promotion in the church, 
he prevailed on that gentleman to 
pass as the soIq autlior of the 
piece, which was dedicated to the 
Countess of Hertford. In conse- 
quence of the success it met with, 
however, he afterwards, on a pub- 
lication of his works all together, 
resumed his claim to this piece, 
among the rest, and without so 
much as acknowledging the assist- 
ances be had had from his friend. 

424. Mother Shipton, her 
Life. Com.byT[homas']T[hom-' 
son]. 4to. No date. This play, 
it is said, was acted nine days suc- 
cessively, with great applause j 
yet what merit it has can by no 
means be called its own -, all tlie 
characters, excepting those which 
relate to Mother Shipton, being 
stolen from INIassinger's City Ala- 
dam, and Middieton's Chaste Maid 
in Cheapsidfi, It has not the au- 
thor's name at length, but only the 
initials ; by which it appears as' if 
he was ashamed of his plagiarism. 
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'435. MoTHBB Shiptok. Pan- 
tomime. Acted at Covent Garden. 
4to. 1770. 

426. The Mothers. Coroedj. 
See Theatrical Recorder. 

427. The Motives. Wood 
fAthente OxeniensesJ, in his list of 
Beb Jonson*s writings^ mentions 
a comedy with this title, as having 
been printed in 8vo. 1622; but 
we do not find any one that has 

: tver met with such a play. 

428. The Mountain op Mi- 
series ; or. Harlequin Tormentor. 
Fdutom. J 797. 

429.THE Mountaineers. Play, 
in threeacts^ by Greo. Colman, jun. 
Performed with great success at 
the Haymarket. 8vo. 1795. This 
is an interesting piece, founded on 
the adventures related in Don 
Quixote, as having happened to 
Cardenio, Don Fernando, the Spa- 
nish captive, and their mistresses, 
with such additions and alterations 
as suggested themselves, to the 
aathor. It exhibits a high degree 
of poetic genius, is frequently act- 
ed, and always with applause. 

430.The Mountain Robbers; 
or. The Terrific Horn, Ball, or 
Melo-Drama, Acted on two be- 
nefit nights at Drury Lane, June 
1806. Not printed. 

43!. The Mountebank 3 or. 
The Humours of the Fair, Mus. 
Interh Printed with Farewell 
Folly. 4to. 1707. 

432. The Mournful Nup- 
tials 5 or. Love the Cure of all 
Woes, Trag. by Thomas Cooke. 
8vo. 1739. This was afterwards 
altered, and brought out at Drury 
J^ne in 1744, under the title of 
Love tJie Cause and Cure of Grief; 
or. The Innocent Alurderer, 

433. The Mourning Bride. 
Trag. by Wra. Congreve. Acted 
at Lincoln's Inn Fields. 4to. iOgy, 
This is the only tragedy our au* 



f€ 



C€ 



i< 



M o u 

thor ever wrote, and met with 
more success than any of his other 
pieces (being still frequently act- 
ed) j yet it is certainly greatly in- 
ferior to the very worst of them > 
for although the story is a pleasing 
and affecting one, and well told, 
yet the language has so much of 
the bombast, and so little of reai 
nature in it, that it is scarcely- 
credible it could be the work 
of an author so remarkable for the 
contrary, in the easy flowing wit 
of his comedies. Dr. Johnson, 
however, observes, *' that if he 
*' were to select from the whole 
'* mass of £nglish poetry the most 
poetical paragraph, he know» 
not what he could prefer to aa 
exclamation in this tragedy : 

Almeria, 
It was a fanc/d noise ; for all is hush'd;. 

Leonora, 
It bore the accent of a human voice. 

Almgria* 
It was thy fear, or else some transient 

wind 
Whistling through hollows of this vaulted 

isle : 
We '11 listen— 

Leomrtu 
Hark ! 

jUmeria, 
No, all is hush*d, and still as death**- 

'T is dreadful ! 
How reverend is the face of this talt 

pile; 
Whose ancient pillars rear their marble 

heu'is. 
To bear aloft its arch'd and ponderous 
• roof. 

By Its own weight made stedfast and im- 
movable, 
Looking tranquillity ! It strikes an awe 
And terror on my aching sight; the 

tombs 
And monumental caves of death loo( 

cold. 
And shoot a chilness to my trembling 

heart. 
Give me thy hand, i^nd let me hear th; 

voice; 
Nay, quickly speak to me, and let me 

hear 
Thy voice— my own affrights mc with 

it$ echoes. 
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<' He who reads these lines enjoys 437* Much Ado about Ko« 

*' for a moment the powers of a thing. Com. by W, Shaksp<;are« 

. '* poet i he feels what he remem- Acted by the Lord Chamberlain's 

" bers to have felt before^ but he servants. 4to. ICiOO, by V. S. for 

** feels it with great increase of Andrew Wise and William Asp* 

'' sensibility 5 he recognises a fa- ley. This comedy, though not 

'' miliar image, but meets it again free from fauhs, lias nevertheless 

" amplified and expanded, enibel- numberless beauties in it^ nor if 

** lished with beauty, and enlarged there perhaps in any play so pleas* 

'• with majesty.** A writer of the ing a match of wit and lively re» 

present day (Mr. Dibdin) observes, partee as is supported between 

that Congreve*s tragedy *' is over- Benedict and Beatrice in this ; and 

*' charged with imagery, as his the contrivance of making them 

** comedies are with point \ and fall in love with one another, who 

*' if we try to conceive it, it is had both equally forsworn thjit 

"with an aching imagination, passion, is very pleasingly conduct- 

" that may raise astonishment, but ed. The scene lies in Meshina ; 

** must destroy pleasure.'* The and that part of the plot which 

scene is m the court of the King relates to Claudio and Hero, with 

of Valentia. the Bastard's schema of rendering 

434. The Mouth of thb the former jealous by the assist- 
NiLB ; or. The Glorious First of ance of Margaret the waiting- 
August, Musical Entertainment, maid, and Borac^, is borrowed 
by Thomas Dibdin. Acted at from the hfth book of Ariosto*B 
Covent Garden. 8vo. 1798* As a Orlando Furioso, in the story of 
temporary piece, on a popular Ariodant aad Geneura. The like 
iubject, it was well received. story is also related in Spenser'g 

435. A most pleasant Comedy Fcdri/ Queen, book ii. canto 4« 
of MucBDORUs, the King*s Sonne Mr. Staevens observes, that *' this 
of Valentia, and Amadine, the " play may be justly said to coa- 
Klng*sDaughterof Arragon. With '' tain two of the most sprightj/ 
the merry Conceits of Mouse. " characters that Shakspeare ever 
Amplified with new additions, as '' drew. The wit, the humourist^ 
it was acted before the King's Ma- *' the gentleman, and the soldier, 
jestyatWhitehall, on Shrove- Sun- " are combined in Benedict. It 
day Night. By his Highnesse ser- " is to be lamented, indeed, that 
vant8,usuallyplaying at the Globe: 'Mhe first and most splendid of 
rery delectable and fiill of conceit- ''these distinctions, is disgraced 
ed minh. 4to. 15pS $ 4to. I6l5 ; ^' by unnecessary profaneness; fi>r 
4to. 1619; 4to. 1629; 4to. 1668. "the goodness of his heart is 
This piece is, in some of the old '' hardly sufiicient to atone for the 
catalogues, said to be Shakspeare*s. ** license of his tongue. The too 
It is rather a kind of droll or farce '* sarcastic levity, which fiashet 
than a regular comedy, and used *' out in the conversation of Bea- 
frequeotly to be performed for the " trice, may be excused on ac- 
diversion of country people at '' count of the steadiness of friend* 
Christmas time. *' ship so apparent in her beha- 

436. Much Ado. A little *' viour, when she urges her lover 
Soena, in dialogue, in the second " to risk his life by a cliallenge to 
volume of Miss Fielding's Letters. " Claudio. In the conduct of the 
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** fable, however, there is an im- 
«* perfection similar to that which 
** Dr. Johnson has pointed out in 
** The Merry JVives of Windsor: 
*' —the second contrivance is less 
** ingenious than the first : — or, to 
*' speak more plainly, the same 
*' incident is become stale by re- 
" peytition. I wish some other 
" meihod had been found to en- 
*' trap Beatwce, than that very one 
" which before had been success- 
** fully practised on Benedict.** 

438. Much Ado about No- 
thing. Com. altered from Shak- 
speare, by J. P. Kenible. 8vo. 

1799. 
43g. The Mulberry Garden. 

Comedy, by Sir Charles Sedley. 

Acted at Drtiry Lane. 4to. 16683 

4to. 1675. This* was esteemed a 

very good comedy, and met with 

much succejiSi There appears, 
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Milkmaid op Islington; or^ 
The Ramhling Gallants defeated, 
(Since reprinted in 12mo. 1735.) 
II. Love lost in the Dark, 
or. The Drunken Couple, III. Thk 
Politick Whore; or. The Cou' 
ceited Cuckold. What plays they 
are taken from, has not yet come 
to our knowledge. 

445. The Muse of Ossian. 
Dram. Poem, of three acts. Ex- 
tracted from the several poems of 
Ossian, the son of Fingal, bj 
David Erskine Baker, Performed 
at Edinburgh. 12mo. 1763. Print- 
ed at Edinburgh. 

446. The Muses in Mourn- 
ing. Opera, by A. Hill. 8vo. 
1760. This little piece was never 
acted, but is printed in Mr. Hill's 
posthumous works. It is, likeTAf 
Snake in the Grass of the same 
author, a burlesque on the prevail- 



however, an evident similarity of ing taste for operas and panto- 
Sir John Everyoung and Sir Sa- mimes; under the idea of a b- 
muel Forecast to t^ Sganerelle mentation made by the tragic and 
«nd Ariste of Moliere's j^'o/e des comic Muse, for the apparent ncg- 
Maris, Scene, the Mulberry Gar- lect shown to them by the public. 



den, near Saint James's. 

4-40. MULEASSES' the TuRK. 

See The Turke. 

441. MULMUTIUS DUNWAL- 

I.OW. Play, by William Itamkins. 
Acted by the Lord AdmiraTs ser- 
,vants in 1598. Not printed. 
442. MuLO MuRco; or, Afw- 
lamulluco. This play (according 
to Henslowe) was acted Feb. 20, 



447, The Muses Looking- 
Glass. Com. by Thomas Ran- 
dolph. 4to. 1638; 12mo. I668} 
D. C. 178O. This is, perhaps, 
one of the most estimable and 
meritorious of all the old pieces 
extant. It contains an assemblage 
of characters whose height of 
painting would do honour to the 
pen of Shakspeare or Jonson : the 



1591. Not now known; but it language is at the same time na- 

may perhaps have been The Battle tural and poetical, the sentiments 

of Alca%ar. are strong, the satire is poignant, 

443. The Muse of Britain, and the moral both absolutely chaste 
Dramatic Ode. Inscribed to the and clearly conspicuous. In a 
Right Hon. Wm. Pitt. 4to. 1785. word, there is nothing but the 

444. The Muse of Newmar- difference of the manners, and the 
ket. 4to. 168O. This is only an want of plot, which could prevent 
assemblage of three drolls acted at its becoming one of the favourites 
Newmarket; all, doubtless, stolen of the present stage. Mr. Richard 
from other plays. The names of West, a student of Christ Church, 
them are as follow: I.TheMesry said of it. 
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•'Who looks within his clearer glass, 

will say, 
'* At once be writ an Ethic Tract and 

Play." 

Dodsley says, " The Muses* Look^ 
** ing'Glass has been always es- 
" teemed as an excellent coinmoii- 
" place book, to instruct dramatic 
" authors in the art of drawing 
"characters." The author first 
gave it the title of The Entertain- 
mmt) anJ in the last edition, 
which is in 8vo. 1 7O6*, it has the 
second title of Tlie Stage revivd. 
The scene lies in London, near 
Black Friars. 

449. The Muses' Looking- 
Glass. Dram. Ent. taken from 
Randolph. Acted at Covent Gar- 
den, 1748. Not printed. 

449. Music 5 or, A Parley of 
Instruments, 4to. 1676. This 
little piece is no more than the 
composition of some master of 
masic, for his scholars at a ball. 

450. The Musical Family. 
See In and Out op Tune. 

451. The Musical Enter- 
tainment in the Virgin Pro- 
phetess ; or. The Fate of Troy, 
Composed by Mr. Fmger. 4 to. 
1701. 

452. A Musical Entertain- 
ment. By Edw. Ward. Printed 
in the third volume of his Miscel^ 
lanies, 8VO.17I8. This is a sort of 
Antigallican masque j the principal 
characters being the warlike Ge- 
nius of England, Magus, a ana- 
gician, and Cassandra, with a cho- 
rus of Sibyls. Not acted. 

453. The Musical Lady. F. 
by Greorge Colman. Acted at 
Dniry Lane. 8vo. 1762. In the 
piece before us, Mr. Colman has 
attacked the ladies on the affecta- 
tion of a passion for music, and a 
taste in composition, without ei- 
ther feeling the one or possessing 
tbe other, and thereby becoming 
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dupes to fashionable absurdity, and 
an easy prey to the interested 
views of a set of foreign fidlers 
and Italian impostors, to the neg- 
lect of real and superior merit, 
because British -, or, at the best, 
imagining those qualifications the 
only title to encouragement,yrhich. 
never thrive perfectly but ii^a land 
of luxury and efteminacy, and 
ought by no means to be set ia 
competition with those manly vir- 
tues, and generous qualities, which 
are the distinguishing character- 
istics of our more hardy country- 
men. In this attempt the author 
has succeeded better than in his 
former; his Sophia is a more 
finished character than his Polly 
Honeycombej and the use made 
of her darling folly by Mr. Mask, 
much more judicious, and condu- 
cive to her reformation, than the 
baffled design of Mr. Scribble. 
The characters are all finely drawn ; 
nor are tliose of Old Mask, and 
even the Laundress, less delicately 
finished, than the more important 
ones of Young ^ask and Sophy. 
The language is lively and sen- 
sible, and the plot, though simple, 
suflSciently dramatic. In a word, 
notwithstanding the success of The 
Jealous Wife, The Musical Lad^ 
stands very high in point of merit 
among Mr. Colman*s writings : 
yet, though that merit might fully 
entitle it to the approbation it met 
with, it would scarcely be just to . 
omit taking notice, that its success 
was greatly contributed to, by the 
admirable performance of, perhaps, 
the most promising young actress 
that had appeared for many years 
past, viz. Miss Pope, who sup- 
ported the character of Sophia, 
with a sprightliness tempered with 
judgment, and an elegance height- 
ened by ease, that might have 
done honoiu: to a performer of 
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three times the experience in life 457- Mustapha, the Son of 

that her years then afforded her an Solyman the AJagnificent, Trag. 

opportuiiity of acquiring. The by Roger, Earl of Orrery. Fol. 

prologue was written by Mr. Gar- l66S, l672,and iGpOj 8vo. 1739. 

rick, and spoken by Mr. King ; The scene of this play is laid in 

;ind tl>e scene lies partly at Mark's Hungary, and the foundation of 

chamber in the Temple, and after- the story is on historical facts; 

wards at Sophia*s house. for which see Thuanus, lib. xii. 

454. Music Mai). Dramatic Knolles's Turkish History, &c. It 
Sketch, in one act, by Theodore is esteemed a good play, and was 
Edward Hook. Acted at the Hay- acted at the Duke of York's thea- 
market Tlieatre. 8vo. 180S. The tre. Mr. Dryden, speaking of it, 
principal character of this piece is says, that it should naturally have 
copied trom // Fanatico per la Mu- ended with the death of Zanger, 
sica of the Italian stage; but, as and not have given us the grace- 
this Musical Fanatic is transform- cup after dinner of Solyman's di- 
ed into an Englishman, what was vorce fronj Ro&alana* 

before extravagant enougli is now 458. Mustapha. Trag. by 

perfectly unnatural. No English- David Mallet. Acted at Drury 

man would insist upon his ser- Lane. 8vo. 1/39. This play is 

▼ant*s singing all day, and wear- also upon the same general plan as 

ing a waistcoat crotched all over the foregoing ones ; but the kn- 

with musical notes; nay, we much gua^e being more mcdern and po- 

doubt whether even an Italian mu- etical, and the conduct of the plot 

steal enthusiast would endure that more adapted to the present taste, 

debasement of his art, which sent it may justly be called the author's 

tones through the jaws of a, clown, own. It was played with success, 

and wrote notes upon the sides of but has never been revived. In 

his. waistcoat. It had, by the aid the characters of Solyman the Mag- 

of good acting, the effect of ere- nilicent, and Rustan his vizier, the 

ating laughter j but it really is, author is said to have glanced at 

as an English entertainment, ex- the King and Sir Robert Walpole. 
ceedingly absurd. 45Q. Mutius Scjevola; or, 

455. The Musico. Farce, by P. The Roman Patriot, An historical 
Joddrell. 8vo. 1787' Never acted. Drama, by \V. H. Ireland. Svo, 

450. Mustapha. Trag. by 1801. Never acted. This drama 
Fulk Greville, Lord Brooke. Fol. has little to recommend it to the 
1633. As this play is built on the notice of the public. The Ian- 
same foundation with the following guage is incorrect, and often ludi* 
one, it will be needless to refer to crous; the versification feeble; the 
any other authorities than are sentiments are trite and forced; 
there mentioned. There is an and the fable is without interest, 
earlier edition of it in 4to. I6O9; 460. TheMutualDeception. 
but it may rather be called a frag- Com. by Joseph Atkinson. Acted 
ment than a play, being not only and printed in Dublin. 8vo. 1785. 
incorrect, but extremely imper- The idea is from Le Jeu de rumour 
feet, and" probably came out with- et da Hazard of the Theatre Ita* 
out hisLordship*s knowledge. The lien. See Tit for Tat. 
folio edition^ however, is perfectly 461. My Grandmother. M» 
cpiTected. Farce, by Prince Hoare. Acted, 
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vith good success, at Drury I^ne. 
[Not printed, but piratically, I'imo. 
^79^-1 It is still a stock- piece. 
The idea of tlie picture in this 
farce had before been introduced 
by Mr. Colman, iu a piece called 
The Portrait. • 

462. Myrtillo. a Pastoral 
Interlude, by Colley Gibber. 8vo. 
1716. Performed at Drury Lane 
virith no very great success. It was 
set to music by Dr. Pepusch. 

463. Tbb Mystbries of thb 
Castlb. D.T. by Miles Peter 
Andrews. Acted at Covent Gar- 
den, and very well received. 8vo. 
J 795. In this piece probability 
was absolutely set at defiance -, but 
the author alternately exhilarated, 
astonished, and terrified the gods 
of the gallery. 

464. The Mysteries op Udol- 
PHD 3 or. Phantom of the Castle. 
D. translated from the French by 
JohnBaylis. 12mo. 1804. Never 
acted. 

465. The Mysterious Bride. 
A traditionary Play, in three acts, 
by Lumley St. (jeorge Sketfington. 
Acted at Drury Lane, June 1, 
1808, for the benefit of Mr. fius- 
sel and Mr. Gibbon, and favour- 
ably received. Not printed. 

466. The Mysterious Hus- 
band. Play, by Richard Cum- 
berland. Acted at Covent Grarden. 
8vo. 1783. Mr. Walpole's play 
of The Mysterious Mother cer- 
tainly occasioned Mr. Cumberland 
to write the present performance, 
which is in prose, and less horri- 
ble than the former. It met with 
a moderate share of approbation, 
and has since been reduced to 
three acts. 

46f. The Mtstbbiovs Mar- 
liAOS ; or. The Heirship of Bo» 
saba, Play^ ^n three acts, by 
Harriet Lee. 8vo. 1798. Never 
acted. It is, however^ by no 

▼OL. XII. 
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means unworthy of the stage. The 
style is elegant, and the versifica* 
tion not only correct, but harmo« 
nious ; and the story possesses a 
considerable degree of interest. 

468. Thb Mystbrious Mo^ 
ther. a Trag. by Horace Wal- 
pole. 8vo. 1 768 ', 4to. ] 798. Thif 
dramatic piece was first printed by 
its author at Strawberr)' Hill, and 
distributed amonsr his particular 
friends; but with strict injunc^ 
tions that it should never be shown 
to Mr. Garrick« or Dr. Johnson. 
Mr. Walpole could by no means 
stoop to the judgment of the for- 
mer, who had preferred jigis to 
Douglas ; and an ill-founded con- 
tempt for the latter is manifest* 
ed in various parts of his works^ 
published in 4to. 1798. His play, 
however, may, in our opinion, 
boast of a more correct represent- 
ation of ancient manners, a no- 
bler fund of morality, a stronger 
efiervescence of the passions, and 
a happier enchainment of the 
mind iu suspense, than are to be 
discovered in any other tragic ef- 
fort of modem date. Tiie fable 
of it is perhaps improper for the 
stage; as undoubtedly there are 
crimes which have owed their re- 
petition to the very records that 
stated their enormity. The chief 
defects of the work before us 
arise from the choice of a tale so 
slender as not to furnish out a suf- 
ficient variety of business ; in the 
fourth act, from somewhat too 
like a stage trick to create asto- 
nishment ; and, occasionally^ from 
an improper use of antiquated 
Words and phrase^. We have like- 
wise heard it ol^rved, that the 
moment to which the guilt of our 
heroine b confined, was of all 
others such as CQuld not fail to 
have unfitted her for tha commis- 
sion of th^ fact ^pm which her 
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succeeding miseries were derived. '' criminal intention. For herself. 
But the critics who suggested this " he bade her almost despair." 
remark^ do not appear to have On this groundwork Mr. Wal* 
considered bow impossible it is, pole built the admirable play now 
when the disappointed passions of under consideration ; which, after 
a daring and sensual female are he had finished, he discoTered to 
once in motion, to determine on have an earlier origin than he had 
what object they may repose. before known, being to be found 

Mf • Walpole has given the story in the Novels of the Queen of 
of the piece in the following Navarre, Vol. I. Nov. 30 ; and 
words : " I had heard, when very with a strange concurrence of cir- 
" young, that a gentlewoman, cumstances between the stoiy as 
" under uncommon agonies of there related, and as he had adapt* 
*< mind, had waited on Archbi- ed it in the present perfornumce. 
«* shop Tillotson, and besought The tradition, however, was by 
" his counsel. A damsel that do means an uncommon one. It 
*' served htr had, many years be- had been published at least six 
" fore, acquaibted her that she times before in the English Ian* 
<r was importuned by the gentle- guage^ and twice in a dramatic 
" woman's son to grant him apri- form. Manlius, in his Common- 
<' vate meeting. The mother or- places, reports, from the month 
" dered the maiden to make the of Martin Luther, that this affiiir 
*' assignation, when, she said, she happened at Erphurst in Germany. 
*« would discover herself, and re- The reader may also find it related 
" primand him for his criminal in the works of Mr. Perkins, a 
^ '« passion ; but, being hurried away puritan divine of the 1 7th century, 
'' by a much more criminal pas« and from thence extracted in the 
'* sion herself, she kept the assig- ninth volume of The Spectaior, 
** nation without discovering her- p. 2/4. It also appeared as a 
'* self. The fruit of this horrid transaction that had happened in 
" artifice was a daughter, whom the north of England during the 
" the gentlewoman caused to be time of Charles I. in a pamphlet 
«' educated very privately in the entitled ''Eleanora; or, A tragical 
«f country 5 but proving very love- " but true Case of Incest in Great 
" ly, and being accidentally met ** Britain,*' 8vo. 1751 ; and it has 
" by her father-brother, who ne- lately been discovered in Bishap 
«< ver had the slightest suspicion Hall's '' Resolutions and Dedsioos 
''of the truth, be had fallen in "of practical Cases of Conscience,** 
'' love with, and actually married 2d edit l650. To this we may 
'* her. The wretched guilty mo- add, that the same story is told by 
^* ther, learning what had hap- Julian de Medrano, of whose com* 
'' pebed, and distracted with the mon-place book an edition was 
*' consequence of her crime, had published, l60S, by Caesar Oodin, 
" now resorted to the Archbishop secretary and interpreter to Hen* 
«^ to know in what manner she ry IV. of France. The Spenisk 
" should act The prelate charged writer says, he heard the storjr in 
^' her never to let her son and the Bourbonnois, where the people 
** daughter know what had passed, showed him the house the partiea 
as -Siey were innocent of apy bad li?ed int and the pliMe wfaeffe 
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thejr were buried, amd repeated to tlie present day is frequent>7 car- 

Ilim the epitaph : ried to a ridiculous degree of af« 

" Cjr-giit U fillc, cy-gist Ic pcre, fectatioD. Vices of greater magtti- 

'^Cj-gistlasoeur, cy-gist le fiere; tude are daily represented, and 

" Cy^st U CBmme ct Ic mary, without exciting the smallest dii- 

« a «»> a que deux corps icy." gust in the spectator. We are by 

Mr. Walpole has candidly ac- no means convinced that any con> 

biowledsed, that the subject of sequences, unfavourable to the in- 

this performance rendered it to- terests of society, could arise ^m 

tally unfit for the stage. " The the representation of the result of 

" subject (says he) is so horrid, crimes, even so shocking as tbos* 

" that I thought it would shock which are the basis of the preienf 

"rather than give satisfaction to play, especially when they ari 

" an audience. Still I found it so painted in such colours as those in 

" truly tragic in the two essential which Mr. \Valpole*s canvas ex^ 

"spnngs of terror and pity^ that I hibits them. It is certain, that 

" conld not resist the impulse of writers of the 1 7th century would 

" adapting it to the scene, though not have avoided the story for an/ 

" it should never be practicable to of the reasons for which the pre- 

'^ produce it there. I saw too, sent author condemned his pieCQI 

" that it would admit of great situ- to oblivion ; nor do we apprehend 

** ations^ of lofly characters, and that a play, written with the pa-» 

"of those sudden and unforeseen thos and energy of the presenC^ 

^* strokes^ which have singular ef- would have then been refused b^ 

" feet in operating a revolution in managers, or neglected by tM 

*' the paasions, and in interesting town. Tl^at former authors, pa* 

the spectator. It was capable ten tees, and audiences, were less 

of furnishing not only a contrast scrupulous, may be inferred from 

''of characters, but a contrast of this circumstance, that a contempt-* 

^* vice and virtue in the same cha- ible performance, entitled Tke Fa» 

^' racter : and by laying the scene tal Discovery, or Love in Rmns, 

'* in what age and country I was actually brought before the 

'^ pleased, pictures of ancient man- public at Drury Lane in 1^9. 

*^ tiers might be drawn, and many This tragedy is founded on the 

*' allnsioaa to historic events in>- same circumstances which are the 

*' trodaced, to bring the action principal objects of the present. 

** nearer to the imagination of tjie The heroine is guilty of incest in 

^' spectator. The moral resulting the same manner \ has a daughtei* 

'' from the calamities attendant on who is brought up unconscious of 

'' unbounded passion, even to the her real parents, banishes her son, 

^ dMruction of the criminal per- who returns just at the opening 

** son*8 race, was obviously suited of the play \ he falls in love with 

^ to the putpose and object of his sister- daughter, and marries 

^! tragiBdy.'* her. The discovery is made, the 

That the production of such a lady goes mad, and in her frenzy 

ide)^ as the [(resent, on the mo- kills her daughter, and afterwards 

4emstage, would be extremely ha- herself. In the old play, the in- 

zardbus, we* are ready to admit; cestuous commerce between the 

yet we oannot but observe at the son aiKl mother is softened, by 

same time, that the delicacy of making the latter ignorant of the 

p2 
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person with whom she has been 
guilty^ until after the horrid event. 
The same circumstance has been 
again introduced by Mr. Grould^ 
in another worthless piece, called 
Innocence Distressed', or, TheRoyul 
Penitents. 8vo. 1737. 

Of the present tragedy we may 
boldly pronounce, that for ner- 
Tons, simple, and pathetic lan- 
guage, each appropriated to the 
several persons of the drama ; for 
striking incidents 5 for address in 
conducting the plot ; and tor con- 
sistency of character uniformly 
preserved through the whole piece 5 
St is equal, if not superior, to any 
play of the last century. 

Though the first of English cri- 
tics has acutely observed, that 
single bricks are but bad speci- 
mens of a building, we shall ven- 
ture to intr6duce the following 
descriptive speech, appropriated to 
the character of an airy soldier 
who begins the piece ; together 
with the sensible and animated re- 
flections on the church of Rome, 
which the Mysterious Mother de- 
livers at her first exit. The learned 
reader will perceive, as indeed 
our author acknowledges, that the 
latter of these effusions is in some 
measure imitated from the address 
of Cato to Labienus in the ninth 
book of the Pharsalia. The two 
passages are not selected on ac- 
count of their superior- splendour; 
for 

una avulso non deficit altet 
Aureuiy et iimili frondescit virga met alio ; 

but because the force of them will 
not be much diminished by their 
separation from the scenes to 
which they belong. 

Act I. Scene I. 
4 PUtfltrm hefurt the Castle. 

FUrioHj, , 

'** What awful silence! How these, an- 
tiqae towers. 
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<< And vacant courts, chill the suspended 
soul, 

** Till expectation wears the cast of fear; 

** And fear, half leadj to become de- 
votion, 

" Mumbles a kind of mental orison, 

*' It knows not wherefore. What a kind 
of being 

<< Is circumstance! 

<< I am a soldier ; and were yonder bat- 
tlements 

'* Garnish'dwith combatants, and can- 
non-mounted, 

<< My daring breast would bound with 
exultation, 

<' And glorious hopes enliven this drear 
scene. 

" Now dare not I scarce tiead to my own 
hearing, 

'< Lest echo borrow superstition's tongue, . 

" And seem to answer me like one de- 
parted. 

" I met a peasant, and inquired my way : 

« The carle, not rude of speech, but like 
the tenant 

« Of some night-haunted ruin, bore am 
aspect 

** Of horror, worn to habitude. He bade 

« God bless me, and pass*d on. I urg'd 
him further: 

'< Good master, cried he, go not to the 
castle ; 

*< There sorrow ever dwellsi and moping 
misery. 

** I prcss'd him yet. — None there, said 
he, are welcome, 

" But now and then a noass-priest, and 
the poor, 

« To whom the pious Countess deals her 
alms, 

« On covenant, that each revolving night 

<< They beg of Heaven the health of her 
son's soul, 

** And of her own : but often «s returns 

« The twentieth of September, they ar^ 
. bound 

<< Fast from the midnight watch to pray 
till morn.— 

<< More would he not disclgsey or kneif 
not more. 

« — What precious mummery ! Her son 
- in exile, 

<< She wastes ba monks and beggars his 
, inheritance, 

** For his soafs health! I never knew 
a woman, 

*^ But lov'd our bodies or oar souls too 
well, 

<< Each master whim maintains its houx 
of empiie» 
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** Andi obstinately &ithful to its dictates, ** To daty's rnbric here and there waa. 

" With equal ardour, equal importunity, plac'd 

'^Tbey tease as to be dainn*d or to be *' In some saint's casual custody. Weak 

flnr*d. minds 

" I hue to lore or pray too long. ''Want their soul's foitune told hf 

■ I ■■ oracles 

" Consult a holy man ! Inquire of him ! " And holy jugglers. Me, nor oracles, 

*< Good iather, wherefore? What should '* Nor prophets— Death alone can cer* 

I inquire? tify, 

" Most I be taoght of him that guilt is " Whether, when justice's full due 's ex* 

woe, acted, 

*' That ionocence alone is happiness ? ** Mercy shall grant one drop to slake my 
" That martjrrdom itself shall leave the torment. 

villain *' -*Herey father, break we off; you to 
** The villain that It found him ? Must your calling, 

I learn '' I to my tears aad mournful occupa* 
" That minutes stimp'd with crimes are tion." 

past recall? — ^ i- . i» * 

"That joys are momentary, and remorse The narrow limits of a WOFK 

'^ Eternal? Shall he teach me charms like ours exclude the power of do* 

"wl spells, ing adequate justice to the very 

'To make my sense bdiore against my singular merit of this trag^vj 

"Shau'l^.'nk practices and penances ^«' we wUl venture to add, that 

" Will, if he say so, give the health of ^^^ reader of taste who shall atten* 

virtue tively peruse the piece will hard* 

** To gnawing self-reproach?—! know ly be disposed to controvert our 

they cannot; ^ ^ . decision in its fiivour. 

S^ "^ ^ ^' ^^ ^^^"'* Parlou*. 

'' This trath in deeper sounds to my con- An Operatic Piece. Performed by 

viction. amateurs, persons of fashion, at 

" Wc vast no preacher to distinguish Fobsey Magnus, the seat of Sir 

Mi>^ * .^...^^^ James Knowles, in Cornwall, Dec 

'lom virtue. At our birth the God «^ , Qg^ l„ ___, ^r „a^-^:^,^ ♦^ 

j^^, . 22, ISO/, by way^oi atterpiece to 

"AU conscience needs to know. No Lola's Systems.' Not printed. 

codicti 
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'• Tub Nabob. Com. by Sa- acquired wealth in the East Indies. 

^vielFoole. Acted at the Hay- At the time this play was produced, 

Market, 1772. Printed in 8vo. a general odium had been excited 

^^78. A severe, but, we believe, against the members of the East 

^^foonded satire on the greater India Company, which was kept 

t^n of those gentlemen who have alive by every art that virulence 
^ r3 
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jbd party could suggest. Mr.lF'oote, " tkmen would take some coffee^ 

ev:er attentive to avail himself ef *' wbich was ready in the next 

popularsubjects^ seized the present ** voora, before they opened their 

opcasioo to entertain the town at *' business.' This^ however^ was 

ihe expense of soOiO individuals. ** civilly refused : ' the business 

ITie character of Sir Matthew Mite "must be first settled.' They 

was intended for a gentleman [Ge- ** then began to state ' the insult 

moral l^i/chard $mith> it is said], '' which particular persons of chi- 

whose father had been in the '' racter and fortune had sustained 

fttttnhte situation of a cheesemon- '' by the licentiousness of his pen ; 

fe;-. Upon this circumstance Mr. '' and foi no other reason, than 

lodke observes, '* Whether the '' because Providence had favoured 

" author^ in fact, particularly ai- '^ their industry and adventuring 

^' liided to him> I do not exactly '^ spirit with a suitable remunera- 

** ]mpw : judging from all the *' tion.* 

^* jdr^mstances^ J should think ** They were proceeding in this 

'^ not ; ^s, except in the single *' manner> but rising into choler 

" point of his births there was '* and irritability every moment | 

*' nothing in the person^ manners, '* when Foote, gently interrupt- 

'' or ad^ss, th^t in the least ** ing them, requested ^ they woiild 

** resembled the supposed ori* " but hear him one word : which 

** ginal. flpwever, a party-re- " was, to beg that they would 

*' sentment was roused; and two '^ only state their grievances with 

^'g^tlemen^ who had been in 'Memper, till he made his justi* 

*' ni^ situations in the Eastlndies, "' fication ; and then, if they were 

'^ underitooic personally to chastise '^ not fully satisfied^ he was willing 

'' the author for this insolence. " to meet every consequence^ of 

" In pursuance of this design, " their resentment.' 

*' they furnished themselves with " This being agreed to, the gen« 

^' oak cudgels, and sallied out for '* tlemen continued the declara^r 

** Suffolk Street, being resolved to '* tion of their grievances at full 

^* make his own house the scene ^' length. When they had finish* 

^' of his chastisement and disgrace. '^ ed, Foote began by assuring 

*' They arrived there about one ^* them, in the most solemn and 

•*' o'clock J and on sending up their f* impressive - manner, ' that he 

^* names, Foote received them in *^ had no particular person in view 

*' his drawing-room, with that po- " as the hero of his comedy : that 

*' liteness and grbnniiy which no ** he took up his story from popu- 

*♦ man knew better how t9 prae- " lar report j and that, as he was 

*' tise than himself. This bad such " by trade a wholesale popular^ 

*' an immediate effect upon them, *' monger, he thought he was per- 

*' that tliey thought proper to '* fectly secure from giving offence 

*♦ change the\lt mode of attack, *' to individuals, particularly to the 

*' and begin with remonstrance. " honourable part of the East India 

'' On their ftrst entering the *' copipany's servants, by satirising 

♦f room he saw their ptrrpose, and " in a general way those who bad 

^* at the same instant saw the ** scted otherwise,' 

" course projAer for him to take. *' He followed up this 9polQrf 

/' iije therefoi*e redoubled his pQ-r *' by taking the manuscript q[ the 

^f feeness, and « hoped ihp gen- '* comedy ISat rf a i^^dt near 
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» )um, which he read to them $ 
" ind by 1 happy display of ioge- 
" waity, so coDgenial to his cha- 
" nctefj he explained so fully to 
"thdr satisfaction, that it was 
" only a general satire on the un^ 
*' worthy part of the nabob gentry, 
" that bis visitors called for coffee, 
" aod sat down to it in the most 
" perfect good humour. 

" They continued chatting to- 

" gather till about four o'clock; 

" when Foote begged the honour 

''of their company to dinner, 

" ' having a small party (he said) 

" to meet him, which he hoped 

" would contribute to their enter- 

" tainment.' They were now too 

" much attracted by the charms 

'* id his conversation, to refuse 

"bim a request of this nature: 

" they stayed to dinner, therefore, 

** with the greatest pleasure ; and 

*' felt their gratifications so much 

"increased by the brilliancy of 

" his wit, and the conviviality of 

" his friends, that they did not 

*' leave the company till three 

*' o'clock in the morning. 

*\ The next day they talked of 
'' nothing but Foote : his wit, his 
^* humour, his politeness, and his 
hospitality; and bow narrowly 
they had escaped from precipi- 
tating themselves into a quarrel, 
^' or a law-suit, with such an un- 
" offending pleasant fellow. In 
*' short, his peace was not only 
*' fully established with the East 
*' India corps, but they attended 
his theatre every night, and sup- 
ported his piece through the 
" whole course of the season." 

2. Tos Nabob; or. The Indian 
Lovers. Bal. Performed at the 
Lyceam, July ISOp. 

3. Thb Nabobs Outwitted. 
Farce. Anon. Acted at Tewkes- 
bury, 1797. Not printed. 

4. Naboth. Sac^ Drama, by 
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John CoUett. Printed at Eves- 
ham. 1 2mo. 1 806. Taken frofii 
1 Kings, xxi. Never acted. 

5. Nadir. Dram. Poem, by 
the Rev. Joseph Wise. 12nfK). 
^779* Mr. Wise says, in an ad- 
vertisement to this piece, that 
several parts of his poem are 
agreeable to history; particularly 
the character of Nadir, and the 
manner of his death. He appears 
to entertain a more favourable 
opinion of this hero than is the 
generally received one. 

6. Nakcy; or. The Parimg 
Ltwers, A Musical Interlude, by 
H. Carey. 8vo. 1739. This piece, 
which shows the force of love in 
low life, was acted with success at 
the Theatre Royal in Drury Lane. 
It appears to have had a foundation 
in fact. ** At the beginning of the 
'* late impress, the author saw a 

young fellow hurried away by a 
press-gang, and followed by his 
" sweetheart, a very pretty wench, 
** and perfectly neat, though plain 
** in her dress : her tears, ner dis- 
*' tress, and moving softness, drew 
" attention and compassion from 
" all who beheld her." From this 
hint the present sketch was drawn, 
which has frequently been revived, 
and generally with success, at the 
beginning of a war. 

7. Nancy; or. The Parting 
Lovers, Musical Int. by Joseph 
Yarrow. Bvo.* 1742. Printed at 
York, but probably only a piracy 
of the foregoing piece. 

8. Nancy; 6r» The Country 
Girl at Court. We find this in 
Mr. Oulton's list, with the date of 
178I, but know nothing more 
of it. 

9. Nanimb. Com. translated 
from Voltaire, and printed in Dr. 
Francklin's edition of that au<* 
tbor. 

10. Naplbs Bay; or^ TheBri* 
f4 
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iish Sailors at Anchor, Musical 
Eot. Acted at Covent Garden, 
May 1794. This piece was attri- 
buted to th6 pen of Mr. Cross, 
and was favourably received. N^P. 
U. Narcissus 5 or. The be/f 
Admirer, Com. translated from 
J. J. Bousseau. 12010.1767. This 
was first acted at Paris, Dec. 18, 
ij52. It is printed in the trans- 
lation of this author*s Miscella- 
peous Works, vol.' ii. The de- 
sign of this piece was, to describe 
and correct the ridiculous afiecta- 
tion of those fpps who prefer their 
own figure and personal graces be- 
fore those of the most beautiful 
women. Valere, a man of this 
Iciod of character, but endued with 
a competent share of natural good 
aense, is on the point of marriage 
with Angelica, the intimate of his 
sister, who, in concert with her, 
enters ipto a design for the re- 
formation of Vajere. The me- 
thod they take is, to have his pic- 
ture drawn in women*s clothes, 
and placed in his dressing-room. 
He finding it there, but ignorant 
bow brought thither, and think? 
ing it to be the picture of a real 
woman, whom he immediately 
supposes dying for him, falls in- 
standy in love with the original. 
There is an under-plot of the loves 
of Angelica*s brother Leander, and 
Lucinda the sister of Valere ; and 
(he plot is wound up by a double 
inarriagei Valere confessing his 
folly, and concluding that he who 
loves well has no tim^ to think of 
bimself. 

12. Thb Naucqtic. Farce, 
by James Powell. 8vo. No date. 
[1737.] Never acted. 

13. Natalia and Menziropf ; 
or. The Conspiracy against Peter 
the Great, Trag. from the Ger^ 
man^of Kratter. 8vo. 1 798. This 
if ^n historical play> in whicb 
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many characters well known in 
the Russian annals are introduced. 
It is founded on the conspiracy 
into which Menzikoft' was seduced 
against his friend and emperor, 
Peter the Great. Never acted. 

34. Nathan the Wise. Phi- 
losophical Drama, translated from 
the German of G. E. Lessing, late 
librarian to the Duke of Bruns- 
wick, by R. E. Raspe. 8vo. 178I. 
The translator of this drama says, 
that it was not written for the 
stage, but was intended as an 
antidote against that rancour of 
religious bigotry, with which the 
jjews are still treated in many parts 
of Germany. He likewise very 
humanely adds, " it is to be hoped 
♦' that Nathan will be suffered to 
** counteract the poison which 
** barbarous ages have left in the 
" minds of fanatics, and Shak- 
** speare and political factions may, 
'* some time or other, stir up 
" again and put into fermenta- 
f' tion." 

15. Nathan THE Wise. Dra- 
matic Poem, from the German of 
Lessing, by the translator of Goe- 
the's Jphzgeniat and Biirger*s £/- 
lenore. 8vo, 1805. The nature 
of this piece may be gathered from 
the preceding article. The trans- 
lation is well executed. 

16. National Gratitude. 
This was a melange of dialogue, 
songs, and spectacle, representing, 
by the aid of moving 6gures, the 
funeral honours, ceremonies, and 
processions, by land and water, to 
commemorate the late Admiral 
Lord Nelson ; and was produced 
at Covent Garden, May 15, 180C^, 
for Mr. Fawcett*s benefit. 

17. National Prejui>ice. 
Com, of two acts, by Paul Hif- 
fernan. performed at Drury Lane, 
April 6, 1768, for Mrs. Abing- 
don's benefit. Not printed, This 
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¥fas an alterntioa of The English^ 
nm iu Bourdeaux, 

IS, National Pbejudice. 
Com. by — — - Siinou. Acted at 
Co?ent Garden, May Q, \79l, for 
tbe beoe^t of Mrs. Wells. Not 
printed. 

19. Natural Faults. Cora. 
by William Earle, jun, Svo. 1 799. 
Ibis miserable play was never 
acted. The author, in his preface, 
accused Miss Decamp of having 
stolen the play of First Faults 
from this. The lady^ however, po- 
mively and publicly denied the 
fact ill the following letter 

''to THE EDITOR OF THE MORN- 
ING POST. 

" Tottenham Court Road, 

"Sii, June 10, I1799]' 

*' In your paper of to-day, you 
** allude to some reports circulated 
by a Mr. Earle, respecting the 
comedy played for my benefit, 
'^ which he asserts to be his. Per- 
haps the best, as it is the short- 
est, answer which can be given 
to this assertion, is a positive 
and unequivocal declaration 
'*■ (which I would confirm upon 
** oath), that I never, to my know- 
** ledge, saw this Mr. £arle> ex- 
*' cept for the purpose of express- 
" ing my astonishment at his 
" claiming a comedy as his, every 
** word of which I knew to be my 
•^ own. My sister Adelaide is 
** ready, with equal solemnity, to 
•• deny ever having received any 
** manuscript from him, directly 
** or indirectly. 

"I shall content myself with 
" further declaring, with the con- 
*'fidence of being supported by 
*' most respectable and irresistible 
"testimony, that the comedy 
played for my benefit bad been 
submitted to the judgment of 
"ser^ra) oi my private fneods^ 
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" long before the period when 
'* Mr. Earle chooses to say that he 
'' saw the manuscript delivered to 
*' my sister. I was at a loss to 
" assign a motive for this exira- 
** ordinary proceeding, till Mr. 
" Earle s father, having called at 
" my house in my absence, and 
'* having repeated his son's claim, 
" proposed to my mother to enter 
** into terms of accommodation, 
" His offers were, of course, re- 
" jected with contempt. 

" His story certainly does seem 
" to have been stained ^ with more 
" deliberation and artifice than I 
'* at first suspected. The play 
" which Mr. Earle has published, 
" I have no hesitation in saying, 
'^ must either have been taken 
'* from mine, or n)ine from his j 
*' for though the dialogue is given 
*' in a most imperfect and muti« 
** lated state, the general construc- 
<' tion of tlie fables and characters 
** are so like each other, as to cx- 
** elude all possibility of an acci- 
" dental resemblance. A number 
*' of passages of the dialogue 
** were omitted at the rehearsal, 
*' and at the representation of my 
" play ; and as no one of these pas* 
" sages are [is] to be found in Mr. 
" Earle's copy, I might safelv ha- 
*' zard a conjecture, which would 
" account for the resemblance of 
" his to mine ; but I think it more 
'* respectful to the public to con- 
'* fine myself to a statement of 
" facts, which I can prove by the 
" most positive and decisive testi- 
*' mony. 

" The kindness which I have 
" for many years experienced from 
** the public, gives me assurance 
" that they will read this with ^ 

disposition to do me justice, and 

will not lightly attribute to me 

* An error in the prcss^ probably, for 
tusfainedm 
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" the extreme follj and meanness Lyberalyte. Mundos. 

** of giving to them, -as my own^ Cbastyte. F^enoe* 

'' the production of another. Good Occupacyon. Pryde. 

*' I remain^ &c. Sbamefastnes. 

*' Marie Tkerese De Camp.** 25. Anew Inter hide and a merf^ 

20. Natu&al Magic. Farce, of tlie Nature of the iiij £le« 
See The Novelty. ments, declarynge many pr9per 

21. The Natural Son. Com. points of philosophy naitircLllp tmd 
by Richard Cumberland. Acted ofdyvers straunge landys, and of 
at Drury Lane. 8vo. 1785. The dyvers straunge effects and coMmi 
author unravelled his plot too whiche interlude yf tf^e hole mattir 
soon ; so that though the first two ^e playd ivy I conteyne the space tf 
acts were greatly applauded, the an hour and a half ei butyfyeh/si 
remaining tnree, being to be filled ye may leve out muche of the sod 
up with forced incidents and awk- mater, as the messengers pte, OMd 
"ward embarrassments, put the pa- some of naturys pte, and some of 
tience of the audience to too great experyens pte, and yet the mMtter 
a trial.. The dialogue, however, wyl depende convenyently,andthiin 
abounds with just sentiment strongr it wyl not he paste thre quarters of 
\y expressed, genuine humour, and an hour of length. 
-well-delineated character (particu- Here folow the namys of the 
larly in. the instances of Rueful pleyers. 

and Dumps). Tlie messenger e | nature nahenk\ 

22. The Natural Son; or, humanyle \ studums'dedre \ sensiut 
Lovers* Vows, Play, in five acts, appetyte \ thetavemer \ erperyeiue 
Translated from the German of | Also yf ye lyst, ye may brynp 
Kotzebue, by Anne Plumplre. in a dysgysinge, 

8vo. 179s. A fliithful translation. This piece was published by 

Never acted : Mrs. Inchbald*s al- the learned typographer Rastallj 

teration, under the latter title brother-in-law to Sir Thomas 

only, having justly been preferred More. It might have been the 

for the stage. composition of either the one or 

23. The Natural Son. Trag. the other; at least they are not 
by James Mason. Liverpool print- disgraced by the supposition. This 
ed, Svo. 1805. sort of spectacle had hitherto been 

24. A goodly Interlude of Na- confined to moral alle^ry, or le- 
ture, compyl(xi by Mayster Hen- ligion blended with bufibonery ; 
Xy Medwal), Chapleyn to the Right jut the present perfonnance is 
Reverent Father in God, Johan rendered the vehicle of acieoca 
Morton, somtyme Cardynall and and philosophy. 4to. [about 1510.] 
Archbyshop of Canterbury. Fol. Wood assigns it to BLastalJ. ^ 

Ko date. 26. Nature's three Dauoh* 

The Names of the Players. tees. Beauty, Love, and Wit. 

Com. in two parts, by the Da* 
chess of Newcastle. Fol. 1662. 

27. Nature will Prevail. A 
Dramatic Proverb/ by Horace Wal- 
pole. Earl of Orford. Acted at the 

Worldly Afieccyon. Cbaryte. Haymarket, 1/78. Printed in hb 

ipodyly Lost Abstyn^nce. Lofdship*s worl^s^ 4to. 1796, toL 
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ii. p. 269i where it is called a Mo- 
ral Entertainment. This drama is 
ffl imitation of the slight pieces 

r formed on the French stage, 
has liveliness and humour to 
fBcomroend it^ and, being admira- 
bi]r acted, met with considerable 
ipplaose. It« however, terminates 
too abraptly. 

28. Inatusb will Pbbvail. 
fcrce, by T. Horde. 8?o. 1784, 
1785.* Never acted. 

29. Thb Naval Pillar ', or, 
SnUmnia Trkimpkant, Musical 
EDtertainment, by Thomas Dib* 
din. Acted at Covent Crarden, 
with considerable applause. 8vo. 

30. Naval Voluntbbrs ; or. 
Main's Glory » Prelude. Acted 
It Covent Garden, May 7, 1795, 
iDd well received. Not printed. 

31. Nbbucadonizbr. With 
this orthography, Henslowemen- 
tioQs a play as having been acted 
hf bis company, Dec. IQ, 15g6. 
Not now known. 

9). Nbck or Nothing. Farce, 
iy David Garrick. Acted at Drunr 
ume. Svo. 1766. This piece is 
in imitation of the Crispin Rhal 
ie sm Moiire of Le Sag^.— It was 
acted seven or eight nights, and 
then laid aside. 

33. Tab Nbcromancbr ; or, 
ffarletfidn Dr. Faustus. Panto- 
mhne. Acted at Lincoln's Inn 
Fieldi. 8vo. 1723, 1724. 

34. '' Necromantia. A dialog 
^ of the Poete Lacyan between 
^' Menippus and Philonides, for 
** his Fantesye, faynyd for a mery 
** PiMtyme, and furst by him com- 
*^ piled in the Greke Toftgue, and 
f* after translated oute of Greke 
'' into Laten, and oute of Laten 
" into Englysh, for the erudicion 
** of them which be disposed to 
•*' leme the Tonges. Imprynted 
" by John Rastel." Fol. No date. 
miMmefieHfeaU. Astheau- 



NE L 

thor, whoever he was, has r^ 
duced this dialogue into £nglish 
verse after the manner of an inter' 
Iticte, we have not hesitated to class 
it among dramatic performances. 
If Rastall was only the printer of 
it, which may be doubted, we 
might fairly enough ascribe it to 
the festive genius of his brother- 
in-law. Sir Thos. More. 

35. Neglected Virtue; or^ 
The Unhappy Conqueror, A Play, 
acted at the Theatre Royal. . 4to. 
1696. This play was published 
by Mr. Horden the player, into 
whose hands it was put, and who 
wrote the prologue to it, as did 
Mr. Motteux the epilogue ; yet it 
had very little success. Scene, the 
capital city of Parthia. 

36. The Negro Slaves. Dra* 
matic Historical Piece, in three 
acts, translated from the German 
of the President Von Kotzebue. 
Svo. 179^* l^^s piece is dedi- 
cated to Mr. Wilberforce, and is 
intended to show the horrid nature 
of the slave-trade. It is forcibly 
written, and in many parts very 
affecting. The author has pro- 
vided two distinct catastrophes; 
one a happy one, which seems 
best adapted to the stage^ the 
other an unfortunate one. 

37. The Negro Slaves; or. 
The Blackman and Blackbird. 
Musical Entertainment, by Archi- 
bald McLaren. Acted at Edin- 
burgh. 12mo. 1799. 

38. Neither 's the Man. 
Com. in five acts, by Mrs. Hol- 
ford. Svo. 1799. This play, in 
which there is some interest with- 
out much novelty, was acted by 
the Chester company, but never 
reached the London boards. 

39. Nelson's Glory. Interl. 
by Thomas Dibdin. Acted at 
Covent Garden, November 1805. 
This temporary trifte of patriotism 
and poetry iiras h^ily got up. 
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after the battle of Trafalgar, but Hildebrand Jacob. Acted at Co» 

very well received. Not primed, vent Garden. 8vo. 1738. This 

40. Thr Nephews. Play, was the £rst dramatic entertain- 
freely translated from the German raeut licensed by the Lord Cham* 
of William Augustus IfHand, by berlain, after the passing of the 
Hannibal Evans Lloyd. 8vo. 1799. act for restraining the liberty of 
Never acted. the stage; which was of itself as- 

41.Neptune AND Amphitritb. signed as a reason for its want of 

Mus. Ent. Acted at Drury Lane, success. Be that as it will, the 

1746. Not printed. work was condemned the first 

42. Neptune's Prophecy, night; 'being interrupted ere it 
Masque. See Dido, Queen of well began, by some people who 
Carthage, byP. Hoare. determined, as themselves dedar- 

43. Neptune*s Triumph for ed, to silence, without any distinc- 
THE Return of Albion. A tion, the first-fruits of that act of 
Masque, by Ben Jonson. Per- Parliament. Victor, however, who 
formed at Court, on Twelfth was present at the pedformance^ 
Night, 1624 ; 8vo. 1756. says, that it justly deserved the 

44. Nero, Emperor OF Rome, fate it met with. It consists of 
his Trag. by Nath. Lee. Acted three short distinct comedies, 
at the Theatre Royal. 4to. 1675. whose names are as follow, viz. 
This tragedy is written In a mixed I. The Prodigal reformed. 
style, part being in prose, pnrt in IF. The Happy Constancy, 
rhyme, and part in blank verse. llL The Trial of Conjugal 
The plot may be traced in the Love. All intended together to 
historical writings of Suetonius, form the amusement of one 
Tacitus, Aurelius Victor, &c. evening. 

The scene, Rome. 48. Netlby Abbey. Operatio 

45. Nero, the Tragedy of. Farce, by William Pearce. Acted 
Anonym; 4to, 1624; 4to. l633. at Covent Garden. 8vo, 1794. 
This play is, in the title-page. This piece was well received on 
called Nero newly tvrUten, because the stage ; but its literary nierits 
it was written after that of Clau-- are not very great. 

dins Tiberius Nero, which Kirk- 49. The New Academy 5 or, 

man has by mistake called Nero's The New Exchange, Comedy, by 

Life and Death. See Claudius Richard Brome. 8vo. 1658. 
Tiberius Nero. It is on the 50. The New Athenian Co- 

same foundation with Lee*s play, medy. By £. S. [Elkanah Settle], 

and the scene laid in the same 4to. 1603: containing the Politics, 

placel This play, with a few al- CElconomics, Tactics :, Cryptics, 

terations, was afterwards printed Apocalyptics, Styptics, Sceptics, 

(1676) under the title of Piso's Pneumatics, Theologies, Poetics, 

Conspiracy. Mathematics, Sophistics, Pragma* 

46. Nero. In a review (in tics. Dogmatics, &c. of that most 
The British Critic, Sept. 1 793) of learned Society. This piece was not 
Nash's edition of Hudibras, it is intended for the stage ; it consists 
mentioned, that the editor had only of three acts, and is a low 
access to Butler*s common-place piece of banter on the Athenian 
book J in which was part of an Society. Scene, S[mith*s] Coflee- 
\in£nished tragedy, under this title, house. Stocks Market. 

47. Tfl* NwT QFJP1.AY8, B7 ^LTi^sJNBwBpoGA^'sOfBiuu 
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UaL Entert. in three acts ; being 
sjMrrody on The Beggar's Opera, 
as latdjr performed with universal 
edatat the Theatre Royal, Clys- 
ter Place. This is a satire on the 
atabTishment and connexions of 
Mn. Mary Anne Clarke^ in Glo- 
cester Place^ which had recently 
occupied parliamentary attention. 
Itfbrms a part of one volume of 
tiiree, entitled The Setting- Sun. 
8to. IBOg, with the fictitious 
name of Cervantes Hogg. 

52. New Brooms ! An opca- 
Monal Prelnde^ by George Col- 
man. P^ormedatDrury Lane>at 
the opeoingof the theatre^ Sept. 21, 
1^6. 8vo. 1776. This pleasant 
trifle was merely intended to usher 
io the new managers, Messrs. 
Siieridan, Linley, ice. and to com- 
J^iment'the seceding one^ Mr. 
Garrick. 

53. A New Bull Batting ; 

Pff A Match play'd at the Toum 

^tf Bbf, by twelve Mungrells, 

^fiwr Enghsh, four Irish, four 

So^ Doggi, John Lilbum, 

Kcbard Overton, Thomas Prince, 

tod William Walwyn, to Stave 

sod Nose. With his last Will and 

Testament, and several Legacies 

bequeathed to the Juncto, the 

Cooncil of State, and Army. 

Too him* my dogge, ha — loo there — 

now hee 's down \ 
Bayted to death, and forfeit to the 

Crown* 

4to. 1640. 

54. A New CoMBDT. Acted 
by the French King and his Privy 
Cooncil. Tkanilated oat of French. 
4to. 1704. 

55. The Nbw Cosmetic ; or. 
The Trhtmph of Beauty. Com. 
by C. Melmoth [S. J. Pratt]. 

avo. 1790. 

56. Nbwe Custom. An Inter- 
lude. Anonymous. 4to. 1 573. The 
whole title of it is as follows : A 

4 



new Enterlude, no fesse wittie than 
pleasant, intituled New Custome > 
demsed of late, and for diverse 
Causes nowe set forthe. Never 
before this Tyme imprinted. The 
express object of this piece was, to 
vindicate and promote the Re- 
formation. The dramatis personae, 
which are eleven in number, are 
in the title-page, and so disposed 
therein, as to evince the possibility 
of what is said, viz. that Fowre 
may play this Enter/ude, or, in 
the present theatric phrase, to point 
out all the doubles that may be 
made use of in the casting of it. 
It is printed in the black letter^ 
and is written in £nglish hexame- 
ter rhymes, being only three acts. 
We cannot, however, avoid mak- 
ing one remark in this place, 
which has frequently occurred to 
us on the sight and perusal of 
some of these earliest of our dra- 
matic pieces ; viz. that from the 
spelling and general turn of the 
phraseology and versification, they 
must have been much longer 
written than appears from the date 
of their publication ; or else that 
the works of Shakspeare, Spenser, 
Sidney, and others of those bril- 
liant stars which adorned the Bri- 
tish hemisphere at a certain period, 
must have made a most amazingly 
sudden reformation and improve^* 
ment in the English language^ 
both with respect to poetry and 
prose ', neither of which are now, 
after above two centuries being 
elapsed, so much altered from 
their manner of writing, as that 
manner is from the style and 
complexion of some even of their 

contemporaries. In Dodsley*s 

Collection, 178O. 

57. Thr New Exchange. See 
The New Academy. 

58.' New Hay at the Old 
Ma&ket. Occ. Drama, in ona 
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hct, b7<3reo. Colroan tbe yonnger. 
Acted at the opening of the Hay- 
market Theatre, on the 9th of June 
179^* 8vo. J 79^* This humorous 
piece was received with great ap- 
plause, and performed many times 
the first season ; it has since been 
somewhat reduced, and is still 
£*equently acted under the title of 
Sylvester Daggkrwooo. 

5g. The Nbw Hippocrates. 
Farce, 1761. This piece made its 
appearance for two several benefits 
on Drury Lane stage, and is said 
to have been written by Dr. Hif- 
feman. The intent of it is, to ex- 
pose the folly of persons of fortune 
confiding the conduct of their 
health and constitutions to foreign 
empirics, to the prejudice of de- 
serving regular-bred gentlemen of 
the faculty, who, possessed of great 
learning, skill, and judgment, are 
nevertheless often neglected, and 
denied that encouragement, which 
is at the same time unreasonably 
lavished on these pernicious beings ; 
to whom, from their absolute de- 
ficiency of every one of those qua- 
lities, it would be madness to in- 
trust the management of even the 
most trivial concerns in life, exclu- 
sive of life itself. The design so far 
may be good, but the execution of 
it is puerile, and defective in al- 
most every essential to the drama 3 
character, incident, and probabi- 
lity, being all alike wanting in it 5 
the foreign quack being made an 
absolute Englishman -, the only 
attempt at real character being 
that of Miss Griseldine Wapon- 
take, a Yorkshire, galloping, fox- 
hunting, female rustic, dragged in 
by head and shoulders without any 
previous expectation, or subsequent 
consequence, or, in a word, with- 
out any farther connexion with this 
piece, than she might be made to 
have equally well with any other* 



The success it met witfa« whie^ 
was a kind of cold coBteeaptaoa^ 
disregard, was surely as much as \tm 

merit could demand -, and iodeect 
the author seems to have shows • 
consciousness of the same judg- 
ment, by not publishing the piece, 
60. The New Inn 5 or, Tk^ 
Idght Heart. Comedy, by Ben 
Jonson. 8vo. 1631; 8vo. 1753L 
Nothing, perhaps, can give a 
stronger idea of the self-opinioa, 
haughtiness, and insolence of this 
writer, whose merit, great at it 
was, must be materially eclipsed bjr 
those ill qualities, than his beha<* 
viour with regard to this play; 
which not succeeding according t» 
the exalted idea he had hinuirir 
formed of its worth, he published k 
with the following title-page, whi<l 
we shall here transcribe at large : 
The New Inn ; or. The U^l 
Heart. ^ Comedy, as ii was nater 
acted, but most negligently playei 
by some, the King's Servanh; md 
more squeamishly beheld and cm* 
sured by others, the Kin^s Subjects, 
1629. Now at last set ai liberty 
to the Readers, his Majesty*^ Ser^ 
vants and Subjects, to be judged of. 
Nay, not satisfied with this getie- 
ral glance at their judgmeaU m 
the title, he has annexed to- the 
play an Ode to Himself, in which 
he openly and insolently arraigns 
the public for want of taste> and 
threatens to quit the stage. 
The first five stanzas areas fbllow: 

G}me, leave the loattied stage. 
And the more loathsome i%C( 
Where pride and impadcoce 0^ fsfetiott 
knit) 
Usurp the chair of witl ' 
Indicting knd arraigning every' daj- 
Something they oaR a jAsjlw 
Let tbeir iastidk>i», vaint 
Commission of the braine 
Ron on, and rage, sweat, ceaaar^aad 

condemn: 
They were not made for tlrecr^ liesathoa 
fortheitu '' 
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Say thtt thon pour*st them wheat) 
And tbey will acorns eat ; 
^irere simple fury, still, thyself to waste 

On sach as have no taste ! 
lb offer them a surfeit of pure bread. 
Whose appetites are dead ! 
No, i^ve them graines their fill, 
Hittks, draff, to drink and swill. 
If they love lees, and leave the lusty 

wine, 
&ny tbem not ; their palate 's with the 
swine. 

No doubt some mouldy tale. 
Like PericUs^ and stale 
AitheShiieve's crusts, and nasty as his 
fish. 
Scraps, out of every dish 
Thfown forth, and rak't into the com- 
mon tub. 
May keep up the play^club; 
There, sweepings do as well 
As the best order*d meale. 
For, who the relish of these guests will 

fit, 
Mecdi wet them but the almes-basket of 
wit. 

And much g^>od do't you then: 
Brave plusk and velvet men 
Cinfeedon orts : and safe in your stage- 
dothes. 
Dam quit upon your oathes, 
Tbe itifBii, and the suge-wiights too 
(your peers). 
Of larding yuur large eais 
With their foul comic socks. 
Wrought upon twenty blocks : 
WUdtk, if they 're torn and turn'd, and 

patcfat enough. 
The famcsaers share your gilt, and you 
their smff. 

Leave things so prostitute, 
And take th* Alcaick lute ; 
Or thino own Horace, or Anacreon's lyre ; 

Warm thee by Pindar's fire : 
And though thy nerves be shrunk, and 
blood be cold, 
Ere 3reaTs have made thee old ; 
Strike ttat disdainful heat 
Throughout, to their defeat : 
As curious fools, and envious of thy 

strain, 
llajr, blushing, swear no palsy 's in thy 
biain. 

Sncfa was the resentment shown 
by this opioiofuited genius on one 
sinS^e slight nuinifested to him by 
tti aodienoe from whom he had 
Iwlbte reoei?ed repeated fovoou. 



This ode, however, drew upon 
him an answer from Mr. Feltham, 
which could not fail of severely 
wounding a mind so susceptible 
of feeling, and so avaricious of 
praise, as Jonson's. Nor do we 
hint this by way of casting any 
reflection on the memory of this 
truly great genius, whose merits 
in some respects are, and ever will 
remain, unequalled -, but only as 
a hint, how greatly even the most 
exalted merit may degrade itself 
by too apparent a self-conscious- 
ness j and how vastly more amiable 
must have been the private cha- 
racters of the modest Sbakspeare 
and humble Spenser, who con- 
stantly mention themselves with 
the utmost humility, and others 
with the highest respect, than that 
of the overbearing Jonson ; who^ 
tender as he thus was as to any 
attacks made on himself, was ne- 
vertheless perpetually carping and 
cavilling at the works of others ; 
the due commendations given to 
which,hisenviousdisposition would 
not permit him to hear witli pa- 
tience, nor acquiesce in witli un- 
reserve or candour. But such is 
the frailty of human nature, and 
such are the errors which persons 
of great abilities are perhaps more 
epidemically liable to than others^ 
whose consciousness of defect 
abates and antidotes the pride of 
nature. 

61. The New Maip op the 
Oaks. A Tragedy, as lately act- 
ed pear Saratoga, by a com- 
pany of tragedians, under the di- 
rection of the author of The Maid 
qf the Oaks. By Ahab Salem. 
8vo. 1778. This wretched piece 
was never intended for the stage : 
its title speaks its purpose. 

62. Nbwmarket ; or, Thi 
Humours of the Turf. Comedy, of 
two acts^ by George Dowmoj;. 
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I2mo. 1763. Printed at Halifax. 
This piece has been since acted at 
Drafy Lane. 

63. New Market Fatre ; or, 
A Parliamentary Outcry of State 
Commodities set to Sa/e. Tragi- 
Com. Part I. Printed at You may 
go look 4to. 1649. Scene, West- 
minster. 

64. New Market Fayre 5 or, 
Mrs. Parliament's new Figaries. 
Tragi-Com. Part II. Written (as 
the title says) by The Man in the 
Moon J and printed at You may go 
look. These two satirical pla)s, 
each of which consists of little 
more than one scene, were written 
by some loyalist, to satirize and 
expose the proceedings of the re- 
bels, whose power was at that 
time arisen to its greatest height 5 
but whether publislied before or 
after the martyrdom^i we know 
not. 

65. The New Peerage ; or. 
Our Eyes may deceive us. Com. by 
Miss Harriet Lee, Acted at Drury 
Lane. 8vo. 1787' The dialogue 
cf this piece is lively ; but there 
are some improbabilities in the • 
conduct of the plot. On ibe other 
hand, we have a few good drama- 
tic situations; and the character 
of old Vandercrab is happily de- 
-picted. It was well received on 
the stage ; but has not been re* 
vived since its first run. 

66. A New Hehearsal ; or, 
Bayes the Younger. Anon. Svo. 
1714. Containing an examen of 
The Ambitious Step-mother, Ta- 
merlane, The Biter, Fair Penitent, 
Royal Convert, Ulysses, and Jane 
Shore ; all written by N Rowe, 
Esq.; also a word or two upon Mr. 
Pope's Rape of the Lock. This 
piece is written in imitation of the 
Duke of Buckingham's Rehearsal; 
Mr. Rowe's plays, however, be- 
ing rendered in it the sole subject 
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of examination and criticism. Il 
is in three acts, and the scene 
laid at the Rbse Tavern, Covent 
Garden. Prefixed to it is a preface 
in vindication of criticism in ge- 
neral, collected from the works of 
the Earl of Shaftesbury. This 
piece, although anonymous, was 
written by Chas. Gildon. 

67. New Spain; or. Love in 
Mexico. Op. Acted at the Hay- 
market. '8vo. 1790. There is a 
portion of wit, humour, and pleas- 
ing poetry, in this opera ; but as to 
the plot and incidents, they possess 
little claim to novelty. It was 
acted nine nights, and was ascrib- 
ed> by report, to Mr. Scawen, 
who wrote The Girl in Style. 

(53. A New Trick to cheat 
THE Devil. Com. by R. Daven- 
port. 4to. 1639. This play met 
with good success. The scene 
lies in London. Slightall's in* 
structions to thegentlenlen (Act 1, 
Scene 2) are borrowed from Ovid 
de Arte Amandi, lib. ii. ; and the 
plot of Fryar John's discovering 
the intrigue between the constable 
and the woman, and pretending 
to conjure for victuals at the hus- 
band's return (Act 3, Scene 1), 
has not only been copied by M. 
DOuville, in his Tales, but has 
also been since made use of by 
Ravenscroft, in his London Cuck- 
olds. 

6g. The New Troop. Of this 
play, we know no more than that 
we find a soliloquy quoted from it 
in Dr. King's works, vol. iii, p. 
243, edit. 1776. 

70. A New Way to keep a 
Wife AT HOME. Far. altered from 
Fielding's Letter Writers, by W. 
C. Oulton. Acted at Smock Alley^ 
Dublin, 1785. Printed, 12mo. 

1787. 

71. A New Way to pay ou> 

DxBTB. Com. by P. Massinger. 
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Acted Bt the Phcenix, Drnry Lane. 
4to. 1 633. This play is very de- 
leryedly commended in two copies 
of rerset by Sir Henry Moody and 
Sir Thomas Jay : it is one of the 
best of the old comedies. The 
pbt is good and well condactedj 
tbe language dramatic and ner- 
Toas, and the characters, particu- 
Mf that of Sir Griles Over-reach, 
arehighly and judiciously drawn. It 
was revived at Drury Lane Thea- 
tre in the year 1748, and several 
times since} but whether from 
107 iault in the performance, or 
want of taste in the audience, it 
did not meet with that success 
wiiich might have been expected 
fiom its merit, and which some 
of its contemporaries, not pos- 
KSied of more, have since receiv* 
ed on a revival. We are the more 
indined to believe that the want 
of success must have arisen from 
the performers, as it was acted at 
Cofent Garden, in 1781, in a 
manner that showed it was de- 
•erving of the utmost applause. 
Mr. Henderson's performance of 
Sir Giles Over-reach, in particular, 
could not be too much commend- 
ed. It has lately been revived by 
Mr. Cooke, who, though he may 
M short of his predecessor just 
nentbned, yet sustains the part 
witii credit. 

72. Thb Nbw Wonder—^ 
^owfla holds her Tongue, Farce, 
^ W. C. Oulton. Acted at Ca- 
^ Street, Dublin, 1784. Not 
printed. 

?3. A Nbw Wonder—^ If^ 
^ never vext. Comedy, by W. 
Rowley. 4to. l632. This is a di- 
ll^ngplay, and met with success. 
J"e circumstance of the widow 's 
finding in the belly of a fish the 
"^Z which she had dropped in 
^'^ng the Thames, seems hor- 
ded from Herodotus' story of 

▼QL. III. 
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Polycrates, in his Thalia. A 
milar story, however, is told by 
Fuller (in his Worthier, of onm 
Anderson, of Newcastle^ 

74. News from Parnassus. 
Prelude, by Arthur Murphy. Act* 
cd at Covent Garden, 1776. 
Printed Svo. 1786. This is a 
lively satire on critics, playertj 
booksellers, &c. 

75, Nbws from Plymouth. 
Com. by Sir W. Davenant^ Fol. 
1^73. Scene, Plymouth* This 
play . was performed with good 
success, at the Globe Theatre. 

76* News from the New 
World discover'd ift tui 
Moon. A Masque, by Beh Jon* 
son. Fol. 1640} 8V0. 175© Pre- 
sented at Court befoftf King 
James I. 1620. 

77, News out of the West 5 
or. The Character of a Mounter 
bank. 4to. 1647. This is a kind 
of interlude. 

78. News the Malady. Com. 
in three acts, by W. Davies. 8vo. 
1 786. A satire upon the printers, 
editors, and even the proprietors, 
of newspapers 3 but too much in 
caricature. 

7g, Next Door NBi<niBOURs* 
Com. by Mrs. luchbald. Acted 
at the Hay market. 8vo. 179I. It 
is taken from two French plays, 
Le Dissipateur and V Indigent | 
is pleasing, interesting, and moral> 
and was well received. 

80. The Nice Lady. Com, 
by George Smith Green. Svo. 1762. 
Not acted. In the preface to this 
play our author says, that being 
informed Mr. Garrick had de« 
clared he would give a thousand 
guineas for a good comedy, he 
was excited to be a candidate for 
the prize, and accordingly com« 
plated his performance (of which 
half the first act had been written 
ten years before) in six weeks 
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time. Thus finished, it was trans- iu 

mitted to Mr. Garrick for his ** Early sharpe that wyll he dionie, 

Wang J but that gentleman, being ,, " Soonc yfl that i^-U be naught, 

®». M^ti-. •! ir** To be naaeht. better unbome. 
supposed equally able to judge of , getter Jfed thai naughtety kujhu- 
the value of money as of plays, j^^ j^ l^ 1550. 
happened to have a greater aflfec- ^3. Nicodemus in Despjuk. 
tion for his thousand gumeas than jgrce. Acted at the Haymarice^, 
for the present work, and there- Aug. 31, 1803. It was taken fom 
fore returned it to the author, who the French, and had been before 
expresses much resentment against a^ted at the Margravine of An- 
him for his refusal. Whoever will gpach's theatre, under the tide a£ 
take the trouble of reading Mr. p^^j^ Nony. There it was re* 
Green's performance, wUl not cen- reived with fapturous applaoies 
sure the manager for his conduct here, with disgust and contempt, 
on this occasion. We have observed, that it was 
. 81. The Nice Valouh ; or. The taken frtm the Frendi j and may 
Passionate Madman. Com. by ajd, that it was ^ven up as the 
Beaumont and Fletcher. Folio, ]E»nceo/*/>eace— we mean, the peace 
16475 8vo. 1778. Scene, Genoa, of the theatre. Not printed. 
This is a very indifferent play, but 34. Nicomede. Tragi-Gai. 
contains the following charming by John Dancer. Acted at tba 
song, to which it is evident Milton Theatre Royal in Dublin. Print- 
had a view when he composed his ed at London, in 4to. 1671. "OoB 
II Penseroso : . jg a translation from the Fkcndi 

« Hence, all ye vain delights, ^^ Corneille, and is one of d» 

«< As short as are the nights pieces which that author Tahwd 

« Wherein you spend your folly ! himself the most upon, and whoM 

" There 's nought in this life sweet, several beauties he has enumeratei 

'''^^:^Z^\;^rnX:^;'' inan£rame«. Tlu. story, i. fi«a 

•< Oh. sweetest melancholy ! ' J"stin, book xxxiv. chapter the 

«( Welcome, foMed arms, and fixed eyes, la^t } and the scene is laid at Ni- 

<* A sigh that piercing mortifies, comedia. 

«« A look that's fastcn'd to the ground, 85. A NiGHt's ImtBIOVS. F. 

« A tongue chain'd up, without a sound ! Anonymous. 8vo. without date, 

« Fountain heads, and pathless grovel, but written since 17Qp. TUs is 

« Places which pale Passion loves ! probably The Evemng s Intrigue, 

«< Moonlight walks, when all the fowls by Capt. Stevens. 

«* Ar^warmly housed, save bats and owls I 86. The N16HT Walkbr ; or, 

!! ;^t™**"!?ll^"' */"*'"/ f °^ • 5^*^ ^««^^ Thief. Com. by Johiv 

"Thcsfrarc the pounds we feed upon; t7i^«.^u«« a ,, ji «. t\ y -— ^ 

"ThenstretchourbonesjnastiIlgIcJc«n; Fletcher. Acted at Drury Lane. 

valley: 4to. 1(540) 4t0. I66I ; 8vO. 1778. 

<' Nothing 's so dainty sweet as lovely Scene, London. This was Fletch* 

Melancholy." er's only, unassisted by his cdi- 

82. « A Preaty Interlude, called &^l^"T Al Jif MS! 

,, ivt fxr »/., «> o^ miposmg on Alffnpe, to una* 

cc Nice Wanton. ginehlmsdf buried^a^in piirg^ 

« Wherein ye may sec ^^7' « ^""S^a^ Bo^'t 

« q-htec biaunches of an yll tree, Decameron, Dec. 3, Nov. 8. 

'f The mother and her chyldxen three, 87. The NiORAM AN8IK, a «0- 

<< Twoo oRught and one godlyc* rdl Enterlude and a pUhie, written 
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ly Maister Skelton, laureate, and that she shall be well fried and 

phid before the King and 'other roasted in the unfathomable sul* 

estatyst at Woodstoke, on Palme pbur of Cocytus, together with 

Sunday, It was printed by Wyn- Mahomet^ Pontius Pilate, the trai* 

km de Worde, in a thin qaarto, tor Judas, and King Herod. Tlitt 

in the year 150A. It must have last scene is closed with a view of 

been presented before King Hen- hellj and a dance between the De* 

ly V}!. at thje royal ooanor or pa- vil and the Necromancer. Tte 

lace at Woodstock, in Oxford- dance ended, the Devil trips up 

shire, now destroyed. The cha- the Necromancer's heels, and di»« 

racters are, a Necromancer, the appears, in fire and smoke. Great 

Devil, a Notary Public^ Simonie, must have been the edification afid 

and Philargyria or Avarice. It is entertainment which King Hen^ 

partly a satire on some abuses in Ty VII. and his court derived from 

the church ; yet not without a due so elegant and rational a drama! 
regard to decency^ and an appa- 83. Nina. Operatical Pieces 

rent respect for the dignity of the Performed for Mrs. Martjrr'f be* 

audience. The itory^ or plot, is nefit, at Covent Garden, April 24, 

the trial of Simony and Avarice: 1787» and well received. It waa 

the Devil is the judge* and the No* a translation, and ascribed by soma 

tary Public acts as an assessor or to Peter Pindar (Dr. Wolcot). Not 

acribe. The prisoners, as we may printed. 

auppose, are found guilty, and 89. Nika; or. The Lcpe^^ 

ordered into hell imm^iately. tracted Maid, Com. in one act. 

There is no sort of propriety in 8vo. 178^. Never acted, 
calling this play The Necromancer ; 90. Nina ; or. The Madness of 

for the only busuiess and use of Lnve, Com. in two acts, trans* 

his character, is to open the sub* lated from the French, by George 

ject in a long prologue,, to evoke Monck Berkeley. 8vo. No date, 

the Devil, and summon the court. [ i787.] The original of this piece 

The Devil kicks the Necromancer, was published and read by Mons. 

for waking him so soon in the Texier. It was translated, except 

morning; a proofs that this drama the concluding sonnet, by Mr. 

was peHbrmed in a morning, per- Berkeley, in six hours, as Mrs. 

haps in the chapel of the palace. Berkeley informs us, at the se- 

A variety of Ineasure, with shreds quest of Mrs. Hobart, to whom it 

of Latin and Fivnch, is used; is addressed. It is said to be 

but the Devil speaks in the octave founded on a real story, of which 

atanaa. One of the stase-direc- the following account is given in 

XioathMnterBalsebubwithaBerde. the advertisement prefixed : '* At 

To make him both frightful and '' a village, in the neighbourhood 

ridiculous, the Devil was com- '' of Rouen, in Nc»rroandy, the 

monly introduced on the stage '* unfortunate Nina still continues 

wearing a visard with an immense *' toawait herGeiraeiul; towhom, 

beard. Philaigyria quotes Seneca " with the consent of her parentf, 

and St. Austin, and Simony offers ''she had pron^ised her hand, 

a bribe. The Devil rejects her '' Previous to the celebration of 

ofler with much indignation, and ** their intended nuptials, he waa 

awears by the finde Eumenides, ** summoned to Paris. On the 

HHd Mm hofffjr bwd ^ Charon^ '' day nam#4tq>: ^^ return^ Nioft^l* 
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'* repaired to the spot appointed 94. Niobb ; or, HartemACg 

*' for their interview ; bntj in- Ordeal, Pant, by J« C. Croii. 

*' stead of her lover, found the Acted 1797. 

*' melancholy tidings of his un- Q5. Noah*s Flood ; or^ Th$ 

'* timely fate— Germeiul was no DestrticHon of the World. An 

" more. Nina> unable to sustain Opera, by Edward Ecclestone. 

*' this awful stroke of Providence, ^to. 1679. This piece u of tht 

^' lost her senses. In vain has same nature with Dryden's SiaU 

'' friendship united its efforts with of Innocence, but fails infinitely 

" those of time, to soothe her sor* short of the merit of that poem. 

*' row, or recall her reason : Nina The first edition of it not sdling 

*^ still expects the return of Ger- off according to the expectatioBt 

'^ mciul, and each returning day of the booksellers, they put to it 

'' visits the spot appointed for their at different times two new title- 

'* interview." Never acted. pages, viz. The Cataclysm j or,^ 

91. NiNS Daibs Wondbb. General Deluge tf the World} 1685:" 
'Performed in a Daunce from Lon- and, 2dl^, The Deluge i or. The 

don to Norwich. Ck)ntaining the Destruction of the ^^rld; l6gi t 

Pleasure, Paines, and kind Enter- with the addition of several oroa- 

tainment of William Kemjpe, be- mental sculptures. Besidea this, 

tween London and that City, in another edition of it came* oat in 

his late Morrices; wherein is some- 12no. 1714, with the title of 

whatsetdowneworthNote^ tore- Noah* s Flood; or. The ISstory if 

proove the Slaunders spred of him 5 the general Deluge ; and the names 

many Things merry, nothing hurt- of several eminent booksellers,who 

ful. Written by Himselfe, to satisfie joined in an imposition upon tht 

his Friends. BI. L. 16OO. Lon- world of this piece as a new one, 

don, E. A. for Nicholes Ling, with and the parent unknown ; as may 

a wooden cut of Kempe as a mor- be seen in the preface, 

rice-dancer, preceded by a fellow 9^. Thb Noblb Choicb ; or» 

with a pipe and drum, whom (in The Orator. Tragi-Com. by Phi* 

the books) he calls Thomas Sly, bis lip Massinger. Entered on th« 

taberer. It is dedicated to '' The book of the Stationers' Company, 

"true ennobled Lady and most Sept. 9, 1653; but not printed, 

'^ bountifull Mistress Anne Fitton, It was one of those destroyed by 

■" Mayde of Honour to the most Mr. Warburton's servant. 

'' sacred Mayde Royall, Queene 97. Thb Noblb Fobbstbbi ; 

*' Elizabeth." or, Human Life r^cted. Inter- 

92. NiNEVBH*8 Rbpbntancb. lude [by Adam Smith], taken 
This piece is no where mentioned, from y^s you like It, and printed in 
except in the Catalogue annexed The Theatrical Museum, 9VO.17J60 
to Tne Careless Shepherdess, Trag. 98. Thb Noble Gbntlsmam. 
Com. 1656. Com. by Beaumont and Fletcher. 

93. TAe7Vaga/t6q/*NiNU8 AND Fol. 1647; Svo. 177S. Scene, 
Sbmibamis, the first Monarchs of France. This play was revived, 
the World. This play was en- with very little alteration, by Mr« 
tered on the book of the Stationers* Durfey, under the title of The 
Company, May 10, 1595, by John Foots Preferment y or. The thret 
tiardye; but not printed. Dukes of Dumtablei of rWbick 
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see mention made in Its proper 
place. 

gg, Ths Noble Ikoratitudb. 
A Pastoral Tragi-Comedy, by Sir 
William Lower. 12ipo. l65g. 
This is a translation from the 
t'rench of M. Quinault. Scene, 
in the ^est of Argier. Printed 
at the Hague. 

100. Thk Noble Lib. Com. 
in one act, translated from the 
German of Kotzebue. Anonym. 
8iro. 1799. Never acted. A very 
absurd counterpart, or sequel, to 
Thb Stranger. 

101. The Noble Lie. Dram, 
in one act, translated from Kotze- 
bue, by Maria Greisweiler. Svo. 
^799' Never acted. 

102. The Nobleman. Tragi- 
Com. by Cyril Toumeur. This 
play was entered on the book of 
the Stationers' Company, Feb. 15, 
161 1. It was never printed, but 
was destroyed by Mr. Warburton*6 
servant. 

103. The Nobleman. Com. 
by Eliz. Cooper. Acted once 
only at the Haymarket, about 
May 1736. Not printed. See 
Davies's Life of Garrick, vol. i. 

104. The Noble Peasant. 
Com. Op. by Thomas Holcroft. 
Acted at the Haymarket. Svo. 
1784. The author of this piece 
observes, that '' the fable relates 
" to times so remote, that the task 
*' of supporting dialogue in which 
** wit is necessary, and yet of 
" not offending the manners of 
" those times, is no easy one." 
This sentiment will not be contro- 
verted, though some doubt may 
be entertained whether he has 
overcenie the difHculties he ap- 
pears to be aware of. The per- 
formance was well acted, and re- 
ceived with applause, though it has 
not. been performed since the first 
season in it& original state. The 
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archers appear to have been tag- 
gested by the foresters of Arden, 
in As you like It, and Earl Egbert 
bears some resemblance to Cloten 
in Cymbeline, It has since been 
abridged, and acted as an after- 
piece. 

105. Thb Noble Pedlar. 
Burletta, of two acts, by G. S. 
Carey. Performed at Mar)bone 
Gardens. 4to. 177O. 

106. The Noble Ravishers, 
a Play, was entered on the book 
of the Stationers* Company, Nov. 
29, 1653 ', but not printed. 

107. The Noble Slaves. Of 
this piece we know nothing more 
than that it is named in Mr. 
Oulton*s List. 

108. The Noble Spanish 
Soldier. See the following ar- 
ticle. 

109. The Noble Soldier \ or, 
A Contract broken justly revenged. 
Trag. by Samuel Rowley. 4to. 
1634. This piece was not pub* 
lished till after the author*s de« 
cease, though, according to the edt* 
tor*s preface, it had met with suc- 
cess in the representation } but 
where it was acted, it is not easy 
to trace, any more than the found- 
ation of the story ; the former not 
being noticed at all, nor any men- 
tion made as to the other, or what 
King of Spain it was who was 
guilty of the act of perjury with 
Onaelia, on which the plot of this 
piece turns. The running-title of 
this play is. The Nolle Spanish 
Soldier 5 and Nicholas Vavasour, 
the publisher, on tlie pth of De- 
cember 1633, entered it under that 
title as written by Thomas Dekker. 
See also The Spanish Soldiei^. 

110. The Noble Stranger. 
Com. by Lewis Sbarpe. Acted at 
the private house in Salisbury 
Court. 4to. 1640. (>angbaine 
gives this play a good cb; 
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(trttcolarlr recominending the 
parts of Papillus and Mercutto, 
and the description given of several 
ipoetSy amongst whom is Ben Jon-* 
•on, in the fourth act. If we may 
credit the following lines, which 
form a part of some commendatory 
verses prefixed to it« this play was 
often acted; 

— ^** Do not fear the danger 
** Of critic fcaders, since thy NMt Sir an* 

^ With pleasing strains has smooch'd the 
mggcd fiite 

^ Of •ft'tramd theatres, and prov'd for- 
tunate: 

^* Smile at their frowns; for I dare 
Mdlysay, 

^^ Whoe'er ^slikes it cannot mend thy 
play." 

XU. Thb NoblbTryal. Trag. 
Com. by Henry Glapthorne* En- 
tered on ibe book of the Station- 
ers* Company, June S^p, 166O; 
but not printed. This was an- 
other of the MSS. which were sa- 
crificed by Mr. Warburtou's ser^ 
vant. 

112. Nobody. Com. in two 
acts, by Mrs. Robinson. Acted 
three nights, at Driiry Lane, in 
1794. Not printed, 

113. Nobody and Sombbody, 
with the true Chronical Historie 
of Elypubb, who was fortunately 
three several times crowned Kinge 
of England. Acted by the Qtoeen*s 
Servants^ 4to. Na date. This 
play is not divided into acts. The 
itory is taken from our English 
chronicles. 

114. No Curb No Pay; or. 
The PharmacopoUsi, Mus. Farce, 
by Harry Rowe, master of a pup^ 
pet-show, and trumpet-major to 
the High Sheriifs of Yorkshire. 
With notes by a friend [Dr, Hun«> 
ter]. Printed at York, 8vo. 1704 } 
12mo 1797. 

115. No Fools likb Witsj 
PTj, The Female Fertuo$oes^ Com* 
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Acted at l4DColn*8 Inn Fieldi. Sviow 
1721. This is only a repoblicft'* 
tion of Wright's Female Firiu^^ 
soes, by Mr. Grayi and was let up 
and acted, three nights, in oppo* 
sition to Mr. Cibber's Bejiual, 
which was partly bormwed firdtti 
the same play* or at least froOA 
the same original, viz. the Femmes 
Sfavantes of Moliere. No one, 
we believe, will thbk this oo« 
medy equal in merit to The Rf^ 
Jusal. 

116. No Mattbb What. F» 
Acted at Druiy Lane, 1758* Not 
printed. 

1 17. None so bund as tboss 
WHO wont sbb. Musical Farce> 
by Charies Dibdin. Acted at tb^ 
Haymarket, 1782. Not priiitiBil*^ 
This piece is a close imitaticft o^ 
LAveugle Preiendu, a French dyi^ 
matic proverb, and, like others o^ 
that species, trifling and nnintd^ 
resting. To improve the meagie» 
ness of the French story, two neir 
characters were imtroduced: 000 
(Caterpillar) the celebrated XaU 
terfelto; and the second a fish* 
monger, whose conversation ufbll 
of the terms of his trade. It bad 
little success on the stage. 

lis. The Nonesuch. Com.by 
William Rowley. Entered on tbi 
book of the Stationers' CompMiy» 
June 20, I66O; and was amotf 
those destroyed by Mr. Wertmh 
ton*s servant. 

1 19. T^B Nonjuror. Cona.by 
Colley Cibber. Acted at Drary 
Lane. Svo. 17I8. The genml 
plot of this comedy is borrowed 
froip the 7ar/r/^(? of Moliere I and 
the principal character in it, vis, 
that of Poctor Wolf, is a cloie 
copy from that great oriffinal. 
The conduct of the piece, how* 
ever, is so greatly altered at to 
render it perfectly English, and 
the coquet Maria 1% truly oi^;inal 
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and most elegantly spirited* The improbable surmise, that the en- 
pnndpal intentioD^ however, of mity and inveteracy of his anta- 
the author, who was a man warm- gonist Mr. Pope, and the set of 
I7 attached to the inustrioas fa- Svits who were connected 'with 
imly then not long established on him, might have their original 
the British throne, and which had foundation traced from the ap- 
been rery lately disturbed in the pearance of this play. Scene, Lon- 
posaession of it by a most unpro- don. Prologue by Mr. Rowe. 
yoked rebellion ; his intention, we 120. Thr Nonpareilles; or, 
say, was, by clothing Moliere*s The Matchless Maids. See Lovr 
Tartuffe in a habit very little dif- and Honour. 
ferent from his own, viz. ** that 121. No One's Enemy but 
" of an Snglish popish priest, bis own. Com. by Mr. Murphy. 
" larking under the doctrine of Acted at Coven t. Garden. Svo. 
"our own church, to raise his IJQA. Although this play, which 
'' fortune upon the ruin of a wor- is founded on a petite piece of Vol- 
'* thy gentleman, whom his dis- taire*s, called V Indiscrete contains 
*^ sembled sanctity had seduced a great deal of spirited dia* 
'' into the treasonable cause of a logue, properly characterized, and 
"Roman Catholic outlaw'* (see well supported ; yet the character 
.Gibber's Apology) ; to ppint out of Careless, whom the author in« 
the mischiefs and ruin which were tends for the person who is No 
frequently brought into the most Ones Enemy hut his oum, being 
noble and valuable families by that of a worthless wretch, with- 
tbe self-interested machinations of out honour or probity, the piece 
jthose skulking and pernicious vi- was totally disliked by the public. 
Mrs, those wolves in sheep's cloth- 122. Nootka Sound ; or, Bri* 
mg, who at mat troublesome and tain Prepared, Pantomimic Ope- 
nnsettled period, covering their ratic Farce. Acted at Covent 
private views beneath the mask of Garden, June 1790. A tempo- 
.public zeal and sanctity, acted the rary trifle, 
part of the great serpent of old, 123. The Northern Elrc- 
first tempting to sin, and then be- tion ; or. Nest of Beasts. Dram. 
tra3ring to punishment. The play Svo. 1749* Tliis is in six acts. 
met with great success in the Never performed, 
representation, taking a run of 124. The Northern Heirbss; 
eighteen nights ; the subject itself or. The Humours of York. Com. 
being its protection, and its ene- by Mrs. Mary Davys. Acted, 
mies not daring to sliow any more three nights, at Lincoln's Inn 
at that time than a few smiles of Fields. 12mo. 17169 and. Svo. 
silent contempt. The consequence, 1725. Scene in York, 
however, was what the author 125. The Northern Heroes; 
foresaw 5 tliat is to say, the stir- or. The Bloody Conquest, between 
ring up a party against him, who Charles the Twelfth, King of Swe" 
would scarcely suffer any thing den^ and Peter the Great, Ciar of 
he wrote afterwards to meet with Muscovy. Wilh the Loves of Count 
fair play, and making him the Gillensternia and the Princess Eli- 
constant butt of Mist's Journal, mira. With a comic Interlude, 
^nd all the Jacobite faction. Nor called The Volunteers 'y or, TheAd'^ 
do we think it by any means an ventures of Roderick Random, and 
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Us Friend Strap. See. Acted at Pant. Acted at Coreot Cranhnr^ 

BarUiolomew Fair. Svo. 1748. 1777' Not printed. 

125. The NoRTHBRN Inn ; or^ 132. A Nosbgat op Wbids jf 

The good Times of Queen Bess, or^ Old Servants in New PlacesBm 

Farce, altered by S. Kemble, from Farce, by John 0*Keeffe* ActeciS 

Hey wood's Fair Maid of the West j at Drury Lane, Jdne 6, 1 798, fe^ 

or, A Girl worth Gold, Acted at a benefit. In this piece the an. ^ 

the Haymarket, August 1791. thor had contrived to bring tog^-^ 

Not printed. ther all the favourite characters^ 

127. Thb Northern Lass; of his former productions. No"^ 
or, ji Nest of Foois, Com. by printed. 

Richard firome. Acted at the 133. No Song, No Suppbb.^ 

Globe and Black Friars, 4to. 1632. Mus. Farce, by Prince Hoaie^ 

This is one of the best of this au- Acted, with very great success^* 

thor's pieces ; it met with good at Drury Lane. Songs only pub^ 

applause in the representation, and lished (except piratically), 8?o^ 

Is commended by bis contempo* 179O. Music by Storace. Thi» 

rary Ben Jonson. It was revived is still on the acting list, 
and reprinted in 4to. l6S4 ; with 134. Not atHomb. Dramatic 

a new Prologue by Jo. Haynes, Entertainment, by R. C. I^dlat. 

and an Epilogue : and, new songs Acted, with success, at the Ly** 

being added to it, the music of ceum, by the Drury Lane Com* 

which was composed by Daniel pany, Nov, ISO9. Printed in 8vo. 

Purcell, it was agaiti reprinted in I8O9, with an excellent Prologue 

4to. 1706. It has no less than six (intended to have been spoken) 

copies of complimentary verses by Waller Rodwell Wright, Esq.-— 

prefixed to it. The author hat ba^ in view tb^ 

128. NoRTHUMRRRLAND. T. production of a piece upon the 
by Mark Anthony Meilan. 8vo. legitimate principle of the British 
No date. This is on the same drama ; and in this attempt he has 
story as Rowers Lady Jane Gray, been governed by an adherence to 
and was never acted. chasteness of composition, and 

129 North WA]EipHoE.C* Sun- morality of object. In some re- 
dry times acted by the children of spects he may be allowed to have 
Paul's 3 by Thomas Pekker and succeeded ; though in others the 
John Webster^ 4to, I6O7. A incidents fail of producing the tk^ 
part of the plot, viz. that of cessary stage-effect. 
Greenshieid and Featherstone's 135. The Notk of Hand; or, 
pretending tp Mayberry that they Trip to Newmarket. Farce, by 
have both lain with his wife, and Richard Cumberland. Acted at 
of their coming to a knowledge of Drury Lane. 8vo; 1774. This 
each othisr by means of her ring, is a good fapce, and met with 
|s borrowed from M^lespini's No- success, 
vels. Part i, Nov. 2. 13$- Notbikg xm?088IBLB to 

130. The Norwich Mer- Love. Tragi-Com. A play with 

(CHAHT ; or, Thff ffappy Reconciw this title is entered in the book of 

liation. Farce. l2mo. No dat^. the Stationers* company, June 29* 

printed at Norwich, 1660, and ascribed to Sir Robert 

IH' 1^9 Norwood QTl'flEff LeQreece [Le Qrys] 3 but we do 
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Mt bdiere it was ever published, above five pieces certainly famish- 

Tbe MS. was one of those de- ed Garrick with some part of his 

itroyed by Mr. Warburton's ser- Lying yiUeL 
laot 140. No UR JAD. A dramatic 

137. NoTOBiBTT. Com. by Piece, in three acts, by the Mar- 

I^rederic Reynolds. Acted at Co- gravine of Anspach. Performed 

Tent Garden. 8vo. 1793. This at Brandenburgh House, 1803. 

piece was not so well received as Not printed. 
The Dramatist of the same au- 141. Nourmahal, £mpres8 

tbor; to which it is, indeed, in op Hindostan. Melo-Drama^ 

many respects inferior ; aad it has in two acts, by Joseph Moser. 

never, we think* been revived Printed in The European Maga- 

finoe the first season. nne^ vol. liii. 1808. Never per« 

138.ThbNovblla. Com. by formed. 

Bicbard Bronie. Acted in l632, 142. No Wit like a Wo<» 

but not prii^ted till l653, in 8vo. man's. Farce. Acted at Drury 

laogbaine gives this play a very Lane, 17^* This was performed 

good character; and it certainly at some of the benefits. It was 

it interesting, but extremely gross. . taken Urom the George Dandin of 

Scene in Venice. Moliere, and has not been printed. 

139. The Novelty; or. Every 143. No Wit, No Help like 

irfrfoP//iy, by P. Motteux. Acted a Woman's. Com. by Thomas 

itUncnhrs Inn Fields. 4to. 1^7. Middleton. 8vo. I657. The scene 

Tbe model of this compound of in fx)ndon. See Counterfeit 

^eces seems to be taken from the fiaiDEGRooM. 

lint of Sir William Davenant*s 144. Now*s your Time, Tay* 

Piojfhouse tdie let. It consists, as lors ! ! A new Comic Sketch, 

the title implies, of five distinct announced for Mr. Quick's benefit 

ibort dramatic pieces, al! of them at Covent Garden in 1794; but 

of different kinds, as follows : viz. in subsequent advertisements stated 

J. A Pastoral, called Thyrsis. It to be unavoidably withdrawn. 

was written by Mr. Oldmixon, and 145. Numrbr Nip; or. The 

the scene of it lies on a green be- E(fin King of the Giant Mountains* 

fore a wood. II. A Comedy, T. S. by J. C. Cross. 8vo. 1803. 

called All. without Money. 146. Numps*8 Courtship; or. 

Scene, tbePal1«'iiiall. IILAMasque, Love makes a Painter, Dr. Piece. 

entitlnl Hercules ; the scene of Acted at the Haymarket, 17^8. 

whtcb lies in the Lydian Court. Not printed. 

Both these are original, and writ- 147* The Nunnery. Com. 

ten by Mr. Motteux himself. IV. Op. by William Pearce. Acted at 

A Tragedy, called The Unpor- Covent Garden, 1/85. Favour- 

TUNATp Couple, which is only ably received. Songs only print- 

the latter part of Dr. Filmer's Un- ed. 8vo. 1785. 

natural Brother. Scene, Lyons. 148. The Nuptials. Masqne, 

V. This last is called Natural on the marriage of his Grace 

Maoic I and is a Farce written in James, Duke of Hamilton, and 

imitation of part of a F^nch co- Lady Anne Cochran. 8vo. 1723. 

inedy of one act, afler the Italian Prefixed to this performance, 

manner. The scene laid in a coun- which was written by Allan Ram^ 

trjr-bouse.— The second of the say, and acted Feb. 11^ ^7^^ 
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is aa Introduction concerning 
|nasques« 

149. Thb Nuptials. A Mu- 
•ical Drama^ by Lieut. T. P. Chris- 
.fian. 8vo. 1791* It was written 
.on occasion of the marriage of the 
Duke and Duchess of York^ but 
was never acted. 

150. Thb Nuptials of Pe- 
lEUs AND TufTis. By James 
Howell. 4to. 1654. This piece 
.consists of a Masque^ -and a Co- 
medy from which the Masque is 
taken, and was acted at Paris six 
times by the King in person, the 
Dukes of Anjou and York, the 
Princess Royal, the Princess of 
Conti, and several other illustrious 
personages. The masque is bor- 



rowed from an Italian comedy. 
The scene lies in.Thessaly; and 
the story is to be found in Ovid*s 
Metamorphoses, book xi. 

151. The Nuptials ofPeleus 
AND Thetis. A new Italiazi. 
Comedy^ whence the preceding 
masque was extr^cted : xnadeEi^— 
lish by a nearer adherence to the 
original than to the French trans— 
lation, by James Howell. 4to» 
1654. 

152. The Nutbrown Maid. 
Comic Opera, by Geerge Savile 
Carey. 12mQ. 1770. 

153. The Ntmph of xvlsl 
Fountain. Pant by J. C. Cros». 
Acted in 1797- 
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l.lHB Oaks J or. The Beau* 
ties of Cajnterhury, Com. by Mrs. 
Burgess. Acted at the Theatre in 
Canterbury. 8vo. 178O. This 
play takes its name from a place 
pear the cathedral of the cit^, 
where it was acted and printed, 
^he author of it was a pastry- 
cook, a niantua-makeo and wife 
of a parish-clerk. 
. 2. Oberon; ,or, Huon deBour* 
deaux. Masque, in five acts, by 
William Sotheby. Bristol, 8vo. 
1S02. Never performed. The 
scene of this piece is laid in Bag- 
dad, and an enchanted wood in 
its vicinity ; and as the taste of 
the day is delighted with music 
and show^ t}iough accompanied 
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with no charms of diction, if sweet 
sounds and splendid decoration 
were'bestowed on this weU-rwritten 
drama^ we think the public wodd 
be ashamed to reject it. The stoxy 
is taken from Wieland's poem of 
the same name. 

3.. Oberon the Fairy Pexnce. 
A Masque of Prince Henry's^ by 
Ben Jonson. ¥ci, 1640 } 8vo. 
1756. The author has himself 
written annotations on this play. 

4. Obi 5 or, Three-^nger^a Jack. 
Pantomimic Drama, in two acts. 
Performed at the Haymarket with 
great success. Songs, ^c. only 
printed. 8vo. 1800. Tlie story 
was drawn from Dr. Moseley*s 
Treatise an Sugar. This interest- 
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b^^eee is ascribed to IVTr. Faw- 
cett. 

5. The Obstinate Ladt. C. 
by Sir Aston Cokain. 4to. 1657 ; 
I2fflO. 1656/ with the author's 
Fbems. In the preface to this 
last publication we are informed 
that the first edition was printed 
from a copy surreptitiously ob-> 
taioedf which^ being deficient in 
tbe last leaf and epilogue, was 
perfected by another person with- 
out tbe author's knowledge. Se- 
veral parts also in metre were re* 
doced to prose. It seems to have 
been written in imitation of Mat- 
lioger's Fery IVwman, as may be 
easUy perceived on a comparison 
between the characters of Don 
John Antonio, ana Almira, in 
that comedy, and those of Cario- 
0il and Lucora in this. Scene, 
London. It met with do great 
raccess. 

6. OcTAviA. TVfl^. by Tho« 
nas Noce. 4to.l58l. B. L. This if 
only a tranalation of the Octavia 
^ Seneca. Scene, Eoooe. For 
tbe history, see Saetonias*s Life 
ef Cicero, Tacitua, &c. 

7. Thb Oculist. Farce. Anon, 
ivo. 1747. This piece was never 
acted. We are apt to imagine it 
was only written as an abuse or 

•haoter on Dr. Taylor the oculist, 
who aboQt that time waa much 
talked of. 

8. The Oculist^ Dramatical 
Bntertainment of two acts, by Dr. 
Bacon. 8vo. 1757* 

9. Odd Whims ; or. Two at a 
Time, Com* by H. Repton. Acted 
at Ipswich. 8vo. 1 804. Publish- 
ed with Miscellanies in two vo- 
lumes. Most of the characters are 
veil sustained; and the plot, though 
lioubJe, and a little beyond proba- 
bility, excites a considerable de- 
gree of interest. 

le. OpB, upon dedicating a 
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building and erecting a statue to 
Shakspeare, at Stratford upon 
Avon. 4to. 176&. A perform- 
ance entitled to our notice here, 
because for a few evenings it was 
recited at Drury Lane Theatre, 
in lieu of a dramatic afterpiece. 
Minute criticism would be mis- 
employed on a work to which no 
man um]1 afibrd a second reading. 
We shall therefore content our* 
selves to observe, (hat, however 
this Ode might be applauded by a 
handful of company assembled to 
see the puppet-show at Stratford, 
it met with colder treatment from 
the judicious audiences of Lon* 
don. To these, the art of the 
speaker, matchless as it was, ap- 
peared but a weak substitute tor 
poetic spirit and imagination. 
The success of Mr. Garrick's at- 
tempts as a comic writer, we have 
oAen acknowledged) but in his 
present effort, after climbing up 
with considerable labour into the 
Pindaric saddle, he serves only to 
remind us of poor Tom Thumb, 
when be rode tbe great horse for 
the entertainment (S King Arthur's 
court. Let other unqualified ode- 
adventurers take warning, and for- 
bear to imitate a bard by whose 
fire they are untouched, and with 
whose manner and language they 
have no acquaintance. This piece 
was reprinted with a whimsical 
parody on it, entitled, '< The Ode 
*' on dedicating a Building and 
" erecting a Statue to Le Srae, 
" Cook to the Duke of Newcastle 
" at Clermpnt," in a collection of 
fugitive pieces, published byDilly, 
called The tiepasUory. 

11. Tna Ode Rejected. C. 
See Faiu. GooDwiir, by Ann 
Yearsley. 

12. Odik. Drama, on the mo? 
del of the Greek Theatre, by Geo. 
Richards^ M.A. l2wOt OjfJbfd, 
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fS04. Never performed. It has ''vinced^ that the time for t^£^^ 

great merit as a poem. '' or any other> tragedy, fotmdcr^ 

13. CEdipus. Trag. by Alex. '' on classical story, to appear, M 
Neville. 4to. 1581. This is a " by no means the latter end «3Pf 
translation from Seneca, who him- *' the eighteenth century." Xfi^ 
self borrowed part of it from So- of Whitehead, p. 123. 

phocles. l6. OBdipus at Colonvs. X*- 

14. CEdipus. Trag. translated translated from Sophocles, byK« 
from Voltaire, and printed in Dr. Potter. 4to. 1788. " The il— 
Francklin*s edition of that au- '' lustrious but unhappy GBdipii^ 
thor. ** is here represented as old ancZ 

15. CEdipus. Trag. by Wil- *' blind, driven from his realms^ 
liam Whitehead and William Ma- " reduced to extreme indigence^ 
son. This play has not been pub- ** and wandering into a fordgiB. 
lished nor acted, but we have " country, where he is destined t<^ 
the authority of Mr. Mason to de- '* die. The unshaken fortitude oF" 
clare its existence. That author '^ his soul, and the sedate dignihr 
says, that, among the papers of '' which he sustains under his at- 
Mr. Whitehead was found the " flictions, command our reve- 
first act of this play, in which the *' rence ; and we feel as deep, 
laureat had made excellent use of '' perhaps a deeper, concern for 
the chef (Tceuvre of Sophocles, '* the exile at Colon us, than we 
without being its servile imitator. '' felt for the monarch at Thebes. 
*' By the addition of only one new '* Antigone, with a cheerful and 
*' character (Mr. Mason adds) he *' unremitting assiduity, attends 
" also seems to me to have point- ** her father through all his wan- 
'' ed out a way by which that fine " derings, guides his steps, begs 
'^ fable, allowed by tlie best cri- ** for him his daily food, and mi- 
'' tics to be the first in all anti- " tigates his sorrows ; she is the 
'* quity, might receive enough of " most perfect example of tender 
'' additional incident to fit it for *^ affection and filial piety. Her 
^' the modern stage. On this ac- '' sister Ismene bears not so oonsi- 
** count, though he left me no '^ derable a part in this drama, but 
'^ further plan to direct me, I *' she appears in the same amiable 
" have attempted, for my own '' light. An Athenian audience 
** amusement and that of a few ** must be highly pleased with a 
" friends, to add four more acts, *' representation of their hero 
*' and complete it to the best of *' Theseus, whose open and ge- 
^' my ability. Should it ever be " nerous character is finely coD- 
f' made more public, whatever '* trasted with that of the insidious 
f^ other faults it may have, it will '* and unfeeling Creon. Though 
*' yet be found void of those epi- '' a soft melancholy is diflused 
^' sodical characters and intricate *' through most of the scenes ef 
f' under-plots, which, at the same •' this drama, and pity is the pas- 
*' time that they destroy the unity *' sion to which they in general 
^' of action, make Comellle*s '' apply^ yet there are some of a 
<' (Edipus ridiculous, Voltaire's " stronger and a rougher nature. 
^' improbable, and Dryden's and *' CEdipus is not to die like vul- 
?' Lee's absolutely contemptible. *' gar mortals 5 the fate of king- 
^ ] am, however, sufficiently con- '^ doms depends upioa bis deaths 
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" and it it attended with circum- diately seized with a real madneit, 

<< stances of sublime conception^ which^ if we are not mistaken^ ne* 

*5 which awe and terrify.'* Potter, ver left him but with life. The first 

Sophocles had almost attained and third acts were written by 

his hundredth year whtn he com- Dryden, who drew the machinery 

posed this tragedy. of the whole 3 thereMiainderbyLee* 

17. CEdipus Colonbus. T. 20. QCoipus^Kino ofThebbs. 
by George Adams. 8vo. 1729. Trag. by Lewi^ Theobald. 12mo. 
lliis is only a very flat translation 1715. This is only a translation 
from Sophocles, with notes 3 but from Sophocles, with critical notes 
not intended for the stage. by the translator. 

18. CBdipus Colonbus. T. 21. CEdipus, Kino op Thsbbs. 
by Thomas Francklin. 410.17595 Translated from Sophocles, byR. 
8V0.1788. Prbted in Dr. Franck- Potter. 4to. J788. "ThepoHsh- 
lin's editions of Sophocles. *' ed citizens of Athens (says Mr.' 

19. CEdipus, KingofThbbbs. *' Potter) applauded this tragedy, 
Trag. by John Dryden and Natha- '' and it has been universally es* 
niel Lee. Acted at the Duke*s *' teemed as the most perfect corn- 
Theatre. 4to. 1679; 4to. 1687 J " position that ever graced their 
4to. 1692; 4to. 1701. This is a " theatre j the judgment of Aris- 
Tery excellent tragedy, being one " totle and of the best critics hath 
of the best executed pieces that ''justified this general approbation, 
either of those two celebrated au- " Tlie reader will observe the won- 
thors were concerned in $ yet the ^' derful conduct of the poet. Tho 
critics have justly found fault with '' judicious preservation of tho 
the impropriety of C£dipus*s re- " unities, to use the language of 
lishing an embrace from Jocasta, '' criticism, produces such a pro- 
after he had quitted his crown, " priety, such a connexion and 
and was gone to such extremity oif '' dependence of what follows oa 
distraction, as to have pulled out " what is past, that every circum* 
his own eyes. The plot is from *' stance seems to arise from tho 
history ; and the authors have '' nature of things, and impresses 
happily availed themselves of se- '' on the mind tiie idea of reality, 
veral beauties both in Sophocles '' The discovery that CEdipus is 
and Seneca. The scene lies at '' himself the person darkly hinted 
Thebes. This tragedy was per- " at by the oracle j the nice gra- 
formed about fifty years since, '' dations by which this discovery 
and never failed to affect the '' is carried on ; the alternate light 
audience very strongly. Nor can *' and shade thrown over it, ft-om 
we in this place avoid relating an *' the ambiguous answers of Ti- 
anecdote in regard to the power '' resias to his clearer declarations, 
it has shown of this kind ; which '' from the encouragement to th« 
is, that some years ago, at a re- '^ alarms which he receives from 
presentation of it in Dublin, where " Jocasta, from the momentary 
Elrington acted the part of CEdi- '' conviction of its impossibility 
pus, one of the instrumental per- ^' given him by the Corinthian to 
|braiers> who was sitting in the " the full evidence of the fact| 
orchestra to see the piece, was '' keep the mind in awful sus- 
afiected in so violent a manner " pense, till the distressing cer* 
with the feigned distraction of *' tainty breaks in upon it at once, 
that monarch, that he was imme- '* and overwhelms it with teao£ 
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^* and pitf. Thiv dranat retemblet ^ 28. Ovr a avd Etriljibw f 

" an eruption of Mount iEtna i or. The Sag<m Princes. Tkapi; 

** at fifstf clouds of smoke darken l>y William Preston. 8vo. 179I • 



'^ the sky ; these are dispelled by 
'' a dreadful explosion of flames j 
** then the threatening sjrraptoms 
*' abate \ thus smoke and flame 
** and serenity succeed each okher^ 
** till the mountain in an InNtalit 
** discharges its torrent fires> which 
** rush down with resistless fury, 
** roll over palaces, temples, and 
** cities, and carry with them de- 
" flagration, ruin, and horror." 

The scene is at Thebes, before 
the palace of CEdipus. 

22. CEdipus, King of Thebes. 
Trag. from the Greek of Sopho- 
cles. Translated into prose, with 
Notes critical and explanatory, by 
George Somers Clarke, B. D. 
Fellow of Trinity College, Oxford. 
8vo. 1790. In this prose trans- 



Printed also at Dublin, In hi 
poetkal workf^ 2 vols. 8vo. 17S^^ 
The stoxy may be seen in the firs^ 
volume of Hume's History ej^ 
Eagkmd. Never performed. 

ig. OORB AND LiTTLB TBimi ^ 

ot. The Seven League Boats. Ball. 
Acted at Covent (^rden, but witl& 
little success. Songs only printed^ 
8vo. 1807. If the taste of ihm 
public be so lowered and perverted^ 
as to submit to derive a consider- 
able portion of its theatrical enter- 
tainment from the stories which, 
amuse infancy, and enliven th» 
nursery^ those whose duty it is t<^ 
provide them, should at least se- 
lect the best, tell them intelligi- 
bly, and contrive to draw out 
something of a moral from them : 



lation, all the spirit and beauty of for it is impossible to suppose that 
the original has evaporated. The a few finely painted scenes, some 



notes are partly original snd partly 
compiled from Dr. Francklin's. 

23. CEdipus Tteannus. Tk^g. 
by George Adams. 8vo. 17^9> 
This is another of the translations 
from Sophocles. 

24. CEdipus Tyrannus. Trag. 
by Thomas Francklin. 4to. 17^9; 
8vo. 1788. Printed in Dr. Franck- 
lin*s editions of Sophocles. 

25. CEdipus Tyrannus. Tr, 
by Thos. Maurice. This is a free 
translation of the same play, well 
executed, and printed in a volume 
of the author's works, 4to. 1779- 



skipping children^ the attitudes of 
the Bolognas, and the grimaces ci 
Grimaldi, without an' intelligibfe 
plot, or an incident that can afford 
interest, will, even in the present 
degraded state of theatrical rq>re* 
sentation, be long borne by the 
good sense of a British audience. 

30. Oa ! It 's impossible ! 
Comedy, by John Philip KemUe. 
Acted at York, 178O. This piece, 
we believe, was an alteration from i 
Shakspeare's Come^ of ErrarSf 
and was not printed* 

31. Oa ! THIS Lovs; or. Tile 



26, CEnone. Pastoral. 4to. No Masqueraders, Com. Opera, by 
date. Printed with other pieces James Kenney. Acted with sac- 
attributed to RobertCox, comedian, cess at the Lyceum, 1810. The 

27. Of Age To-morrow. Mu- incidents of this piece are Ttried 
aical Entertainment, by Thomas and whimsical, though not alwsyt 
Dibdin. Acted at Drury Lane, brought about in a very natunl 
with great success. Music by way. There is a pretty socoeasfiil 
Kelly. 8vo. 1805. l^is amusing attempt at character, top, in the 
piece is derived from a dramai S booby Leo Luminati ; but the 
Kotzebue*s, called^ we belieVt^ most interesting character is the 
The Baron. 
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kioyfadj a girl deluded from 
hoBoe, and then returning, terri- 
fied at the ruin which threatened 
ber, singing her little pathetic 
fongs, alternately stniggling with 
passion and remorse, and alternate- 
ly giving way to fondness for her 
lover, and veneration for her parent. 
Kot printed. The music by King. 

32. OiTHONA. Dramatic Poem, 
taken from Ossian ; set to music 
hf Mr. Bartheleraon : performed 
once at the Haymarket. 8vo. 1 768. 

33. The Old Bachelor. Com. 
hf William Congreve. Acted at 
the Theatre Royal. 4to. 1^3. 
This was the first piece of this 
justly-admired author's writings, 
beJDg brought on the stage when 
be was only twenty-one years old. 
Sacb a comedy, written at such 
9n age (as Dr. Johnson observes), 
leqaires some consideration. As 

'the lighter species of dramatic 
poetry prof^ses the imitation of 
common life, of real manners, 
and daily incidents, it apparently 
presupposes a familiar knowledge 
of many characters, and exact 
observation of the passing world ; 
the difficulty therefore is, to con- 
cave bow this knowledge can be 
obtained by a boy. 

But if Tke Old Bachelor be more 
nearly examined, it will be found 
to be one of those comedies which 
may be made by a mind vigorous 
and acute, and furnished with co- 
mic characters by the perusal of 
other poets, without much actual 
commerce with mankind. The 
dialogue is one constant recipro- 
cation of conceits, or clash of wit, 
in which nothing flows necessarily 
irooi the occasion, or is dictated 
hf nature. The characters, both 
cf men and women, are either fic- 
titioui and artificial, as those of 
Qeaf^ell and t^ Indies; or easy 
and common, au Wittol a tame 



OLD 

idiot. Bluff a swaggering coward, 
and Fondlewife a jealous puritan ; 
and t\>e catastrophe arises from a 
mistake, not very probably pro- 
duced, by marrying a woman in 
a mask. 

Yet this gay comedy, when all 
these deductions are made, will 
still remain the work of a very 
powerful and fertile mind: th« 
dialogue is quick and sparkling, 
the incidents are such as seize th« 
attention, and the wit is so exube* 
rant that it o'er-informs its tenement. 

34. Old Citt Manners. Comt 
by Charlotte Lennox. Acted at 
DruryLane. Svo. 1775. This i« 
an alteration of Eastward Hoe, 
and was favourably received. 

35. The Old Clothesmak. 
Musical £nt. in three acts. Ano- 
nym. Performed a few nights at 
Covent Garden, April 1799. Mu- 
sic by Attwpod. The piece wai 
ascribed to Mr. Holcroft, but not 
acknowledged by him. 

36. The Old Couple. Com. 
by Thomas May, 4to. 1658, 
Dodsley's Collection. This is a 
good play. Its principal design is. 
to point out the folly, absurdity, 
and detestableness of avarice. Tho 
circumstance of turning the heart 
of Earthworm from covetousnesa 
to benevolence, however, is better 
conceived than managed > th« 
transition being too sudden : root- 
ed avarice, could not be supposed 
to find an instantaneous cure. 
The play, nevertheless, abounds 
with pleasantry and humour. 

37. The Old Debauchees. 

8V0. 1732. SeeTHEDEBAUCHfcES, 

which is the same piece, with a 
slight alteration of the title. 

38. Old England for ever ; 
or, A Fig for Invasion, Comxq 
Op. in two acts, by A. M'Laren* 
12mo. 1799. Printed at Bristol. 
Never acted. 
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Sg. Old Fortunatus. Com. 
by Thomas Dekker. Acted before 
the Queen at Christinas^ by the 
Earl oi Nottingham's servants. 4to« 
1600. This play is printed in the 
black letter, and is not divided 
into acts. The plan of it is found- 
ed on I be ancient story of Fortu- 
patus, and his inexhaustible purse 
and wishing hat. But the author 
has made such admirable use of the 
various circumstances of the tale, 
and taken the advantage of tlirow- 
ing in such sentiments and strokes 
of morality, that, notwithstanding 
the wildness and improbability of 
every part of the plot, we know 
not, on the whole, among the plays 
of that time many that have a 
juster claim to approbation than 
this piece. The scene lies partly at 
Fama Gosta, in the island of Cyprus, 
and partly in the court of £ngland, 
during the reign of Athelstan. 

40. Old HAtLEauiN*8 Firs- 
SIDE. Pantomime. First acted at 
Drury Lane, December 26, 1804. 
This was a short piece, the per- 
formance of which occupied but 
about a quarter of an hour^ and 
was given iu addition to the usual 
play and farce. Well received. 

41. Old Imterest. A Farce, 
of forty -three acts. Performed 
with great disaffection at the 
theatre in Oxford. 8vo. 1753. A 
mere election squib. 

42. Th e Old Law ; or, A New 
Way to please ye. Comedy, by P. 
Massinger, Thomas Middleton, 
and William Rowley. Acted at 
Salisbury House. 4to. l656. At 
the end of the edition here men- 
tioned, is printed a catalogue, but 
a very imperfect one, of the dra- 
matic pieces extant before that 
time I and which, besides abun- 
dance of typographical mistakes, 
has many other gross errors in it, 
aisveral pieces beii]^ inserted as 



plays, which are entirely ©runo* 
ther species of writing. The scene 
is in £pire -, and the comedy has 
considerable merit. 

43 Old Love rbnbwxd. Com» 
by W. Nation. Printed at Ply- 
mouth. 8vo. 1789. 

44, The Old Maid. A Co* 
medy, of two acts, by A. Murphy* 
8vo. lyQl. This petite piece was 
performed several limes with great 
approbation at the Theatre Royal 
in Drury Lane, during the sum- 
mer theatrical partnership of the 
author and Mr. Foote. It has^ 
certainly great merit. The sub- 
ject of it, and part of the fable, 
were taken from L^Etourde^ie of 
Monsieur Fagan. The ambiguity 
and perplexity produced by Clerir 
mont*s first mistake of the wife for 
the maiden, is natural and well 
supported j and the conduct and 
behaviour of that gentleman and 
the other characters in consequence 
of this circumstance, which, though 
kept unknown to them till the ab- 
solute period of the denouement, is 
sufficiently discovered to the audi- 
ence to give them the full enjoy- 
ment of their mutual energy, does 
honour to the skill and judgment 
of the author. The Old Maid*s 
character is admirably kept up; 
and indeed, to speak of it on the 
whole, there is not any farce at 
present extant, which seems to lay 
a juster claim to a continuance of 
that public favom which was at 
first bestowed,and which seemed to 
grow upon the audience in every 
subsequent representation, than the 
piece before us. 

45, The Old Man of the 
Mountains 5 or, A Tale of thi 
Eleventh Century, by C. Dibdin^ 
jun. Acted at Sadler's Wells^ 
8vo« No date. 

46, An Old Man's Lbssou, 
AND A Young Man*s Loyi* ^e^ 
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1605. Though so early a piece, 
LaDgbaiiie has taken no notice at 
all of it or its author ; but Jacob 
and Gildgn have both attributed 
it to one Nicholas Breton. In this 
particular,, however, they are both 
mistaken, having named tlieeditoF 
for the author, that gentleman in 
his preface declaring himself ig- 
norant by whom it was written. 
It appears moreover to be much 
older than the time of its publica- 
tion, being only an interlude, or 
indeed, to speak more properly, a 
bare dialogue between a father and 
son, the iormer of whom is a wi- 
dower, and the latter a traveller, 
who, after a long absence, is re- 
turned to his father's house. 

47. The Old Man taught 
Wisdom j or. The ' i-lrgin un- 
masked. A Farce, by Henry Field- 
ing. 8vo. 1734j 8vo. 1742. This 
farce was acted with g<)od success 
at Drury Lane Theatre, and con- 
tinues on the acting list to this 
day 5 but of late years, under its 
second title only. The characters 
are all outr^ to the greatest degree, 
and the piece is entirely devoid of 
even the shadow of a plot ; yet 
there is somewhat laughable in it 
on tlie whole ; and therefore, as it 
pleases the canaille, it is more 
frequently performed, than many 
farces of an infinitely greater share 
of merit. 

48. The Old Mode and the 
New j or. Country Miss with her 
Furbeloe. Com. by Thorr.is Dur- 
fey. Acted at the Theatre Royal. 
4t6. No date. [1709.] Scene, 
Coventry. This is a very indiffer- 
ent play. 

'49. The Old Quizzes; or;, 
TFkat*s the News? Mus. Farce, 
by Robert Hall. Acted at Crow 
Street Th^tre, Dublin, and priut- 
fed in tliaf city, l2mo. 1779. 

▼OL. III. 
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50. The Old Troop; or, Jl/b»- 
sieur Ragout, Com. by John Lacy. 
Acted at the Tlieatre Royal. 4to. 
1672. Scene, in London. Lang- 
b>iine imagines this iJay, by the 
style, to be founded im: some 
French original ; yet c.ii..liJ^y ac- 
knowledges this supposition to be 
nothing more than bare conjec- 
ture. 

51. The Old Wives Tale. A 
pleasant conceited Comedie, plaied 
by the Queenes Majesties players. 
Written by G. P. [i. e. George 
Peele] 

Printed at London, by John 
Danter. and are to be sold by 
Ralpij Hancocke and John Har* 
die, 1.5p5. 

Perhaps the reader will join 
wiih us in supposing that Milton 
had read ihis very scarce dramatic 
piece, which, among other in- 
cidents, exhibits two brothers 
wandering in quest of their sister^ 
whom an enchanter had confined. 
This enchanter had learned his 
art from his mother Mert3e, as 
Comus had been instructed by his 
parent Circe. The brothers call 
out on the lady's n:ime, and Echo 
replies to them. The enchanter 
has given her a potion, which in- 
duces oblivion of herself. The 
brothers afterwards meet with an 
old man, who is likewise versed 
in magic, and by listening to his 
vaticinations, Src. they recover 
their sister; but not lill the en- 
chanter's wreath had been torn 
from his head, his sword wrested 
from his hand, a glass broken, and 
a light extinguished. 

Prittcipiis quoties dtbemus grandta parns ! 

The names of some of the cha- 
racters, as Sacripant, Corebus, &:c. 
are adopted from the Orlando 
Furioso, 
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52. The Old Women Wea- 
ther-wise, luterl. by George 
Saville Carey. Acted at Drury 
Lane. 8vo. J 770. Miscalled in 
former lists The Three Old 
Women Weatherwise. 

53. Olindo and Sophronia. 
Tragedy, by Abraham Portal. 8vo. 
1/58. This play is a very indif- 
ferent one, and was never brought 
on the stage. The story of it is 
taken from Tasso*s Gierusalemme 
liberata. The author tells us, 
that this was his virgin tragedy j 
the effort of almost unassisted na- 
ture, the solace and amusement 
of the leisure hours of one who 
has hitherto passed his time, not 
in the learned and peaceful re- 
treats of the Muses, but in the 
rude and noisy shop of Vulcan. 

54. Oliver Cromwell. An 
historical Play, by George Smith 
Green. 8vo. 1752. Never acted j 
though probably intended for the 
stage by its autlior, and refused 
by the managers for reasons not 
unobvious, 

55. Olympia. Trag. translated 
from Voltaire, and printed in Dr. 
Francklin*s edition of that author, 

12mo. 

56. The Olympiad. Opera, 
translated from Metastasio, by John 
Hoole. 8vo. 1767; 8vo. J800. 

5J, Olympus in an Uproar* 
Burl. Acted at Covent Garden, 
1796. Not printed. It was partly 
taken from 0'Hara*6 Golden Pip» 

jpin. 

58. OMA15 or, A Trip round 
the World. Pantomime, by John 
O'KeeiTe. Acted at Covent Gar- 
den, with greiat success. Music 
%y Shield. The scenery designed 
and invented by 'Louth0i66urg. 

8vo. 178^. 

pg, Qjict A Lover and al- 
ways A LovjBR. Com. by lord 
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Lansdowne. This is no more than 
an alteration of The She Gallants, 
which had been written when hig^ 
Lordship was very young, but 
which at a roaturer time of life he 
revised^ and improved by the ad- 
dition and amendment of several 
scenes, which he particularly spe« 
cifies in an advertisement prefixed 
to it. It is to be found in the third 
volume of an edition of bis Lord- 
ship's works, in 12mo. 1736. 
But what is somewhat extraordi- 
nary, none of the writers take any 
notice of it under this title $ nor 
does it appear^ although The She 
Gallants, with all its imperfections 
on its head^ was acted with great 
approbation, that this improved 
comedy was ever brought on the 
stage ; nay, it is reasonable to con- 
jecture, the contrary, as there are 
no performers' names annexed ia 
the dramatis persons. 

60. Okb and All. Farce, by 
R. P. Joddrel. 8vo. 1787. Never 
acted. 

61. Okb Bibo in thb Hand 

WOfiTH Two IN THB £U8H. TJ^is 

little piece v^as performed at Crewe 
Hall in Cheshire, Jan. 5, 1803. 
It was meant merely as a vehicle 
for music: the idea, however, 
was ingenious^ and the piece was 
replete with comic effect* 

62. Onb Fool makbs Mant. 
Com. translated from Un BoIq 
hace Cienio, of De Soils, a Spa- 
nish dramatist. 8vo. I8O7. Ne- 
ver acted. 

63. 0. P. V1CTOB10U8 J or, WItQ 
dare sneeze? Farce, in two acts, 
with Songs. '* Intended for repre- 
" sentation at Covent Garden; but 
'' prevented hy recent circum- 
"stances." 8n>. 1810. This was 
one of several temporary squibs let 
<^on occasion of the disputes at 
Covent Garden.Xheatre, betw^a 
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the mnnHgers^ and the sticklers for 
the old prices of admission. 

64, An Ofsra. Epilogue to 
the tragedy of Richard III. Dub- 
lin, 1756. 

65. An Opbba alluding to 
THE Pbacb. By Mr. Grimes, and 
performed by his scholars at Cord- 
"wainers* Hall. 8vo. 1712. 

6(J. THEOrERADANCKR. Dra- 
matic Piece. See Theatrical 
Recorder. 

67. L*Opera du Gueux. Tliis 
is a translation into French of 
Gay's Beggars Opera, by A. 
Hailam. 8vo. I75O. 

6S, The Opera op Operas ; 
€r, • Tom Thumb the Great, by Mr. 
Hatchet and Mrs. Haywood. Act- 
ed at the Hay market. 8vo. 1733. 
This is no more than Fielding's 
TVagedy of Tragedies (which see 
in its place), transformed into an 
opera, by converting some passages 
€f it into songs, and setting the 
whole to ihosic. 

69. Thb Operator. Ballad 
Opera. 4to. 1740. A truly con- 
temptible performance, intended 
to satirize Dr. Taylor, the oculist. 

70. The Opportunity. Com. 
by Ja. Shirley. Acted at the pri- 
vate house in Drury Lane. 4to. 
IS40. The hint of p:irt of this 
play^ which is far from a bad one, is 
Dorrowed firom Shakspeare*s Mea» 
'Sttrefor Measure, 

71. Opposition. Comic Fiece, 
id one actj altered frorn Sir Court' 
hf Nice, and acted at the Hay- 
mtrket^ Aug. 6, 1790, for the 
benefit of Mr. Ryder, by whom 
it 18 fopposed to have been exe- 
cuted. There was, however, no 
scope, within tbe compass of one 
act,' io produce stage effect from 
Ibat Itvdy comedy. Not printed. 

72. Thb Oracle. Com. Ano- 
nymous. 8v6. 1741. This piece 
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is taken no kind of notice of 
either in The British Theatre, or 
by Whincop, nor have we ever 
seen it 3 but as we land its name 
in the monthly lists of the pub- 
lications of that year, as printed 
for J. Roberts, price one shilling, 
we can by no means refuse it 
a place here. That it was never 
presented 00 any stage, is a point, 
however, which will not admit a 
dispute. 

73. The Oracle. Com. of one 
act, by Mrs. Gibber. Performed at 
Covent Garden. 8vo. 1752. This 
little piece is a translation from 
the French, and was only intend- 
ed as a means of assisting the 
authoress in a benefit. It is, how- 
ever, very prettily executed, and 
not only gave great pleasure at 
the first representation, but even 
continued, for a considerable tinod 
afterwards, a standing theatrical 
collation. Tlie character of Cyn- 
thia is simple and pleasing ; and 
although all those kinds of charac- 
ters apparently owe their origin to 
Shakspeare's Miranda, yet a very 
little variation, in point of circnm- 
stance or behaviour, will ever be- 
stow on them a novelty, which, 
added to the delight we constantly 
take in innocence, cannot fail of 
giving pleasure. 

74. The Oracle. See Gif- 
FORD, William, Vol. I. 

75, The Orators. Com. of 
three acts, by Samuel Foote. dv6. 
1762. This piece met with very 
good success. It was performed 
at the Little Theatre in the Hay- 
market in the middle of the day, 
during a part of the summer of 
1762. The bills published for it 
were under the idea of Lectures on 
English Oratory ; and indeed part 
of the first act is taken up in an 
ironical kind of lecture on that 

x2 : : . 
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subject. The two last, however, served, however, that Geoi^ 
are an illusiration of some of the Faulkner, the printer, when Foote 
principles laid down In the said next arrived in Dublin, brought aa 
lecture, by examples with regard action against him for a libel; and, 
to the several methods of arguing from the disposition of the judge 
and declaiming, peculiar to the who presided in the Coort of 
oratory of the bar, and that of King*s Bench in Dublin^ it wig 
. some public assemblies. The for- generally believed the matterwoold i 
mer is an imaginary trial of tliat have terminated much to his difr? J 
ideal being, the Ghosi of Cock advantage ; but he suddenly qnit- j 
Lane; and the other is a supposed ted that metropolis, and retnrnd ' 
meeting of mechanics and labour- to England, leaving his bail to : 
ing men at the noted Rolinhood pay the penalty of their bonds; 
Society, In the pursuance of this whom, however, notwithstandlDi^ . i 
plan, in order to point out the some reports to the contrary, be ^ 
absurdities which are frequently after^^^ards reimbursed. It is rap* i 
run into both in the matter and posed, that the sagacious Irish al« 
. manner of argumentation, Mr. derman, in bringing his actioBi i 
Foote has thrown iuto his design a was the dupe of a lu^cioQi j 
great variety of characters, some letter of Lord Chesterfield to I 
of which were supposed to be his friend George, which thtt ■ 
drawn from real life ; particularly maukish compound of batter ' \ 
one of an eminent printer of a and honey considered as a le- | 
neighbouring kingdom, who, with rious piece of advice. " WoqU 
all the disadvantages of age, per« ^' you think it?" says his Lordsbipt 
son, and address, and even the *' Mr. Foote, who, if I mistaks 
deficiency of a leg, was perpetually " not, was one of your i^mpo* 
assuming airs of the greatest im- " sion while in Londoa (and, if 
portance, continually repeating '^so, the worse man he), t^es 
stories of his wit ; and, not con- '* you off in his new farce called 
tented with being a most tiresome ^' The Orators, As the Gwfm- 
egotist in other respects, was even *' vient here cannot properly taks 
continually talking of his amours, *' notice of it, would it beamisi 
and boasting of being a favourite '* that you should show some spirit 
with the fair sex. Such acharac- " on this occasion, either by way 
ter was surely a genuine Object of '' of stricture, contempt, or bf 
ridicule 5 the stage seemed to de- '^ bringing an action against him 5 
mand it as a sacrifice at the shrine " 1 do not mean for writing the 
of common sense; nor can w^ *' said farce, but for acting it? 
think the dramatic writer justly ^^ The doctrine of scrihere tti 
chargeable with personality, who, '^ agere was looked upon as too 
seeing so extraordinary a flower '< har4tin the case of Algemooa 
growing in nature's garden, did '^ Sydney; but my Lord Coke^ 
not exclude it from the nosegay " my Lord Chief Justice Halesii 
he was gathering, because it grew ." my Lord Vaughan, Salkeld, 
in a particular spot, and that its ^^ and, in short, all the greatest, 
glaring colours had happened to '* men of the law, do, with'thdr 
have been observed by hundreds '' usual perspicuity and predshn, 
besides himself.'*— It may be ob- ^* lay it down for laWj that agere 
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^^est agere. And this is exactly " away my pen, and I burned 
" Mr. Foote's case with regard to ^' my poem, tn the irreparable loss 
*' you : therefore, any orders that " not only of the present age, but 
" ^'ou shall think fit to send me " also of latest posterity ."-^Foote, 
" m this affair as to retaining however, little thought, while ri- 
'* counsel, iiling a bill of Faulkner dicoling Faulkner's wooden leg, 
" versus Foote, or bringing a com- that he should afterwards be com- 
" mon aciion upon the case, -Vfhich pellcd to walk upon one of his 
" I think would be best of all, own. ^ 

** the case itself l-eing actionable, 70\ Orb is i or. The JForld in 
" shall be punctually executed by tin: Moon. Dramatic Satire, in 
** your faithful friend three acts, by Joseph Moser. 

*' Cuestebfibld/* Printed in The European AlagO" 
The irony of this letter will %/»<?, vol. Iviii. J 810. Never acted., 
best appear, by a subsequent 77- The Oadinary. Com. by 
letter of his J.x)rdship's, in William Cartwright. 8vo. 1(151. 
which he expresses his impa- Scene, London. Dodsiey's Col^ 
tience to congratulate hi& Jriend lection. That this play was esteem- 
George, on his late triumph, in ed a good one, may be inferred 
makmg his enemy his Foot" from the composer of a book, 
stooL '* A man of less philo- called If^ifs Interpreter, having 
" sophy than yourself,*' says his transcribed part of the first act. 
Lordship, '* would, perhaps, viz. the scene between the wi- 
" have chastised Foote corporally, dow Pot luck, Slicer, and Hear- 
" and have made him feel that say, and republished it in his vo- 
*' your wooden leg, which he lume, under the title of The Old 
'* miniicked, had an avenging JVldow, 

" arm to protect it 5 but you 78. Orestes. Trag. by Thos. 
" scorned so inglorious a victory, (roffe. 4to. l633; 8vo. I0'5o. This 
" and called justice and the laws play was acted by the students of 
" of your country to punish tlie Christ Church, Oxford -, the pro- 
'^ criminal, and to avenge your logue being spoken by the author. 
" cause. You triumphed ; and I The plot is borrowed from the 
** heartily join my weak voice to Orestes of Euripides, and the JS/eo 
" the loud acclamations of the tra of Sophocles. 
*' good citizens of Dublin upon 79. Orestes. Trag. by John 
*' this occasion. I take it for Hughes. Bvo. 171 7; l2mo. 1735. 
'' granted, that some of your This is also from Euripides, but 
'* many tributary wits have al- was never acted ; the author dy- 
" ready presented you with gra- ing before he had rendered it 
" tulatory poems, &c. upon this complete. 

'* subject. I own I had some 80. Orestes. Dramatic Opera, 
" thoughts myself of inscribing a by Lewis Theobald. Acted at 
"short poem to you upon your Lincoln's Inn Fields. Svo. 1731. 
" triumph i but, to tell you the This piece, though in the title 
** truth, when I had t4mt not styled an Opera, is in reality a re- 
*' above two thousand verses of gular tragedy of live acts, with 
" it, my Muse forsook me, my nothing to give it a right to tlie 
''poetic veiii stopped, I Uirew former title, but some few pieces of 
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music introduced in various parts '' ^schylus we owe the BUdra 
of it. The scene lies in Scythia '^ and Orestes of Euripides^ and 
Taurica ; and the story of the plot ^* particularly that wonderful scene 
is that of the expedition of Orestes ** in which the madness of Orestes 
and Pylades to that country^ in '' is represented : this was touched 
order to bear away the statue of " with a masterly hand by- the 
Diana, which had been sent down " great father of tragedy 5 hat 
thither from heaven 5 an exploit '' Euripides had the skill to give 
which they at length achieved by *' this sketch its finishing, and 
the assistance of Iphigenia>the sister *^ to heighten it with the warmest 
of Orestes ; at that tirne^ though ** glow of colouring : our poet is 
unknown to them, a priestess of ^' here, as Longinus describes him, 
that goddess in her temple at Tau- *' like a lion, that at first disre» 
m, where the sought-for statue ^' gards his assailants 5 but as soon 
was deposited. ^' as he feels the spear, lasbei 
81. Orestes. Trag. translated ''himself up to rage, and rushes 
ftom Voltaire, by Dr. Francklin. '' on with impetuous ardour: if 
Acted at Covent Garden, March " his genius did not of itself cany 
13, 1769, for Mrs. Yates's be- " him to the sublime, he hashers 
nefit, and since at Drury Lane. " forced his nature to the tn» 
Printed in the translation of Vol- *' tragic elevation : here, as the 
taire's works. This play was ori- " critic finely observes, the poet 
ginallyactedatParis,Jan. 12, 1750, "himself saw the furies; and 
and was written in order to give '^ what his imagination so finely 
France some idea of a tragedy '' conceived, he forced his audieiics 
without love, without confidantes, ' ' almost to see. EuripideSj io- 
without episodes. When it was << deed, particularly studied to en- 
acted, the initials of this line of '' rich his tragedies with these turo 
Horace, '^ passions, love and madness, and 
Omne tulir punetum qui mUcult utile Juici, « he succceded Very happily in 

being printed on the pit tickets, — " them. Shakspeare knew well 

O. T. P. Q. M. V. D.— a wag *' how to paint the horrors of an 

pretended that they meant, Oreste, " imagination disturbed with the 

Tragedie Piioyable, Que M. Vol- ''consciousness of gdilt, and all 

iaire Donne, — Orestes, a pitiful '' that 'perilous stuff which weighs 

tragedy, which M, Foltaire exhibits, " upon the heart,' when Macbeth 

The play was not successful. " felt 

82. Orestes. Trag. translated *« His secret murders sticking on Us 
from Euripides. [By James Bani- hands : 

ster.] Printed with three other '' but the frenzy of Orestes re- 
plays, in a volume, intitled, '" Se- " ceives a peculiar heightening 
'* lect Tragedies of Euripides." ^' from the tenderness with which 
8vo. 178O. '' the scene opens and condndes; 

83. Orestes. Trag. translated '^ we have here all the sablime 
from Euripides, by Michael Wod- '^ conception and noble daring of 
hull. 8vo. 1782. '^ iBschylus, united with that fym- 

84. Orestes. Trag. translated " pathetic softness which charac* 
from Euripides, by R. Potter. 4to. " terizes Euripides.** The scene 
4/83. ** To the Ckoephmce of is in the royal palace at Argos. 
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85. Obbstbs. Tragedj, by 
William Sothebj. 4to. and 8vo« 
18Q2. Thb is a work of great 
merit; exciting^ in an eminent 
d^ree^ both pity and horror^ and 
is highly adorned with the graces 
of composition. Never acted. 
SoenCj Argos. 

86. Orbstbs* Furibb. Play, 

S Thomas Dekker. Acted 1598. 
ot now known. 

VJ. Okoula; ot. The Fatal 
tmr. Trag. by L. W. 4to. 1658. 
To diis play is annexed a preface, 
discovering the true nature of 
poesie, with the proper use and 
intention of snch public divertise- 
ments. The scene is laid in Segu- 
fk, the antique name of a city 
iod province in the East Gaul^ or 
Ihnce. 

88. Oblando. An Opera, com- 
posed by Mr.Handel^ 1733. Anon. 

89. Orlando and Sbbaphina; 
or. The Funeral Pile. An Heroic 
Drama, in three acts, by Francis 
Lathom« Performed at Norwich. 
13mo* fiodate; 8vo. 1800. This 
Is taken from Tasso*s Jerusalem 
Dieted. 

go. "The Historie of Orlando 
" FuRioso, one of the twelve 
*• Pieres of France. As it was plaid 
** before the Queen's Majestic." 
4to. 1594. This play was written 
\rf Robert Green. It is a very 
irregular one, being not divided 
into acts, and most of it taken with 
very little difference, but that of 
national language, from the Or- 
lando FuriosQ of the celebrated 
Italian poet Ariosto. 

91« ObmasdbS) or, ZA>ve and 
Friendship. Tragi-Com. by Sir 
William Killigrew. 8vo. J6G5 ; 
fol. 1666, The scene, in the island 
pf Cytherea. It may be worth 
tnentlooing, that, in the 8vo. edi« 

tiop^ thif title ii Qrvm4^ poly* 
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In the folio (printed the following 
year), the title-page is Love and 
Friendship only. The running- 
title of the latter edition unites the 
two. 

92. Oboonoko. Trag. byThos. 
Southern. Acted at the Theatre 
Royal. 4to. iGfH); 4to. \6gg. This 
play met with very great success 
when it first appeared, and has 
ever since continued to give plea- 
sure in the tragic parts of it to 
every sensible and feeling auditor j 
the love of Oroonoko to Imoinda 
being, perhaps, the tenderest and 
at the same time the most manly, 
noble^ and unpolluted, that we find 
in any of our dramatic pieces ; his 
firmness and resolution, alike per- 
fect in action and in suffering, are 
truly heroic, and, we think, une- 
qualled. But the intermixture of 
the low, trivial, and loose comedy 
of the Widow Lack it and her son 
Daniel, with the addresses of Char* 
lotte Weldon, in breeches, to the 
former^ arc so greatly below, and 
indeed so much empoison the me- 
rit of, the other parts, that nothing 
but the corrupt taste of the period 
in which tlie author first imbibed 
his ideas of dramatic writing, can 
stand in any degree of excuse for 
his having thus enwrappcnl a mass 
of sterling ore in rags and filthi- 
ness. The scene is laid in some of 
the English colonies in America, 
and the plot professedly borrowed 
from Mrs. Behn*s novel of the 
same name. The epilogue by 
Congreve. 

i}3, Oroonoko. Tragedy, by 
J. Hawkesworth. 8vo. 1 7.59. This 
piece was acted at Drury Lane 
Theatre, and is only an alteration 
of the foreg<ung play, in which the 
Augaean stable is indeed cleaQsed> 
the comic parts being very pro- 
perly quite omilte((. Vet still 
h4 
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there seems somewhat more want- 
ing than such a mutilation, to ren- 
der this play what one would wish 
it to be J for as the comedy took 
up so considerable a share in the 
length of a drama of no immoderate 
extern, the story of the tragedy 
was apparently not sufficiently full 
of business to make out the cata- 
strophe of an entire piece, with- 
out the addition of more incidents. 
And though Dr. Hawkesworth, in 
his alteration, has greatly amended 
this play in point of omission, yet 
the little . further extent that he 
has given to the characters of 
Aboan and Hotman seems not suf- 
ficient to fill up the hiatus which 
those omissions have occasioned ; 
and, therefore, it is still to be 
wished, that some other writer of 
ability would consider it as worth 
his while once more to revise this 
admirable groundwork of a trage- 
dy, and, by interweaving with its 
present texture such additional 
incidents as Mrs. Betm*s extensive 
novel might very amply furnish 
(by which means the whole might 
be rendered equally interesting, 
and the piece become secure of that 
immortality to which its general 
merit is entitled), pay a pleasing and 
grateful tribute to the memory of 
an author, whose value seems like- 
ly to sink almost into oblivion, for 
want of some such care. Dr. 
Johnson, who gave the critique 
on this play in The Critical Re- 
viefv, says, " If there be any one 
" who looks into this performance 
*' with a desire of finding faults, 
*' let him first consider how few 
" oppqrtunities of excellence the 
" reformation of a play aifords. 
'' The characters are already set- 
" tied J so that no great know- 
" ledge can be discovered of hn- 
•* man nature, or of human life. 
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'f The events of the play are fi^ed^ 
''for a play that wants amend- 
" ment in the great events, is 
*' scarcely worthy to be reformed: 
even sentiments are very little 
in the reformer's power 5 for 
the necessary connexion of the 
'' new scenes with the old con- 
'' fines the writer to a certain < 
line of transition, from which 
he cannot pass aside, what- 
'' ever treasures of sentiment 
'' might reward his deviations. 
" There is likewise a necessity of 
'* yet greater constraint, by con- 
" forming the diction and thoughts 
'' to those of the first author, that 
'' no apparent dissimilitude may 
" discover what is original and , 
*' what is additional. These are ob- 
'* structions by which the strongest 
" genius must be shackled and 
^' retarded 3 and the writer who 
" can equal Southern under sach 
'* difficulties, may be expected tp 
'' excel greater authors, wheo 
'' he shall exert his natural ppwen 
" without impediment, by adapts 
" ing his own sentiments to m 
" own plan.** 

94» Or 00 NO Ko. Trag. altered 
from Southern. 8vo. 176O. To 
this piece the editor added near 
six hundred lines in place of th^ 
comic scenes, and two new cha- 
racters. Never acted. 

95. Oroonoko; or. The Bjayd 
Slave. Tr. altered from Soutbera, 
by Francis Gentleman. Acted at 
Edinburgh. 12rao. 176O. Printed 
at Glasgow. In an advertisement 
prefixed to this alteration, Mr. 
Gentleman says, that the design of 
it was first hinted to him by a 
noble personage (Lord Corke, we 
believe) who had distinguished 
himself in the literary world, and 
who recollected to havo heard Mr.L. 
Southern declare, in his latter; 
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days, that he most heartily re- 
gretted his cojnplying with licen- 
tious taste by writiug any tiling so 
offensive to modesty, as the co- 
mic part of his works ; especially 
that which was so unnaturally 
joined to the tragedy of this play. 
This alteration appears to have 
been well received at Edinburgh. 

96, The Orphan ; or. The 
Happy Marriage. Trag. in three 
acts, by John Ferrar. Printed at 
Limerick, 8vo. IjOs, in a volume 
of Poems on several Subjects, 
These, the author tells us, were 
written in the 18th and ipth years 
of his age. His tragedy, consist- 
ing of three short acts. Is in rhyme, 
and might have been written as 
well at an earlier time of life as in 
the 19th year of his age, for any 
poetical merit that it possesses. 

g?. The Orphan; or. The 
Unhappy Marriage. Tragedy, by 
Thomas Otway. Acted at the 
puke's Theatre. 4to. 168O. This 
play, from its frequent repetitions 
on the theatre, is too well known to 
need our saying much in regard to 
its merits. The plot is founded on 
the history of Brandon, in a novel 
called\English Adventures, pub- 
lisbecAn 1667. The language is 
truly poetical, tender, and senti- 
mental, the circumstances are af- 
fecting, and the catastrophe is dis- 
tressful. Yet there is somewhat 
improbable in the particular on 
which all the distresses are found- 
ed; and we must own that we 
incline to the opinion of that 
person, who, on the first seeing it, 
exclaimed, " Oh ! what an infinite 
** deal of mischief would a farthing 
'^ rush-Ught havepreimitedr* Nor 
can we avoid remarking, that the 
compassion of the audience has 
commonly appeared misplaced ; it 
lighting in general on the whining, 
irresolute Castalio^ instead of fall- 



ing, where it ought to do, on th« 
more spirited and o|)en- hearted 
Polydore, who, in consequence of 
concealments on the side of his 
brother, which he could not have 
any reason to ex()ect, and by 
which he is really injured, is 
tempted in his love and resent- 
ment to an act which involves 
him in greater horror and distress 
than any of the other characters 
can undergo, from the more bloody 
effects it produces. This partiality 
has, however, always appeared to 
us to arise from some strokes of 
libertinism thrown into the early 
parts of Polydore*s character, which 
give an air of looseness to it, and 
prejudice the audience against 
him through the wljole play. As 
Dr. Johnson observes, *' it is ono 
'* of the few pieces that keep 
" possession of the stage, and has 
" pleased for almost a century, 
'^ through all the vicissitudes of 
" dramatic fashion. Of this play 
'* nothing new can easily be said, 
"It is a domestic tragedy drawn 
'^ from middle life. Its whole 
*' power is upon the affections ; 
" for it is not written with much 
*' comprehension of thought, or 
" elegance of expression. But if 
'' the heart is interested, many 
'* other beauties may be wanting, 
*' yet not be missed.** 

Voltaire, who (from his egre- 
gious vanity) seldom spoke of an 
English author but in a strain of 
ridicule, has sarcastically, yet not 
without some appearance of truth, 
observed of the impetuous Cha« 
mont : " There is a brother of 
" Monimia, a soldier of fortune, 
" who, because he and his sister 
^' are cherished and maintained by 
" this worthy family, abuses them 
" all round. ' Do me justice, you 
^' old Put,* says he to the father,^ 
^' ^ or, damme, I *U set your house 
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^ on fire,*-— • My dear boy/ says 
** the accommodating old gentle- 
«• man, ' you shall have justice*/* 

There are many traits in the 
character of Acasto, in this tra- 
gedy, which are supposed to be 
drawn for James^ Duke of Or- 
roond, that old and faithful ser- 
Tant of King Charles II. And 
when we compare this nobleman's 
neglected state, with the following 
character given of him by old Er- 
nesto, a servant in the piece, it 
irill strongly apply to the ori- 
ginal : 

" When, for what he had borne, 

** Loi>g and faithful toil, he might have 

daim'd 
** Places in honour and employment high, 
^ A puffing, shining, flattering, cringing 

coward, 
*< Acanifr'Wormofpcaee,yfnsn\s,*ddbwc 

Jiim." 

This canker-worm was the infa- 
mous Villiers, Duke of Bncking- 
bam, who often kept the King, 
in spite of himself, fr-om doing 
justice to his own feelings. 

98. The Orphan op Chiwa. 
Trag. translated from the French 
of M. de Voltaire. First acted 
at Paris on the 20th of August 
1755. 8vo. 1755. This was the 
6rst translation of Voltaire's play, 
and a very hasty and indifferent 
one. 

99. The Orphan of China. 
Trag. translated from Voltaire. 
Printed in Dr. Francklin*s edition 
ftf that author's works. 

100. The Orphan of China. 
Trag. by Arthur Murphy. Acted 
at Drury Lane. 8vo. 1759. The 
foundation of this play is to be 
geen in a dramatic piece translated 
from the Chinese language, in Du 
Halde's History of China. The 
subject had before been handled 
by M. de Voltaire, in his Orphelin 
de la Chine. Mr. Murphy has, 
ihcwever, greatly varied from th^ 



French poet in the conduct of bis 
plot, l;)y very properly introducing^ 
the orphan, who in that play is an 
infant, and only spoken of, as a 
youth advanced in life, and one 
of the capital characters in tbe 
piece. On a close examination, 
perhaps, he may be found to h^ve 
made some use of the HeracJm of 
Corneille ; but whatever assistances 
he may have had recourse to fiiT 
the laying his foundation, tbe n- 
perstructure must be allowed his 
own ; and though this geiitlemaii*i 

fenius seems to be more naturally 
evoted to the comic than the tra- 
gic Muse, it would be injustice to 
him, not to confess that this v^fn 
from standing the last on the list of 
our modem tragedies ; nor would 
it be perhaps saying too much, to 
observe, that, were the whole pb^i 
or indeed even the last act <x it» 
equal to the merit of tbe fourth, it 
would stand a veiy fair chance d 
being esteemed the very foremost 
on that list. But it seemed to b0 
the constitutional error of ourtn^ 
tvriters at that time, to value tb<!fli' 
selves more on a pompous, poed* 
cal, and correct style, than on t 
novelty of plot, on pathos^'tor na- 
tural catastrophe j in conseqaenoB 
of which, a degree of sameness 
seems to run through them all. 
The representation of this play 
gave Mrs. Yates the first (^pcarta* 
nity of displaying her theatrical 
powers, and confirmed her repu^ 
tation as one of the most exceUeot 
tragic actresses who have trod the 
English stage. In the year 1777 » 
Mr. Murphy made aome alteratioof 
in this drama, when it was ie« 
vived at Covent Crarden, bat tirit^ 
success very inferior to that df ita 
original appearance. 

101. The Orphan of Ysvicb. 
Trag. by Ja. Darcy, 1749. Thit 
play yre have never seen, nor dp wf 
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know whether it ever was in print. 
It Mras acted at the Theatre Royal 
in Dublin. 

102. The Orphans; or, 6e- 
nerous Lovers, Op. by Henry 
Shepherd. Published for the be- 
nefit of the widows and orphans 
of the soldiers who fell in Hol- 
bnd. Svo. 1800. Never acted. 

103. The Orphan s TRAGsny. 
Play, by Henry Chettle. Acted 
In 1(>01. xNot printed. 

104. Orpheus. An ancient 
play under this title was among 
those destroyed by Mr. Warbur- 
ton*5 servant. On the same sub- 
ject there is a fragment of a drama, 
perhaps far more ancient, in the 
British Museum. 

105. Orpheus. An English 
Opera, by J. Hill. Fol. 1740. 
This little piece was the first 
attempt in writing of an author 
who has since been more vo- 
lominous than generally read. For 
this alone it is remarkable, and 
for having been the occasion of 
giving the first vent to that spi- 
rit of vindictiveness and abuse, 
which afterwards flowed in such 
tbandant torrents firom the pen 
of its author. This piece had 
been the work of a few leisure 
juvenile hours. The natural self- 
love and ambition of a young au- 
-thor induced him to carry it to 
Mr. Rich, the manager of Covent 
Garden Theatre $ by whom, aAer 
it had been for some short time in 
bis 4iands, it ^was returned with 
Che usual reply, that it would not 
do. In the season following, how- 
ever, Mr. Rich brought on the 
stage his celebrated pantomime 
entertainment of Orpheus and Eu- 
ridicei on which Mr. Hill imme- 
diately, in a most gross and abusive 
letter to Mr. Rich m print, pub- 
licly accused that gentleman of 
hxhc^\x^Smi(m^ this, 



piece, while in his hands, the 
greater p.irt, if not the whole, of 
that pantomime. Of this charge, 
however, Mr. Rich fully cleared 
himself, by publishing an an- 
swer to the said letter, in which 
he not only proved that there was 
no resemblance between his piece 
and Mr. Hiirs, but also produced 
affidavits of several persons who 
had been employed by him in pre* 
parations for his pantomime above 
twelve years before. This piece 
(we mean Mr. Rich's), though in 
1740 performed with unbound^ 
applause, and afterwards revived 
at difierent periods with equal suc^ 
cess, had the singular ^te of be- 
ing generally disapproved of, when 
revived October 15, 1787, at Co- 
vent Garden ; and on the second 
night finally condemned. 

106. Orpheus'. Burletta. 8ro. 

1749. 

107. Orpheus and Euridici. 
A Masque, by Martin Bladen. 4to. 
1705. This masque is published 
at the beginning of the third act 
of a tragi-comedy called Solov ; 
which see. 

108. Orpheus and Euridicb. 
A Masque, by J. Dennis. This 
piece is printed in the Muses* Mer^ 
cury for Feb. 4to. 1707. It had 
little merit, and no success. 

109. Orpheus and Euridicx. 
A Dramatic Entertainment of 
Dancing, attempted in imitation 
of the ancient Greeks and Ro- 
mans, by John Weaver. Acted 
at Drury Lane. Svo. 1 7 1 8. The 
story on which all these several 
pieces are founded, may be seen 
in Ovid's Metamorphoses, books x. 
and xi. The gc^ne, partly in 
Thrace, and partly in the Infernal 
Regions. 

110. Orpheus and EusimcBi, 
An Opera, set to music, by J. F. 
Lampe. 4to. 173£k ^ b the> 
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Otbcllo, prepossessed with a 
^' confidence in the disinterested 
*' affection of the man who is 
'* leading him on insensibly to his 
^' rain, is likewise drawn with a 
masterly hand. Iago*s broken 
hints, questions, and seeming 
•• care to hide the reason of them 5 
" his obscure suggestions to raise 
•• the curiosity of the Moor j his 
*' personated confusion, and re- 
•* fusing to explain himself, while 
** Othello is drawn on and held in 
*' suspense till he grows impa- 
" tient and angry; tlien his throw- 
ing in the poison, and naming 
to him in a caution the passion 
*' he would raise — 

— ** O, beware of jealousy !— 

•' are inimitable strokes of art, in 
*' that scene which «has always 
•* been justly esteemed one of the 
*' best which was ever represented 
•' on the theatre. 

«' To return to the character of 
*' Othello ) his strife of passions, 
** his starts, his returns of love, 
•^ and threalenings of lago, who 
" put his mind on the rack; his 
♦* relapses after\vards to jealoijsy, 
•* his rage against his wife, and his 
*' asking pardon of lago, wliom he 
*' thinks he had abused for his 
*' fidelity to him ; are touches 
«* which no one can overlook that 
** has the sentiments of human 
•' nature, or has considered the 
** heart of man in its frailties, its 
*f penances, and all the variety of 
«' its agitations. The torments 
•« which the Moor suffers are so 
•' exquisitely drawn, as to render 
*' him as much an object of com- 
*' passion, even in the barbarous 
•• action of murdering Desdemona, 
'* as the innocent person herself 
** who falls under his hand. 

" But there is nothing in which 
*^ the. poet has more shown -his 



(t 

(€ 
tt 
ft 
ft 
It 
tt 
tt 
tt 
tt 
tt 



O TH 

judgment in this play, than m 
the circumstance of the hand- 
kerchief 3 which is employed as 
a confirmation to the jeakniy 
of Othello already raised. What 
I would here observe is, that 
the very slightness of this cir- 
cumstance is the beanty of it 
How finely has Shakspeare ex« 
pressed the nature of jeakxuf 
in those lines, which, on this 
occasion, he puts into the mouth 
of lago — 



" Trifles light as air, 
'< Are to the jealous confirniationi stnflli 
** As proofs of Holy WriL 
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" It would be easy for a taste- 
less critic to turn any of the 
beauties I have here mentioned 
into ridicule ; but such an one 
would only betray a roechaniol 
judgment, formed out of bor* 
rowed rules and common-place 
reading, and not arising from 
any true discernment in hufflas 
nature and its passions. 
" As the moral of this tniged/ 
is an admirable caution against 
hasty suspicions, and the giving 
way to the first transports df rage 
and jealousy, which may plunge 
a man in a few minutes into aQ 
the horrors of guilty distraction, 
and ruin, I shall further en- 
force it, by relating a scene rf 
misfortune of the like kind> 
which really happened some 
years ago in Spain ; and is an 
instance of the most tragical 
hurricane of passion I have ever 
met with in history. . It maybe 
easily conceived, that a heart, 
ever big with resentments of its 
own dignity, and never allayed 
by rcfiections which make na 
honour ourselves for acting with 
reason and equality, vinll takft 
fire precipitantly. It will, od ft 
9ud4en, fiame too high to b^Mf 
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'^tiogaished. The short story I 
"am going to tell is a lively in- 
"itaoce of the truth of this ob- 
"KTvation, and a just warning to 
" those of jealous honour to look 
"about them, and begin to possess 
" their souls as they ought ; for 
"00 man of spirit knows how 
" tenrible a creature he is, till he 
" comes to be provoked. 

" Don Alonzo^ a Spanish no- 

^'bleman, had a beautiful and 

"virtuous wife, with whom he 

" had lived for some years in great 

" tranqutUtcy. The gentleman, 

" however, was not free from the 

"faults usually imputed to his 

*' nation ; he was proud, suspi- 

" cious, and impetuous. He kept 

'' a Moor in his house, whom, on 

''a complaint from his lady, he 

" had punished for a small ofience 

*' with the utmost severity. The 

*' alave vowed revenge, and com- 

'' municated his resolution to one 

*' 6f the lady's women with whom 

''he lived in a criminal way. 

.''This creature also hated her 

" mistress, for she feared she was 

" observed by her 5 she therefore 

" undertook to make Don Alouzo 

" jealous, by insinuating that the 

" gardener was often admitted to 

"his lady in private, and pro- 

''misiog to make him an eye- 

'' witness of it. At a proper time, 

*' agreed on between her and the 

"Moriscoj she sent a message 

'* to the gardener, that his lady, 

" having some hasty orders, to give 

** him, would have him come that 

** moment to her in her chamber. 

'' lo the mean time she had placed 

*' Alonzo privately In an outer 

^'rooin> that he might observe 

''who passed that way. It was 

'* not Ibng before he saw the gar- 

*' J6tker appear. Alonzo had not 

'^ patience^ but, following him into 

^' th» afMutment, struck him at 
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'* one blow with a dagger to the 
*' heart; then dragging his lady 
" by the hair, without inquiring 
'^ further, he instantly killed her. 

'' Here he paused, looking oq 
«' the dead bodies with all the agi- 
'' tations of a demon of revenge ; 
" when the wench who had occa* 
" sioned these terrors, distracted 
" with remorse, threw herself at 
'* his feet, and in a voice of la- 
" mentation, without sense of the 
" consequence, repealed all her 
guilt. Alonzo was overwhelm- 
ed with all the violent passions 
'* at one instant, and uttered the 
" broken voices and motions of 
*' each of them for a moment ; 
*' till at last he recollected himself 
' enough to end his agony of love, 
anger, disdain, revenge, and re- 
'' morse, by murdering the maid, 
'' the Moor, and himself.** 

Dr. Johnson says, " The oeau* 
'' ties of this play impress them* 
'' selves so strongly upon the at- 
*' tention of the reader, that they 
^' can draw no aid from critical 
" illustration. The fiery openness 
'^ of Othello, magnanimous, art- 
'^ less, and credulous, boundless 
*' in his confidence, ardent in his 
" affection, inflexible in his re- 
" solution, and obdurate in his 
'^ revenge 5 the cool malignity of 
lago, silent in his resentment, 
subtle in his designs, and stu- 
dious at once of his interest an^ 
'^ his vengeance ; the soft sini- 
'^ plicity of Desdemona, confident 
" of merit, and conscious of inno- 
^* cence, her artless perseverance 
'^ in her suit, and her slowness tp 
^' suspect that she can be suspect- 
*' ed i are such proofs of Shak- 
speare's skill in humat) nature, 
as, I suppose, it is vain to 
" seek in any modern writer. The 
*^ gradual progress which . lagp 
** makes in the Moor*s copvktion. 
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and the circamstances which he 
employs to inflame him, are so 
arlfnlly natural, that, though it 
will perhaps not be said of him 
as he says of himself, that he is 
a man not easily jealous, yet we 
cannot but pity him, when at 
last \\c find him perplexed in the 
extreme. 

*' There is always danger, lest 
wickedness, conjoined with abi- 
lities, should steal upon esteem, 
though it misses of approba- 
tion 5 but the character of lago 
is so conducted, that he is from 
the first scene to the last hated 
and despised. 

** Even the inferior characters 
of this play would be very con- 
spicuous in any other piece, not 
only for their justness, but their 
strength. Cassio is brave, be- 
nevolent, and honest, ruined 
only by his want of stubborn- 
ness to resist an insidious invi- 
tation. Roderigo's suspicious 
credulity, and impatient sub- 
mission to the cheats which he 
sees practised upon him, and 
which by persuasion he suffers 
to be repeated, exhibit a strong 
picture of a weak mind betrayed 
by unlawful desires to a false 
friend ; and the virtue of iEmilia 
is such as we often find worn 
loosely, but not cast off, easy 
to commit small crimes, but 
quickened and alarmed at atro- 
cious villanies. 

" The scenes from the begin- 
ning to the end are busy, varied 
by happy interchanges, and re- 
gularly promoting the progres- 
sion of the story j and the nar- 
rative in the end, though it tells 
but what is known already, yet 
is necessary to produce the death 
of Othello. 
•' Had the scene opened in Cy- 



*' prus, and the preceding inci* 
" dents been occasionally related, 
'^ there had been little wanting to 
" a drama of the most exact and 
" scrupulous regularity." 

The story is borrowed from 
Cinthio's Novels, Dec. 3. Nov. 7. 

125. Othello, the Moor of 
Venice. Trag. by Shakspearc, 
revised by John Philip Kemble, 
and now first published as it is 
acted at Covent Garden. 8vo, 
1804. 

126. Otho andRutha. Dra- 
matic Tale, by a Lady [Miss Ed- 
wards]. 12mo. 1/81. It is im- 
possible to commend this produc- 
tion. 

127. Othryades. a Mono- 
drama. Printed in The Poetical 
Register for 1803. 8vo. It is 
founded on the dispute which arose 
between Sparta and Argos, for the 
possession of Thyrea, which was 
to be decided by three hundred 
combatants on each side. Two 
Argives survived, and returned to 
Argos. Of the Spartans, all were 
slain, except Othryades. He pass- 
ed the night in collecting the 
spoils, and erecting a trophy : 
then, unwilling to survive his 
friends, with his blood he wrote^ 
on his shield NIKHSA (I have con* 
queredj, and stabbed himself. 

128. Otto ofWittelsbach ; 
or. The Choleric Count. Trag. 
translated from the German of 
James Marcus Babo, by Benjamin 
Thompson. 8vo. 1800. Never 
acted. 

129. Our Dancing Days. 
Bal. Performed at Drury Lane, 
Feb. 1801. 

130. Our Native LAm>, and 
gallant Protectors. Drama, 
by J. C. Cross. 8vo. 1803. 

131. The Outcasts 5 or. Poor 
Bess and Little Dick. Opera, by 



113 



O V I 

Andrew Clieny. Acted at Dub- 
lin^ Manchester^ &c. 1790. Not 
printed. 

132. The Outlaws. Mas. D. 
by Andrew Franklin. Acted at 
Dniry Lane, ^79^9 with consi- 
derable applause. Not printed. 

133. Out of Place ; or. The 
Lake of Lausanne, Mas. Farce, 
by F. Re3molds. Acted at Covent 
C^deii, with great success, 1805. 
This is a very pleasant afierpiece, 
but was much indebted to the 
comic talents of Mr. Fawcett, and 
the musical powers of Messrs. 
Braham and Hill. 

134. The Overthrow of Re- 
bels. A play with this title was 
acted in l602. Not printed. 

135. Ovid's Tragedy, by Sir 
Aston Cokain. Svo. l(>69. Langr- 
baine observes, that the title of this 
play IS a misnomer ; Ovid having 
■caroely any thing to do with the 
main plot of the piece; which is, 
the jealousy of Bassanes, and the 
murder of his bride Clorina and 
his friend Pyrontus in consequence 
of it ; not very much unlike that 
of Alonzo, Carlos, and I^eonora, 
in The Revenge, The incident of 
Captain HannibaPs inviting the 
dead carcase of Helvidius to sup- 
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per with him, is the same with the 
catastrophe of Don John in The 
Libertine, and was probably bor- 
rowed from the same original, viz. 
an Italian play, called // Athasto 
Fulminato. Some parts also of the 
plot and language derive their 
source from CK*id*s Elegies. 

13(5. Owen Tudor. Play, by 
Robert Wilson, assisted by Dray- 
ton, Hathwaye, and Mundy. Not 
printed. 

137. The Oxford Act. Bal- 
lad Opera. Svo. 1733. This was 
occasioned by the act then held at 
Oxford. 

138. The Oxford Ladies ; or. 
The Nobleman . Com . by Thomas 
Brereton. Left unfinished. 

139. The Oxonian in Town. 
Com. by George Colnian. Acted 
at Coven t Garden. Svo. 177O. 
The representation of this piece, 
after a few nights, was in danger 
of being interrupted by means of 
a set of Irish sharpers and gam-- 
biers, who applied some passages 
in the performance personally to 
themselves. The good sense of tho 
majority, however, interfered, and 
frustrated the designs of a set of 
beings who are a disgrace to so- 
ciety. 
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1.1 BE Packet BoAt; ox, A received with much applause. Not 

Peep behind the Vdl, Mus. £pt. printed. 

by Samuel Birph. Acted at Co- 2. The Pad. Farce, in one 

vent Garden, for the benefit of act [by Robert Woodbridge]. Per- 

Mr. Munden^ May 13^ 1794, and formed at Covent Garden with 

yoL. III. I 
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considerable applause. 8vo. 1 793. 
All amusing satire on a ridiailous 
£111(1 indecent female fashion of the 
day, the wearing of a false pro- 
tuberance about the waist, by 
which it was rendered difficult to 
distinguish the pure maid from the 
pregnant matron. 

3. The Pahlock. Com. Op. 
by Isaac Bickcrstaffe. Acted at 
Drury Lane. 8vo. 1768. This 
Very pleasing entertainment was 
set to music by Mr. Dibdin, who 
performed the part of Mungo in 
it. Few pieces have been more 
applauded than this was during 
the first season of its representa- 
tion, in which it was acted fifty- 
three nights. The plot is from 
Corvanles's novel called The Jea- 
lous Husband, being the sixth of 
his *• J'.xcinplary Novels." 

4. 1*a:ti's and Arria. 'trag. 
Not acted. 8vo. 180J). To this 
play is prifixed a Letter to Mr. 
Thomas Sheridan, on the present 
state of the Kwglish stage. 

5. Pack ANTS, performed at the 
Inauguration of the Chief Magis^ 
irates of the City of IjiH(lo7i, &c. 
&c. Of those performances, which 
nre generally of a dramatic cast, 
tho "compilers of our theatrical 
catalogues have inserted scarcely 
half a doztn out of the great 
number that have apj^eared in 
print. The reader, who may 
have the curiosity to search af- 
ter, and the perseverance to per- 
use, these obsolete specimens of 
city manners, will not entertain 
the highest opinion of the taste, 
thouirh he cannot but be struck 
with the mas^mticence, with which 
thcsi* annual spectacles of pi«io- 
lian exaltation were exhibited. 
They generally consist of persuni* 
ligations of industr}', commerce, 
the city of LvMdon, llie Thames, 
svA beings of the like kiad^ in* 
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termixed with heathen gods and 
goddesses ; and seem to have af- 
forded great delight to the rode 
and uncultivated understandings of 
those for whose entertainment 
they were intended. The first pa« 
geants that we meet with in London * 
were exhibited when Heniy the 
Third's Queen, Eleanor, rode 
through the city to her coronation, 
1236 j and for Edward the Firsfi 
victory over the Scots, 1298. An- 
other, when the Black Prince made 
his entry with his royal prisoner, 
13.57. A fourth, when his soD,Ri« 
chard the Second, passed aJoif 
Cheapside,1392, after the citizeni 
had made their submission, and bj 
the Queeirs intercession recovered 
their charter. A fiAh» when 
Henry the Fifth made his entiy, 
1415, after tho battle of Agm- 
court. A sixth, when Princes 
Catharine came through London 
to be married to Prince Arttntfi 
1501. Aseventh,whenHenryVin« 
received the Emperor Charles V. 
1522. An eighth, when he and 
Ann Boleyn passed through the 
city to her coronation, 1532. A 
ninth, *' The Passage of ourmod 
" Soi*ercign iMiiy, Queen Elhahetk 
" through the City of Londoii to 
*' Westminster, the Daye before 
•' her Coronation." 4to. 1558. Tliii 
contains an account of all tbt 
Pageants erected to adorn die 
procession, with the verses and 
orations. It was reprinted in 
the same vear. 

Tlie last Pageant exhibited wai 
in the year 1707 ; that designed 
for the 2()th of October 17O8, 
being suppressed on accooDt df 
the death of George, Prince of 
Denmark, which happened on the 
preceding day. From that period 
pageants were discontinued ; and« 
on the death of Elkanah Settle 
the office of city poet (who lud a 
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regular salary) was likewise laid 
aside. 

The last printed pageant^ of 
1708^ has three plates. 

The latest attempt at any thing 
like pageants was in l^^l* when 
His present Majesty honoured the 
city with a visit ; but there were 
no songs or speeches^ only exhi- 
bitions of two or three compa- 
nies. 

By the exercise of great diii- 
gience^ and favoured by the kind- 
ness of gentlemen possessed of 
these literary rarities (among whom 
"we may particularize the venerable 
James fiindley> Esq. one of the 
Hon. Commissioners of Stamps), 
we have been enabled to lay before 
our readers^ what we believe to be 
nearly a complete list. It seems 
probable, that in the years for 
which' no pageants are quoted, 
none were presented [see p. 1 19, 
^' i^?')"} 7 perhaps either from a 
wish of the new mayors to avoid 
the pomp, or an unwillingness in 
-the companies to which they be- 
longed to incur the expense, that 
must necessarily have attended 
the exhibitions of these masques 
or interludes ; of which, however, 
it appears to have been customary 
ibr some of the livery companies 
Df the city of London to put 
thfemselves to the charge, in ho- 
nour of any one of their breth- 
ren bBinjj chosen itito the office of 
liord Mayor. 

(1.) The Device of the Pageant 
borne before Sir Wolstone Dixie^ 
Xord Mayor of Londoki, Oct. 2g, 
1585. Bl. Let. 4to. by Edward 
AWeji 1585. [By George Peele, 
M. A. Okon.] A copy of this 
was sold among Dr. Farmer's 
books, as znunujiue, for iLlis, 6d, 
It h, however, reprinted in Strype*s 
edition of Stmve's Survey, folio, 
l^TOt book v; j). 1^, 137}- and 
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also in Mr. Nichols's Pr6grwsse8 of 
Queen Elixaleth, vol. ii. p. 221, 
&c. This pageant is curious and 
valuable; not only for the poetry, 
but because it describes the flou* 
rishing state of the metropolis hi 
the days of Queen Elizabeth. The 
dramatis personae, represented by 
the children of the pageant, axe, 
London, Magnanimity, Loyalty, 
the Country, the lliames, the 
Soldier, the Sailor, Science, and 
first, second, Hiird, and fourth 
Nymphs, wlio have all appropriate 
speeches assigned to them ; so 
that the piece is absolutely theatri* 
cal; and, while it displays the opu* 
lence of the city, also shows the 
drama in a very advanced state. 
It opens with a speech from a 
character apparelled in a Moorish 
habit, and mounted upon the back 
of a luzam. [Luscm, i. e. the 
lynx.] This speech is a soit of 
prok^e to the piece, and we fhall 
give it as a specimen : 

Moor, aJJrtssiiig tir Chief Magistrate i 

" From whert the sun doth ictric in hit 

wsun, 
" And jTokes his horses to his ftcfycar, 
" And in his course 'gives life to Ceres' 

com; 
** Even from the torrid zone, behold I 

come, 
** A stranger, strangely mounted, as you 

se^, 
'' Seated upon a lusty luzarn's back, . 
" To offer to your honour (good my 

Lord !) ' 

** This emblem thus in show significant. 

IPoin/ing to the Pa;^eant^ vrhich ex^ 

hibited a beautiful girl gorgewmfy 

appurelUdy vtln pertowijied iMuha, 

The Moor contimms : 
** Lo ! lovely London, rich and fortunaie» 
** Fam'd thiough the world for p^ace and 

happiness, 
*' Beautified throMy as her state requires, * 
'* U here adTanc'd,and set in highest seat. 
** First over her a princely trophy stands, 
" Of beaten gold ; a rich and royal wnu^ 
** Whereto this London ever^ioie be* 

queaths 
'< Service of honour and cf loyalty.. 
x2 
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^ Her props are well-advised Magistratesi 

'* That carefully attend her person still. 

** The honest franklin and the husband- 
man 

<* Lay down their sacks of com at Lon- 
don's feet, 

f^ And bring such presents as the country 
yields. 

^' The pleasant Thames, a sweet and 
dainty nymph, 

*• For Lon(*on*s good,conveys,with gentle 
atream, 

f* AAd safe and easy passage, what she 
can, 

ff And kerps her leaping fishes in her lap* 

i< The soldier and the sailor frankly 
both 

*' For L(mdon*t aid are all in readiness 

<' To venture out to fight by land and sea. 

^<And this thrice reverend honourable 
^Uuone, 

'* Science, the sap of every common- 
wealth, 

'* Surpam*d mechanical or liberal^ 

« Is vow*d to honour London with hpr 
skill." 

(2.) Polyhymnia; describing th& 
honourable Triunnph at Tylt, be- 
fore Her Majestie, on the 17 of 
November last past, being the 
first Day, &c. 4to. 159O. By 
George Peele. 

(3.) Descensus Mtrcece, The 
pe^'ice of a Pageant borne before 
M. William Web, Lord Maior. of 
the Citie of London, on the Day 
he tooke his Oath, beeing the 2^ 
pf October 1591. Whereunto is 
annexed, a Speech delivered by one 
clad like a Sea Nymph, who prer 
sented a Finesse on the Water, 
bravely rigd and njand, to the 
Lord Maiqr, at the Time he tooke 
Earge to go to Westminster. Done 
by G. Peele, Maister of Arts in 
Oxford. Printed for William 
Wright, 4to. N.D. [159L] In 
Mr. Bindley's poUectjon. Exr 
tremely rare. 

(4.) The whofc Magnificent En- 
teriainmeni, given to K. James 
and Q. Anne his Wife, and Henry 
Frederick tlie Piince, upon the 
Pay of His Majesty*s tryumpha} 



Passage (from the Tower) , through 
his honourable Citie (and Cham- 
ber) of London, being the 15th 
of March 1()03, as well by the 
English as by the Strangers, with 
the Speeches and Songs delivered 
in the several! Pageants ; and those 
Speeches that before were piil>> 
lished in I^jtin, now newly set 
forth in English. By Thomas 
Dekker. 4to. 1 604. 

(5.) The Iriumplis of reumid 
Btltannia, Performed at the Coits 
and Charges of the Rt. Worshii^* 
full Company of the Mercbaat 
1'aylors, in Honour of Sir Leo- 
nard Hethday, Knt. to solemoue 
his Entrance as Lorde Mayor of 
the Citty of Jx>ndon, onTuesd^ 
the 29 of October 1 605. Devised 
and written by A- Mnnday, CittJ- 
zen and Draper of London. 4tQ. 
1603. 

(().) London's Loite to the. Boig$i 
prince Henries meeting hicn Of^ 
the River of Thanies, at his Bfr- 
turne from Richmonde, with $ 
wort hie Fleete of her Cittizeni, 
on Thursday the last of May, 16IO. 
With ^ Bveife Ecporte of the 
Water Fight and Fireworkes. 4to. 
JO'IQ. At this very splendid Show 
and Triumph, the Jjoxd Mayor 
(Sir Thomas CambelUJCnt.), Al» 
dermen, and all the City Com- 
panies, in their barges, with ttm 
streamers and ^nsigps, assisted. 

(7-) Chryso -. thriamhos: tke 
Triumphes of Guide. At thcL^ 
z^uguratiqn of Sir Japies Penjber- 
ton, Knight, in the Pignity of 
l^ord Maior of Loqdon^ on Tues- 
day the 99 pf October l6U. 
Perfqrmed in the tiarty Loue, and 
at the Charges of the Right Wor^ 
shipfull, worthy, and ^cjept Comi' 
pnny of Goldesmithes. Devised 
pnd written by A. M. [Anthpoy 
Munday], Cittizcn and Draper of 
jiondon, 4tpj igll, V 
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(8.) Troia N(n*tt Triumphans : 
at the rereiving Sir John Swiii- 
nertjii, Knt. into the City of 
London. [By Thomas Dekker.] 
4to. 1(512. 

(p.) The Triumphs of Truth. 
A Solemnity unparn Deled for Cost^ 
Art, and Magniticence, at the 
ConfiriTiation and Establisbtnent 
of that worthy and true 6obly- 
minded Gentleman, Sir I'homas 
Middleton, Knight, in. the ho- 
nourable OtHce of HiS'Majestie's 
Lieuetenant the Lord Maiorof the 
thrice famous Citty jof London. 
Taking Beginning at Ijis Lon1ship*s 
going, and procmling after his 
Retume from receiving the Oath 
of Maioralty at Westminster, on 
the Morrow next after Simon and 
Jude*s Dny, October 2p, l6l3. 
AH the Showes, Pageants, Cha- 
riots, Morning, Noone, and Night- 
Triumphes, directed, written, 
and redeemed into Forme, from 
the Ignorance of some former 
Times, and their common Wri- 
ter. ByThomnsMiddleton. [Shew- 
ing also his Lordship's Entertain- 
ment upon Michaelmas Day ]ast» 
being the Day of his Election, nt 
that most famous and admired 
Worke of the Running Streame, 
from Amwell Head into the Ces- 
terne at Islington ; being the sole 
Cost, Industry, and Invention, of 
the worthy Mr. Hugh Middleton, 
of London, Goldsmith.] 4to. 
[I6l3.] Tliere appear to have 
'been two editions of this book in 
'the same year; in the title-page 
of the first of which the lines be- 
•tweeu brackets are omitted. 

(10.) Triumphs of Old Dra- 
pery; or. The Rich 'Clothing of 
England. At the Charge of the 
-Right Worshipfull the Company 
of Drapers, at the Installation of 
Thomas Hayes. By A; Munday. 
4to. 1 614. 



(il.) Metropolis Cotonata, the 
Triumphes of Anciatt Drapery } 
or« Rich Chnlhing if England: 
in a second Yeercs Performance. 
In Hottour of the Advancement 
of Sir John Jolles, Knight, to 
the liigh Otlice of Lord Maior of 
I/ondon, and taking his Oath for 
the same Authoritie, on Monday, 
being the 30 Day of October l6l3. 
Performed in henrtie Atiectioii to 
him, and at the bountitiill Charges 
of hvk worthie Brethren the traely 
hononnihle S(x:iety of Drapers } 
the first that received such Digni- 
tic in this Ciltie. Deoised and 
written by A. M. [Anthony Man- 
day], Citizen and Draper of Lon- 
don. 4to. i(JlJ. 

(12.) Chrysanaleia, the Golden 
Fishing; or. Honour if Fish' 
mongers .• npplauding the Advance- 
ment of Mr. John Leman, Alder- 
man, to the Dignity of Lord Maior 
of I/ondon. . Taking his Oath in 
the same Authority at Westminster 
on Tuesday, being the 2g. Day of 
October 1 0' 1 (J. Performed i n hear- 
ty Love to him, and at the Charges 
of his worth\' Brethren, the an- 
cient and RIght-worsiiipfull Com- 
pany of Fishmongers. Dcnised 
and written by A. M. [Anthony 
Munday], Citizen and Draper of 
London. 4to. I6l6. 

(13.) Civitaiis Amor ; the City's 
Love. An Entertainment by Wa- 
ter at Chelsea and Whitehall, at 
the joyful receiving of that illus- 
trious Hope! of Great Britain, the 
high and mighty Charles, to be 
created Prince of Wales, Duke of 
Cornwall, &c. &c. \6\Q. 

(14.) Tlie Triumphs of Love and 
Antiquity, An honourable So- 
lemnity, performed ' through the 
Citie at the Confirmation and Es- 
tablishment of the Rt. Hon. Sir 
William Cockayn, Knt. in the 
Office of His Majestie*s Lieute* 
i3 
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nant the Lord Mayor of the Citie Draper. Composed by Thomai 
uf Londuii [Oct. 29], 1619, &c. Middleton, Draper. 4to. 1626. 
By Thomas MiJdkfion, Gent, 4to. (19.) LondorCs Jus Honorariun, 
1619. [This Triumph, or Pa- expressed in sundry Triumphi, 
geaia, was at the expense of the Pageants, and Shews^ at the Inl- 
Worshipful Company of Skin- tiation or Entrance of the Right 
ners.] Hon. Geo. Whitmore. At the 

(15.) T fi? EifT,vr,; Tf0^ouoc> [Tcs Charge and Expense of the Right 
ireries Tropha-a] ; or. The Try- Worshipful the Society of Haber* 
uinpfis of Ptiace, that celebrated dashers. By Thomas Heywooi 
the Solemnity of the Right Ho- 4to. 1631. 
nourableSii Francis Joues, Knight, C^O,) Londini Artium et Sde^^ 
at his Inauguration into thtt Maio- iiarum Scaturigo \ or, Londim*t 
raltieot' London, on Monday, be- Fountain of Arts and Scieuts: 
ing the 30. of October i 6'20. At expressed in sundrie Triumphs, 
the particular Cost and Charge of Pageants, and Shews, at thehii* 
the right wurshipfull and ancient tiation of the R. H. Nich. Bxp* 
Society of the Haberdashers. With ton, in the Maiorty of the&moos 
Explication of the seuerall Shewes and far-reuowned City LondoD. 
and Dciiices, by J[phn] S [quire]. All the Chaises and Expense of 
4to. 1O20, [This is the iirst pa- the laborious Projects, both by 
geant in 01dys*s List.] Sea and Land, being the soleUo* 

(10\) The Sun in Aries. By dertaking and Charge of the Rig^ 
Thomas Middleton. 4to. iG'il. Worshipfull Company of Habei> 
A noble Solemirity pciiormed dashers. Written by Tho.Hqr- 
throughout the City, at the sole wood. 4 to. l632. [At the eod 
Cost and Charges of the honour- of this is a panegyric on Maiiter 
able and ancient Fraternity of Dra- Gerard Christmas, for bringing tbs 
pers, at the Confirmation and Es- pageants and figures to such great 
tablishment of their most wortliy perfection both in symmetry aod 
Brother, the Right Honourable substance, being before but un- 
Edward Barkham, in the high shapen monsters, made only of 
Office ofHi.? Majesty's Lieutenant, slight wicker and paper. This 
^e Lord Mayor of the famous man designed Aldersgate, aod 
City of London, Oct. 29, I621. carved the equestrian^ statue d 

ii7') '^'^^ Monument of Honour, James I. there, and the old pieca 
at the Confirmation of the right of Northumberland House. His 
worthy brother John Goare, in his sons, John and Mathias, carved 
bigh Office of His Majesty *s Lieu- tlie great ship built at Woolwicb 
tenant over his ro}'a] Chamber, at 1637.] 

(he Charge and Expense of tlie (21.) London Imp, i ac,Lojdn 
right worthy and wor>»hlpfull Fra- Mercator: explained ia suiidry 
temity of eminent Merchant Tay- Triumphs, Pageants, and Show^ 
lors. invented and written by at the Inauguration of the Bight 
John Webster, Taylor. 4to. I(i2l. Hon. Ralph Freeman, at the Cbajigft 

( i 8.) The Triumph of Health of the Hight Worshipfiil Coiapaflf 
and Prosperity, at* the Inaugiira- of Clothiera. By T. Heywood* 
tiou of tiie moat worihy Brother, -410. 14>^3. 
Che Right Hun* Cuthlxuri Haijcet. (22.) Trhmpks of Ante mi 
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Honour: at the Innuguration of City of London, Thursday, 25ih 

Robert Parkhor^t, Clothworker. November, A. D. 1041, upon h is 

Compiled by John Taylor, the Return safe and happy from Scol- 

Water Poet. 4to. l634. land, &c. &c. 4to. 1(541. 

(23.) LoTidini Speculum; or, (27) Charily Triumphant -, or, 

London's Mirror : exprcst in sun- The f^rgin Show ; exhibited on 

dry Triumplis, Pageants, and the 29th of October 1655, beuig 

Showes, at the Initiation of the the Lord Mayor's Day. Illy £dm. 

Right Hon. Richard Fenn, into Gay ton.] 4 to. 1655. — This pa- 

tbe Mairolty of the famous and geant was made on occasion of 

farre renowned City London. Alderman Dethicke*s coming to 

All the Charge and Expense of the civic chair 3 and, from the 

these laborious Projects, both by dedication, we gather, that, for 

Water and Land, being the sole some years before this, the cus- 

Undertaking of the Right Wor- tomary pageants had been discon- 

shipful Company of the Habber- tinned. He says, " I cannot here 

dashers. Written by Thos. Hey- " set forth the reason of the late 

wood. 4to. 1637. " extinguishing these civic lights, 

(24.) Porta Pietati^; or. The ^' and suppressing the genius of 

Port or Harbour of Piety : ex- " our metropolis, which for these 

pressed in sundry Triumphs, Pa- " planetary pageants, and preto- 

geants, and Showes, at the Ini- " rian pomps, was as famous and 

tiations of the Right Hon. Sir ** renowned in foreign nations, as 

Maurice Abbot, Knight, into the " for their faith, wealth, and va- 

Mayoralty of the famous and far *' lour. The ingenie, artifices, 

renowned City London. All " mysteries, shewes, festivals, ce- 

the Charge and Expense of the '^ remonies, and habits of a state, 

laborious Projects, both by Water '' being amongst the decora, and 

and Laud, being the sole Under- '* unseparable oniaments of it. 

taking of the Right Worshipful " Take away the fasces, and the 

Company of Drapers. By Thos. ^* consuls are no more feared, but 

Heywpod, 4to. l638. '* scorn'dj let fall the noble sword 

(25.) LoTuUni Status Pacatus ; " of the city in any place, and you 

or, London's Peaceable Estate : '' are sure the mayor has there no 

exprest in sundry Triumphs, Pa- ^' privilege j no livery, no distin- 

geants, and Shewes, at the I«i- *' guishing of societies and fraterr 

tiation of the Right Honourable '^ nities; no caps (in daies of old), 

Henry Gara way into .the Majoral- ''no prentices j no truncks, no 

ty of the famous and firre re- ' '' citizens ; no robes, no judges ; 

Downed City London. Ml the '' no maces, no magistrate : and 

Charge and Expence of the labo- '' so for anniversary shew^s, and 

rious Projects, both. by Water and '' harmlesse and merry recrea- 

I-Kind, being the sole Undertakings *' tions, without a njoderate pert 

of the" Right Worshipful! Society ''mission of them, very littl« 

of Drapers. Written by Thomas " content to the multitude. Rigi^ 

Hey wood. 4to, 1689. " Honourable, I th^efore, .beia^ 

(26.) Ovatio Caroli : TheTri" " the son of a citizen, congratulate 

umph. ^-Kim CJiarles 5 or, Xiie " this return of the city gallautiy 

triumphant Manner and Ovd&r of '* and manifestation of her several 

receiving His Majesty into his " splendours in your majority to 

1 4 
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*' your honoured self; it being on Thursday^ being the 5\h Jkty 

" most proper that the lost beauty of July 1 660, and in the 12th 

** and magnificence of the place. Year of His Majestie^s most hap|^ 

" should be restored by one (if I Reign. Together with the Order 

** mistake it not), a brother of the and Management of the whd« 

*' prime company, and therefore Day's Business. By J. Tatham. 

'* most fit to lead," &c. &c. 4to. l660. 

(28.) London's Triumph. Ro- (33.) London*s Tryumphs. fte- 

bert Titchburn, Mayor. At the sented in several delightfuliScoenes, 

Expenseofthe Skinners' Company, both on the Water and Land, and 

By J. B. 4to. J 656. celebrated in honour to the deserv- 

(29.) London's Triumph, By edly honoured Sir John Frederick, 
J. Tatham. '4to.l657. Celebrated Knight and Baronet, Lord Mayor 
the 29th of October 1657, in of tlie City of London. At tht 
honour of the truly deserving CostsandChargesof the Worship- 
Rich. Chi verton. Lord Mayor of full Company of Grocers. By John 
London, at the Costs and Charges Tatliam. 4to. I66I. 
of the Right Worshipful Company (34.) The Entertainment offfu 
of Skinners. Most Excellent Majesty Charles 11 

(30.) London* S Tryumph, prC' in his Passage through the Citjf q/" 

sentcd by Industry and Hofiour: London to his Coronation: coo- 

with other delightful scenes ap- taining an exact Account of the 

pertaining to tbem : celebrated in whole Solemnity ; the triamphal 

honour of the Right Honourable Arches, and Cavalcade, delinoted 

Sir John Ireton, Knight, Lord in Sculpture, the Speeches and 

Mayor of the said City, on the Impresses illustrated from Anti» 

29th Day of October 1658, and quity. To these are added, a brief 

done at the Cost and Charges of Narrative of His Majesty's soleom 

the Worshipfull Company of Cloth- Coronation: with his magnificent 

workers. By J[ohn] T[atham]. Proceeding and RoyalFeastinWest* 

4to. l65S, minster Hall. By John Ogilby. 

(31.) London* s Triumph, cele- Fol. 1661. This was afterwards 

brated October 29, 1659, in ho- enlarged by the KingS command, 

nour of the much-honoured Tho- and republished with the title of 

mas Allen, Lord Mayor of the The King*$ Coronatioa, &c. &c. 

said City, presented and personated Fol. 1685. 
by an European, an Egyptian, (35.) yfauaTriumphalis: being 

and a Persian, and done at the a true Relation of the Honourabb 

Costs and Chaises of the ever-to« the City of London entertaining 

be honoured Company of Gro- their Sacred Majesties upon the 

«ers. By J. Tatham. 4to. 1659. River of Thames, and welcoming 

(32.) London s Glory : repre- tliem ;fi-om Hampton Court to 

sented by Time, Truth, and Fame ; Whitehall ; expressed and set forth 

srt the magnificent Triumphs and in severall Shews and Pageants, 

£ntertainment of His Most Sacred the 23d Day of August 1662. 

Majesty Charles the IL the Dukes Engraved by John Tatham, Gent 

of York and Glocester, the Two FoHo. 1662. 
Houses of Par&mment,?nvyC<nm' (36,^ London's Triumph: pre* 

cill. Judges^ &c. at Gulldballi sentedt^^Y^alldeli^tfpllScenes, 
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both upon the Water and Land | City of London. At the Cost! 
and celebrated in Honour of the and Charges of the Wonhipful 
truly loyal and known Deserver of Company of Grocers : His Ma- 
Honour^ Sir John Robinson, Knt. jesty gracing the Triumphs with 
and Bt, Lord Mayor of the City of his lloyal Presence. Written by 
London. At the Costs and Charges Thomas Jordan. 4to. 1 672, 



of the Worshipful! Company of 
Clothworkers. 4to. 1662. [This, 
we believe, wasbyJohnTatham.] 
(37') Londinum Triumpkans} 
or, London*s Triumph, By John 
Tatham. 4to. 1603. Celebrated 
in Honour of the truly-deserving 
Sir Anthony Bateman, Knight, 



(41.) London in iis Splendour: 
consisting of triumphant Pageants, 
whereon are represented many 
Persons richly arrayed, proper- 
ly habited, and significant to th% 
Design. With several Speeches, 
and a Song, suitable to the Solem- 
nity. All prepared for the Honour 



Lord Mayor of London, and done of the prudent Magistrate Sir 
at the Costs and Charges of the William Hooker, Knight, Lord 
Worshipful Company of Skinners, Mayor of the City of London : at 



on the 29th of October l663. 

(38.) London's Triumphs: ce- 
lebrated the 29th of October 1664 ; 
in Honour of the truly Deser\'er 
of Honour, Sir John Lawrence, 
Knight, Lord Maior of the Ho- 
nourable City of London; and 
performed at the Costs and Charges 
of* the Worshipful Company of 
Haberdashers. Written by John 
Tatham> Gent 4to. 1664. 

(390 London^ s Resurrection to 
Joy and Triumph: expressed in 
sundry Shews, Shapes, Scenes, 
Speeches, and Songs in Parts, 
celebrious to the much -meriting 
Magistrate Sir George Waterman, 
Knight, Lord Mayor of the City 
of London. At the peculiar and 
proper Expenses of the Worship- 
ful Company of Skinners. The 
King, Queen, and Duke of York, 
and n^st of the Nobility being 
present. Written by l*homas Jor- 
dan. 4to. 1671. 

(40.) Londxm Triumphant-, or. 
The City in Jollity and Splendour: 
expressed in various Pageants, 
Shapes, Scenes, Speeches, and 
Songs: invented and performed 



the peculiar Expenses of the Wor» 
«hipful Company of Grocers. Ai 
also a Description of His Majesties 
Royal Entertainment at Guildhall, 
by the City, in a plentiful Feast, 
and a glorious Banquet. Written 
by Thomas Jordan. 4 to. I673. 
(42.) The Goldsmith's Jubilee 5 
or, London's Triumplis: contain<» 
ing a Description of the several 
Pageants: on which are repre- 
sented emblematical Figures, art- 
ful Pieces of Architecture, and rural 
Dancing : with the Pieces spoken 
on each Pageant. Performed Oc- 
tober 29, 1674, for the Entertain- 
ment of the Right Hon. and truly 
noble Pattern of Prudence and 
Loyalty, Sir Robert Vyner, Knt. 
and Bart. Lord Mayor of the City 
of London. At the proper COstn 
and Charges of the WorshipfuJ 
Company of Goldsmiths. The 
King*s Most Sacred Majesty and 
his Royal Consort, their Rc^al 
Highnesses the Duke and Duchesg 
of York, Prince Rupert, the DiYke 
of Monmouth, several Foifeign 
Embassadors, chief Nobility, and 
Secretaries of State, honouring the 



^or Congratulation and Delight of City with their Presence. By 
the well-deserving Sir Robert Han- Thomas Jordan. 4to. 1674* 
%Wj Knight, Lord Mayor of the (43.) The Triumphs tf London, 
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JPerformod on Friday, October 29, (47.) London in Luster : pro- 
lt>75, for the Entertainment of jectinf many bright Beams of 
the Uigfat Honourable and truly Triurdph : disposed into several 
noble Pattern of Prudence and Representa<ions of Scenes and Pa- 
Loyalty, Sir Joseph Sheldon^ Knt. geauts. Performed with great 
Lord Mayor of the City of Lon- -Splendor on Wednesday, Octobe;- 
don. Gcntaining a true Descrip- 2p, lOjQ, at the Initiation and 
tion of the several Pageants, with Instalment of the Right Honour- 
the Speeches spoken on each Pa- able Sir Robert Clayton, Knight, 
geauts Together with the several I-ord Mayor of the City of Lon- 
Soogs sung at tiiis Solemnity. All don. Dignified with divers der 
set forth at the proper Costs and lighlful Varieties of Presentors, 
.Charges of the Worshipful Com- vvith Speeches, Songs, and Ac« 
pany of Drapers. Designed and tions, properly and punctually de- 
4Xtoposed by T.Jordan. 4io.l()75. scribed. All set forth at the pro- 
. (44.) London^ s-- Triumphs : ex- per Cost and Charges of the 
pressed in sundry Representations, worshipful Company of Drapers. 
Pageants, and Shows. Performed Devised and composed by Thomas 
on Monday, October 30, lC)76, Jordan, Gent. 4to. 1679. 
at the Inauguration and- Instai- (^8*) London' s GUyry, or. The 
roent of the Right Hon. Sir Thos. Lord Mayor's Show : containing 
Davies, Lord ALiyor of the City an illustrious Description of the 
of London. By Thomas Jordan, several Triumphant Pageants, on 
4to. 167 Q, which are represented emblematic 
(45.) London*s Triumphs : il- cal Figures, artful Pieces of Ar- 
lostraled with many magnificent chitecture, and rural Dancing, 
iitructuresand Pageants; on which with the Speeches spoken in each 
are orderly advanced several state- Pageant: also three new Songs; 
]y Repi*esentations of poetical Dei- the first in Praise of the Merchant 
ties, sitting and standing in great Taylors ; the second, the Protest- 
Splendor, on several Scenes, in ants* Exhortation 5 and the third, 
proper Shapes. With pertinent the plotting Papists' Litany; with 
Speeches, jocular Songs (sung by their proper Tunes, either to b« 
the City Musick), and pastoral sung or played. Performed on 
Dancing. Performed October 29, Friday, October 29, 168O, .for the 
1677, for the Celebration, Solera- Entertainment of the Right Hon. 
nity, and Inauguration of the Sir Patience Warde, Knight, Lord 
Right Hon. Sir Francis Qhaplin, Mayor of the City of London. 
Knight* Lord Mayor of the City At the proper Cost and C^gofci^ 
of London. All the Charges and the ftight Worshipful Company of 
Expenses of the industrious De- Merchant Taylors. Invented and 
"signB, being the sole .Undertaking composed by Thos. Jordan, Gent.. 
of the ancient and Right Worship- 4to. 1680. 
fill Society of Clothworkers. By (49.) London's Joy ; or, Th^t 
T|iomas Jordan. 4to, 1077. Lord Maywr's Show: triumphant- 
."(46.) The Triumph of London: ly exhibited in various Represent*- 
Ibr the Entertainment of Sir Jaines ations. Scenes, and splendid Or- 
'Sdwardfi, Mayor ^ by the Grocers^ naments, with divers pertinent 
Pompatiy. By T[homas] J[or- Figures and Movements. Per*- 
ifokj, 4to. 1678. isanmd ^n Satnrd^, October 2ffp 
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1681, at the Inauguration of the 
Right Honourable Sir John Moore, 
Knight, Lord Mayor of the City 
of London. With the several 
Speeches and Songs which were 
ipoken on the Pageants iii Cheap- 
side, and sung in Guildhall during 
Dinner. All the Charges and Ex- 
penses of die industrious Designs 
being the sole Undertaking of the 
Worshipful Company of Grocers. 
Devised and composed by Thomas 
Jordan, Gent. 4to. IbSl. 

(50.) TJie Lord Major's Show: 
being a Description ot the Solem- 
nity at the Inauguration of tlie 
truly loyal and Right Honourable 
Sir William Pritchard, Knt. Lord 
Mayor of the City of London, &c. 
&c. Performed, September 30, 

1682, with several new loyal 
Songs and Catches. [By Thomas 
Jordan.] 4to. l6S2. 

(51.) The Triumphs of London. 
Performed on Monday, October 
2g, 1683, for the Entertainment 
of the Right Honourable and truly 
noble Pattern of Prudence and 
Loyalty, Sir Henry Tulse, Knight^ 
Lord Mayor of the City of Lon- 
don. Containing a Description of 
the whole Solemnity. With two 
new Songs, set to Music. 4ro. 
16'93. — [There is no name to tliis 
piece 5 but from the verbal simi- 
larity it bears to the titles of that of 
1675, we conclude it to have been 
the work of Thomas Jordan. — 
There is, however, no exertion 
of ingenuity in it, neither pageants, 
speeches, nor scenes, as in the 
others j the whole consisting of 
the customary directions for the 
procession to and from Westmin- 
ster, and two songs, to be sung, 
respectively^by an Iri^man and a 
west countryman. It diflers from 
the others also in oooitting to say 
who paid the costs end charges: 
^baps. the poetj baiQg pwrly 
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paid [it will be observed, that the 
Lord Mayor was a pattern of /ftrK-. 
dencti], apportioned hin labour tm 
the hire, and forbore to subscribe 
his name to that which could add 
so little to bis reputation.] 

(52.) London's Hoyal Triumph 
for the City *i Ltnfot Magistrate, 
In an exact Description of several 
Scenes and Pageants, adorned with 
many magnificent Represeutattont. 
Performed on Wednesday, Octo- 
ber 29, 1(JS4, at the Instalment 
and Inauguration of the Right 
Hon. Sir James Smith, Knight, 
Lord Mayor of Londoii. By Thos. 
Jordan. 4to. lG84. 

(53.) London s Annual TnumpJL 
Performed on Thursday, October 
29, 1685, for the Entertainment 
of the Right Honourable Sir Ro- 
bert Jeffreys, Knight, Lord Mayor 
of the City of London. With a 
Description of the several Pa^ 
geauts. Speeches, and Songs, made 
proper for the Occasion. All set 
forth at the proper Costs and 
Charges of the Worshipful Com- 
pany of Ironmongers. Com- 
posed by Matt. Taubman. 4to. 
1685. 

(54.) London* s Yearly JulUee. 
Performed on Friday, October *ig^ 
1686, for the Entertainment of 
the Right Honourable Sir John 
Peake, Knight, Lord Mayor of 
the City of London. With a De- 
scription of the several Pageant-), 
Speeches, aiul Songs, made pro- 
per for the Occasion. All set forth 
at the proper Costs and Cl>arges 
of the Right Worshipfiil the Com- 
pany of Mercers. Composed by 
M. Taubman. 4ta I686. 

{&5.) London's Trkmph-y or, 
The Gold&mtAs* Jubilee -, Oct UQ* 
1(>87 : for the ConfirmatiOQ' aod 
Entertunnoent of 6^r John Shor- 
ter, iic. By M. Taubmati. 4to. 
X6%7r 



124 

PAG PAG 

(56.) London* s Anviversary FeS' . true Description of the severai 
tivaL Performed on Monday, Oct. Pageants ; with the Speeches 
29, 1688, for the Entertainnoent of spoken on each Pageant. All set 
the Rt. Hon. Sir John Chapman, forth at the proper Costs and 
Knt. Lord Mayor of the City of Charges of the Worshipful Corn- 
London J being tlieir great Year pany of Grocers. Together with 
of Jubilee: with a Panegyric upon an exact Relation of the most 
the Restoring of the Charter j and splendid Entertainments, prepared 
a Sonnet provided for the Enter- for the Reception of Their Most 
tainment of the King. By M. Sacred Majesties. By £[lkaDah] 
Taubman. 4to. 1688. S[etile]. 4to. I692. 

{57,) London* s Great JuMlee, {OO.) The Triumphs of London, 

restored and performed on Tues- Performed on Octob. 30th, 1693, 

day, October the 29th, I689, for for the Entertainment of the Right 

the Entertainment of the Right Honourable Sir William Ashurst, 

Honourable Sir Thomas Pilking- Knigiit, Lord Mayor of the Citjr 

ton, Kt. Lord Mayor of the City of London. Containing a true 

of London. Containing a Descrip- Description of the several Page- 

tion of the several Pageants and ants 3 with the Speeches spoken ob 

Speeches, together with a Song, each Pageant. All set forth at 

for the Entertainment of Their Ma- the proper Costs and Charges of 

Jesties, who, with their Royal the Worshipful Company of Mer- 

Highnesses the Prince aiid Princess chant-Taylors. Together with the 

of Denmark, tlie whole Court, Festival Songs for his Lordship 

and hoth Houses of ParUa,veni, and the Companies Diversion, 

honour his Lordship this Year with By E[lkanah] S[ettle] . 4to. l69». 

their Presence. All set forth at (61.) The Triumphs of London. 

the proper Costs and Charges of By Elk. Settle. 4to. 1(5Q4» Per*» 

the Right Worshipful Company of formed Oct. 29, 1694, SirTho- 

Skinners. By M[atthew] T[aub- mas Lane, Knt. L<ird Mayor, &c. 

man]. 4to. 1689. at the Charge of the Company of 

(58.) The Triumphs of London, Cloth-Workers, 
performed on Thursday, Oct. 29, (62.) The Triumphs of London, 
1691, for the Entertainment of Performed on Tuesday, Octob. 
the Right Honourable Sir Thomas 29, i6Q5, for the Entertainment 
Stamp, Knt. Lord Mayor of the of the Right Honourable Sir John 
City of London 5 containing a true Houblon, Kt. liord Mayor of the 
Description of the several Page- City of London. Containing a 
^nts, with the Speeches spoken true Description of the several Pa- 
in each Pageant. All set forth at geants; with the Speeches spoken 
the proper Costs and Charges of on each Pageant. All prepared at 
the Worshipful Company of Dra- the proper Costs and Chaises of 
pers. By £[lkanali] S[ettJe]'5 Lon- the Worshipful Company of Gro- 
don J 4to. 1691. , cers. To which is added, A new 

(5g,) The Triumphs of London. Song upon His Majesty's Return. 

Performed on Saturday, Octob. ByE[lkanah] S[ettle]. 4to. 1699. 

29, 1692, for the Entertainment (63.) Triumphs, &c. for Sir 

of the Right Honourable Sir John Humphry Edwin, in IdQd. By 

Fleet, Kt. Lord Mayor of the Elkanah Settle. Fol. 1698. 

City of LoiidoQ. Cpntaining a (64.) Triumphs of lfind€at, for 
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the Inauguration of Sir Richard fioem of T/ieKnighi*s Tale, Qxieeii 

Levett, Lord Mayor of the City £lizabeth*8 observations on the per- 

of London, Oct. 30, l6Qg, By sons of the last-mentioned piece 

Elknnah Settle. Fol. lOgy. deserve notice -, as thev are at once 

(65.) The Triumphs of I^ndort, a curious picture of ttie romantic 

for the Inauguration of Sir T. Ab- pedantry of the times, and of the 

ney, Knt. at the Cost of the Fish- characteristical turn and predomi* 

TOongers, Oct. 29, 170O. Pub- nant propensities of Her Majesty'! 

lished by Authority. Folio, 17OO. mind. When the play was over. 

Written by Elkanah Settle. she summoned the poet into her 

(66.) The Triumph of London 9 presence, whom she loaded with 

for Sir William Gore, 17OI. By thanks and compliments 5 and at 

£. Settle. Folio, 1701. thesame time, turning to her levee, 

{fi7*) The Triumphs of London, remarked, that Palaemoo was «o 

for the Inauguration of the lit. justly drawn as a lover, that be 

Hon, Sir Charles Duncombe, Knt. certainly must have been in love 

at the Cost of the Grocers, with indeed : that Arcyte was a right 

Sculptures, containing the De- martial knight, fia%%ng a swart and 

scription (also the Sculptures) of manbf cou7Uenance, yet with the 

the Pageants, and the whole So- aspect of a Venus clad in armour : 

lemnity of the Day. Performed that the lovely Emilia was a virgin 

on Friday the 29th of October, of uncorrupted purity and unble- 

«Anno 17O8. All set forth at the mished simplicity ; and that, al- 

proper Cost and Charge of the though she sung so sweetly, and 

iion. Company of Goldsmiths, gathered flowers alone in the gar- 

Published by Authority. [By E. den, she presened her chastity 

Settle.] Fol. 17O8. [Prince George undeflowered. The part of Emilia, 

of Denmark's death, on the 28th the only female part in the play, 

iDctober, as we have before ob- was acted by a boy of fourteen 

jserved, stopped this pageant from years of age (supposed to be young 

lieing exhibited.] Carew), a son of the Dean ct 

6« The Paint£R*s Breakfast. Christcburch, habited like a young 

Pram.Sat. by Mr. Brenan. 12mo. princess; whose performance sp 

1756. This piece was printed at captivated Her Majesty, that sho 

publin, but it does not appear to made him a handsome present. 

Jiavebeen acted. It was intended S. Palladius and Irene. Dr« 

to ridicule Matthew Pilkington in three acts. Qvo. 1773* Poeti-; 

(author of the Dictionary of Paint- cal and moral, but unnatural and 

ers), and the first Lord £ly. improbable. It does not seem to 

j.VAhJEMoU AND Arcyte. C. have been intended for the stage. 

}n two parts, by Richard Edwards. 9. Pallantus and £udora* 

Acted before tlie Queen in Christ Trag. by H. Killigrew. Fol. 1653, 

Church Hal), Oxford, on the 2d and See Tus Conspiracy- 

3d Sept. 1566. These are very old 10. Pamela. A Comedy. As 

pieces, and were probably never it was performed gratis at the late 

printed j though Chetwood has said Theatre in Goodman's Fields. 8vd. 

thpy were published, together with >742. Mr. Dance, who, under 

the author's songs,, &c. in 15S5» the name of Love, afterwards per« 

The story of them is professedly formed at Drury Lane Theatre, 

take^ fvom, phaucer*s e^lebr^ted vvas the author of tbis play, which 
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for his reception (ordering him 
not to say that his late uncle had 
been in trade) « and takes some 
^ishionable friends with him to 
his villa. The steward shows^ the 
letter to Mr. Toppit, who, to pu- 
nish the vanity of his nephew, 
receives his fashionable acquaint- 
ance in his bouse as an inn, serv- 
ing up the dinner himself. Here 
the denouement takes place ; Frank's 
friends quit him, and he is cured 
of his vanity. 

29. The Para side [we sup- 
pose for Parricidje] ; or. Revenge 
for Honour » By Henry Glap* 
thorne. A play with this title was 
entered oh the book of the Sta- 
tioners' Company, Nov. 29, 1653; 
but not printed. It is worthy of 
remark, however, that Chapman's 
play, called Revenge for Honour, 
which turns on a parricide, was 
published in the following year, 
1654. 

30. Parasitaster; or. The 
Fawn, Com. by John Marston, 
Acted at Black Friars by the chil- 
dren of the Revels. 4to. 1606. 
The scene of this play is laid in 
Urbino, and part of the plot, viz. 
that of Dulcimers imposing on 
the duke by "a pretended discovery 
of Tiberio's love to her, is bor- 
rowed from the story told by Phi* 
iomena, in Boccace's Decameron, 
pec. 3. Nov. 3. ; as also the dis- 
position of Nymphadqro of a ge- 
neral love for the whole fair sex 
fi-om Ovid, Amor. lib. ii. eleg. 4. 
This is not one of the best of 
Marston's dramas, yet has its par- 
ticular merits. 

31. The Parasite. Com. trans- 
lated froni " Plautu^ by Richard 
Warner. 8vo. 1772. '* The dis- 

of q supposed slave to be 

^i^^^^wotnan (says Mr. War^ 

the finding out her 

relations, is the sub* 




'^ject of this comedy. And as 
" this is carried on by the cun- 
** ning address of a parasite, who 
*' is called CurcuHo, Plant us gives. 
'' his piece that name. The uni- 
'^ ties of time and place are ex- 
*' actly observed. The time is from 
" just after midnight to the even- 
"jng of the same day, when the 
*^ discovery is made : and the place 
" a public street ; on one side of 
'' which are supposed to be the 
'' houses of the principal charac* 
*' ters of the drama $ and on the 
'* other the temple of -^scula- 
'' pius." 

32. The Paris Federation". 
P. Acted at the Royalty Theatre. 
Svo. 1790. 

33. The Parliament of Bees, 
with their proper characters ; or a 
beehive furnished with twelve 
honey-combs, as pleasant as pro- 
fitable : being an allegorical de- 
scription of the actions of good 
and bad men in these our daies. 
A Masque, by John Day. 4to. 
l64l. This piece is inserted in 
all the old catalogues as a species 
of play} but is indeed little 
more than a conversation between 
twelve characters, or colloquists, 
in rhyme, something in the style 
of the Moralities. 

34. The Parliament op Cor- 
rection. ' One of the eight In- 
terludes written by Sir David Lind- 
say. Published by John Pinkerton, 
Svo. 1792. 

35. The Parliament of Love. 
Com. by William Rowley. En- 
tered on the book of the Stationers' 
Company, June 29, 166O, and 
was among those destroyed by 
Mr. Warburton's servant. 

36. The Parliament of Love. 
A Fragment, of nearly four acts of 
a comedy, with this title, written 
by Philip Massinger, and in the 
possession of Mr. Malone,' has 
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been printed in a new edition of in The Antiquary and Ram Alley, 

the poet's works« by Mr. GriflTord, The author has> however^ made 

8vo. 1805. The plot is fonnded good use of his theft, havicig cgn* 

on those celebrated courts or par- ducted his dtnouemeni in a more 

liaments of love, said to have been pleasing manner than in either of 

holdeii in France during the ]2thi the other two plays. 

13th> and 14th centuries^ for the 41. Partubnia ) or. The Lost 

discussion of amorous questions. Shepherdess. An Arcadian Drama* 

and the distribution of rewarda and 8vo. 1764. 

punishments among feitht'ul and 42. Thb Parthian Exilb. T. 

perfidious lovers. This fragment by George Downing. Acted at 

is in the best style ot Massinger's Coventry and Worcester. 8vo. 

poetry, which makes us regret the 1774. 

loss of the remainder. 43. Thb Parthian Hero. T, 

37« Thb Parliambnt of by Matthew Gardiner. 8vo. 1741. 

Sprites. Interl. This is one of Of this we know nothing more 

Chatterton's ingenious forgeries, than the mention of it in The Bri- 

under the names of the imaginary tish Theatre. It was never acted 

Rowley and John Iscam, and is in London ; but it is not iniproba- 

printed in Mr. Barret's Histonj of ble that it might be both repre- 

Bristol (see p. (>00). The reader sented and published inr Dublin, 

will also find it reprinted in The 44. Thb Partners. Com. by 

European Magazine ^ for 1789, Prince Hoare. Acted at the Hair* 

vol. xvi. p. 101. market, June 28, 1805; but with- 

38. Thb Parricidb. Trag. drawn after that night (being most 
by J. Sterling. Acted with ap- unfairly used), and not printed, 
plause at Goodman's Fields. 8vo. The outrage of a small but clamo- 
1736. rous party was carried to the most 

39. The'Parkicidb; or, In^ indiscriminate excess; condemn- 
nocence in Distress. Tragedy, by ing scenes from the first opening, 
William Shirley. 8vo. 1739. This mimicking the tones of the per- 
play was acted at Covent Garden formers, and at times drowning 
Theatre ; and, from the dedication their voices in one undistinguished 
to John Itich, Esq. appears to noise. We are at a loss to what 
have met with a very unjustifiable cause to attribute so disgraceful a 
opposition the single time it was scene of insult to the regular and 
performed. Scene> a village in larger part of a respectable audi- 
Kent. ence; but it is certain that the 

40. Thb Parson's Wedding, performance itself seemed to have 
Comedy, by Thomas Killigrew. the least share in it -, no opportu- 
Fol. 1C64. Dodsley*s Collection, nity having been afforded of judg- 
This play was revived with con* ing of its merits or defects, 
siderable success at the Theatre in 45. Pasauik. A Dramatic Sa- 
Lincoln's Inn Fields, and ' acted tire on the times, by Henry Field- 
entirely by women. The sc^ne ing. Acted at the Hay market, 
lies in London; and the plot^ made 8vo. 1736 5 1740. This piece 
use of by Careless and Wild to contained several very severe sati- 
circumvent Lady Wild and Mrs. rical reflections on the ministry; 
Plieasance into marriage, seems which being taken notice of, as 
borrowed from like circumstances well anQtaoe others, in a succeed* 

you lu. %. 
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ing play of the same author, and by the publisher, Simon W^ter- 

performecf at the same bouse, w^re sobj in which Mr. Dymo^k is 

the occasion of a bill being brought spoken of as then dead. The 

into the House of Commons for 12mo. edition is dedicated by John 

limiting the number of play houses, Waterson to Charles Dymock, 

and restraining the liberty of the Esq. son of the gentleman who 

stage. translated the piece. 
'46. The Passionate Lovbrs. 54. Il Pastor Fidoj or, The 

TYagi-Com. by LodowickCarlell, Faithful Shepherd, A Pastoral, by 

in two parts. Twice acted before Sir B. Fanshaw. 4to. 1648. This 

the King and Queen at Somerseit is only a translation of Guarini*s 

House, and very often afterwardis celebrated pastoral of that name, 

at Black Friars, with great ap- written originally on occasion of 

pl^use. 4to. 16553 8vo. l655. the young Duke of Savoy Charles 

Scene, Burgony and Neustrea. EmanueVs marriage with the In- 

47. Of the Passion of fanta of Spain^ The scene lies in 
ChRyst. Two Comedies. These Arcadia. Prefixed to it are verses 
two pieces are by Bishop Bale, by Sir John Dcnham. 

and only mentioned in his own list 55. Pastor Fido ; or. The 

of his works. Faithful Shepherd. Pastoral, by 

48. The Passions. A Musical Elk. Settle. 4to. 1677; 4to. 1694, 
Entertainment, by Charles Dibdin. Tbii is nothing more than the 
Acted at the Circus. Not printed, foregoing translation somewhat al- 

49. The Passive Husband, tered and improved,- and adapted 
A Play, by Mr. Cumberland, with to the stage. It wasjperformed at 
this title, is advertised as one of the Duke of York's Tneatre. 

a collection intended forpublica- 5Q. Il Pastor Fido; or. The 

tion by subscription. Faithful Shepherd. A Pastoral 

50. A Pasticcio. By Dr. Tragi-Comedy,attemptedin Eng- 
Arne. Consisting of select airs, lish blank verse, from the Italian 
&c. Performed at Covent Garden of. Signor Cavalier Giovanni Bat- 
Theatre. 4to. 1773. , tista GuariDi. 12mo. I8O9. 

51. Pastora ; or. The Coy 5y. Pathomachia; or. The 
Sheplierdcss. Opera, by Anthony Battle of Affections , sliadowed ly 
Aston. Performed by the Duke a feigned Siege of the Ciiie of Pa^ 
of Richmond's servants, at Tun- thopolis. Comedy, Anonymous* 
bridge Wells, in the year 1712. 4to. 1630. The running-title of 
8vo. 1712. this piece is Love's Loadstone. 

52. A Pastoral Masciub. Bv Who the author of it was, we 
John Hughes. Printed in his know not 5 but it was not pub- 
works, 12mo. 1735. lished till some time after his 

53. Il Pastor Fido 5 or. The death, by Fr. Constable, the book* 
Faithful Shepheard. Translated out seller. 

of Italwn into English. 4to. 1(}02; 58. Patie and Peggy; or, 

12mo. 1633. By Mr. Dymock. The Fair Founding. A Scotch 

Prefixed to the 4to. edition are Ballad Opera, by TheophiTus Cib^ 

verses by Samuel Daniel to Sir ber. Acted at Dniry Lane. 8vo- 

Edward Dynibck, who is called 173O. This is Ramsay's- Gentle 

kinsman of the translator ; and a Shepherd, reduced into one act; 

dedication to the same geatloman and the Scotch -dialect translated*. 
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ymfh the addition of new songs, copy of this pieces now before tiii 
Th^ autbpr says it w-as planned foriiTerly the property of: John 
and finish^ .io .PDe day. Bancks> ascriboi} it to one Baillio,' 

«.^9. Paii^iit-Griseld. Com. a- Scots advocate; and adds^ the 
bjiB^lph Radcliiie. Not printed; prologne was written by Mitchell^ 
u^l^ss it, v$ the. same piece as is and the epilogue by him (Bincks)* 
rn^nti^nedinKirkman's Catalogue,. It is not calculated for performance 
un<Jer the. title, of Old Eatxkvt' on a stage, 'but was designed as li- 
GK^jB^BA,)»'hicb we have iiQt seen, complinient to the Prince and 

. jSip. The pleasant Comodie.of. Princess ofWale«, uv tlie charac* 
I^A^wNr.Gfiiss.BLi.. [By Haugh* ters of Fredcrric - Maurice, ■ and 
tonj:..Chettle^ and Dtkker.] As Augusta, 
i^ hath been^ sundjie times laielyi '65. Thb Patriot. Trag. bw 

e id by, the Right Honourable the W. Hnrrod. 8vo. 1769. This 
rl^of Notingbaiu (Lord H»oh tragedy, is dedicnied to Williuni 
Adnaij'dl) bi« servants^ «.4to. •I6d3.- Beckford, aldernmn and represon*"' 
Printed fof.Henry Rocket. . T?;e: tat jve for London, but Was never 
plot <3€ this pifce is founded on acted, nor, as a litei-ary composi* 
Bocca^M^'s^ Novels, Dec. 10. Nov.: tion, desi^rved pubhration. The 
10. The ^tbry is also to be found, scene is Sicily, in and ainrnt Syra- 
very finely toid in 4 poem, called cuxe ;■ and the principal part of 
Qi^mltf^us and Grisaida, which is the story is taken from the cir- 
a translation or moderuieed versi- cumstance of- Dion*.s ntt^mpt to 
fication of one of Chaucer^s Can- instil inro the mind of Dionysius 
terhury Talet- This piece was- the )t)unger, the principles of 
entered, by Cjitbbert Burby, on juitice and moderation. 1 he love 
the boojc of the' Stationers* Com- story, interwoven, seems to have 
pany^ March 28, 16OO. no foundation in history This 

61. The Patient Man and play was published nt a time of 
HoNBsr Whorb. Play, byThos. great political ferment, to which 
Del^ker. Acted l602. Middle- ther^ seem to be some occasional 
too assisted in this, which was. references, 
afterwards called Tub Honbst 66, The Patriot. Comedy. 
WHORBr '. :. . Performed at the Hiymarket, 

^9^ .PATRICK IN Prussia. See I7d4 (hut not in the regular sea- 
LovB-iN.A Camp^, son). It was fiist advertised un- 

,63t,^ Thk Patriot; or, Tha der the title of The Autful Pa- 
J^6ar{ Conspiracy. Trag. [by C. triot; or. The Rage oftiie People. 
Cyiidon]. Acted at Drury Lane. Not primed. 
4Vo.. ^79i* This play is taken 67, Thb Patriot. Trag. al- 
f^pnij^e^'s Lucius Junius Brutus^ . tered from the Italian of Metasta- 
Fli^ogue. by Dennis ; . epilogue by . sio, by Charles Haioilton 8vo. 
F^rcjuhar. Scene, Florence. See No date. [1784.] '•Although 
IxAiriAN Patriot. ". this tragedy," says the author^ 

^jfi4f (Tji^ pATRiofT': being a. "is intitled an alteration, it i>ibut' 
d*pi|nipUc Jfii^tory pf the Life. and " an humble translation of Meta- 
Death of .William. the first Prince " sttsio's Themistoclbs.*' 
oii',.Qr9nge, founder of the Re- 68, Tun Patriot. Trag. by. 
p{|b%)( of HoUaDd^f.&G.^. by a. Joseph Simpsoiudi^o. 1785. This . 
Lover of Liberty. 4to. 1786. A ^hy» about the year 17^4^ was 
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iidvertised to be published by sub* 
scription^ under the title of Lto- 
MiDAi ; but the death of the au- 
tbor, soon afterwards^ prevented 
its then appearing. Being sub- 
mitted to the correction of Dr. 
Samuel Johnsoir, it remained in 
his bands until near the time of 
bis deaths when it came into the 
possession of a person who> after 
that event, made it public ; and, 
in the title-page, declared it to be 
printed from a manuscript of the 
late Dr. Samuel Johnson, correct- 
ed by himself. The story and the 
characters are taken from Mr. 
Glover*s celebrated poem, called. 
Lbokidas, and the play had been 
offered to Mr. Garrick. 

69. The Patriot Chief. Trag. 
Svo. 1784. Printed at Philadel- 
phia. This play was written, we 
believe, by a Mr. Macroe. 

70. The Patriot Ki^o ; or. 
The Irish Chief. Trag. by Francis 
Dobbs. Acted at Smock Alley, 
Dublin. 8vo. 1774. This play 
had been rejected both at Drury 
Lane and Coveiit Garden. 

71. The Patriot Kino; or. 
Jiff red and Ehida, Tragedy, by 
Alexander Bicknell. Svo. 1789* 
Never acted. 

72. Patriotism ! A Farc^. 
Acted by His Majesty's servants. 
Svo. 1763r Despicable political 
nonsense. 

73. The Patron 5 or. The 
Statesman* s Opera, of two acts, by 
Thomas Odell. 8vo.N.D. [1729.] 
Acted at the Little Theatre ip the 
Haymarket ^ but with no success. 

74. The Patron. A Comply, 
of three acts, by Samuel Fbote. 
Performed at the Haymarket. Svo, 
1704. The hint is borrowed from 
one of Marmonters Tales. The 
character of the patron (said to 
bave been Lord Melcombe) is 
Ibafc of a preteDder to wit and 



learning, who, being a man of 
fashion and fortune^ affords his 
countenance and protection to a 
set of contemptible witlings, for 
the sake of the iitcense offered by 
them to his vanity.^ The character 
of a mere antiquary, a favourite 
object of ridicule with Mr. Foote, 
is here imrodneed with great plea*' 
santry ; Mr. Rust having fallen in 
love with ft fine young lady, be- 
cause he thought the tip of her ear 
resembled that of the Princess 
Poppaca. Sir Peter Pepperpot, a 
rich West India merchant, comes 
in likewise, with his account of 
barbecues and turtle-feasts ; and a 
miserable poet, with a low Moor- 
fields bookseller, serve to complete 
the entertainment. Mr. Foote, 
in a dedication to Lord Gower, 
speaks of this piece as the best tn 
his own estimation that he had 
then written. 

75. The Patron; or, TAeDw- 
mterested Friend. Com . advertised 
as in rehearsa} at Edinburgh, in 
1793, and to be brought forward 
as soon as the Lord Chamberlain*^ 
license was obtained. Whether 
the license was refused, we know 
mrt ; but we do not find that the 
piay was ever performed, or 
printed. 

76. The Pavilion. Mus. Ent. 
by William Linley, Acted, with 
little success, at Drury Lane« 
Songs only printed, Svo. 1799« 
The music, by the author, was 
highly pleasing. 

77. Paul and Virginia. Mus. 
Drama, by James Cobb. Acted 
at Covent Garden, 1800. Not 
printed. The interesting simpli- 
city of the story, which is taken 
from the French of St. Pierre, 
aided by some admirable music, 
from Mazzinghi and Reeve, has 
ensured a lasting popularity to this 
piece, which has been performed* 
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we believe^ in eveiy leagon since Companj, by Mr. Allott, April 8^ 
that in which it first appeared. 1630; but not prioted. 
The subject is^ the triumph of b2. Pedlbb's Acbb ; or, Har» 
love and constancy over wealth Icquin Mendicant, Pant, by J. 
and selfishness. C. Cross. Acted at the Hoyal 

78. Paul thb Spamisu Shab- Circus. 8vo. 1804. 

rsB. Farce, of two acts» bgr Jamts 83. Thb Pbolbb*s Proburcib. 
Wetherby. 8vo. 1730. Never Com. AnooyaM>us. 4to. 15^5. 

acted. ^ This is rather an interlude than a 

79. Pausamias, thb Bbtbatbr regular play. It is undivid^ into 
OP HIS CoUNTBT. Tragedy, 4to. acts. 

1^6. This play was brought on 84. A Perf behind the Cob* 
(he stage by Mr. Southern > who tain; or. The New RehearsaL 

ip the dedication informs his pa- Farce, by David Garrick. Acted 

tixm that it was put into his hands at Drury Lane. 8vo. 1767 ^ 1772. 

by a persoQ of quality. We find, Mr. Glib, an author highly ad- 

S' Dr. G«rth*s Dispensary^ that mired by Sir Toby and Lady 
r. Norton was the author of it. Fuzz, who pretend to be great 
The story may be found in Plu- judges of theatrical merit, having 
tarch. llie scene is laid in Lace- composed a piece for Drury Lane 
daemon, and the piece built on the house, a morning is set apart for 
mddel of the ancients, and written the rehearsal of the first act; at 
according to the reformation of which Sir Toby, his lady. Miss 
the French stage. — It appears that Fuzz, and Sir Maccaroni Virtu, 
Mr. Bachard West, the friend of are to be present. Miss Fuzz is 
Mr. Gray and Lord Orford, had beloved by, and secretly loves, 
made some progress in a piay on Mr. Wilson, a young gentleman 
this subject : the first act was in a of very small fortune, who con- 
box, WDich was shortly after sto- trives to get into the playhouse 
ten from Mr. West. See Warh just as Sir Toby and his family 
cf Horace Walpole, vol. iv. p. 458. arrive there. He has an interview 

80. Thb PbCkham Frolic; with Miss Fuzz, and prevails upon 
or, Nell Gwyn. . Com. in three her to approve of an elopement 5 
acts. [By ^ward Jerningham.] he thiuiks her on his knees ; but 
tvo. 1799. Never acted. The is surpri^^ed in this attitude by 
irolic is a whimsical project of Lady Fuzz : nevertheless, he pre"* 
Nell Gwyn, Sir Charles Sedley, tends to be an actor, and breaking 
Lord Rochester, and Thomas Kil- out intf) a speech of Romeo, Miss 
ligrew, the licentious companions Fuzz answers in the character of 
of CharWs IL to deceive Sir Oliver Juliet, and the matter passes oft' 
Luke (a rich puriuin knight, of without any saspicion on the side 
Oliver's makins:) into a marriage of Lady Fuzz. After this, Or^^ 
with Anne Killigrew ; and may p>4e«j, the burlettapait of theper- 
serve the purpose of half an hour's formance, is introduced ; and the 
amusement. On the subject of anxiety of Mr. Glib, as the au- 
iti morality we are silent. thor, is-exceedingly diverting. At 

81. Thb Pedlbr. Comedy, by the end of the rehearsal. Lady 
Robert Davenport. It was entered Fuzz (who with Sir Toby and 
•Q Che book of the Stationers' Miss were supposed to be sittiof 
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• in one of the'froht boxes) comes and asked him if he could set 

round in a great passien, arid English Words to nliisici he an- 

accu«>es Glib of being concerned swere(^, that he thought he could j 

hi the flight of her dalighter. Garrick asked for paper and ink^ 

Glib, however, attends to nothing ^d wrot^ the words of a 6ong, to? 

b?ut the beauty of his pi"ece 3 and be introduced in Tfte Coitntvy Girl, 

the whole entertainment concludes and to be sung By Dcidd (who 

with an address to the towrl by acted Si^arkish in that play)* 

way of epilogue, from Mr. King, While Girr'ick was writing the 

in the person of the author. — This words, Bariheiemon, looking over 

is a ver}- pleasing eniefrainment, his shoulder, set the song ! Grar- 

and received every advantage rick, giving him the words, said, 

which it could derive fron) excel- " There,' my friend, fhere is my 

lent acting It contains several " song/* Barthel^mou replied, 

temporary satirical allusions to the " There, Sir, there is the musiic 

then stale of the theatres, which •• for it.** Grarrick,' surprised, and 

met with great approbation from quite pleased with this qtiick com- 

the public. — It was for some time position, invited him to dine with 

ascribed to the pen of Mr. King, him that day, with Dr. Johnson. 

Garrick, says Mr. Dibdin, who The song was given" to Dodd^ 

always knew consequences, felt who was encb'red for it every 

that the old vehicle of dramatic night The Country Girl was per- 

strictures and mo< k rehearsals had formed: Garrick promised to 

been generally received with a sort make Barthelemon*s fortune; and, 

of jealousy and revolt. He, there- as a beginning of enconragement, 

fbre, bespoke the favour of the gave hiui the Pi'ep behind the Cut'- 

town, in a most attful manner, tain to set to' ninsi6. The little 

King delivered the prologue, in burletta of 0^/)/?fW, 'in th'e second" 

Which there was this Tine, act, met with such applause, th^t 

•'• I, Thomas King, ot King Street, am the Peep behind the Curtain was 

the poet" i^erformed one hundred' and eight 

The fact is, that that admirable nights in one year. Garrick got 

performer was the Bnyes of the several thoassnd pounds by this 

piece i but this equivocal assertion, production, and gave to Barthele- 

which nine tenths of the audience men forty guineas, instead oijtfty, 

(took literally, gav^ a warmth to tharhe bad promised him! saying, 

the applause, which was of infinite the dancing C4yws had cdbi him so 

^esistaiKe to the lirst night's r6- piuch money, timt he could not; 

ceplion. The music was by F. giire him aiiy more'! ' 

■p. Baithelemon, of whom, and 85. Peeping Tom of Coven-^ 
Sir. Garrick, we have he^rd the' try. Comic Opera, by .Johii 

following story; Jn the yeJir O'KeefFe'. Acted at the Hay mar^' 

1766, M»'. Barthelembn composed ket, with success, 17S4, Not 

•Kis first lialian $t rious opera, in- printed [hut piratically, 12mQ.' 

titled Pi/opida^ which he gave at 1787]. 

jtbe King's Theatre, Haymarket, 86. The Pesvish Man. Dran3« 

^tfd which was received with un*- infoui aos; translated 'fr6m Kot* 

csbmnion success and applause > zebue, by C. Ludger. 8vo. jy.gg, 

Oarrick, hearipgofit, onemom- Never acted: The two principal 

i^ paid a visit to B^theleaion; characters of this play ane taken' 



Utrnk'TMsiram Shandy. Herman 
ift lifr. Shandy^ and Captain Edel- 
shield 18 our good Uncle Toby. 
The piece^ however^ is not one of 
the best of Kotzebae's. 

6/. Peo op Plymouth, the 
lamentable Tragedy of. By Tho- 
-mas Downton, assisted by W. 
Bird (alias Borne), and £. Jabey. 
Acted 1599. Not printed. 

88. Pbleus *and Thetis. A 
Masque, by Lord Lansdowne. 
See Jew op Venice. 

89. Pel BUS and Thetis. See 
Windsor Castle. 

go, PENELOPE. Dram.Op. [by 
Thpooas Cooke and John Mottley]. 
9yo. 1728. Almost the whole 
Hfit act of this piece was written 
fvf the last-named author some 
years before the other gentleman 
bad atiy hand in it, or had ever 
.sisen it. It is a mock-tragedy, 
and was probably intended as no 
more than a burlesque drama with- 
6ai any particular aim. But as it 
was brou^t 00 the stage soon 
tffter the publication of Mr. Pope's 
Ifanslation of the Odyssey of Ho- 
itier, that gentleman considered it 
as a ridicule on his work, and 
. has, in consequence of that sup- 
position, treated Mr. Cooke some- 
what severely as the author of it, 
ill his notes to The Dunciad, The 
pieqe, as a burlesque, is not with- 
out merit, but met with no ^uc- 
.C6SS in the representation, from 
fliaking its first appearance at the 
little French Theatre in the Hay- 
market, and being performed by 
a most contemptible set of actors ^ 
on which account,.exclusiveof the 
,enmity its 8iib[ject drew on it, it 
had by no means fair play with 
the public. 

/. 91.' King Pepin's. Campaign. 
Bu^esquis Opera, by William 
Shirlqr. Acted^ without success^ 
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'at Drury Lane, 1745. l^inted, 
8vo. 1755. 
92. Perot. Trag. [by Misa^ 
' Hannah More]. Acted at Covent 
Garden. 8^vo. 1778 j 1 780. ThU 
was a successful piece. The ad- 
thor, who is supposed to have 
been assisted by Mr. Garrick, in 
an advertisement, says, that th^ 
Prench drama founded on tb6 
story of Raoul de Coucy, suggested 
some circumstances in the tormaf 
part of this tragf*dy. 

93. The Perfidious BaoTkBR. 
Trag. by Lewis Theobald. Acted 
at Lincoln's Inn Field;;^ 4to. 1715. 
The model of this piny is some- 
what like that of The Orphan, the 
whole scene of it beius; laid in a 
private family at Brussels. It ap- 
pears to have been acted without 
success ; and, in the preface, th^ 
author attempts to vindicate him- 
self from the charge of having bor- 
rowed it from Mr. Mesnyer. 

94. The Perfidious Brother. 
Trag. by Henry Mestayer. 12iuo* 
17 \0. The author of this play^ 
who was a watchmaker, com- 
plains, in a dedication to Mr* 
Theobald, Of that gentleman's pur- 
loining his piece from him, ancf 
getting it represented as his own. 

95. Periandek King of Co- 
rinth. Trag. by John Tracy. 
8vo. 1731. Dedicated to th^ 
Prince of Wales. This tragedy, 
though very far from a cohternpt- 
ible one, met with but middling 
success when jier formed at the 
Theatre in Lincoln's Inn Fields, 
The plot is taken frorn well-known 
history. Tht late Dri Ridley was 
present when this tragedy \yas 
read at a tavern, where the aatlior 
gave a rnao;nificeiit supper on the 
occasion. The Doctor, being ask- 
ed how he and his brother critics 
liked the piece, replied^ that they' 
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were nnanimous in praise of- 
the supper. 

d6.F£&icttsPRiNCB OF Tyre. 
Trag. by William Shakspeare. 
Acted at the Globe. 4to. 1609 i 
4to. 161 1 3 4to. 1619 ; 4to. l630; 

4to. 1635. This is one of those jun. of which, bo wever» none were 
pieces wliich the editors of Shak- brought on the stage. The prin- 
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97. The PEftJUR'D Dl^^OTBE*; 

or, Tke Force of Love, Com« 
This is one of the pieces published 
under the title of a volume of 
Miscellanies, in 12mo. lyZQ, by 
Messrs. Daniel Bellamy, sen. and 



8peare*s works have generally 
agreed to reject. A late pub- 
lisher, however, of this play, Mr. 
Malone, entertains a more nivour- 
able opinion of it, and declares 
himself thoroughly convinced, that 
if not the whole, at least the 
greater part, of the drama was 
written by Shakspeare, into whose 
works he hopes to see it admitted 
in some future publication of them, 
instead of T%tus Andronicus, The 



cipal characters are copied from 
the Andria of Terence j the under- 
characters from the Naufragium 
Joculaxe of Cowley. 

98. The Perjured Husbahd; 
or, Th€ Adventures of Venice. 
Trag. -by Mrs. Centlivre. Acted 
at Driiry Lane. 4to, 17OO. It 
is the first of this lady*8 attempts 
at the drama \ and although her 
writings afterwards took the comic 
turn for the most part, yet both 



story on which it is formed is of this piece and The Cruel Gift show 
great antiquity. It is found in a her not to have been absolutely 



book once very popular, entitled 
Gesta Romanorum, which is sup- 
posed by the learned editor of Tke 
Canterbury Tales of Chaucer, 177 5» 
to have been written five hundred 
years ago. One of the earliest 
editions of that work was printed 
in 1488, and therein the history 
ofAppollonius, King of Tyre, makes 
the 153d chapter. It is likewise 
related by Gower, in his Covfessio 
Amantis, lib. viii. p 157 — 185, 
edit. 1554. There is also an an-^ 
cient romance on this subject, 
called King Appolyn of Thyre, 
translated from the French by Ro- 
bert Copeland, and printed by 
Wynkin de Worde in 1510, As 
the author has introduced Gower 
in this piece, it is reasonable to 
suppose that he chiefly followed 
the work of that poet. In the 
last few editions of Shakspeare 
this play has been admitted as a 

fenuine one, or at least one which 
i^d received some touches of his 
pen* 



un£t for the service of the tragic 
Muse. The scene lies at Veoico 
in carnival-time. 

99. The Pekjur*]} Nuk. 4to« 
I68O. See LovBsiCK King. 

100. The Perjujiob. Farce> 
of one act, by Christopher Bullock. 
8vo. 1717, 171s. Acted at Lin- 
coln's Inn Fields. The scene of 
this little piece lies in a country 
market-town; and the design, if 
it has any, seems to be to point 
out the collusions and combina- 
tions thai are or may be carried on 
betvveen ill-designing justices of 
the peace, and the constables and 
other officers whom they employ 
under them, to the great injury of 
the rights of the subject and of 

Eublic justice in general. It is, 
owever, a very poor performance. 
In The Or of tsw an, August 5, 1732, 
was an Essay on Trading Justices ; 
and in the following month was 
advertised, The Perfuref j or. The 
Country Justice; a Farce, as it is 
acted at the Theatre in Lincf^'s 
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Inn Fields, occasionid by trb 103. La Pbhousb. Dramay lb 
Craftsman OF Aug. 5, BBLATiNO two acts, translaied from Kotze- 
TO Justices of tub Pbacb. bue, by Benj. Thompson. 8vo. 
This, we suppose to be a new title 1799- Never acted, 
pat, by a trick of tnide> to Bui- 104. La Prrovfe. Dr. tram- 
lock's farce, which had been pub- lated from the German of Kotze- 
lished fifteen years before j with a bue, by Anne Plumptre. 8vo. 
hope of misleading the public to 1799- Never acted. 
suppose it a piece produced ex- 105. Feuousb: or. The Deso- 
pressly to apply to the recent sob- laie Island. Pant. Drama, by John 
ject. Fawcett. Acted, with grciit sue- 

101. Pbbkin Wabbbck, the cess, at Covent Gnrden. Songs^ 
Chronicle History of. A Strange Src. 8vo. 1801. The subject of 
Truth, by John Forde. Acted at this piece is avowedly taken from 
the Phceniz, Drory Lane. 4to. Kotzebue*s drama, and is founded 
1634$ 12mo. 1714. This play is on the extraordinary perils which 
founded on the history of that that great but unfortunate navi- 
strange Pretender to the crown^ gntor hadfor so nianyyears loen- 
who caused himself to be pro- counter. Mr. Fawcett, who has 
claimed King of England, de- judiciously adapted the story to the 
Glaring himself to be Richard Dnke taste of an English midience, has 
4>f York, brother to Edward V. so varied the incidents, as in a 
who lost bis life in the Tower ; as great measure to preserve the pro- 
may be seen in the English his- bability which should exist in the 
tort^ns of the reign of Henry VIL scene, and which, in the German 
Scene, England. drama, is not unfrequently vio- 

102. Pbrolla and Izadora. lated. As the fate of the French 
Trag. by Colley Cibber. Acted at navigator is even to this hour un- 
.the Theatre Royal. 4to. 1706. known, it afforded scope for the 
As this author's taste was very fisr powers of imagination. Perouse 
from lying ki the tragic strain of is seen to escape from the wreck, 
writing, it is not to be wondered and to be thrown on a desert 
at that this play, together with island, where he is obliged to use 
some others of his tragedies, have various expedients to guard against 
been entirely set aside from the the savage natives of a neigh- 
theatre, and even forgotten in the bouring place. He builds a hut, 
closet, since the period of their and is greatly assisted in preserving 
first appearance. In the Dedica- his life by a little savage called 
jtipn to Charles, Earl of Orrery, Champanzee, an animal approach- 
the author says, the story of Pe- ing something nearer to the hu- 
roll(i and Izadora was the product man form and rational faculties than 
of that nobleman's ancestor Roger the Ourang-outang. 1'he piece had 
Earl of Corke's famed romance a great run. The music was by 
of Parthenissa ; he also makes his Messrs. Moorhead and Davy, 
acknowledgments for the assist- I06. Thb Pehplex*d Couplbj 
ance he received from the noble- or. Mistake upon Mistake, CJom, 
man to whom be dedicates 5 by byChas.Molloy. Acted, with little 
means of which, he says» the play success, at Lincoln's Inn Fields, 
fiKUibfii the €i;Lth day. Jl2mo. 1715. This play is fiur the 
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111. Pb&sjsvxbai/cIe ; or^ Jh 
Third. Time the Best. M. E. by 
W. C. Oulton. Acted at Ciwr 
Street^ Dublin; and at Govenf 
Garden^ June 2, iTSg. Prioted 



PER 

most part borrowed iromMoliere's 
Cocu Imaginaire ; which . indeed 
has been the fonndation of several 
other English dramatic pieces. 

IO/.ThB PEaFLBX'DHt7S9AND. 

Pant, ^cted at Covent Garden^ in 12mo. 1793. Music byGioF- 

1748. Not printed. dani. 

108. Thb Pbrflbx'o Lovbsi. ;119* Pbrseterancb. Miuicii 

Com. by Mrs. Centlivre. Acted Piu*ce. Performed at the Hif> 

at Orury Lane. 4to. 1712. The market in 1602, tor the beoefitrf 

greater part of the plot of this Walter Jones, a musician ; but 

play 18, by the author*8 own .con- not ip the regular season. Pbrhapi 

lession, borrowed from a Spanish this was the same aa theforegoiog 

play, of the name of which, how- article.. 

^ver^ she has not infonned us. The 1 1 3. The Psrsian. Com.tnni* 

scene lies in London; the time I'lted from Plaatus; by Ri^ihani 



from five in the evening to eight 
in the morning. To this play was 
appended a poem inscribed to 
Prince Eugene, who was just then 
arrived in Kngland, for which his 
Highness made the author a preseat 
of a very handsome and weighty 
gold snuff- box ; on the rim of which 
she had engraven *'' The present 
** of His Highness Prince Eugene 
*^ of Savoy to Susanna Cent- 
*' livre.** 

lOp. The Pbrplbxed Lovers ; 
or. The Double Marriage. Mus. 
piece, of two. acts. Performed at 
iSalisbury Theatre. Printed at Sa- 
lisbury. 8vo. 1776* The music 
selected by Mr. Gaudry, for whose 
benefit it appears to have been 
jOCted. 

110. Tub Perplexities. Com. 
by Thomas Hull. Acted at Co- 
vent Garden. 8vo. 1767. This 
IS only an alteration from Sir Sa< 



Warner. 8v0. 177-^* "The mm* 
/' given to. this comedy* (says Mr. 
" Warner) by Plautus is Peni, 
'' Commentators are divided is 
'^ their opinion what he intefldrf 
" should be meant by it. '9oai0 
** suppose it to be the mind ft 
f' one of the persons of the tbt* 
<' ma, via. the maiden who I 
'^ purchased by Toxilns, in drdt 
*' to. carr)^- oa the plot ; irhilft 
" othe/8 observe, that Pena M 
'* not refer to a woman> (Kit t 
'' man. The incidents of dni 
'^ comedy are few, and the wb^ 
" ject slight. Jt is nevertheSesI 
*' entertaining,, and the bosinert 
'* of it, slight as it is^ well eon- 
" ducted." 

114. Thb. Persian HBBono. 
Trag. by Richard Paul Jodrell. 4toi 
and 8vo. 1786. We learn from 
the preface, that it was in vain 
offered to the proprietors of both 



muel Tuke*s Adventures of Jive the winter theatres; 

Hours; and, like most other co- 115. The Persian Primcibss; 

roedies of Spanish origin, is a or, The Roi^al Fillain. Trag. by 

chaos of balconies, cloaks, ra- Lewis Theobald. Acted at Draiy 

piers, and dark-lanterns. Mr. Lane. 12mQ. 171^; 4to. 1717* 

Beard both spoke and, sung in the The author, in his preface to' this 

prdogue to. it; a circumstance as play, ^asserts, it to have been writ* 

worthy qf ^reconi. aa the piece it» ten and acted- befiore he' was full 

.lPi]f, nineteen years:of age, fbiB pkil 
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cf \t, pptwithstanding th^ titlcj 'f lotion of ^heir defeat^ 9i]d a r^ 

leeiiis to be emirely invention; ''.cital of the ooany royal chieit 

theie being no iiicidt;nt in the " that perished io the battle ; jpot 

Pentao history from which the *' satisfied with spreading the ti^r* 

story app^rs in the least to be " ror through all tiie renlqas qf 

bonrowed. It was acted but two " Persia, and placing them in ^ 

nights (the second being for the ** manner before our eyes in all 

beoefit of the author), and with " the distress of de:>olation an4 

Very little applause* in 1707; but, f< despair; he hath interested evea 

as will be seen above, was not ** the dcad» and, with the awful 

jfibted till eiglit years afterward. *' solemnity of a religious incan* 

116. Thb Persians. T. trans- " tation, evoked the ghost of Da- 

hted fi-oin ^schylus, by R. Pot- '' rius to testify to hi$ Persians* 

ter. 4to. 1777; 8vo. 1779. The *' that no safety, no hope, re- 

^oslator of this play observes, ** mained to them, if they coar 

W ** no representation can be " tinued their hostile attempts 

"coQceived more agreeable to a '/against Greece; so that' kit 

" brave and free people, than that " sublime conception hath ea- 

" wbicb sets before, their eyes the "gaged earth and sea, hcavea 

'' rato of an invading tyrant, de- " and hell, to bear honourable 

''feated by their own valour; and ** testimony to the glory of hit 

" iK) poet could ever claim the *' countrymen, and the superioritjr 

*' right of making such repre- " of their arras. 

" lentatioo with so good a grace " This tragedy was exhibited 

^'i8'.A£scHyIus, who had borne a '' eight years after the defeat at 

''jistingaisbed part in the real '' Salamis, whilst the memory of 

" icene. Animated by his noble '* each circumstanoe waa yet re-t 

''subject^ and the enthusiasm with *'ceot; so that we may considec 

*' vhkb be loved his country, he " the narration as a faithful his* 

Vbas here displayed all the warmth " tory of this great event. The 

?.aiki dignity of his genius, but " war was not yet ended, though 

*' tempered at die same time with " the Persian monarch iiad oflered' 

''so c^stised a judgment, that " to make the most humiliating 

*' we are surprised to see the in- " concessions, and the Athenian* 

" fa'nt drama -come forth at once '* were inclined to accept them ; 

*' with all tlK)$e graces which con- ''but Theraistocles opposed the 

*'8titute its. perfection ; it is like "peace. So that we are further 

" his own iMmerva, that sprung " to consider this play in a politic 

" from the head of Jupiter, " cal light ; the j)oet, by so ani- 

,- -- ..." , . , * . ^ jj ** mated a description of the i)er- 

" Then shining htfavnlytair, a roddess ^,... ^' ^ r i • 

arcn*d. / » » «« tiicious ettects of an obstinate 

" pride, and by tilling the spec- 

" Besides this wonderful manage- " tator with a maligriunt roropas- 

" ment of the parts, the poet lias " sion for the vano,uished Xerxos, 

" the delicacy to set the glory of " indirectly indisposing his coun^ 

'^ bis countrymen in the brightest " trymen to a continuation of' tUe. 

'J view, by putting their praises "war.. 

*\ into tb(e mouths of their enemies. " The scene of this tragedy: iib 

" Not saU^fi^ with a spirited nar- " at Susa, before ti»e ancient st roc^ 
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^ tan appropriated td the great 
** council of state, and near the 
** tomb of Darios.** 

117* P£&$BU8 AND AnDROMX- 

OA9 Mfiik tkt Rape of Columbine \ 
6t, Tk§ Fhfing Infers f in live 
Interlu4e8 ; three serious, and two 
comic. The serious composed by 
Monsieur Roger, and the comic 
by John Weaver, dancing-masters. 
Acted at Drury Lane. 8vo. 1728« 

118. Persrus and Andromb* 
0A* Pantomime. Acted at Lin- 
coln's Inn Fields. 4to. 173O. 
This is the same performnnce as 
hath frequently been represented 
«t Co vent Gardep, and was pro- 
Imbly the production of Lewis 
Theobald. 

119. Personation 5 or. Fairly 
Taken^in. Interlude, of one act. 
Performed at Drury Lane, April 
29, 1805, for the benefit of Mr. 
Bannister. This is an alteration 
from a French piece by I>ieulafoy, 
called Defiance et Malice, and was 
wholly acted by Mr. Bannister and 
Miss Decamp. The story turns 
on the various disguises assumed 
by two lovers to ascertain the de- 
gree of their mutual affection, h 
was a pleasing bagatelle, was well 
received, and repeated at two 
siibaequent benefits. Not print- 
ed. 

120. The Peruvian. Com. Op. 
Acted at Covent Garden. 8vo. 
I7S6. This piece is taken from 
Marmonters novel UAmUU a TE- 
freuve. The music by Mr. Hook. 
Though aided by the talents of 
Mrs. Billingtoo, it met with but a 
cold receptioii. The character of 
Sir Gregory Craveall is taken from 
that of Justice Greedy in Ma^sin- 
ger*s New Wm^ to ptty old Debts. 

131. Prtxr tbb Great; or, 
Vi€ Wbodm IValU. Operat. Dra- 
mm in Ibie^ acUj by Andrew 
<3beriy« PMomed «l Coveni 
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Garden. 8vo. I8O7. The music, 
by Jouve, was vety pleasing ; bat 
the piece itself possesses little that 
can interest la reader. 

122. The Pbtticoat Knights 
Farce. See Earl Goodwiit, by 
Anne Yearsley. 

123. THft PetticoatPlottbi. ^ 
FaJrce, of two acts, by Newburgb : 
Hamilton. 12mo. 17*20. Pfcr. 
formed at the Theatres Royal in J 
Dniry Lane and Lincoln's Inn \ 
Fields, but without success. ' 

124. The Petticoat Plottuj 
or. More Ways than one fir s 
Wife. A Farce, of two acts, by 
Henry Ward. Performed at York 
8vo. 1/46. 

125. PH.BDRA. Trag. tnmt 
lated from Racine. Anon. 12iD0. 
1776. 

126. PlIJEDRA AND HlPPOU- 

Tus. Trag. translated from Se* 
neca^ by Sir Edward Sheibone^^ 
8vo. 1701. 

127. Phjbora and Hiprour 
TUS. Trag. by Edmund SmiA. 
Acted at the Hayraarket. 4tOi 
No date. [1709.] This play, ai 
Dr. Johnson observes, plotted the 
critics, and the critics only. It 
was hardly heard the third night 
Addison, in The Speciator» No. 18, 
mentions this neglect of it as dis- 
graceful to the nation, and Im- 
putes it to the fondness for opens 
then prevailing. '* Would out 
** think (says he) it was possible 
^' (at a time when an author Kved 
'* that was able to write the Pk0* 
*' dra and Hippolitusj for a people 
** to be so stupidly fond of the 
'' Italian opera, as scarce to give 
'' a third day*s bearing to that ad- 
*' mir.ible tragedy ?" The autho- 
rity of Addison is great ; yet the 
voice of the people, when to please 
the people is the purpose, deserves 
regard. In this question we can- 
not but think the people right. 
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The £ible is mythological, a stoiy 
which we ^re accustomed to r^ect 
as false ; and the manners are so 
distant from our own, that we 
know them not bj sympathy, but 
by study : the ignorant do not un- 
derstand the action, the learned Thomas UoKeingrave. 8fo. 1753. 
reject it as a schoolboy's tale ; fit- Printed at Dublin. This piece 



'* On me your flames, on me your bolts 

employ ; 
*' Me if )oiir ingeff sptrea, your pity 

should destroy.** 

129. ?HJKDHA AND HlPPOLI- 

Tus. O'r'era, composed by Mr* 



credulus odi. What we cannot for 
a moment believe, we cannot for 
a moment behold with interest or 
anxiety. The sentiments, thas re- 
mote from life, are removed yet 
further by the diction, which is 
too luxuriant and splendid for dia- 
logue, and envelopes the thoughts 
rather than displays them. It is 
c scholar's play, such as may please 
the reader rather than the specta- 
tor ; the work of a vigorous and 
elegant niind, accustomed to please 
itself with its own conceptions, 
but of little acquaintance with the 
course of life. The author apr 



(strange as it may seem) is no other 
than the foregoing tragedy by 
Mr. Smith, turned into nn opers 
by abbreviation, and the ad lition 
of songs. It does not appear to 
have been acted. 

129. Phaeton. F1 y, by Tho- 
mas Dekker. Acted by the L'ird 
Admiral's Servants^ I697. Not 
now known. 

130. Phaeton J or. The Fatal 
Divorce. Trag. by Charles Gil- 
don. 4to. 1^8. This play is 
written in imitation of the an- 
cients, was acted at. the Theatre 
Boyal, and met with good success. 



pears to have availed himself of The plot, and a great many of the 
two plays of Racine, viz. the PA^e- " '* '^ ' » •• *^ 

dra and Baja%«ti. Whtncop re- 
lates an instance of his readiness 
in writing, which he says he had 
from a person well acquainted with 
Smith. Mrs. Barry, who acted the 
part of Phaedra, complaining to 
Dim one morning, at the rehearsal 
of his play, that she thought her 
exit toward the end of the third 
act, upon hearing of Theseus*s re* 
torn, was too tame, he told her 
he would add something to itj 
and accordingly, while taking two 
or three turns across the stage, he 
made the six following lines> which 
conclude her speech : 



^* Now wider still my growing horrors 
spread, 

«* My feme, my virtue, nay, my ficnzy 's 
fledl 

<• Then view thy Wretched blood, impe- 
rial Jove ! 

** U cHmes eorage you, or misfortubes 
move. 



beauties of it, the author himself 
owns to have been taken from the 
Medea of Euripides, and he has 
evidently made use of many hints 
from the French play of Phacton» 
The scene is in a grove and adjoin- 
ing temple in the land of £gypt. 
To it are annexed some reflections 
on Collier's Shmt Fiew of the Im* 
morality and Profaneness of tk^ 
Stage. 

131. A Phanatic Plat. First 
Part. Presented before and by 
the Lord Fleetwood, Sir Arthur 
Haslerig, Sir Henry Fane, Lord 
Lambert, and others, with Master 
Jester and Master Pudding. 4to. 
I()d0. It consists but of one 
scene. This, by its title, we should 
imagine to be a party play, pro- 
bably intended, just at the period 
of the Restoration, to ridicule add 
expose the Roundheads. We have 
never seen it, nor do wt find it 
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flMfetiobed by amy of the writers 
bnt Jacobs from whom, andCox- 
eter's MS. note on him, we have 
selected ihe lull title that we have 
here inserted. 

133. Phantoms > or, The Irish- 
uUfctn in Ln^tand, Farce, in two 
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market: Theatre, for tlie bfoefit of 
that excellem institution^ andvai 
puttlished, 8vo. 1801*. 

13p Philaster; or, LnveUet 
a Bii eding. Tragi- torn, by Bwu-j 
nionr and Fletcher. Acted at ibt 
GlolHJ. 410. 1620} iiio. 17'yl 



acts, byT. Jones. Printed with 7 h is \\ ns the first piece that' bi ought 

Fotms, consisting of Elfgies, &c. these afterwards most jusrljc^' 

.. «. .^^., r,n-. X- I--, brated autho;^ into ^ny con:iidep>' 

able estimation, and is^even oour 



mall 8vo. ISOa. This fane has 
little merit, and the title sci^rcely 
bears any relation to the subject 
of it. 

133. Pharnaces. Opera, al- 
tereii Ironl the Italian, by Thomas 
Hull. Acted at Drury Lane. Svo. 
1765. It was performed only six 
times. 

134. The Pharo Table. See 
Faro Table. 

135. The Phials. C. from 
the French of Madame Grenlis. 
dvo. 178I. 12mo. 1787. 

136. Philakdek. ADininalic 
Pastoral, by Mrs Lennox. Svo. 
1757. Not intended, nor indeed 
of merit sufficient, for the stage. 
The hint of this piece is tnken from 
the Pastor Fido of Guarini,' and 
the catastrophe would have been 
more interesting had it been form- 
ed on the Italian poet. It would 
at least have rendered unnecessary 
the introduction of a personage 
whose appearance ought to be sel- 



considered as one of tie best of^ 
their p^ays. It was prehenied at^ 
the Ord Tlieatre in LinroIaV 
Inn Fields, when the woineo 
acted by themselves; a circuin- 
srftiice recorded Jby Mr. DrydeS]^ 
who \^rote a prologue for thein« 
which may be found in his M'orki.] 
The scene lies in Cilicia; aodtbft 
unravelling of the plot is so , nip 
turaK that the Duke of Bucking*' 
ham, in bis Essay on Poetry , prpr. 
poses It to other authori as a nib*' 
del: 

« Th' occasion should as narnrally iAy 
*' As when Bellario coafesses alh" 

'< This play (it has been said tj^ 
** an anonymous writer) ha<i many 
" improbabilities in its structure. 
'' Philaster is a shade of Hamlet the' 
'' Dane, mixed with a spice of ilw 
•' frenzy of Othello, and the tqr- 
'^ ments of Posthumus. It is daD< 



dom or never introduced, except" *' gerous to blend passions; wi^ 
irf -masques and allegorical pit-ces 5 " from the difficulty, for it is raore. 



we m^an a deity i» propria per- 
soncL. 

137. Philander and Rose. 
Mn^. Past. 12mo. 1785. Songs 
onlj'' printed, at Manchester. 

138. The Philanthropist. 
A Play, in five acts [by Capt. 
Jenkin Jones]. Of this piny, which 
has many interesting scenes, and 
is by no means devoid of stage 



" difficult to sustain one grand 
" master-passion than to fluctuate^ 
" t)etween opposing feelings; bul. 
"because, for instance, thevio-^ 
" lence of jealousy diminishes ihe^ 
'' sympathy for oppfession ; and 
" the prince dispossessed is lost in 
" the lover, whofc imaginary dis- 
*' honour is known by the apecta- 
*' tor to be ungrounded. There ^ 



efiect, the object is to show the ** is a confusion between aeluai 
usefulness of the "Royal Humane " ** wrong and svpposifitious 'suffer* 
frociety. It waa acted at the Hay- «' ing. Bellario [Euphrasia]* ia a 
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^* character innocent and unhappy: 
'' she cherishes a passion which . 
<* deserves a reward frond its ge- 
*' nerositj, and misses it only by a 
*' want of poetical juslicp." 

140. Philastba; ofg Love ties: 
a Bleeding. Tfagi-.Cffm. Acted 
at tl^e Theatre Royal 3, revisod^ and . 
the last two acts, aewrwritten, by 
Elkanah Settle. 4 to. 1^5. The 
aUeratipns were not all improTe- 
ments,. andc-.the piece bad no suc-u 
cess. 

141. Philastbh. A'IVag..by 
Beaumont apd Fletcher^ Acted at ^ 
Drury Lane. 8vo. 1 7^3. The re- 
vival of this piec^ was greatly, ap- 
proved by the public; as Mr.Gol- 
luaii's alterations wen^ extreniely 
judicious. This play has been 
generally considered as ona of the 
best produced by the /win- writers 
above named -, buti 011 account of ' 
the indecencies in soioe parts- of 
it^ has been deemed unfit- to j^- ' 
pear be^re a modem audience." 
These bl^misbss andothiBr smpra- - 
|>rietles being removed, the tragedy 
thus new modelled was brought 
on, with this additional advantage, 
that Mr. Powell first appeared on 
the stage, in the . representation 
thereof, in the character of Phi- 
laster. Mrs. Yates (as Euplirasia) 
also displayed new graces^ oa this 
occauons and theeditor*s prologue 
has been both greatly admired and - 
criticised. 

142. Philenzo ,ano Hippo- 
LiTA. Tragl-Com. by Philip Mas- 
singer. Entered on the book of 
4ie Stationers' Company, Sept. g, 
11953 3 . and was among the num- 
ber destroyed by Mr. Warburton's 
servant . . 

143* Philstus akdCokstav- 
TiA^ This-.i? one of the pieces, 
supposed to be written by Robert ' 
Cojif .comedian, which are print- 
C)d in the second part of The Wits ; 



or. Sport upon Sporty 1672, and 
in 4to. no dale. 

144. Philip of Macedon. A* 
Tragedy, by David Lewis. Acted 
at Lincolitslnn Fields. Svo. 1727. 
That Mr. Pope, t6 whom this tra-' 
gedy is dedicated, should have per^ - 
i^ved it throughout, may excite'' 
5X)me astonishment in a reader who' 
imposes the bame task on himself. 
But what will lie say, when he ir> 
tdd by the dedicator tljat the de-* 
dicatee did not only peruse but* 
commend it? Certes, he- will 
imagine that some partial kind<* 
neas for the said David must at' 
once hive strengthened the pa^*^ 
tience and influenced the decision * 
of the said Alexander. We know* 
nototherwise (to borrow the words 
ofi.the dedication) how " a per» 
'' fbrmance like this could be ap« ' 
'^proved in all its parts by his dis* * 
''•cerning and consummate judg^* 
" meot.** M.iy we not, however; * 
suppose that the smooth, insinu- 
ating .oil of flattery will occasion-*^ 
ally supple the toughest of the" 
cr4tic tribe ? Certain it is, the ' 
public opinion was not in unison' 
with Mr. Pope on this occasion ; 
for, on the night advertised for 
the £rst performance, a circum- 
stance happened, of which, in the ' 
annals of the stage, there is hardly 
a second instance. So few per- 
sons attended, that the manager 
of the theatre thought it most pru- 
dent to give up for that evening 
the intended representation. It " 
was, however, in a few days acted ' 
for the benefit of the author, and 
once afterwards. It has been well 
insinuatedy tliat Pope, perhaps, 
read only the dedication. 

145. King PifiLiip of Spaiw, 
Trag. Acted at the Tennis Court, 
St.James*s, 1740. Not printed. 

146. Philip the SEC0Ni>i T. ' 
See Theatrical Recorder. 
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147. Philippo andHippolita. 
Play. Acted by Henslow's Com- 
pany, July 9, 1594. Not now 
known. This surely could not be, 
as Mr. Oulion has suggesti^, Mas- 
tioger*s Pfulenzo and Hippolita; 
for Massinger> being born in 1584, 
could be but ten years old wheu 
the present piece was performed*- 
.148* Thb Philistines; or. 
The Scotch Tocsin sounded. A 
scene at the Jacobin club, bcc. 
Svo. 1793. Political. . 

149. Phillis at Coukt. Coni. 
Op. of three acts, performed at 
Crow Street, Dnblin. 8vo. J 767. 
This is an alteration of Lloyd*$ 
Capricious Lovers, new set to mu- 
flc by Giardini. 

150. Philoclea. Trag. by 
M'Namara Morgan. Acted at 
Coven t Garden. Svo. 1754. This ' 
play is founded on part of Sir 
Philip Sidney's celebrated romano<» 
cf the Arcadm, the same story 
which had been long before re- 
duced into a tragedy by James 
Shirley. The piece before us is 
crowded with an immense nom« 
ber of absurdities both in lan« 
guage and plot \ the first being al- 
ternately bombast and puerile, and 
the other incorrect, imperfect, and 
contradictory. Yet did this tra- 
gedy meet with better success than 
plays of much greater merit that 
appeared in that and some of the 
ensuing seasons. This success, 
howev'er, may be in great measure 
attribute to the manner in which 
the more tender and sensible parts 
of the audience could not fail 
being affected by the passionate 
scenes of love in it, which gave so 
fine an opportunity for a display 
and exertion of fine figure, and 
tenderness of expression, in Mr. 
Barry and Miss Nossiier. It was 
acted nine nights. The epilogue 

4 



is remarkably coarse for the time 
at which it was written. 

151. Philoctetbs. Tragedy, 
translated from Sophocles, by Dr; 
Thomas Sheridan. Svo. 1725. 
Printed at Dublin. 

152. Pbiloctetbs. Tragedy, 
translated Irom Sophocles, by Geo. 
Adams. Svo. 1 729. 

153. pBiioeTXTEs. Tragedy, 
translated from Sophocles, by Dr. 
Thomas Fraucklin. 4to. 1759; 
Svo. 1788. 

154. Philoctbtes. Tragedy, 
translated from Sophocles, by R. 
Potter. 4to. 1788. '* Philoctetes, 
'^ the firiend and companion of 
*' Hercules, to whom that hero 
** at his death consigned his in- 
'* vincible bow and arrows, joined 
** the Grecian armament against 
" Troy with seven ships. In their 
'* passage the fleet anchored at 
** Chryie, a. little island in the 
** iEgeaa sea :' aa Philoctetes was 
*^ there searching for an altar on 
" which Hercules, in his expedi- 
*' tion against Troy, had sacrificed, 
*' be was wounded in the foot by 
'' the envenomed bite of a ser- 
*' pent ) the consequence of whidi 
'' was a putrid and incurable ul- 
*' cer J this became very offensive, 
*' and its anguish forced from the 
*' unhappy sufferer cries and im- 
** precations which disturbed their 
'' sacrifices. Tiie fleet proceeded 
" to Lemnos; on that wild and 
'' uninhabited coast Ulysses and 
'' Diomede, by the command of 
*' Agamemnon andMenelaus, bar- 
" barously exposed him while he 
'' slept> and continued their course 
** without him. There he sup- 
^^ ported his miserable life till the 
*' tenth year of the war : Helenus 
" then announced tbedecreeof fate 
'< to the Grecian chiefs, that Troy 
" <x)cdd not be subdued till Phi- 
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'♦'Toctetes should appear b(£ore it signed her. This performance ap* 
'* with the bow and arrows of ptars to have been rejected by the 
" Hercules. Ulysses voluntarily theatres 5 against the managers of 
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engaged to bring the exposed 
'^ warrior and his fatal arms to the 
•* Grecian camp> and took Neo- 
" ptolemus with him as his asso- 
ciate iii this expedition. The 
dratiHi opeua with their arrival at 
•' Lemnos, and their attempts to 
'* carry Philoctetes to Troy con- 
" stitute fts iiction. From this 
'* simplicity of subject the genius 
" of Sophocles has formed the 
*' most beautiful^ the most ten- 
" der^ and the most interesting 
** scenes ; there is not a more 
*' pleasing drama among all tlie 
" remains of the Athenian theatre, 
" nor one that touches \fie heart 
** with purer sensibiliiy.** Potter. 
The scene a wild and rocky 
shore. 

1£5. Philoctetes in Lbmmos* 
Drama, in three acts. 8vo. 1795. 
In this drama the author has de- 



which, who, however, cannot be 
blamed on this occasion, the au- 
thor has directed a severe satire, 
called A Green-room Scene, exhi- 
biting a sketch of the present the- 
atrical taste, and censuring, with 
no small ability, the prevailing fol- 
lies introduced on the stage. 

150. Philodamus. Tragedy, 
by Thomas fientiey. 4to. 1767. 
It is said, in the Biographia Bri^ 
tannica, vol. ii. p. 247, that this 
piece was esteemed, by the late 
Mr. Gray, as one of the most ca- 
pital poems in the English lan- 
guage. Accordingly, says the same 
author, he wrote a laboured and 
elegant commentary upon it, 
which abounds with wit, and is 
one of his best productions. It If 
to be lamented that this work is 
withheld from the public. The 
extraordinary merit ascribed to 



viated widely from the plan of Mr. Bentley's piece is not very 
Sophocles, not supposing-, as he conspicuous in tiie perusal of if. 



says, that he has adopted one more 
conformable to the rules of criti- 
cism, but more congenial to the 
taste of the times. In this a sup- 
tKJlsrd daughter of Philoctetes is 
introduced, between whom and 
I<3'eoptolemus a mutual passion 
siibsists. This latter character here 

Seserves its dignity untainted, 
e is not, as in the Greek drama, 
persuaded to act dishonourably and 
then repent, but he uniformly and 
inaufully disdains all approaches 
to fraud, and yet obtains his pur- 
pose. Tlie disgusting scene of 
seizing the poor old man by force 
js avoided, and he is at length per- 
stiaded voluntarily to accompany 
the Greeks without the interpo- 
silion of Hercules, by his natural 
«fiRik:tu)n t& bis daughter and her 
hdsbai^d; tO' whom hr 'bits' Coti- 
yoL. Ill, 



A respect for the opinion of so 
good a judge as Mr. Gray probably 
occasioned this piece being tried 
on the stage. It was accordingly 
brought forwards, at Covent Gar- 
den, in December 1782, when it 
excited the laughter of the audi- 
ence to so great a degree, that iif 
was represented only one nighty 
It was thought to'have been meant 
to satirize our modem nabobs ia 
Asia, under the fiction of a H6- 
man story. 

157. The Philosopher's Ope- 
ra, A sprightly l.ttle piece with 
this title, now rarely met with, has 
been ascribed to the pen of Lord 
Dregborn. 

159.THE Philosophic Whim J 
or. Astronomy a Farce, by Dr, 
Hitferuan. 4.0. 1774. This jumble 
of nonsens^ is ironically dedicated 
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to the universities of Oxford and 
Cambridge. It seems intended as 
a ridicule of some branches of 
modern philosophy ; but is mi- 
serably executed, and, we scarcely 
need add, was never acted. 

159. Philotas. Trag. by Sa- 
muel Daniel. 4to. 1(505-, 4to. 
1623, This play is esteemed a 
good one, but met with some op- 
position ; not on account of any 
deficiency in the poetry or in the 
conduct of the design, but from 
a suspicion propagated by some 
of the author^s enemies, that he 
meant to personalize, in the cha- 
racter of Philotas, that unfortu- 
nate favouriteof Queen Elizabeth's, 
the Earl of Essex ; which obliged 
htm to enter pn his vindication 
from that charge in an apology 
printed at the end of it. In this 
play, as well as in his tragedy of 
Cleopatra, he has shown great 
judgment, by treading in the steps 
of the ancients, in the modelizing 
of his fable and the working of his 
morals J the two principal, but 
frequently disregarded, branches 
of tragedy. According to their 
manner also, he has introduced 
choruses between tlie acts. 

160. Philotas. Trag. by Phi- 
lip Frowde. 8vo. 1/31. ^This tra- 
fedy was acted at tiucoln's Inn 
'ields Theatre, with very little 
success J yet it certainly is not a 
bad play. The characters of Cly- 
tus, Alexander, and PJiilotas, are 
well supported ; those of Antigona 
and Cleora judiciously contrasted; 
the language is boldand spirited, yet 
poetical and correct ; the plot in- 
genious, and the catastrophe inter- 
esting. The design of this, as 
Vrell as the foregoing play, is 
taken from Quintus Curtius and 
Justin, and the scenes of both are 
laid in Persia. 

iQl: Philotas. Ane v€rie esc- 
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cellent and delectahill Treatise Mfi« 
tulii Philotus. Quhairin we may 
persave the greit inconveniences that 
Jalles out in the manage betweene 
age and zouth. Imprinted otEding' 
lourgh he Robert Charteris, Cum 
privilegio regali, 4to. l603 j 4(9. 
1612. 
The names of the Interloqulton. 

Philotus, the add man. 

The Plesant, 

Emilie, the Madyn. 

The Macrell. 

Alberto, the Madynis father. 

Flavins, ane zoung man. 

Stephano, Albertois servant. 

Philemo, Albertois sone. 

Brisilla, Philotus his dochter. 

The Minister, 

Tlie Huir. 

The Messinger. 

The piece concludes thus : 

« Last, Sirs, now let us pray with ant Uf 

cord, 
^* For to preserve the persoun of our Kioj^t 
'* Accounting ay this gift as of the Lotd, 
*' Ane prudent prince above us for to ring. 
*' Than gloir to God, and praysis letui 

sing, 
<' The Father, Sone, and Halie Galstour 

gyde, 
** Of his mercies us to conduct and brrn|[ 
** To Hevin for ay, in plesouresto abydt." 

Here follows an advertisement^ 
of which the last line is cut off. 

** The printer of this present. 
" Treatise hes (according to thi 
'* King's Majesties licence grantft 
*' to him) printit sindrie uther de- 
" lectabill discourses undemamit, 
" sic as are. Sir David Lyndes^i 
'' Play, ' the Preistis of Pfebles,' 
" with merie tailes — ** 

This delectabill treatise is by fiir 
the most offensive drama evef pro- 
duced ; nor does it leave us room 
to suppose its author was at all 
superior in point of delicacy or 
decency to a Hottentot. Tl» 
words so frequently scribbled in 
cbalk 00 jjiales and shiUtecp; im« ; 
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here printed at fall length; a 
sufficient proof of the barbarous 
state in which Scotland remained 
till civilized by its intercourse with 
Bngland. As an additional sup- 
port to our remark, we may add« 
that in one of the Scotch libraries 
there is a MS. comedy by Sir 
David Lindsay. In the course of 
this performance, a husband being 
resolved to ensure the fidelity of 
his wife, applies a padlock to her 
on the staee. The same couple 
complete the ceremony of their 
final aeparatron, by kissing each 
Other's posteriors. 

To- the play of Philotus the fi- 
gures of Justice and Religion, with 
sacred mottoes, are prelixed ; as if 
the author, or editor, was deter- 
mined to match his obscenity with 
jin equal degree of profaneness. 

Thus much we had said of this 
piece in the former edition ; and 
on the present revisal we see no 
reason to make any alteration 3 
though the article has fallen under 
the censure of a well-known critic, 
who has attacked it with a fury 
resembling that of the bottle- 
spider, so sagaciously explained by 
himself. (See Shakspeare^ edit. 
1793, vol. X. p. 500.) We have 
no wish to suppress any strictures 
of such a writer, and therefore 
shall state his objections in his 
pwn words : ** The recent editor 
f * of a Biographia Dramatica has 
*' attacked this piece violently on 
** the score of immodesty. This 
** wriler*s philosophy, it would 
f' seem, is exactly equal to his 
** learning. Had he the smallest 
'* share of philosophy, he would 
'* know that our bash fulness, so 
'* remarkable to foreigners, is a 
*f weakness, not a virtue 5 and 
** that- it is this bashfulness alone 
^' which makes us so pig^.^boot 
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matters so freely discoursed by 
other nations. If the genera* 
tion of man be a matter of 
shame and infamy, it h.llows 
that man is the child of sham^ 
and infamy. Now nothing ex» 
cites vice so much as low ideas 
of human nature; and those 
nice writers, while they ara 
preaching virtue, are, from mere 
ignorance, opening the door to 
every vice. Had this writer 
any learning, he would know 
that the comedies of Aristo- 
phanes, written in the brightest 
period of Athenian politeness, 
are quite indecent to Britibh ears. 
Are we wiser than the Athe- 
nians ? Are we not far more 
foolish in this respect than all 
modern nations ? 



" Nunquam aliixd natiira, alia sapientii 
dixie. 
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The biographer ought also to be 
told, that our niceuess in this 
point is a sure mark of our bar<> 
barity ; for Horace, in the most 
polite court of Augustus, uses 
these vtTy words, which so much 
startle this literary eunuch. But 
not expecting him to read the- 
Greek or Roman writers, who 
abound, as all know, with free 
expressions of this kind, never 
conceiving any shame where 
Nature could mean none, ex* 
cept she meaned that man should 
be ashamed of his creation \ it 
shall only be further recom* 
mended to this writer to follow 
his own province, and study the 
old French, Spanish, Itaiian,and 
modern Germ an and Dutch plays, 
before he attacks one country 
for the customs of all. There 
is also a pretty little book, call* 
ed Chaucer's Canierbury Tales^ 
where he wi|ll fiuad all the words 
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so alarming to his eyes printed 
*' at full length in England, and 
" within these ten years.*' 

After this lunatic effusion, he 
very consistently adds, " After all, 
** there are but two lines in this 
*' comedy which are immodest, 
" and they shall be altered if the 
*' editor republishes it, as he means 
^' to do, with an Essay on the 
*' early Scottish Drama.*' Pinker- 
ton* s Jin dent Scottish Poems J 1736, 
vol. i. p. 112 — List of Scottish 
Poets. 

162. Phocas. Trag. by Martin' 
Slaughter. Acted May ig, 15^6 j 
also in 1598. Not printed. 

163. Phcebe. Pastoral Opera, 
by Dr. John Hoadly, set to music 
by Dr. Greene. 8vo. 1/43. 
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" of Euripides is less ardent ; but 
*' tills is compensated by a tender 
** and feeling heart : to this be 
" always gives way j and never 
'' fails to raise those sadly sweet 
** emotions of sympathetic sorrow 
" of which he himself was so sen- 
*' sible 5 no man ever succeeded 
*' so well in raising pity.** The 
scene of this play is in the court 
before the royal palace at Thebes. 

168. Phcenissjb. Trag. trans- 
lated from Euripides [by Mr. James 
Banister]. Printed with three other 
pieces of the same author. 8vo. 
3 730. 

169. The Phcenix. Tragi-C. 
by Thomas Middleton. Acted by 
the childrien of Paul's. 4lo. I607 j 
4to. 1G30. This is a good play. 



16-1. Phoebe ; or. The Beggar, The plot of it is taken from a 
Acted atDrury Lane. 8vo. 1729. Spanish novel, called The Force of 



jlj^ The Beggar's Wedding. 

165. Pho^bb at Court, Ope- 
retta, altered by Dr. T. A. Arne, 
from Lloyd's Capricious Lovers. 
4fo. 177O. 

166. The Phoenician Dam- 
sels. Trag. translated from Eu- 
ripides, by Mich. Wodhull. 8vo. 
1782. 

• J67. The Phcenician Virgins. 
Trag. translated from Euripides, 
by R. Potter. 4io, 178I. In this 
trrfgedy the fairest opportunity 
occurs of judging the comparative 
merit of ^schylus and Euripides, 
where the latter rivals his great 
master in that drama, ** The 
♦''seven Chiefs against Xhebes," 
^ oh which he valued himself most. 
In this contest Mr. Potter ap- 



Love ; aad the scene is laid ia, 
Ferrara. 

170. The Phcenix in ubk. 
Flames. T. by Sir W. Lower. 4to, 
1639. Scene, Arabia. Langbain« 
supposes this to have been the au- 
thor's first attempt, it having been 
written before he was knighted. 

171. Phormio. Com. by Ri- 
chard Bernard. 4to. 1598. Thig 
is only a translation from Terence^ 
with some critical and useful 
notes, and addit^ions for the use of 
learners. This play has been also 
translated by Hoole, Patrick, Ech- 
ard, Cooke, Gordon, add Colman } 
but never brought on tlie stage in 
its own form, althougH two v^y 
celebrated poets, viz. Moliere 
among the French^ and Otway^ 



pears to consider that Euripides aipong the English writers,, have 

shrinks before the superior genius made great use of the plot in their 

of ^schyltis : 5' iEschylu$ (says respective comedies pf The Cheats 

'^ be) i3 always sublime ; his con- of Scapin. 

<' ceptions are great, and expressed 172. FaTsic UBS A Blebd-^ 

"with inimitable force and fire: ingj or. The Apoihecaxy turned 

<*^'no man ever succeeded so well Doctor, Com. Acted every day 

'/in raising terror. The gei^iui in most apothecaries ih6p« in Lo!n«. 
2 
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^on, by Thomas Brown. 4to. lation, Schiller himself would 

1697* hardly recognise his own drama. 

173, The Physical Meta- Never performed. 
MoiPBosiS} or, A Treble Disco^ IJQ. The Picture. Tragi- 
t«ry. Farce, by F. Streeler. Svo. Com. by Ph. Massinger. Acted 
1778. This is a satire on quack at the Globe and Black Friars. 4to. 
doctors; and the principal part of l630. This play met with good 
itooDsists of a speech of one of the success, and indeed deservedly, it 
fertemity ; to introduce which the having very great merit. The en- 
fitice seems to have been written, tire plot, incidents, &c. arc taken 
From the dramatis persons, it ap- from the 2Sth Novel of the second 
pears to have been acted at a pro- volume of Painter's Palace of Plea- 
tlncial theatre, probably Roches-* sure, intitled, A Lady of Bocme, 
tef, where it was printed. p. 292, edit. 15(57. It was |)er- 
174. PiccoLOMiNi ; or. The formed by Lowin, Taylor, Ben- 
BrstPart of Wallenstein, Drama, field, and all the most capital per- 
in five acts, translated from the formers of that age, whose names 
Gennan of Frederic Schiller, by are opposite their respective parts. 
S.T. Coleridge. Svo. 1800. To It has been observed, that there 
tbis article we shall add t he second is one objection to this piece, which 
lod concluding part of the Picco- cannot be got over; because it is 
^tffi, which is called The Death particularly wrong to call in magic . 
OF Wallbnstein, and was trans- to assist what ought to be a repre- 
hted also by Mr. Coleridge, 8vo. sentation of nature. Batista's read- 
1800. Neither part has ever been ing, therefore, in Nature's hidden 
icted. If the portion of history, secrets, and having thereby form- 
Klected as the subject of these ed a portrait of Sophia, which 
plays, were more interesting than appears to the eyes of Mathias 
it is to the English reader, there beautiful or deformed, according 
11 still a want of spirit and force as she is loyal or disloyal, is cer- 
in the translation, which falls tainly revolting and inadmissible 3 
iAort of doing justice to the poetry but it has this admirable effect : 
cif Schiller. It is true, Mr. Cole« the poet, by placing his characters 
tidge professes that he has render- in so forcible a situation, is obliged 
ed his version as literally a^ the to give them a language adequate 
idioms of the two languages would to it; and thus the passion of 
permit ; but it may be wished jealousy acquires a peculiar kin([ 
that he had been less strictly scru- of turbuleuce and agitation, which, 
polons ; as, with the genius that from mere conjectural ptoofk* 
he possesses, we think he might, could not have belonged to it. Of 
witoout having unnecessarily de- this diiUcult and delicate ta.^k, 
parted from his text, have given Massinger has acquitted himself 
morepleasurethan he has here done wonderfully; so that if we can 
to the admirers of dramatic poetry, bring ourselves to pardon the de* 
175. The Piccolo.mini's. ception, it will increase our ad- 
Drama, in five acts ; with a Pre- miration of the author. Novelty 
Fude, entitled, WdllemteirCs Camp, was probably his excuse ; and he 
Written by Frederic Schiller, and has so availed himself of it, that, 
rendered into English by a Gentle- perhaps, there cannot in language 
iaan'. 8vo, 1806. Ij^ this trans- be found any thing stronger than 

l3 
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tbe effect it lias produced. See 
The Magic Picture. 

177' The Picture ; or, The 
Cuckold in Conceit. A Com. of 
one act. 8vo. 1745. This piece 
was written by James Miller, and 
was acted at Drury Lane, after 
tbe death of tbe author. It is 
taken from tbe iJocu Imaginaire, 
ofMoliere. 

178. The Picture of Paris. 
Pantomime. First acted at Co- 
vent Garden, December 20, 1790. 
This ingenious entertainment, 
which met with great success, was 
said to be the contrivance of Mr. 
Bonnor; the dialogue and songs 
by Mr. Merry. Music by Shield. 
Not printed, 

J79. Piekce of Winchester, 
Play, by Robert Wilson, in con- 
junction with Dekker and Drayton. 
Acted 159s : 

180. Pierce of Exton. Play, 
by Robert Wilson, assisted by 
Drayton, Chettle, and Dekker. 
Acted 1598. Neither of these 
pieces is now known. 

181. Piety and Valour; or, 
Derry defended, Tragi-Comedy. 
Anonymous. 1692. This play is 
no where mentioned but in The 
British Theatre 'y and as it is of the 
same date with a tragi-coraedy 
called The Siege of Derry, and it 
is not very frequent to see two 
plays on the same subject (though 
this, indeed, was at that time a 
very popular one), it is not im- 
probable that these might be only- 
two editions of tbe same piece, or 
perhaps (which has not been an 
uncommon practice) the same 
edition vamped up With a new 
title-page, in hopes to quicken the 
heavy and slow sale of a very in- 
different performance which lay 
on the booksellers hands. 

182. PiEfx 'N Pattens. A 
SeoUfnental Coiuedy^ by Samuel 
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Foote. First acted at the Hay- 
market, February 15, 1773. Thil 
piece was introduced to tbe stagei 
m an entertainment, called The 
Primitive Puppet-Show. The 
iUDvelty of the performance (which 
was intended to put down, by 
ridicule, tbe then prevailing rage 
for sentimental comedies> such as^ 
False Delicacy, &c.) brought such 
a crowd to see it, that for above 
an hour the Haymarket was not 
passable. The doors of tbe thea^ 
tre were broken open, and great 
numbers entered the house with- 
out paying any thing for their ad** 
mission. Hats, swords, cane8> 
cloaks, shoes, &c. were lost among 
tbe mob ; ladies fainted, &c. &c. 

The entertainment was divided 
into three parts ; viz. an Oration^ 
a Comedy^ and a Scene with 
Punch ; and as it never was print- 
ed, we shall perhaps gratify our 
readers by a particular: account of 
so singular a piece. 

The orchestra being lulled with 
gentlemen, Mr. Foote came for- 
ward, and begged permis.sion for 
the ^ddlers to scrape behind the 
scenes. At seven o'clock the cur- 
tain drew up, and be addressed 
himself to the audiepce as follows : 
*' Ladies and Gentlemen, 

" As I have taken the liberty to 
'* solicit your presence this even- 
'' ing at the representation of a 
*' new kind of entertainment, it 
*' becomes necessary for me to 
" explain to you what is its na- 
" ture, and what is its intention. 

I have the honour, gentlemen, 

to produce to you that species 
'' of the drama, which, from the 
^* corruption of its original prin- 
" ciples, and tbe inability of its 
'' latter professors, has sunk into 
** such disrepute, and appeared of 
'' so little importance to the pub- 
'' lie, tbi^ it ^iCafed the jealous 
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"and prying eyes of that mini- " spicuous to a namerous au- 

"«er, wbo, under the pretence ** dience, were stuffed and raised 

"of reformation, has laid every *' beyond their natural proportion, 

"other theatrical representation " their heads covered with masques, 

"onder the severest restraint. *' and the mouths of those masques 

" It is an exhibition at which '* lined with brass, in order to con- 

"few of you have been present '* vuythe voice to the remotest part 

"since your emancipation from *' of their immense theatres 3 no- 

•'the nursery 5 and to so low a " thing human was visible, the 

" state has it been reduced, that, '' whole appearance was but a 

"like the Thespian comedy, it " puppet j and whether tJie voice 

** has been carried about in carts " proceeded from within, or from 

"to harvest-homes, wakes, and " behind the figure, the difference 

" country fairs } or if it has ap- ** could not be very essential. 

"proached our capital cities, it "This, gentlemen, was the first 

"has appeared in no nobler place '^ state of the stage in Italy ; but 

"than a neglected garret, or a " in the five hundred and fifteenth 

"dilapidated guburbian stable. " year from the foundation of 

"Such, gentlemen, has been the " Rome, this art, by an accident, 

"fete of that purer part of the " was brought nearer the puppet 

"drama, which gave employment "perfection. Livius Andronicus, 

"to the wit and invention, and " who, like your present servant 

" mirth and manners to the minds, " was both author and actor, upon 

"of the first ages of the world: "delivering a popular sentiment 

"with Rome it flourished, and " in one of his pieces, was so 

** with Rome it fell. When the " often encored, that, quite ex- 

" Goths compelled the wives and " hausted, he declared himself 

''children of the Patricians to so- " incapable of a further repetition, 

•' licit alms at the doors of their " unless one of his scholars was 

" own palaces, genius, science, " permitted to mount the stage, 

" elegance, arts, and puppet- " and suflered to declaim the pas- 

^ shows, sunk in one universal " sage, which he would attempt 

*' ruin. " to gesticulate ; to this the pub- 

" You will perceive, gentlemen, " lie assented ; and from that pe- 

'* by this exordium, that my in- " riod the practice was established, 

** tention, this evening, is to pro- " of one actor giving the gesture, 

'* dnce, or rather restore to the " whilst another delivered the 

** present age, the pure, the pri- " words. This fact will not ad^ 

*' mitive Puppet-Show. " mit of a doubt, as we receive it 

" But, first, let me be indulg- " from the best authority, that of 

" cd with a word or two on the " Livy the historian. Here, gen-» 

*' antiquity and utility of this truly " tlemen, by the'separation of the 

" elegant art. " personages, you have the.pup- 

" It came to Rome from Egypt, " pet complete : at this period be 

** through Grecian strainers ; for " reached his utmost pilch of 

" what in reality but puppets were '^ perfection, and to that lustre 

" the Esopuses, the Rosci uses, the "we wish this -night to restpre 

" DiGfnysiuses, of the Roman ther "him. He flourished with the 

*' atre ? Every part of them, in " republic, was honoured ^nd 

'' order to make their figures con^ '^ protected by the emperors^, no^ 
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'• etpired till, with the other el<j- 
•* gant and imitative arts, he lay 
'^ buried under the ruins of Rome. 

*' Having thus, gentlemen, esta- 
*' blished the antiquity of the art 
^' we wish to restore, let me beg 
" your indulgence for a few words 
*' on its utility ; and, first, as to 
*' the extensive abilities of a pup- 
*' pet 5 his talents in proper hands 
^' are universal, he is equally 
*' 6uent in every language ; Ita- 
" lian, Spanish, nay, even Dutch, 
^ are as easy to him as the Eng- 
*' lish. Our modern authors will 
*' therefore be spared the trouble 
'' of translating, and the public 
*' the mortification of hearing, 
*' those miserable, melancholy 
*' French translations with which 
** our theatres are at present in- 
•' fested i here the muse may ap- 
•' pear in her native garbj this will 
*' not only save our own tongue 
" from the torture, but do justice 
*' to the original author, for the 
'* flimsy farces which a French 
^ head is forsned to invent, and 
'^ which the French language is 
*' only fit t6 convey. 

*' The elegant amusement, too, 
" exhibited at the opposite theatre, 
*' may here be produced with 
*' equal advantage; as we sing full 
'^ as well as we speak, without 
" subjecting any of our performers 
'' to those infamous artifices, 
*' which, under the pretence of 
" improving the talents of the ac- 
'^ tor, condemn him to a living 
f grave ; arts equally a dishonour 
^to the subject, and disgraceful 
-<' to humanity. 

*^ As to the figures of our per- 
^ formers, though they may not 
** be objects of temptation, yet 
" we flatter ourselves that their 
" persons will be pleasing at 
** least 3 but should we be so un- 
'^ fortunate as to fail in this in-; 
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" stance, you will be kind eaoi^ 

" to give the same ailowaocQto 

*' them as to other perforraen^ 

*' and consider that they did not 

'^ fashion themselves. One id* 

" vantage we cannot help thiok- 

" ing we have over the rest of 

*' our race is, that if our penoai 

^^ should not please you at present, 

'' we can alter them till they do; 

''and as to the roses. and lilieiy 

'Mhe real flesh and blood of ths 

*' face, you will see full as much 

" of it here, as upon any otboc 

'' lady's in the samo situatioo. 

" Our imitative powers anddodi 

" lity, no man must pretend to.dii* 

" pute ; whatever is given us, we 

" faithfully execute: if ween*, it 

*' is the fault of our teachers; ttd 

*' so rooted apd firmly fixed is oat 

'* virtue, that the looser parts of 

" Congreve or Vanbrugb vatf 

'< proceed from our nyouths withi 

*' out ever tainting our n^orals; 

''and such, gentlernen, is.otf 

" sobriety aiid temperance, tbtt 

" though we increase populatioDf 

" we shall not add. by peraoitfl 

" consumption to the. present high 

" price of provisions. 

'* As a proof too, ^entlefoeOf 
" that we possess that first of tha 
" social virtues, the love of out 
" coimtry, no foreigners can ba 
" received on our stsige : 9II ouK 
" actors are the produce of Engn 
" land ; we have not ransacked 
" Europe for expensive exotics; 
" this is thejr native country, the 
" soil from which all of thenv 
" sprung. To their various fami-^ 
" lies you are none of you stran*. 
" gers. We have mpdern patriots, 
" made from the box ; it is a wjpod. 
'* that carries an imposing gloss^ 
'' and may. be easily turned : for« 
" constant lovers, we . hav/9 the 
" circling ivy,, crab-sjocks for old. 
*' maids,, at^ we^ping;.w|UQ|W9|br. 
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^ Methodist preachers : for mo^ 

" dish wives^ we ha > e the brittle 

^'poplar; their husbands, we 

" shall give you in hornbeam : 

''for the serenity of philosophic 

'^Qoimpafisioned tragedy j we have 

•* frigid actors hewn out of i)etri- 

ffied blocks; and a theatrical 

"manager upon stilts made out 

"rfthe mulbbrry-tree j for incor- 

" rigible poets, we have plenty of 

"birch; and thorns for fraudu- 

"knt bankrupts, directors, and 

** nabobs ; for conjugal virtue, we 

^ hxit the fruitful, the unfading 

** oliye ; and for public spirit, that 

" lord of the forest, the majestic 

** oak. Of such materials, gentle- 

•' men, are our performers com- 

^' posed; and that the purity of 

^our stage naay not be sullied, 

V we have bnnished that ninible- 

'' footed gentleman, that offspring 

''of an incestuous marriage be- 

''tween Folly and Extravagance^ 

'' entirely from the scene. 

, IPointing to Harlequin, 

^'Nor, gentlemen, though we 

^'Ijave been oflen accused of 

*' j^oosing the comedies of Ari- 

Vitopbanes for opr model, will 

*' we saflfer that ^cetiops gentle- 

? man^ who. was unquestionably 

*f one of the personages of the 

" ancient drama f Painting to the 

** figure of Punch) i to sully our 

V scenes. Indeed, his manners are 

*' top rude and , licentious for the 

^' chastity of the present times : 

" npt a single expression ^shall 

f' escape from our mouths that 

"can wound the nicest ear, or 

^' pro4ace a blush on the most 

^. transparent skin^ not even a 

" double entendre from an Irish 

'' As I have the honour, during 
** the summer months, of appear** 
'fing before you decorated with 
^ fcte rojal Vmrfy mj ffesent 
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employment may to some seem 
ill-suited to the dignity of that 
" situation : though I am no 
" friend to monopolies, I could 
" wish there was no other Puppet- 
" Show in this town but my own, 
" and that no nobler hands were 
" employed in moving wires and 
" strings than what are concealed 
" by that curtain. There are 
" puppets, though formed of £esh 
" and blofxl, full as passive, full 
" as obedient as mine ; but that 
" mine may not have the disgrace 
" of being confounded with those 
" of that composition, permit me 
to desire, that you will profit 
by the error of a raw country 
girl : 

** Being brought by her friends 
" for the first time to a puppet- 
" show, she was so struck with 
^' the spirit and truth of the imi- 
** tation, that it was scarce pos- 
'* sible to convince her, but all 
the puppets were players ; be- 
ing carried the succeeding night 
*.* to one of the theatres, it be- 
" came equally difficult to satisfy 
'/ her, but that all the players wers 
" puppets. 

" But the infinite difference 
" that will be found between the 
'.* difierent performers will, I flat- 
" ter myself, make it impossible 
" for any of my present hearers 
f to commit that mistake ; to 
" which of us the superiority is 
" due, your voices this night will 
*' determine. 

" Pfermit me just to observe, 
'.' gentlemen, that our theatre is 
" yet in its infancy, but that its 
'' progress must depend upon you. 
" The imagination of an individual 
'' may give rise to an elegant art, 
'' but it is the sunshine of public 
'■' favour only that can mature it." 
He then informed the audience^ 
that the piece about tp.be pefw 
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fyrme6wB%z Sen iimenfal Comedy, of gratitude for his great comfe- 

calied Thb Handsome House- scension, resolves to marry nei- 

MAiD) or^ Ptettf In Pattens : that ther^ and to live single, although 

the audience would nf)t discover she loves them both, 
much wit and humour in it ; for Just at tlie conclusion of the 

that his brother- writers had all piece a constable enters to take n{> 

^reed it was highly improper^ the puppets, and carry ihem be^ 

and beneath tlie dignity of a mix- fore Justice Girkin, an (nlmanin 

ed assembly,- to show any signs of the Strand, who has issned bii 

joyful satisfaction ; and that creat- warrant for their apprehension as 

ing a laugh was forcing the higher vagrants, together with Foote. A 

order of an audience to a vulgar most laughable examination-scene , 

Slid mean use of their muscles : ensues at the Justice's honK> j 

he had therefore, like them, given where the puppets are broagfat, 

op the sensual for the sentimental and the Counsellors Quirk (s 

Myle. Scotch advocate) and Quibble ap* 

When the curtain drew up, a pear ; one agninst, the other for> 

figure, admirably well made and the puppets. It is agreed, that tbe 

dressed, was discovered bowing puppets cannot be committed or 

to the audience ; and, according punished under tbe vagrant act; 

to the usual contrivance at a pup- as all the whipping in the wodd 

pet -show, he spoke a humorous could never make them laboar; 

prologue y in which he personated and the food prescribed to be 

9 sapling, declared himself the given, viz. bread and water, no- 

offspring of an oak, that had been thing could induce them either to 

made into a vessel, which was chew or swallow. An arganoent 

now laid up to rot in a dock ; and ensues, what shall be done with 

tliat he stood forth a cudgel for Foote : the Scotchman says bd 

the present follies of the age. The ought to be sent to the house of 

piece was of two acts ; the story, correction, as he Is surely no pop- 

a servant-girl 'whase master had petj the other declares be will 

fallen in love with her ; and be- not altogether agree to that ; for 

ing offered a settlement by him, that Foote is certainly, a fourth 

45 warned by Thomas the Butler, part of him, a puppet 5 bis left 

who loves her, and tells her to leg being composed of the same 

beware of her master -, for if she materials as his figures ; and if be 

once loses her virtue, she will is committed as a man, the pop- 

have no pretensions to chastity, pet part of \vkx\ has a right to his 

She takes his advice, and slights action for damages ; on the other 

Ler master, who, overcome by her hand, if he is committed as 1 

bonest principles, and the strength puppet, the body may sue for 

of his passion, offers to marry her: false imprisonment. It is at length 

she begs Thomas may be by, to decided, by learnedly consenting 

bear the reply she gives to such a that the only way will be, by wait- 

Qoble offer ; when she immediate- ing till they can catch bis body 

ly bestows her hand on the Butler without his leg, or his leg with* 

for counselling her so well. The out his body. 
Squire, vauquished by such good- This entertainment was ratbfif 

ness, gives his consent to their too short; and the comedy, as Wa| 

junction } when the iieroine, out premised in the exordium^ ooiM^ 
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yionally insipid^ on the uhole^ gan rioting, and tore up a bench 
Wever, it had a very consider- or two. Some few in the pit also 
ible share of merit. 1 he humour were rather troublesome,- and 
ind originality of the matter was broke down the orchestra, 
llooe sufficient to ground a claim By the advice of a friend, Mr. 
00 for liberal encouragement. In Foote was preparing to speak hit 
the comedy some laughable ridi- prologue to The Author, as a 
culeis thrown on the stale, hash- matter apposite to the present dis- 
meat truths which modern writers turbance, but the gallery would 
ire io eternally cramming their not suffer him to go on with it. 
jneces with, under the name of At length it was agreed, that the 
seadment. The audience, how- contest relative to the repetition of 
ever, did not universally relish the the puppet-show should be docid* 
malter; it appears, that they did ed by holding-up of hands; when. 
Dot CDtirelyconceive the drift of the three to one appeared in favour of 
representation before them. They it. The gentlemen in the boxes, 
did not distinguish that it was a and the greater part of the pit^ 
burlesque of a very insipid species behaved with candour and pro* 
of dramatic writing, then too pre- priety.5 but from the illiberal con- 
Talent and too successful ; and duct of the gallery, it seemed a« 
that the subject therefore would if some of the persons there had 
oot afford an opportunity of throw- come to the theatre not in hopes 
ing in the quantity of humour that of seeing a primitive but a modern 
Mr. Foote's productions generally puppet-show ; and that they grew 
fibounded with. put of temper because Punch, bi« 
After it was concluded, Mr. wife Joan, and little Ben the Sailor, 
Foote told the audience^ that dur- did not make their appearance, 
log the perforuiance he had ob- The figures were nearly as large as 
served several essential improve- the life, constructed with admir- 
inents which he could make in able skill, all exceedingly well 
fiitare, if it was their pleasure that dressed, their action managed with 
he should persevere in his attempt great adroimess, and their feature! 
to revivp this species of tlie drama ; made striking and expressive. 
Imt that he paid too great a defer- On Saturday, March 6, Mr. 
ence to the sense of the public to Footers theatre was again opened 
pbtrude any entertainment upon for a renewal of his attempt tot 
theni which they objected to. A revive the Primitive Puppet-show, 
general plaudit ensued, and he The sentimental comedy of The 
quitted the stage ; but the music Handsome Housemaid, or Piety in 
striking up with a design to play Pattens (in which two new songi 
the audience out of ihe theatre, were introduced, and sung by Mrs. 
.they thought something more was Jewell), was performed in a man- 
gbout to be produced^ and there- ner more regular and perfect than 
ifore stayed in the house 3 and on before ; tlie audience tasted the 
a performer*s telling them that all salt of the satire, by loudly ap- 
was finished^ a great noise began : proving what might justly bo 
Mr. Foote was called for, and termed Footers Mirror for senti» 
made an apology> which satisfied menial writers. On its first exhi- 
xnany. The galleries> however, bition the entertainment was too 
irooid not be cootentedj but be- ihort^ but it was now very con^ 
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sidcrably lengthened. After the 
exordium, the comedy, and the 
jnstice-scetic. Punch was intro- 
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face and person 5 but Footc posi- 
tively refused to engage her, 
and gave his refusal in words. 



duced, who complained loudly of form, and manner, so similar to 
Foote's interfering in his irame- the language and method of Mr. 



diate province, without calling for 
his assistance : he attacked the 
humourist, as having been touched 
to be silent on some characters 
whom it had been reported he 
meant to satirize, and particularly 
mentioned a barrister of consider- 
able fame and practice: Foote, 
however, replied, " He is too 
" fond of a fee himself, to part 
*' with one to silence me." Punch 
then declared himself well quali- 
fied to succeed in the drama, both 
as an author and an actor; as a 
proof of the former, he produced 
to the maniiger two theatrical per- 
formances 5 Mr. Foote read the 
titles 3 the first of which was. The 
Bastard Baronet; or. Punch in a 
Puddle; on which Foote remark- 
ed, that this was a dangerous sub- 
ject, and expressed a dislike of the 
word *' puddle," for fear it should 
lead to too gross an idea. The 



Garrick, that the house could not 
but see the imitative intention, 
and applaud the successful imi« 
tator. 

183. Pigmy Revels. Panto- 
mime. Acted at Drury Lane, 
1773. 

184. The Pilgrim. Com. by- 
Beaumont and Fletcher. F0I.1G47 ; 
8vo. 1779' This is a good play, 
and met with approbation. It has 
several times been revived, in an 
altered state. 

165. The Pilgrim. Com.4to. 
1700. The foregoing piece revived 
by Sir John Vanbmgh, at the 
Theatre Royal in Drury Lanej 
with a new prologue and epilogue, 
and a secular masque, by Mr. Dry- 
den ; being the last of that great 
poet's works, and written a very 
little before his death ; yet do 
they stand as a proof, with how 
strong a brilliancy his poetic fires 



tecond piece was called The Ceded glowed, even to the last. The 
Island; or, the Carribees cribbed, prologue is pointed with great 



This Punch declared was a tra- 
gedy after his very best manner ; 
fbr what with the sword and the 
stetson, the actors on each side 
must be left dead on the stage. — 
After this. Punch insisted on be- 
ing engaged as 'a principal per- 
former; and, as a proof of his 
merit as an actor, he imitated the 
manner and voice of Mr. Barry, 
Mr. Reddish, Mr. Cautherley, 
Mr. King, Mr. Hartry, Mr. Wes- 
ton, Mr. Banuiatcr, and Mr. Ver- 
|)0Q. Foote paid him some com-p 
p}imeDts 00 bis mimickry; but 
Fkmqb, as a part of bis bai^in, 
4pnMRided tbat bis vife Joan also 

Ivfljettortwowas 




severity against Sir Richard Black- 
more, who, though by no means a 
first-rate poet, yet we cannot help 
thinking deserving of more im- 
mortality, than either the envy or 
ill-nature of his brother wits have, 
by their ridicule on his works, 
permitted the prejudices of man- 
kind, ever easily led aside by what 
they imagine a superior judgment, 
to grant him. This comedy, how- 
ever, when revived in 1750, to- 
gether with the secular masque, 
by the managers of Drury Lantii 
Theatre, though very well, nay^ 
in some of the characters, very 
greatlv performed, did not mee^ 
with the applause it might reason- 



Jliliimiiyof ber aUy have ezp^pct^ Snch is the 
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differeoce of taste at different pe- 
riods! 

ISO*. Thb Pilgrim. Comedy^ 
altered by J. P. Kemble. Acted 
at Drury Lane. 8vo. 1787. This 
piece had already been altered by 
Sir John Vanbrugh (not Drydeu, 
as Mr. Kemble supposed), but 
not in a manner to render it free 
from faults. Some of these, par- 
ticularly the indecencies with 
v^hich it abounded, are here re- 
moved, and the whole is rendered 
more fit for the stage. We doubt, 
however, the propriety of turning 
Fletcher's verse intd prose. 

I87. The PiLGfiiM. IVag. by 
Thomas Killigrew. Fol. 1(564. 
This play was written at Paris, 
1651, while the author was on his 
travels ; but does not seem calcu- 
lated for representation. Dedi- 
cated to the Countess of Carnarvon. 
The scene, Millain. 

ISS.ThePilgrimaob to Par- 
nassus. Comedy, by the author 
6( The Return from Parnassus, This 
play was never printed, but is 
mentioned by Mr. Malone as hav- 
ing once exiiited. 

I89. The Pilgrims -, or. The 
itappy Converts, A Dramatic £n<^ 
ter«taiament, by W. Harrison. 4 to. 
1701 • This was never acted, yet 
is very hx from being devoid 
of merit. The scene is laid in 
libndon. 

196; Pill and Dbop. A Piece, 
ascribed, by The British Theatre, 
to John K^ly i but which seems 
not to have been printed. Chet- 
wood says, it was an entertain- 
ment in favour of Pill and Drop 
Ward^ as he w.as called. 

igi. A Pill for thb Doctor; 
or, Th^ Triple Wedding. Musical 
£ntertainment. Anonym. Acted 
at the Royalty Theatre. 8vo. 
1790. 

192. TWB, PlKIUK OP W>KB- 



FIELD. See GbORGB a GlBBHt. 

193. The Pirate. A Play, bv 
Robert Davenport. Not printed. 
See Mr. Malone's Jitempt to a$'- 
certain the Dates of Shakspeart*4 
Plays, p. 331. 

194. The Piratbs. Com. Op. 
by James Cobb. Acted, with 
great success, by the Drury Lan« 
Company, while they were at t\m 
Opera House. Songs only prim- 
ed. 8vo. 1792. Music by Storace. 

195. PiscATOR; ox. The Fisher 
caught. Com. by John Hoker. 
Of this play we know nothing but 
that it is mentioned as the produc- 
tion of ihis author, by Wood, in 
his Athen. Oxon. It is said tohav« 
been written in 1535. Not 
printed. 

. 196. The Piscatory. A pieoi 
under this title is thus noticed in 
a MS. in the Dering Library, con- 
taining a list of plays perfornied 
before tlie King there : 

«' On the next Monday [13th 
" March l(5l4], The Piscatory, 
'^ an English Comedy, was acted 
" before the University, in Kinges 
" College; w hich Master F/e/c/zer^ 
" of that college, had provided, 
" if the King should have tarried 
*^ another night.*' SeeSicBiiOES; 
of which, probably, this was a se- 
cond title. « 

197. Pi80*s Conspiracy. Trag. 
Anonymous. 4to. 1676. Acted 
at the Duke's Tlieatre. This is 
no more than the Tragedy o/*Nb- 
Ro, a little altered, and printed 
with a new title. 

19s. PiTTY thb Maid. Play, 
entered on the. book of the Sta* 
doners' Company, Nov. 29, 1653^ 
but not printed. 

199. PiZARRO. Trag. in five 
acts, as performed at the Theatre. 
Royal in Drury Lane. Taken from 
the Grerman Drama of Kotzebue; 
8n4 adapted, to the English stag^ 
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j>7 Richard BrinrfeySherfdan. 8vo. they hate — we serve a Monarch- 

1799, &c. &c. It passed through whom we love — a God whom wt* 

29 editions, each of 1000 copies, adore. — ^Whene'er they move in 

and was wonderfully productive anger, desolation tracks their pro- 

to the treasury of the Theatre, by gross ! — Where'er they pause in 

its extraordinary attractions of in- amity, affliction naourns their 

terest, music, and spectacle. Some friendship !— -They boast, they 

animating allusions to the invasion come but to improve our state, 

of England, at that time threaten- enlarge our thoughts, and fi-ee ui 

td by Buonaparte, were highly from the yoke of error ! — Yes^ 

applauded; of which the principal they will give enlightened free* 

is the following, from the pen of dom to our minds, who are them- 

Mr. Sheridan, in a scene between selves the slaves bf passion, a?a- 

Ataliba, the King of Quito, and rice, and pride. — ^They offer ui 

Rolla, the Peruvian general : their protection— Yes, such pro- 

*' Ata, In the welfare of his tection as vultures give to lambs- 
children lives the happiness of their covering and devouring them !-• . 
king. Friends, what is the tern- They call on us to barter all of good 
per of our soldiers ? we have inherited and proved, for 

RoL Such as becomes the cause the desperate chance of something 

which they support ; their cry is, better which they promise.— Be 

Victory or death ! our King ! our our plain answer this : The throne 

Country ! and our God ! we honour is the pboplb*s cboicb 

Ata. Thou, Rolla, in the hour — the laws we reverence are our 

of peril, hast been wont to ani- brave fathers' legacy — the faith 

mate the spirit of their leaders, we follow teaches us to live hi 

ere we proceed to consecrate the bonds of charity with all mankind/ 

banners which thy valour knows and die with hope of bliss beyond 

so well to guard. the grave. Tell your invaders this, 

RoL Yet never was the hour of and tell them too, we seek no 

peril near, when to inspire them change j and, least of all, such 

words were so Utile needed. My change as they wouKl bring us." 
brave associates — partners of my This very successful piece ^'ss 

toil, my feelings, and my fame ! dedicated by Mr. Sheridan to hii 

^— can Rolla's words add vigour to lady, in the following words : 
theviriuous energies which inspire ** To her, whose approbatioa 

your hearts ? — r— No-^you have " of this drama, and whose pecu- 
judged as I have, the foulness of '^ liar delight in the applause it 

the crafty plea by which these "has received from the public, 

bold invaders would delude you— " have been to me the highest 

Your generous spirit has compared, " gratification its success has pro* 

as milie has, the motives, which, *' duced — I dedicate this play, 
in a war like this, can animate ^* Rich. Bkinsley Sheridan.*' 
their minds, and ours. — They, 200. Pizarro, as altered by 

by a strange frenzy driven, fight Mr. Sheridan, translated into Ger- 

for power, for plunder, and ex- man ; so managed, as to corre-^ . 

tended rule— wk, for our country, spond page to page with the Eng-^ 

our altars, and our homes. — 1 hey lish. By Constaniiue Greisweiler. 

follow an Adventurer whom they • 8vo. 1/99. 
kai>«-aQd obey « 'power wlucb 201. Fizarro jk Psri;; or^ 
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The Deaik of .Holla. Translated 
from Kotzehue, by Thomas Dut- 
ton,A.M. 8vo. No date. [1799] 
Never acted. This version is ac- 
companied by notes, illustrations^ 
and criticisms. The running-title 
is, most ridiculously, varied ; he- 
mgf The Spaniards in Peru; or, &c. 

Q02. PiZARRo^ or. The Death 
of Rolla, Txag. translated from 
Kotzebue, by Richard Heron. 8vo. 
1799- Never acted. There is 
little to recommend in this piece. 

203*. PiZARRo. Trng. in blank 
verse, prcserviuo; as fai^hiuUy as 
was pr;icticab]e the original dia- 
logne, by M. West. l2rao. 1799. 
Printed at Dublin. 

204. PiZARRO. Trag. in five 
acts ; differing widely from all 
other Pizarro's in respect of cha- 
racters, sentiments, language, in- 
cidents, and catastrophe, by. a 
North Briton. 8vo. No date. 
[1799.] Never acted. A despi- 
cable production, abounding with 
grammatical blunders. 

205. PiZARRO j or. The Death 
af RoUa. Romanlic Trag. trans- 
lated from Kotzebue, by Benjamin 
Thompson. 8vo. 1600. Never 
performed. The trandation, how- 
ever, is well executed. 

See Rolla; and The Spani- 
ards IN Peru. 

206. The Plague of Riches ; 
or, UEmharras des Richesscs, C. 
French and English. 12mo. 1735. 
This is only a translation by Ozell 
of a French comedy, but never in- 
tended for the Rtdge. 

207. The Plain Dealer. A 
Comedy, by William Wycherley. 
Acted at the Theatre Royal. 4to. 
1077 (three editions) 5 4to.l6B6 ; 

4to. ifygi } 4to. 16943 4to. 1700. 

This play is looked upon as the 
most capital of our author^s pieces 5 
and indeed Dryden has given it 
tbe character of being the bold- 
est, zuost general, and most use- 



ful satire, that was ever presented 
OQ the English stage. Dryden*s 
praise, however, may merit lomo 
abatement. Dr. Warton is of 
opinion, that this comedy is in- 
ferior to the original of Moliere, 
from whence it is taken : " Al- 
'' ccstes (says he) has not that 
*' bitterness of spirit, and haa 
'^ much more humanity and ho- 
" nour than Manly. Writers trans- 
'' fuse their own characters into 
" their works : Wycherley was a 
'^ vain and profligate libertine ; 
'* Moliere was belo\'ed for his 
" candour, sweetness of temper, 
" and integrity. Major Oldfox is 
*' tuken from Scarron's City Ah 
" inance.** The character of Lx>rd 
Plausible is said to have been in-* 
tonded for George Lord Berkeley, 
who was created Earl of Berkeley 
by King Charles II. ; a nobleman 
of strict virtuii and piety, and of 
(he most undistinguished airabililj 
to men of all ranks and parties. 
*' It is remarkable (adds Dr. War- 
" ton) that the French did not 
" rolish this incomparable comedy 
'' (Tlie Mi^anlkropeJ on the threo 
** first represer.tatfons. The strokes 
"of sal ire were too subtle and 
" delicate to be felt by the gene- 
*' rality of the audience, who ex- 
" [)ected only the gross diversion 
"of laughing; so that, at the* 
" fourth time of its being acted, 
" the author was forced to add 
" one of his coarsest farces : but 
" Boileau, in the mean time,'af- 
'* firmed, that it was the capital 
" work of their stage, and tha^ 
" the people would one time b^ 
" induced to think so." 

We shall add one more judg- 
ment respecting Wycherley's play; 
of the plot of which, Mr. Dibdin 
says it is, perhaps, one of the 
happie.st that ever was invented. 
- An amUble man, who has estran- 
ged hb heart from a friend and a 
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tiH^tres« who love and Value him^ OuU6n*8 list $ but we fitve ne'fef 

for a man and n woman who de- met with the piece, which wouJd 

ceive and betray him ; who is so seem to have been of a local nnd 

infatuated with his absurd par- temporary nature, 
tiality, tliat he is made to be un- 211. The Platonic Ladt. 

just and ungenerous^ with an ho- Com. by Mrs. Centlivre. Acted 

iiourable and noble heait, and who at tiie Hay market. 4to. 1707. 

at length corrects his follies^ and This is not one of her best pisyf,. 

secures to himself happiness for and is now never acted, llui 

life, by the detection of his false prologue was written by Cnptain 

friends, and a conviction of their Geo. Farquhar. Scene, London, 
truth who had been faithful to 212. The Platonic Loveii. 

htm, is a most admirable ground- A Trngi-Comedy, by Sir Willian 

work indeed. Nor is the justice Davenant. Acted at Black Friars, 

thrown into the episode less dra- 4to. l636 ', 8vo. 1665, Soeo^ 

matic or less meritorious ; and Sicilia. 

what keeps it in place is, that, 213. The Platonic Wipi. 
Chough it is interesting and useful Com. by Mrs. GrifHtb. Acted 
in the piece, it is still episode, at Drury Lane. 8vo. 1765. Hie 
The Misanthrope [of Moliere], and hint of this drama was taken f^om 
other things, seem to have been one of the Con/e^ri^orazir of Mar- 
in Wycherley's mind when he montel, called V Heureux Dmra. 
traced his characters; but when It met with little success, being 
subjects are so well handled, it is acted only six nights. It has been 
but mean cavilling to say much well observed, that the character 
about it } aud in revenge, if he of the heroine, and the title of 
had recourse to French writers, the play, do not perfectly agree— 
English writers have liad recourse she is not a platonic, bnt a fo- 
to him ; and to such elfect, as to mantic wife, who has taken a di«- 
make the world believe those pic- gust at her husband, for having 
tures original which they have abated of the attentions and gal- 
only traced upon his canvas. lantries of the lover after marriage. 

208. The Plain Dealer. C. It is. however, just to ridicule that 
by Isaiic Bickerstaff. Acted at fanciful delicacy and refinement 
Drury Lane. 8vo. 1766, 1767, which, expecting more than ii 
In this alteration from Wycher- consistent with the condition rf 
ley's comedy with the same title, life, does not enjoy the degree ol 
the principal character is wretch- felicity that life can give. 

cdly mutilated." Much of his manly This piece was nearly condemn- 

satire is omitted, while all his mi- ed on the first night of its per- 

santhropy is preserved. formance 3 a circumstance which 

209. Planktomachiaj or. The a biographer of Mrs. Griffith he- 
Mrst Part of the General Ofiposi- gitates not to impute to miscon- 
tion of the Seven Planets, Com. duct in the managers (Mr Garrick 
by R^ Green. 4to. 1585. This being at that time out of the king- 
play Antony Wood tells us he had dom). The crisis of the s^ory, 
seen. Fasti Oxonienses, says he, " turned upon thecircuBh 

210. The Planters of thb " stances of two portraits of MM 
Vineyard; or. The Kirk Sessions '^principal female character, in 
cojffoundgd. Com. 1771 • la Mr. '' difierent situations of her ood« 
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*• duct. These were very mate- 
** rial and interesting objects in 
** the performance^ and ougbt> 
''therdfore> to have been exe- 
'^ cated by some masterly hand. 

*' An eminent artist^ just then 
** arriving from Italy^ offered to 
** paiat both the pictures gratis, 
'' from the sittings of Mrs. Yates, 
" who was to perform the part 
'' rdath^e to them > and to make 
'' them a present to the house ; as 
" considerii^ this a proper place 
'* for affording a specimen of his 
" talents to tiie numerous audi- 
** ences that might be supposed to 
** crowd the theatre on that occa- 
** aioQ, from the favourable opi- 
" nion the public had already con- 
** ocived of the merits of the au- 
** tbor's femaer writings. 

** Bat thb advantageous proposal 

** was most unaccountably reject- 

*' ed by the then managers, who 

** chase to employ their common 

*' scene-painter, and at their own 

' '' expense to daub two such 

" wretched physiognomies, as none 

*' of the aleconners of Dniry Lane 

«' would have suflbred to stand 

*♦ before the beer-houses in their 

" district, for fear of hurting the 

" excise. The natural conse- 

«' quence of which was, that upon 

** the apparition of these Saracens* 

*' Heads fs the spectators, seeing a 

** fond lover sighingand ejaculating 

" to a sign-post, were seized with 

*' «uch alternate fits of laughing 

'f and hissing, that the perform- 

" ance continued inierrupted and 

** embarrassed while these larva 

'* remained before the curtain. 

" But the more judicious part of 

" the audience, distinguishing the 

** merits </£ the piece from the 

*• &ults of its wwrepresentation, 

'^ wved it from destruction tiiat 

^'Bigbtj* and before tiie ne«tt' 

'' these spectacles were sufficiently 

▼Ol.. III. 



'' amended to be tolerated by the 
" indulgence of the town." 

214. Plat. By Sir David Lind- 
sav. 4to. 1602. Printed by IL 
Charteris, at Edinburgh. Reprint- 
ed in vol. ii. of Pinkerton's Os/- 
leciion of Scottish. Poems, reprinted 
from scarce editions, 8vo. 1792. 
" The date of this singular pro- 
'' duction (says the republisher) 
'' may be clearly ascertained in the 
" following manner : The battle 
*' of Pinkey, fought in Sept. 1547, 
"is mentioned p. 11, and elae- 
'' where; so that it was composed 
" after that year. From p. ig, 
*' the 7th of June, in the year in 
" which it w^s act^, was Whitsun 
" Tuesday; so that Easter fell of 
" courae on the 17th day of April ; 
'* which in no year in ihat cen- 
" tury, after 1547, did happen, 
" except in 1552, in which year 
" was also the war between Ger- 
" many and France, mentioned in 
" ?'97 y so ^hat 1552 Is the fixt 
" date of this drama." 

It consists of eight interludes, 
viz. 

1. The Auld Man and his Wife. 

2. Humanitie and Sensualitie. 

3. The Puirman and the Par- 
donar. 

4. The Sermon of Folly. 

5. Flattery, Deceit, and Fals- 
hood, mislead King Humanitie. 

6. The Three Vices overcome 
Truth and Chastity. 

7. The Parliament of Correc* 
tion. 

8. The Punishment of the Vices. 
*' The action of this long play 

'' began at seven o'clock in the 
" morning, p. 5 ; and the first 
" part concluded at dinner-time, 
" or about eleven o'clock, p. 21^; 
^^'SO that the conclusion may hav« 
** taken place about four or five 
'* e*clock. This duration seems 
'' to have b^iea borrowed from ths 
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•' 6ld Mysteries ; but the piece it- and some others of thig author's^. 



self is of a mixt class, par- which we shall presently have oc« 

*' taking nothing with ' the mys- casion to speak of, are mentioned 

'' teries or dramas founded on in the Museum j^shmoleanum, 

** Scripture, and on the lives of They are printed in the old black 

*' saints j but mingling the plan letter, written in metre, and not- 

'' of the Moralities, in which ideal divided into acts, and are some of 

•' personifications, virtues, vices, the earliest, if not the very ear- 

" &c. appear with that of the ge- liest, dranaatic pieces printed in 

" nuine drama. No Scottish mys- London. 

*' teries remain 3 and this produc- 2l6. A Play letwene the Par-* 

" tion is the earliest eftbrt of the doner awe? the Frere, the Curate, 

*' Scottish dramatic Muse. It was and Neyhour Pratte. An Interlude^ 

*' at least twice acted j once at by John Hey wood. Imprynted hy 

** Coupar in Fife, and once near Wyllyam Hastall, 6th of April 

''Edinburgh. The stage was only 1533. Black letter. 4to. See 

'* a spot of ground, divided from Ames, 182. 

*' the surrounding audience by a 217. The Players Rehearsal. 

" ditch : in the midst was a pa- Dean Swift is said by George 

*' vilion for the actors to retire Faulkner to have written two acts 

" and enter 5 and a chair of stale of a comedy under this title, which 

" was placed on a high platform he sent to Gay to finish j but what 

" for the royal personage* repre- became of it we know not. 

" sented. All these particulars 218. The Play is over. Dra- 

*' appear from different passages matic Proverb. This is a trans* 

''of the play. This was, doubt- lation from the French of M. Car- 

*' less, the most useful One ever mentel, by Thomas Holcroft; and 

" written or acted, and may be printed in the second volume of 

" supposed to have contributed his Travels Jrom Hamburgh to 

" more to the reYormation in Scot- Paris, 4to. 1804. 

''land, than all the sermons of 219. A Playhouse to be Let. 

" John Knox.** Its spirit is bold A Comedy, by Sir William Da- 

and daring, but stained with ob- venant. Fol. 1673. This piece is 

^cenities, which even the editor of only an assemblage of several lit- 

this work lias not had the courage, tie detached pieces in the dramatic 

^notwithstanding his defence of way, written in the time of Oliver 

them, to expose to public view. Cromwell, and during the prohi- 

It has also some humour, and is bition of theatrical representations, 

not deficient in poetry. These are connected with one an- 

The republication was from the other by the addition of a first 

BannatyneMSS. in the Advocates' act byway of introduction, each 

library,£dinburgh, corrected from act sifterwards being a separate 

the very scarce edition of l602. piece; e. g. the second is a trans* 

215, A Play hetwene Johan lation of Moliere*s Cock /mc^'noir^, 

the Husband, Tyb the Wife, and purposely thrown into a kind of 

Sir Johan the^rieit. By John jargon or broken English, like 

Hey wood. 4 to. Imprynted at Lon- that spoken by Frenchmen who 

don by JVilliam Rasiall, the xii have not been long in Eoglaxu). 

Ihy ^FebhMry 1533. 1^ piece^ The ihird and fourth «cts aie tra« 
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gical^ or rather a species of opera^ 
representing, by vocal and instru- 
mental music^ and by the art of 
perspective in scenes, the history 
of Sir Francis Drake, &c. and tlie 
cruelty of .the Spaniards in Peru : 
and the fifth a tragedie travesiie, 
or farce in burlesque verse, on the 
actions of Caesar, Antony, and 
Cleopatra. The last of these pieces 
was also performed separately at 
the Theatre in Dorset Gaidens, by 
•way of farce, after the tragedy of 
Pompey, written by Mrs. Cathe- 
rine Philips. 

220. The Play is the Plot. 
Com. by John Durant Breval. 
Acted at Drury Lane. 4to. 1718. 
This play the author himself con- 
fesses to be mere farce, and it con- 
sequently met with but indifferent 
success: it has, however, furnish- 
ed the materials for two farces, 
called The Strollers, and The Mock 
Countess, which succeeded better. 
— Part of it seems to be translated 
from some of the French inter- 
ludes in the Theatre Italien, The 
scene lies at a village in Bedford- 
shire. Curll, in an impudent let- 
ter to Colley Cibber, says, that 
the character of Peter Pyrate, in 
this play, is justly his due. Must 
we understand by this, that Breval 
was thought at the time to have 
drawn it for Colley ? 

221. The Play q/" a Woman. 
By Henry Chettle, Acted ISQS, 
Not now known. 

222. The Play o/" Cards. This 
play was never printed. It is, 
however, mentioned by Mr. Ma- 
lone, in his Attempt, &<c. p. 331. 

223. A Play of Gentilness 
and NoBiLiTiB. An Interlude, in 
two parts, by John Hey wood. 4to. 
This has no date, but is about 
1535. 

224. A Play of Lovb. An 
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Interlude, by John Heywood. 4to. 
1533. 

225. Tlie Play of St. Cathe- 
rine. Not printed. This pby is 
called by War ton (History ofEngr 
lish Poetry, vol. i.) the first drama 
exhibited in England. It was writ- 
ten by Greoffrey of Dunstable, and 
acted by iiis scholars. 

226. The Play (/the Wether. 
A newe and a very raery Enter- 
lude of all raaner Wethers. Made 
by John Heywood. Imprinted by 
W. Rastell. K. L. large 4to. 1533. 
Cum privile^io. 

The players names. 

Jupiter, a god. 

Mery lleporte, the Vyce. 

The Gentvlman. 

The Merchaunt. 

The Ranger. 

The Waier-myller. 

I'he Wynde-niyller, 

The Gentyl woman. 

The Launder. 

A Boy the least that can play. 

For the following account of 
this ver}' ancient dramatic piece (of 
which only an imperfect copy is 
in the University Jibrar}', Cam- 
bridge, D. 5. 4'2) we are under 
obligation to a correspondent in 
the Censura Literaria ; a work 
justly held in high estimation by 
all antiquaries in literature ; 

'' In ' The Play of the Wether,' 
'^ the first person who makes his 
" appearance on the stage is Ju- 
'^piter; he, after* the manner of 
'* a chorus, explains to the audi- 
*' ence the plan and occasion of 
" the drama :- this originates in the 
" various misfortunes and incon- 
•^ veniences which arise from the 
'' contrary dispositions of* Saturne, 
'' Phoebus, Eolus, and Phebe j* 
" who beingciied before thecloud- 
*' compelling deity, each makes 

complaint against the other, and 
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all agree in declaring that, not- 
withstanding their several en- 
deavours to promote the benefit 
of mankind, they are constantly 
thwarted by the actions of their 
companions in power. Saturn 
first accuses Phoebus, who, by 
the heat of his morning rays, 
melts the frost, and thus renders 
the labour of the night useless : 
to this charge the g(3 makes no 
reply, but joined by his late op- 
ponent Saturn exclaims against 
Phebe, whose showers they find 
alike prejudicial to frost and 
heat; sh^ in return is silent, 
and all three then fall upon poor 
Eolus, who, say tliey, 

" When he is dysposed his blastes to 

blow, 
*' Sufiereth neyther sone shyne, rayne, 

nor snow. 
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" ' the Vyce,' not of the most ie« 
*^ licate nature, he entreats for 
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*'To remedy these evils they 
propose investing Juj^iter with 
l^eir command, who determines 
to call together such mortals as 
may have suffered, and, hearing 
their petitions, act accordingly. 
*' Thus far Jupiter himself leads 
us : when we are introduced t^ 
Mery Reporte, who, after some 
facetious discourse, is appointed 
messenger to declare the inten- 
tion of the deity to evety nation : 
he departs, and here, I con- 
ceive, ends the first act ». 
" Mery Reporte, having exe- 
cuted his commission, r^iu-ns, 
and informs us of the numerous 
places he has visited : then ap- 
pears the first petitioner^ who 
proves to be ' the gentylman 3' 
after some c<niversation with 



* «< Jupiter speaks seven lines after 

" < Mefy Report goeth out.' The stage 

" dirtction in the margin says, < At 

« *< thende of this staf the god liath a song 

/' played in bis tronc, (X Mery Beport 

*♦ Gome in*." 



— •-** Wether pleasaunt, 
Drye and not mysty, the wynde calmt 
and styll, 
'' That after our houndes yournynge so 

meryly, ' 

'* Chasynge the ders ouer dale and hyll« 
'< In herynge we may folow, and to com- 
fott the cry. 

" Afier this personage we have 
*' the remaining characters, who 
*' all difier in their requests, which 
*' are thus, afterwards, related to 

Jupiter by Mery Reporte : 

*' The fyist sewter before yoor selCe <i^d 

appere, 
*« A gentylman desyrynge wether cleTe, 
** Clowdy nor mysty, nor no wynde to 

blow, 
** For hurt in hys hunQmge ; and then, 

as ye know f , 
** The raarchaunt sewde for all of that 

kynde, 
'* For wether clere and measurabls 

wynde, • 
** As they maye best bese theyr saylys to. 

roakespede; 
<< And streyght after tbys there camt^ tp 

me in dede 
'** An other man, who naymd himself a 

ranger, 
<* And sayd all of hys crafte be fivm 

brought in daunger 
" For lackc of lyvyoge, whyche chefeljr 

ys wyndefaU, 
<* But lie playncly sayth there bloweth 

no wynde at al ; 
*' Wherefore he desyrcth for encrease of 

theyr flccsys 
«* Extreme rage of wynde trees to tere m 

peces 4 
•• Then came a watcr-tnyller, and he 

crycd out 
^< For water, andsayde the wynde was ao 

'£(0U(, 

f " Jupiter himself was preaentduriog 
** the cooversation with the gentleman, 
^< and merchant ; he then l^Vcs Meiy 
** Kcport to interrogate the rimiiining; 
«' suppliants, who are not all on th« stage 
^^ together, 6ne entaring as the tither 
** withdraws." 
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*' The rajne could not fall, wherfore he 

made reouest 
•* For plenty of rayne to set the wynde 

at rest ; 
"And then syr there came a wynde- 

myller in, 
'* Who sayde for the rayne he could no 

wynde wyn. 
" The ¥rater he wysht to be bany^ht all, 
** Bcaechynge your grace of wynde con* 

tinnall ; 
** Then came there an other that wolde 

banysh all this, 
" A goodly dame an ydyll thynge i wys, 
** Wynde rayne nor froste nor sonsliync 

wold the haue, 
" But foyre close wether her beautye to 

saue; 
** Then came there a nother that lyueth 

by laundry, 
** Who muste haue wether bote and 

ckre here dothys to dry ; 
** Then came there a boy for froste and 

mow contynuall, 
*' Snow to make snowballys and frost for 

his pytftdt *, 
'* For whyche god wote he seweth full 

gredely. 

'* Having thus enumerated the 
" desires of the mortals, Jupiter 
^' sends for and addresses them ; 
*' he promises to fulfil every re- 
** quest at due seasons^ by which 
** means all occupations may pros- 
'* per without one retarding the 
<« other : he continues, 

'* Now on the tother syde yf we had 

graunted 
** l*he full of some one sewt, and no mo, 
« And from all the rest the wether had 

foibyd, 
<* Yet who so hadde obtayned, had wonne 

his owne wo ; 
(' There is no one craft that can presenie 

man so, 
" But by other craftes of necessyte 
" Ht mnste hauve myche paite of his 

commodyte. 



** All to serue at ones, and one de* 

stroy a no:her, 
** Or ellys to scrue one, and destroy all 

the rcrst, 
*« Nother wyll we do the t*one, nor the 

tother, 
** But scruc as many or a^ few as we 

thynke best ; 
** And where tir what tyme to serve 

inoste or lest, 
" The dyreccj-on of that doutlcs shall 

standc 
•* Perpetually in the power of our 

hande. 
'* Wherfore we wj'll the hole worlde 

to attcndc, 
<* Echc sort on suchc wether as for them 

doth fall, 
'< Now one, now other, as lyketh Vi to 

scndc, 
" Who tliat hath yt ply it, and suer we 

shall 
" So gvrie the wether in course to yoa 

all, 
<* That cche wyth other ye shall hole 

rcinayne 
** In pleasure and plentyfiill welth ccr- 

tayne. 

" At this determination each 
'' petitioner is satisfied, and re« 
*' turns thanks for the mildness 
" and clemency with which h^ 
*' has been treated. And here, as 
I suppose^ the play ends : the 
copy from which I have written 
'^ the above wants about the last 
*' page ', seven out of the eight 
'* have expressed their gratitude, 
'* and the boy is the only one re- 
" maining, whose speech, if it 
*' accords with those of his com- 
" panions, takes up two lines ; 
we may then suppose either Ji;- 
piter or Mery Beporte address 
the audience by way of epi^ 
*' logue." 
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This author was the second \rri- 
• «* This pytfale, by the former part ter whose dramatic works were 
" of the play, I conceive to be a decoy ^^^^^^^^ ^ ^^^^^^ ^^ ^j^ pj^^ 



** to entrap birds : 

<< And to here the byrdes how they 

flycker theyr wynges, 
'** In the pytfale I say yt passeth all 

tbyngcs." 



was , printed by Robert Wyer, in 
4to. See Ames, 157. 

227* Plays lately ACTisp ^t 
Fabis. 4 vols. 8vo. ISOp* 
m3 
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228. Plays written for a 
Private Theatre. See Davies, 
William, Vol. I. 

229. Pleasure reconcil*d to 
Virtue. Fol. 1692-, bvo. lysQ. 
A Masque, by Ben Joiison, pre- 
sented at courtbeforeKing Jamesl. 
1619 J with an additional masque 

for the Honour of I Vales ^ in which 
the scene is changed from the 
mountain Atlas, as before, toCraig- 
Eriri. Thie latter part is men- 
tioned in some of the catalogues, 
but erroneously, as a distinct piece 

of itself. 

230. The Pleasures of Anar- 
chy. A Dramatic Sermon, in 
five acts. To which is prefixed, 
a map illustrative of the work. 
8vo. I8O9, A most absurd per- 
formance. 

231. The Plotj or. Pill and 
Drop, A Pan torn imipal Enter- 
tainment. 8vo. 1735. This piece 
was acted at Drury Lane ; and we 
suj)pose it to be the same as as- 
cribed by Cbetwood (under the 
•econd title only) to Mr. John 
Kelly. 

232. Plot and Counterplot 5 
or. The Portrait of Michael Cer- 
vantes. Farce, by Charles Kem- 
ble. Acted, v^ith great success, at 
the Haymarket. 8vo. 1808. This 
is an alteration from a French 
piece, in three acts, called Le Por- 
trait de Michael Cervantes, to 
adapt it to the English stage. The 
story of this piece is formed by 

• the numerous contrivances that are 
■practised by two intriguing lovers, 
in order to gain admission to a lady, 
■whom both admire, and who is 
the daughter of an eminent painter. 
Their stratagems turn upon the 
artist*s eagerness to paint a portrait 
from the dead body of the cele- 
brated Cervantes. His watchful- 
Xi^ss is eluded j one of the lovers 
caj:rie$ off the lady^ the other 



rescues her by force of arms, and 
the victor at last is. made happy by 
the confirmed possession of his 
prize. The intricacies of the plot, 
and of its corresponding counter- 
plot, are managed in a very artful 
and ingenious manner 5 the inci- 
dents are naturally connected to- 
gether, and individually possess all 
that kind of merit which is re- 
quired in this class of composition, 
viz. unexpected whim, and broad 
drollery. On the first night of 
performance, an apology was ne- 
cessary to be made to the audi- 
ence, for the unexpected absence 
of Mr. Putnam, through indispo- 
sition ; and Mr. Charles Kemble 
himself performed the character of 
the more active, but ultimately un- 
successful lover, which was to have 
been played by Mr. Putnam. The 
highest praise was due to the ad- 
mirable performance of Mr. Faw- 
cett and Mr. Liston, who, in broad 
farce, are at this day unrivalled 
actors. 

233. A Plot and no Plot, 
Com. by J. Denriis. Acted at 
Drury Lane. 4to. Nodate.[l697.] 
This play was intended by its au- 
thor as a satire upon the credulity 
of the Jacobite party of those 
days. It is regular as to the uni- 
ties, but, as a party play, met 
with little success. 

234. Plots! or. The North 
Tower. Melo-Dram. Op. by S. J. 
Arnold. First acted by the Eng- 
lish Opera Company, at the Ly- 
ceum, Sept. 3, 1810. The scene 
is on the borders of Scotland. 
Baron Hexamdale, on the English 
side, refuses his daughter in mar- 
riage to Earl Malcolm, on the 
Scottish side 5 and the latter en- 
deavours to revenge himself by 
surprising the Baron'g castle, &c. ; 
but is prevented from executing 
bis purpose by Grondibert^ a found- 
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ling whom the Baron had pro- 
tected. This youth turns out to 
be the real heir to the title and 
possessions of Earl Malcohn^ and 
marries the Baron's daughter. The 
piece was well received. Not 
printed. Music by M. P. King. 

235. The Plotting Lovers; 
or, The Dismal Squire. Farce, by 
Charles Shadwell. 12mo. 1730. 
ITiis piece was acted in Dublin. 



P O I 

dies of Plutus and The Clouds, ft 
was not intended for the stage. 

240. Plutus, the God op 
Riches. C. 8vo. 1/42. This is an- 
other translation of the same piece, 
executed jointly by Mr. Henry 
Fielding and ilie Rev. Mr. Young j 
being designed as a s})eciraen of a 
proposed coirplete translation of 
all the comedies of Aristophanes 
by those two ingenious gcTitlcmen, 



It 'is a translation, with liberty, of for which they delivered propasals. 



Moliere*s Mons, de Pourceaugnac, 
that is to say, that whole play of 
three acts is reduced into one, 
every incident and humorous pas- 
sage of any consequence, how- 
ever, being preserved in it. The 
.scene Dublin, the time one hour. 

236. The Plotting Mana- 
gers. P. S. I. To which is pre- 
fixed, a letter to Lord Sydney, on 
his recommending the suppression 
of tiie Royalty Theatre. By Pe- 
ter Pindar, jun. 4to. No date. 
Never acted. 

237. The Plotting Wives. 
Com. in two acts, by Richard 
Linnecar. Acted at York, and 
printed at Leeds. 8vo. 1789. 

233. Pluto furens et vinc- 
TU8 ; or. The Raging Devil louml, 
A Modern Farce. 4lo. lO'Gp. 
Dedicated to Sir John James, Sir 
William Greene, Sir Samuel Star- 



but which were never carried into 
execution. 

24 L Plymouth in an Up- 
roar. Mus. Farce, by Mr. Ne- 
ville. Acted at Covcnt Garden. 
8vo. 1779. A tem|>orary trifling 
performance, occasioned by the 
alarm excited at Plymouth, on tht 
appearance of the French fleet be- 
fore that place, in the summer of 

1/79. 

242. PoETA Infamis; or, A 
Poet 7iot worth hanging* 4to. 
IO92. 

243. Poetaster; or. His Ar- 
raignment, Comical Sntire, by 
Ben Jonson. Acted by the chil- 
dren of the Queen's Chapel, ia 
1601. 4to. \(502', 8vo. 1756. 
This piece is a satire on the poets 
of that age, more particularly Dek- 
ker, who is severely lashed under 
the title of Crispinus, yet has veiy 



lyn. Sir John Forth, sheriff of spiritedly returned it in his Saty- 



Ix)ndon, John Breden, John Buck- 
nail, aldermen, Emery Hill, Esq. 
with the rest of the Worshipful 
Corporation of Brewers. The ti- 
tle says it was printed at Amster- 
dam. 

239. Plutus ; or. The Jfbrld:s 
Idol. C. By Lewis Theobald. 12mo. 
1715. This is only a translation 
from the Greek of Aristophanes, 
with notes, and a discourse pre- 
fixed, containing some account of 
Aristophanes, and his two come* 



*• 



romastir. It is adorned with 
many translations from Horace, 
Virgil, Ovid, and others of the 
ancient poets, with whom Ben 
Jonson was on every occasion fond 
of showing to the world his inti- 
mate acquaintance. 

244. The Poetical Fop ; or. 
The Modes of the Court. See The 
Man of Taste. 

245. nOtKIAO<I>PONHXIS5 or. 
The Different Humours of Men, rrf- 
presented in an Interlude at a 

M 4 
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Country School, Dec. 15, I69I. 
By Samuel Sliaw. Small 8vo. 
1692. Prefixed are three prose 
prologues, in Greek, L^tin, and 
English: the- epilogue in English 
prose. The piece fills ninety pages, 
but is not divided into acts or 
scenes: the idea appears to have 
been adopted from the opposition 
of humours in The Muses' Look-^ 
ing'gfass. 

246. The Poii^t at HERaui j 
or, BtiHsh Bravery Triumphant. 
Op. Int. Acted at Covent Gar- 
den, April 179^» This was a 
temporary piece, produced to ce- 
lebrate a daring exploit of Sir Wil- 
liam Sydney Smith. Not printed. 

247. The Point of Honour. 
Farce, in two acts (the title of 
wbich» in subsequent advertise- 
ments, we believe, was altered to 
The Spirit of the Times), was 
advertised, with the characters 
cast, for Mr. W ilson^s benefit, at 
Covent Garden, May 1792: but 
he being ill at that time, it was 
laid aside, after having been re- 
hearsed on the morning of the day 
intended for its representation. 
The author was Mr. J. P. Rober- 
deau. It was taken from Dr. 
Kenrick*s Duellist (with an en- 
largement of the character of the 
Indian governor), and chiefly in- 
tended to give to the stage Field- 
lng*8 high-finished caricature of a 
duel-hunter, in Major Bath, whose 
escape in petticoats formed one of 
the comic incidents. 

248. The Point of Honour. 
Play, in three acts, taken from 
the French ^Le DeserteurJ of Mer- 
cier, by Charles Kenible. Acted, 
with success, at the Haymarket. 
8vo. 1800. This is really an in- 
teresting piece. The incidents are 
well contrived, and the dialogue 
b easy and elegant. 

249. The Poison Trbb. Dram. 



Rom. Small Svo. 1810.. Never 
acted. 

250. PoLiDus ; or, Listwi^d 
Love. Trag. by Moses Bro\»ne. 
Svo. 1723. The author of thil 
play seems to have been a veiy 
young gentleman, and indeed some 
such excuse is necessary to atone 
for its deficiencies. It was never 
acted at any of the regular theatreti 
but was performed by young gen* 
tlemen, for their diversion, at the 
private theatre in St. A1ban*s Street 
Annexed to it is a Farce, called 
All bedevilled; or> TheHousi 
in a Hurry ^ by the same author, 
possessed of the same share o£ 
merit, and performed at the same , 
time and place. 

251. Polite Conveesatiov. 
By Dean Sviift. Though not pro- 
fessedly dramatic, this piece is in 
form and texture so nearly ap- 
proaching to it, as to have gifea 
rise to the following article : 

252. Polite CoNVER8ATiaB< 
In two Dramatic Dialogues, ftooi 
Dean Swift. Acted at Druiy Lane, 
1740. Not printed. 

253. The Polite Gambstiij 
or. The Humours of ff^hisi. Dram. 

Satire, by S F , Esq. 8vo. 

1753. This is a republicatioo of 
The Humours of Whist, It wai 
intended, we suppose, that the 
above initials should be taken for 
Samuel Foote. 

254. The Politic Bankiuft} 
or, IFhich is the lest Girl? Com. 
Entered on the book of the Sta- 
tioners' Company, Sept. 9, 1653} 
but not printed. 

255. The Politic Quxev; or, 
Murther will out. By Robert Da- 
venport. This play was entered 
on the book of the Stationers' 
Company, June 29, l660j but 
not printed. 

256. The Politic Whoisi 
or, The Conceited Cuckolds Acted 
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at Newmarket. 4to. l680. See 
The Muse of Newmarket. 

257^ The Political Rehear- 
sal ; Harleauin le Grand ; 
or, TheTricks of Pierrot le Premier, 
&c. Tragi -comic pantomimical 
performance^ of two acts. 12rao. 
1742. Printed in Tlie JFestminstcr 
Journal, Nos. 49, 50. 

259. The Politician. Trag. 
bj James Shirley. Acted at the 
private house, Salisbury Court. 
4t(>. 1655. The scene of this play, 
which is not one of Shirley's best 
productions, lies in Norway, and 
the plot seems borrowed from the 
story of the King of Romania, the 
Prince A missus and his mother-in- 
law, in the Countess of Montgo- 
mery's Urania, 

259 The Politician chbat- 
XD. Com. by Alexander Green. 
4to. 1663. This play was printed 
at the time above mentioned, but 
never made its appearance on the 
stage. The scene in Spain. 

260. The Politician out- 
witted. Com. written in the 
year 1788, 8vo. New York, IJSQ. 
The Politician of this piece is re- 
presented as an enemy to the fede- 
ral union of the States then about 
to take place in America. There 
It an attempt at low humour in 
this comedy not always unsuccess* 
fill, thoogh not entitled to much 
.praise. 

261. Thb Politician reform- 
ed. Drama, in one act. 8vo. 
1774. This was published in 
^* An Appeal to the Public from 
'' the Judgment of a certain Ma- 
'' nager (Mr. Garrick), with ori- 
" ginal Letters " 

262. Politics in Miniature; 
or. The Humours of Punches Re- 
stgnoHott. Tragi-comic, farcical, 
operatical Puppet-show. 12mo. 
1742. This piece, and The Polu 
iical Rehtarsal, were printed to* 



gether. They are entirely political 
and temporary, and originally ap- 
peared in Tkt JFestmin&tef Journal I 
the present article in No. 17. 

203. Politics on both Sides. 
Farce. Acted at Lincoln's Inn 
Fields, 1735. Anon. Not printed. 

264. Polly. An Opera, by 
John Gay. 4to. 1729. This is a 
second part a£ The Beggar* s Opera i 
in which, according to a hint 
given in the last scene of the first 
part, Polly, Macheath, and some 
other of the characters, are trans- 
ported to America. When evciy 
thing was ready, however, for a 
rehearsal of it at the Theatre 
Royal in Covent Garden, a mes- 
sage was sent from the Lord Cham- 
berlain, that ii was not allowed te 
he acted, hut commanded to le sup* 
pressed. 

One would be apt to imagine, 
that the author had written the 
second part, in order to atone for 
any mischief which his first might 
occasion among the lower orders 
of the people. Certainly, in point 
of moral. The Beggar's Opera is 
partly incomplete without Polly, 

There cannot be a stronger proof 
of the barbarous rage of factions, 
than the Lord Chamberlain's re- 
fusing a license for the represent* 
ation of this piece. The Duke of 
Grafton, grandfather to the pre- 
sent, who was then Lord Cham« 
berlain, was importuned, entreat* 
ed, and pressed on both sides. 
The Whigs in power, headed by 
Walpole and his friends, had the 
address to represent Gay to Greo. IL 
as disaffected to his government. 
On the other hand, all the Tories, 
and discontented and displaced 
Whigs, contradicted this assertion^ 
They insisted, that Walpole was 
leading the King and Hanover fin 
mity to its ruin, by introducing a 
system of borrupdon^ ipstead of 
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relying on the affection of bis into love with herj or that \hh 
Objects ; and that it was the poli- author of Tke Beggar*s Opera waa 
tical tendenqr of The Beggar*s capable of so poor a performance 
Opera, as exposing that system, as the piece before us. But diis 
not the pretended immoral tend- is frequently the case with second 
ency of the piece, that raised the parts, undertaken by their autbor» 
Court clamour against him. The in consequence of some extraor- 
Queen was for some time divided 5 dinary success of the first, wbere- 
and Grafton, who was a good- in tlie writer, having before ck- 
naturedman, of moderate talents, hanstedthe whole of his intended 
was just on the point of giving plan, hazards, and oft«n loses in 
way to the entreaties of his friends, a second attempt, for the sakeo£ 
in favour of Gay ; when Walpole, profit, all the reputation he had 
getting a hint of it, went privately justly acquired by the first, 
to the Queen, who went to the Yet, notwithstanding this prey- 
King directly, and prevailed on hibition, the piece turned out very 
him to interfere. The King sent advantageous to Mr. Gay ; for 
directly to the Chamberlain 5 so being persuaded to print it for his 
that when Gay came to know own emolument, the subscription« 
Grafton's final result, he met with and presents he met with on that 
a positive refusal, without any occasion, firom persons of quality 
specific reason assigned. He of- and others, were so numerousand 
fered to read the piece to His liberal, that he was imagined td 
Grace, in order that His Grace make four times as much by it as 
might point out the objectionable he conld have expected to hav« 
passages, on purpose to after or cleared by a very tolerable run of 
totally expunge them 5 but the it on the stage. 
Chamberlain's secret instructions 2(55. Polly. Opera, altered 
being positive and direct. Gay from Gay, by Greorge Colman, 
was compelled, after a deal of time Acted at the Haymarket. 8vo. 
and struggle, to give way to the 1777* At the distance of near 
minister's resentment. fifty years from its original pabli- 
What was the real reason of Cation, Mr. Colman ventured to 
Buch a prohibition, it is not very produce this piece before the polh 
easy to discover, unless we ima- lie } when it completely justified 
gine it to have been by way of all the censures which had been 
revenge for the numerous strokes passed upon it, being as insipid 
of satire on the court, &:c. which and uninteresting a performance 
«hone forth in the first part, of as ever appeared on the English 
«ome private pique against the ao- stage. After a few nights rfpre- 
ihor himself J for the opera before sentation it sunk into its former 
us is so totally, innocent of either obscurity, and will hardly be re- 
satir^, wit, plot, or execution. Tired again. One circumstance 
that, had not Mr. Gay declaredly deserves notice. The Duchess of 
published it as his, it would, we Queensberry, the patroness of the 
think, have been difficult to have author and the piece, was still 
persuaded the world that their fa- living, and, though extremely old, 
vourite Polly could ever have so attended the performance several 
greatly degenerated from those times before her death, which 
•haf HIS which first brought thorn happened a few weeks afterwardi^ 
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266. Polly Honeycombe. A 
DrdUiatic Novel, by George Col- 
man. 8vo. 1/1)0. This little piece 
was brought on the stage at Drury 
Lane house, and met with most 
amazing success. Its design is, to 
expose the mischiefs which may 
arise to young girls from the 
fashionable taste of novel -reading; 
but this is far from being rendered 
clear in the denouement. Its 
greatest merit appears to be in the 
portrait of a ridiculous couple, who 
in the decline of life, and after 
having been for many years united, 
not only affect to keep up the 
fondness of a honey-moon, but are 
even perpetually showing before 
company such a degree of ful- 
some tendeiness to eacb other, as 
not only renders them ridiculous 
in themselves, but disgusting and 
troublesome to all tlieir friends and 
acquaintance. 

267. PoLUscENicoN. Pmtom. 
Selection. Acted at Coven t Gar- 
<len, June 1789, for Mr. Wilson's 
benefit. Not pinted. 

268. PoLYEUCTES ; or. The 
Martyr. Trag. by Sir William 
Lower. 4to. 1655. The founda- 
tion which the story has in truth 
may be traced in CoefFeteau's Hist. 
Rom. in Surius de Fitis Sanctorum, 
&c. But the several incidents of 
Pnulioa's dream, the love of Seve- 
rus, the baptism of Polyeuctes, the 
sacrifice for the Emperor's victory, 
the dignity of Felix,, the death of 
Nearchus, and the conversion of 
Felix and Paulina, these, we say, 
are nil the invention, and do ho- 
nour to the abilities, of tl)e author. 
The scene lies in Felix's palace at 
Militene^ the capital city of Ar- 
menia. 

26g. PoLYXENA. Tragedy, by 
John Joshua, Earl of Carysfort. 
8vo. 1810. This play had been 
>vrkttti many years before, and 



sorhe printed copies distributed 
among the author's friends 3 but 
considerable alterations and inser- 
tions have since been made in it. 
The Heatba of Euripides has fur- 
nished the groundwork of thig 
piece. 

270. PoMPEY. Trag. by Mrs. 
Catherine Philips. 4to. l6o3. 
I'his play is a translation i'rom tlie 
Pomp^e of Corneille, undertaken at 
the request of the Earl of Orrery, 
and published in obedience to the 
commands of the Countess of 
Corke j to whom, in consequence, 
it was dedicated by its fair author. 
Lord Orrery addressed to Mrs. 
Philips some lines upon this play, 
of which the following may serve 
as a specimen : 

** You english Cornelllc's Pompcy with 

such flame, 
" That you both raise oqr wonder and 

his fome ; 
'' If he could read it, he like us would 

call 
** Thf copy greater than th* or/jr//r«»/.« 
<* You cannot roend what is already done, 
'* Unless you '11 finish what you hav« 

begun. 
" Who your translation sees, cannot but 

say, 
<< That 't is Orinda*s worki and but hi» 

play. 
** 'I'he French to learn our language now 

will seek, 
" To hear thtir greatest wit more nobly^ 

speak; 
** Rome too would grant, were our 

tongue to her known, 
" Csesar speaks better in 't, than in hie 

own. 
** And all those wreaths once circled 

Pompey's bjrow, 
'' Exalt his tame less than your verscr 



now. 



It was frequently presented with 
great applause, and at the end of 
it most commonly was acted the 
Travestie, or Mock Tragedy, 
which forms the fifth act of Sit' 
W. DavenanfsPLATHOtrsE to be 
Let : which see above. " Cor- 
<f oeiUe/' my% Dr. Wartoo^ ** wa« 
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of Mons. Deraosthene, action 
ibould be chiefly regarded; and 
therefore, that while Parsons de- 
livered the speech, he (Wewitzer) 
should adopt a gesture conform- 
able to the sentiments -, and upon 
this principle he objected to the 
usual practice of starting at the 
sight of the apparition, and insist- 
ed on the propriety of lowing with 
reverence and love, as Hamlet 
knows it to be the ghost of his 
papa. This produced a very lu- 
dicrous effect. 

Several of the actors appeared, 
and threw the prompter into a 
violent rage, by murmurs against 
the new scene of action. Bland 
appeared as an Italian singer, de- 
claring that nothing but the Opera 
should be performed at that place j 
and the French critic and he re- 
tired, obsening that dancing and 
the opera should always go toge- 
ther, in contempt of sense and 
naiure. 

Harlequin and his usual panto- 
miraical associates next appeared, 
but were told by Wrighten that 
there would be no employment 
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the rage for magnificent theatres, 
in which, from the size of them, 
the audience are not capable of 
distinguishing the features of the 
performers, &c. The character of 
Project was very amusing. 

285. The Poor Sailor; or. 
Little Boh and Little Ben. Mus. 
Farce. Acted at Covent Garden^ 
J 795, for the benefit of Mr. Ber- 
nard, and well received. Not 
printed. 

237. The Poor Scholar. 
Comedy, by Robert Nevile. 4to. 
1662. This play, we believe, was 
never acted, bui is commended in 
three copies of verses ; one of 
which says : 

" Bees from a bruised ox, says Maro, 

breed, 
** But thou draw'st honey from a tatter'd 

weed. 
** Seeing thy wit's so pure, thy phrase 

so clean, 
** Thy sense so weighty, that each line't 

a scene ; 
*• We '11 change the song *, and cry as 

truly too, 
** Whither may not this thy Poor Scholar 

gof 
** This fault the best-nosM tritics only 

smell. 



for them 3 as the sterling merit of " Thdit thy Poor Scholar \s attir*d too welt. 



the British drama would, for a 
scasbn at least, be fully sufficient 
for the entertainment of a British 
audience. Harlequin lamented his 
dismission, but kindly resolved to 
give the audience a parting proof 
of his magic power 5 and therefore 
struck the scene, which rose, and 
formed a view of Mount Parnassus, 
with Apollo and other mythologi- 
cal Deities. The Muses appeared 
in succession; and the prelude 
concluded with air& and at fine 
chorus. 

285. Poos Old Hatmarket ; 
or, Tfvo Sides of the Gutter. jPre- 
lude^ by George Colman the 
younger. 8vo. I792. The inten- 
tion of it was^ to raise a laugh at gof 



" Ben'ls auditors were once in such a 
' mood, 

" That he was forc'd to swear his play 
was good : 

•* Thy play than his doth far more cur- 
rent go, 

** For without swearing, we'll believe 
thine so.** 

288. The Poor Soldier. Com.. 
Opera, by John O'KeefFe. Acted 
at Covent Garden, with great suc- 
cess, 1783. 8vo. 1793. This is 
The Shamrock greatly improved, 
and continues still a favourite 
piece. 

289. Poor Vulcan. Burletta, 
by Charles Dibdin. Acted at Co- 

* An old song, whose burden was, 
Alasi Poor Scholar, tohitlur tvUr thou 
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?eDt Garden, with considerable 
applause. 8vo. 177B. The idea 
of this piece is taken from The 
Loves of Mars and Fenus, by 
A^otteux. 

290. Pope Joan. A play with 
this title is recorded, by Henslowe, 
as having been acted March I, 
J 591. Not now known. 

29). PoRSENNA*s Invasion; 
or, Rome preserved, Trag. 8?o. 
1748, Printed for the author, but 
oever acted. 

292. Th& Portrait. Burletta, 
by George Colman. Acted at 
Covent (^rden. 8vo. 1770.. This 
piece is founded on a French 
drama, performed at the Italian 
comedy at Paris^ intitled, Le 
Tableau Parlant, 

293. Thb Portrait; or. The 
Generous Rivals, Coinody. From 
the French of Madame Genlis. 
^vo. 178IJ 12mo. 1787, 

294. Thr Portrait. Comedy. 
Acted at the Hay market, 1784. 
Mot printed. 

295. The Portrait. Dramatic 
Piece. See Theatrical Kecor- 
per. 

- 296. The Portrait of Cer- 
YANTES ; or. The Plotting Lovers. 

f. by Greifulhe.^ P'irst acted 

at Coven t Garden, for the benefit 
of Mr. Munden, June 21, 1808. 
Soon after, Mr. Charles Kejuble 
produced his Plot and Coun- 
terplot, at the HaymarkeJ; 
which, as well as this farce, is 
borrowed fropi the French of M. 
Dieulafoy. Both pieces are still 
4)ccasionally acted at the respective 
theatres, and always with much 
applause. Not printed* 
- 297- "^HE Portsmouth Heir- 
fiss; or. The Generous Refusal. 
Comedy. Anonyinous. 4to. 1704. 
This play was never acted. The 
plot of it is probably founded on 
|om* real_ and well-known j^ct 5 



and the time of it is made to bat 
during the King of Spam's. reii* 
dence at that place. 

298. The Positive Man. Far. 
by J. O'Keefte. Acted with suo* 
cess at Covent Garden, 178a. 
8vo. 1798. 

299. Poverty and Noblb« 
NESS OF Mind. Play, in three 
acts. Translated from the German 
of Kotzebue, by Maria Geisweiler. 
8vo. 1799- Never acted. 

300. Poverty and Wealth; 
Comedy, in five acts, translated 
from the Danish of P. A. Heibei^, 
A. C. by C. H. Wilson. 8vo. 
1 799' Never acted. The plot it 
extravagant, but the moral highly 
laudable ; it concludes with the 
following passage : '' How short- 
ly sighted is the human mind ! 
".Who can look into futurity } 
*' How unmanly to despair, when 
'' a single moment can change the 
^' scene ! Who knows but the 
*' happy moment of relief w^ 
*^ posting on the wing, when the 
*' fool raised his hand against his 
'* own life, and it came too late!'* 

3pl. The Fragmatical Jg- 

SUIT NEW I^SAVEN'd. A CoiDO^ 

dy, by Richard Carpenter. 4to. 
No date. The author of this pieoe 
was a very religious man, and baa 
endeavoured throughout the whole 
to promote, as much as possible, 
the cause of morality and virtue, 
and point out the difference be* 
tween hypocrisy and true religion. 
He has also made it his busineta 
to expose all the numerous subtil- 
ties and artful inventions made use 
of by the Romish clergy, for the 
gaining over of proselytes, and 
promoting their own religion. 

302. Praise AT Partinjs. Mo- 
rality, by Stephen Gosson.. Not 
printed. 

303. The Preceptor 5 or, Tke 
Jjjms qf Ahelard and Heloisf, . A 
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Ballad Opert^ of one mit, bf WU* 
liam Hammond. Acted at Smock 
Alley, Dublin. 12mo. 1740. The 
tmy title of this piece informs us 
of its subject, which seeoris in its 
own nature to be naore adapted 
for the groundwork of a tragedy^ 
than a ballad opera. 

S04. Thjb Pbeceptor. Com. 
in two acts, by Hiomas Warboys. 
«vo. 1777. Not acted. The {Jot 
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By Sataoel Foote. Ferfbrmed tf 

the opening of his theatre in dia 
Haymarket, 1767. Not pnotei 
in his works. 1 his piece will bi 
found entire in The MontUy JMr* 
roTi vol. xvii. p. 44, &c. Qfilf 
with a misprint of Frokgiu tit 
Prelude, An extract from ir wn 
given in The Lonrfon Magamt, 
I7i}7i and this (instead of the 
entire piece) was copied into Tai 
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of this comedy is taken from Le Thkatkical Rscorder> 8ro. 
Bestdn de t Amour, of M. D'An- 1805-6. 



court. 

305, PiiBCtovs Relics; or. 
The Tragedjf •/* Vortigern rekearf' 
§d. Dramatic Piece, in two acts« 
in imitation of 7%: Critic. 8vo. 
179^' This was published before 
the appearance of FbrHg^m, It 
is a rehearsal of what might be 
supposed part of this play ; with 
snany hints of its being a forgery^ 
as well as the other MSS. pre- 
tended to be Sha-kspeare^a. It 
humorously burlesqued the ridicu- 
lous anxiety and busy importance 

of ti>e fabricator of the Sluikspeare This prdudHs was pttfe raied aal/ 
MSS. during the rehearsal of ^or-^ once* The author, wit% a pir« 
iigern, and anticipated the fate of tiality to his own countrjflNa 



300. Ab Occasional Psblon. 
Performed at the opening of Os* 
vent Gardeo Theatre, Sept. % 
1772, by George Cohnao. 8vBk 
177^. A trifle, which, bowenr* 
is marked with the pleasaatrf 
which distinguishes thts adthor'i 
works. It was principidly iotod* 
ed to introduce Miss Btnantito 
the public. 

310. Pksluob. By LeoavA 
Mac Nally. Acted at Cofvent 6tt- 
den, on die opening of that The- 
atre, 23d Sept 1782. Notpriotoi 



the piece. Not acted. 

306. The PaEximicft of Fa« 
tmoM. Farce, acted at the Hay- 
market, February 23, I77Q, Not 
printed. 

307. The Pbsj0di€es. Oom. 



which we know mA Ikiw tecen* 
sure, had drawn the chancier cf 
an Irishmen as one possessed rf 
^aKties, whict) he bad radMrkop 
prudently denied to the ^her per- 
sons of die drama, censistiQgef 



byB FrereCherensi. Printed at EiigHsh, Scotch, Wel&, uA 

Hereford. 8vo. 1796. This play, French. T%is drcumstaooe gwe 

wh^ich had been fvjected by the oflTence; and, before the ooooo* 

managers <^ Drury Lane and Ck>- sitm of ilie piece, the damonr he* 



▼emt Garden, was perfbrnaed by 
Mr. Hoy's Company, at Hereford, 
December 1 9, 1798 ; having un- 
dergone some retrenchments, tec. 
Scene near the Kentish coast. 
Though, perhaps, not refined 

enough for a London theatre, this Not printed. Mr. Harris, harhiK 

comedy is not destitute of humour, expended, rt is said, near 25»O00i. 

character, sentiment, or Interest, upon improvenomts tn the theatre^ 

30i. Aa Occasional Pejbltob^ claimed a small ad?aooe' vffm tht 



came too great for aoy thing to bt 
heard. It was thereibre bsd aside* 
Sll. An Occasional Fbsiusb. 
By Richard Ctm^>erbnd; Adal 
at Oovent Garden, at the openiog 
of the htynse, Sept. If, ITJfS* 
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prices of admission, and had dis- 
continued the one-shilling gallery. 
This last was certainly a very bold 
innovation on the rights of honest 
John Bull } and in consequence 
such a disturbance was raised in 
the house> as prevented any part 
of the Prelude being heard. Some 
exclaimed for a shilling gallery, 
others^ No rise of prices! and seve- 
ral written papers were handed 
from the pit to Mr. Lewis. The 
comedy of The Road to Ruin was 
attempted ; and after two acts had 
been performed in a pantomimical 
manner, Mr. Lewis, the acting 
manager, came forward, and thus 
addressed the audience : 
** Ladies and Gentlemen, 

*' Let roe entreat to be beard 
'* for one moment. I am au- 
** thorized to address you from the 
*' proprietor of the theatre. He 
'' has too great an opinion of your 
^* liberal itv—^he knows you will 
** not sufrer rmn to attend his en- 
*' deavours for your accommoda- 
'^ tion. In regard to aone-shiUing 
*' gallery, I am authorized to say, 
*' thai, as soon as the architect can 
** carry it into exectition, you shaU 
" have itr 

A mixture of huzzas and hisses 
attended this speech 5 and the re- 
mainder of the comedy was hur- 
ried over. Mr. Lewis then came 
forward again, and having made 
his bow, and obtained silence, 
spoke as" follows : 

" I ,once more beg leave to as- 
'f sure you of the manager's ardent 
*' wishes to . comply with your 
**' commands. I have already had 
*' the honour to assure you that a 
'• gallery shall be erected, 

*' I have farther most solemnly 
^' to assure you, that in any thing 
'^ short of total ruin, the manager 
*' would be happy to accord with 
'* your wishes } but short of ad^ 
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vanc&d prices ii is impossUk H 
*' open this theatre,'* 

The farce of The Irishman m 
Ixmdon was next attempted -, but 
the ivroar continued till the car- 
tain dropped. 

A small disturbance took place 
on the second night*s representa- 
tion ; but this was soon suppress- 
ed, and all opposition terminating 
the third night, the additional 
prices of the boxes and pit were 
admitted -, and a one-shilling gal- 
lery was opened on the 1st of 
October. The Prelude was with* 
drawn after the second night. 

312. Preludio. By George 
Keate. Acted at the Hay market^ 
Aug. 7, 178 1. Not printed. This 
trifle was produced merely to usher 
to the public the representation of 
The Beggars Opera, with the cha- 
racters reversed.— We have seea 
it called The School op Shak- 
SPEARB. It consisted of three scenes 
of dialogue^ the first of which 
was between Townly and the 
Beggary the former insisting that 
the very essence of opera consisted 
in absurdity $ to which the Beggaf 
acceded, and informed Townly, in 
order to make it appear the more 
strongly in that light, he had con- 
trived that the ** ladies* characters 
'* should be all acted by men,'* 
and the " men*' represented by 
"ladies:" that as the Beggar's' 
Opera originally owed its existence 
to the " ^minine** rage for Italian 
Operas,- such a risible travestie 
could not fail of heightening the 
satirical burlesque 5 and this scene 
was concluded by the Beggar giv- 
ing an account of a party of Italian 
chiefs having assembled at a 
neighbouring coffeehouse to con* 
demn the performance. 

The second scene was in a 
coffeehouse, which was rendered 
exceedingly laughable froc^ th# 
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groupe of characters that were dit* ''prompt in my old place; fat 

covered -, namely, a musical com- '' we ' won't* do * all' thej ''do' 

poser, a French dancer, a John '' on the other side of tlie waf, 

Bull of an Englishman, &c. A " ' till they can do all we do on 

better idea of this scene caxinot '* curs'." This concluded the 

be given, than Hogarth's Enraged Preludio ; which, considered ai t 

Musician^ to whi(£ it bore a con- few light scenes, written merd^ 

siderahle resemblance. as a sort of " prose prologue" to 

The last scene discovered Town- the '' travestie" of '' character^ 

ly, the Beggar, and Prompter. The in the Opera, was very weQ 

Beggar asking the Prompter why handled, neatly pointed, andhigln 

he did oot ring to beg^n, as the ly laughable, 
sticks were at work in the gallery, 3i3.THBP£B8BYTBRZAvLA»; 

was answered, that '^ Polly" was or, Noctroffe's Mtdd whipt^d. A 

but *' half shaved ;" and besides, Tragi-Comedy, acted m the Gf9^ 

Mr. Bannister's "jumps" were so Boom at the Pye Tavern at AU' 

tight, that the Carpenter was not gate, by Noctnffe the Priest, ed 

able to lace them; that they had several of his Parishioners, at tie 

disappointed Mr. Edwin in his cutting of a Chine of Beef. Afio* 

•^ cork rump" for "Lucyj" that nymouai. '4to. 166 J. lliis pieci 

the Taylor had made Mrs. Webb's was written just after the Re^oia* 

" coat" and " waistcoat" so tight, tion ; at which time the PorittD 

that she could hardly get them on, and Presbyterian party were lo 

and was not able to button her obnoxious to the govemmeat sod 

" breeches 3" that the present state to the loyalists, that eveiy kind of 

of their house was worse than the satire, scandal, or abuse, was pei> 

political state of the nation 5 — mitted to have its full vent, and Id 

lor here both ^' aexes" were in the take an entire and unlimited soofs 

" opposition." Townly saying, he against them. That it was somo- 

began to ''smell powdery" the times unjust, we make do doabC; 

Beggar replied, *' For Heaven's and so probably might th^ piect 

*" aSke, don't mention ' powder }* before us be, which is entirdjr s 

'fthe very name » become to personal satire on ZacharyCrofton, 

" my ears as terrible as an earth- a violent Presbyterian teacher, then 

'* quake, since a very capital ' pow- living, who was accused of wUrp- 

"- der-miir was lately blown up in ping hb maid-servant, for sons 

*' the ' neighbourhood'." After the fault she had ooomiitted ; aad was 

Prelude was seemingly concluded, so bold as to print hia defeaoe. 

the Carpenter popped up his head (See Kennet's Ckromcle, p. 797.) 

through a " trap," which ooca- It is dedicated to Master Zacb. 

aioned a great roar of laughter. Noctrofl^, by K. £. and cooiists 

The Prompter came on, and asked only of thirteen acenes^ not divklf 

him, what he meant by opening ed into acts, 
the trap ) and was answeml, that it 3 14. Thb Pbeibncb. Coin> 

yns the place for him to prompt by the Duchess of Newcastle. Foi. 

the opera, as they did on the other 1668. This very voluminous wri- 

aide of the Haytnarket. " Psha ! " ter had composed t wenty-nme ad* 

replied the Frotnpter, " none of ditional scenes to this piece, which 

" your Italian tricks fbr me ! Put she intended to hav^ interwovcb 

V np the trap again ! I shall with the general teKtore of tha 
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comedy ; but finding they would Printed at Oxford. Byo. 1779« 

render it too lone for a single dra- Never acted. 

laa, she omitted them; but has 319. The Prbtbndbss ; or^ 

printed them separately, and pub- The Town unmasked. Comedy^ bj 

iished them with the play. Thomas Dilke. 4to. 16^8. Scene> 

315. A Presentation ov the Covent Crarden. This piece was 

Princess Birth-day* By T. acted^ but without success, at the 

Nabbes. 4to. hSSSi 4to. 1639. Theatre in Lincoln's Inn Fields; 

This is printed in the same collec- 320.The Pretender's Flioht^ 

tlon with Spring's Glory, &c. or, A Mock Coronation, with the 

Bl6, The Press-Gano; or. Humours of the facetious Harry 

Love in Low Life, Ballad Farce, St, John, Farce, by John Phillips, 

altered from Henry Carey. 8vo. 8vo. 1716. Of this piece very 

1755, This piece was performed little seems needful to be said ; 

at Govern Garden on the prospect since its date points it out to have 

of a war. It is, however, no been written at the close of the 

other than an enlargement of rebellion in 1715, when the Cbe- 

Nancy j or. The Parting Lovers j valier quitted Scotland in the 

originally written about 1739, and. most abrupt and dastardly manner. 

is now sometimes performed as an The under-plot is intended as a 

interiude, under the title of True ridiculfe on the famous Lord Bo- 

Blue, lingbroke, whose adherence to 

317. Presumptuous Love. A that mistaken party drove him for 
Dramatic Masque. Anonymous, several years into exile* The name 
4to. 1716. This masque was per- of the author seems to be a ficti- 
formed at the Theatre in Lincoln's tious one; as the piece is ascribed 
Inn Fields, in a comedy, called, to Dr. Sewell, in an advertisement 
Every Body mistaken, which was prefixed to The Maid* s the Mis" 
never printed, and was only an tress, 12mo. 1732. 

alteration of Shakspeare's Qmedy 321. The Primitive Puppet- 

of Errors, The story of the Show. See Piety in Pattens. 

masque is taken from the heathen 32£. Primrose Greek ; or> 

mythology, and the scene laid in Love in the Country. Com. Op. 

the Plains of Thessaly. The music. Acted at Coven t Grarden, May 18, 

after the Italian taste, was com- 1791> for the benefit of Mr. and 

posed by Mr. W. Turner, who, Mrs. Bernard. Not printed, 

says the author, has a happy ge- 323. The Princely Plea- 

nius in naturalizing Italian music surbs of Kenblworth Castlb. 

Into a true English manner, with- A Masque, in prose and rhime^ 

out losing the force of the original by Greorge Gascoigne. 4to. 1597* 

In the imitation, or the masterly This is a relation of the entertain- 

touches of the art in the composi- ment given to Queen Elizabeth at 

tion. As Mears ascribes a piece, Kenel worth, by Robert Dudl^^ 

odled. Every Body mistaken, to Earl of Leicester, on the 9th, 

William Taverner, it will be no 10th, and 11th of July 1575. 

improbable conjecture, that this 324. Thb Prince op Agra* 

piece may be by the same author. Trag. by [now Sir] W.Addington. 

318. The Pretended Pubi- Acted at Covent Garden one night;, 
TAK. Faice^ by Thomas Horde, April 7> ^77^* for Mis. Lessiog- 

n2 
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hiim*s benefit. It is an alteration 
of Dryden's Aurengzehe, At the 
time this piece was acted, the al- 
terations were generally ascribed 
to Mr. Kelly; who, the same 
season, had brought out the co- 
medy of The School for IFives, at 
Drury Lane, in Mr. Addington's 
name. Not printed. 

325. The Princb of Angola. 
Trag. altered from Oroonoko, and 
adapted to the circumstances of 
the present times. [By Dr. J. 
Ferriar.] 8vo. 1788. Printed at 
Manchester. It was intended as 
an aid to the assertions that were 
at that time being made to bring 
about an abolition of the slave- 
trade. 

326. TaE Prince op Paktui^. 
Trag. by Thomas Godfrey. 4to. 
Printed at Philadelphia, 1765. 
This was the first American drama, 
and was written by the author at 
the age of twenty-two. He hais 
deviated in one or two particulars 
from facts agreed on by lustorians : 
the Queen Thermusa not being 
the wife of Artabanus, but, ac- 
cording to Tacitus, Strabo, and 
Josephus, of Phraates 5 Artabanus 
being tlie fourth King of Parihla 
after him. It does not appear 
fhsit this piece was ever acted. 

327. An excellent Comedy, 
called The Prince of Priggs 
Revels ; or. The- Practices of that 

f'-and Thief Captain Jamef Hind. 
elating divers of his pranks and 
exploits never heretofore publish- 
ed by any. Repleat with various 
conceits and Tarltonian mirth suit- 
able to the subject. Written by 
i, S. 4to. 1651 5 4to. 1658. 

328. The Prince of Tunis. 
Trag. by Henry Mackenzie. Act- 
^d at Edinburgh. 8vo. 1773. 

329. PRINCEPS RhETORICUS. 

See The Comb ate of Capps. 
330. The Princess; or. Love 



at first Sight, Tragi-Com. by 
Thomas KiUigrew. Fol. 1664, 
This play was Written while the 
author was at Naples. The scene 
is laid in Sicily and Naples, and 
the plot probably from some tra- 
ditional story in the NeapoUtan 
history. 

331. Thk Princess of Cleve, 
Tragi-Com. by Nat. Lee. Acted 
at Dorset Gardens. 4to. I6S9. 
This play is founded on a French 
romance of the same title; and 
the famous invective, against wo- 
men, which is spoken by Poltrot 
ip the fifth act, is borrowed from 
a romance, called l^he French 
Rogue. The scene is laid in Paris; 
but the obscenity of some parts of 
the play is abominable. 

332. The Princess of £lis ; 
or. The Pleasures of the Enchanted 
Island. A Dramatic Piece, in three 
parts, by Mr. Ozell. This is only 
a translation from Moliere. The 
original was writteni to add a spirit 
to th^ gallant and magnificent en<* 
tertainments given by Lewis XIV. 
at Versailles, on the 7th of May 
1664, and was performed by Hijj 
Majesty, the j)rinces of the bloody 
and the other nobility of that then 
glorious and illustrious court. 

333. The Princess of G£0R» 
GiA. Opera, in two acts, by the 
Margravine of Anspach. Per-» 
formed originally at Brandenburgb 
House) and alterwards, April IQ^ 
1799, at Covent Garden, for Mr, 
Fawcett*s benefit. It is a fairy 
tale ingeniously managed. Nolt 
printed. 

334. The Princess or Parma* 
Tragedy, by H. Smith. 4tcL 
1699. This play was acted at th<> 
Theatre in Lincoln's Inn Fields. 
The scene is laid in Genoa 5 an^jt 
the epilogue was written by Mr. 
Motteux. 

335. The Princess of ?AR^ix, 
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Trag. by Richard Cumberland. 

~ This play has not yet appeared in 
print. It was acted on the 20th 
and 21st of October 1778, at the 
private Theatre of Mr. Hanbury, 
at Keimarshy in Northarapton- 
tfaire. The performers were, the 
author, Mr. Cradock, and some 
friends. A farce, called, Tke 
Election, was exhibited at the same 
time, written by the same author, 
but not printed. The prologue 
and epilogue were printed in the 
newspapers soon after the repre- 

.. sentation. 

336. The Princess of Pbhsia. 
See Distressed Innocence. 

337. The Princess op Ta* 
XENTO. Com. by A. Macdonald. 
8vo. 1791. Never acted. 

- 338. The Princess of Zan- 
TARA. Dramatic Poem. 8vo. 
1789. This was written to expose 
the inhumanity of the slave-trade ; 
but was never performed. 

339. Principle and Practice 
COMBINED 5 or. The Wrongs of 
Man, O. as it was often per- 
formed by the Jacobins of I^is, 
with great applause. The music 
selected from modem French airs. 
By one who feels himself a Patriot. 
8vo. 1792. This, as will be sup- 
posed from the title, is a politi- 
cal squib, in which Tom Paine, 
La Fayette, &c. bear principal 
parts. 

. 340. A Prior Claim. Com. 
by H. J. Pye and S. J. Arnold. 
Acted at Drury Lane. 8vo. 1805. 
If there be but little interest in 
the plot of this piece, yet it is 
judiciously conducted, and we 
find in it some excellent writing. 
There is some novelty in the cha- 
racter of Colonel Raymond ; and 
those of M'Gregor, Lounger, and 
C Shatter, are well sketched. Act- 
ed nine nights. 
341. The Prison Breaker; 
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or. The Adventures of John Shep* 
pard, A Farce. Anonymous. 8vo. 
1725. Intended (by its author, 
we suppose) to be acted at Lin- 
coln's Inn Fields. 

342. The Prisoner. Musical 
Romance, in three acts, by John 
Rose, Acted by the Drury Lane 
Company while they were at the 
Opera House, in the Haymarket. 
8vo. 1792. 

343. The Prisoner ; or. The 
Fair Anchoress, Tragi-Com. by 
Philip Massinger. This play was 
entered on the book of the Sta- 
tioners* Company, Sept. 9, 1653; 
but was never printed. 

344. The Prisoner ; or. The 
Resemblance . Translated from the 
French, by Henry Heart well. 8vo. 
^799' He afterwards adapted die 
same piece to the English stage« 
and it was acted at the Hay market, 
under the title of The Castle of 
Sorrento. 

345. The Prisoner at Large. 
Comedy, in two acts, by John 
O'Keeffe. Acted at the Hay- 
market, with considerable success. 
8vo. 17885 8vo. 1798.— Not co- 
medy, certainly 5 but farce, broad 
farce. 

346. The Prisoners. Tragi- 
comedy, by Thomas Kill!^rew. 
Acted at the Phoenix, Drury 
Lane. 12mo. 1641 5 fol. l664. 
The scene, Sardinia. 

347. The Prisoners Opera, 
with other Entertainments, per- 
formed at Sadler's Wells. By Ed- 
ward Ward. 8vo. 1730. 

348. Private Theatricali. 
Farce, by James Pbwell. 8vo. 
No date. [1787.] Never acted. 

349. The Prize 5 or, 2, 5, 3, 8. 
Musical Entertainment, by Prince 
Hoare. Acted 1793, by the Drury 
Lane Company while at the Opera 
House ; originally for Sigiiora 
Storace's benefit; but afterwards 

n3 
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adopted by the bouae^ and still a 
favourite afcerpiece. Not printed) 
except piratically. 

dio. The Prodjgal. Com. 
translated from Voltaire, and print- 
ed in Dr.Francklin*8 edition of that 
antbor. 

351. Thb Prodigal; or^ Re^ 
cndts for the Queen of Hungary, 
Ck)m. by Thomas Odell. 8vo. 
1744. This is little more than 
^n alteration of Shad well's Woman 
Captain. It was acted with some 
success at the Little Theatre in the 
Haymarket ; it being at a period 
ivhen the Empress Queen was as 
great a favourite with the English 
people^ as the heroic Prussian mo- 
parch was afterwards. 

352. The Frodioal* Dram. 
Kite, by F. G. Waldron. Acted 
0t the Haymarket. This interlude 
was taken ^om the Fatal Extra* 
vagance, and well received. 8vo. 
1794, 

353. Tub Prodioal ; or. Mar* 
riage A-ta-mode. Com. in five 
3ct8. 8vo. 1794. Never acted. 

354. The Prodigal Refoemeo. 
6ee The Nest of Plays, 

355. The Prodigal Scholar. 
Com. by Thomas Randall. It was 
entered on the book of the Sta- 
tioners' Company, June 29, 166O; 
but not printed. 

356. The Projector. An En- 
terliinment, performed by the 
young gentlemen at the Naval 
Academy, Cold Harbour, Gos- 
port, 1803, on the same evening 
with the tragedy €i Mohttfort^ 
which see. 

357. A Projector lately 
jNtAO. Com. Not printed. This 
play is paentioned in a pamphlet, 
called, '' A C-ollection of Judg- 
** raents upon Sabbath^breakers," 
1636, p. 45 : '' His (Attorney- 
" general Noy's) clients, the play- 
^' ers, for whoiQ he had done 
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*^ knight*8 service, io requite Ui 
*^ kindness the next tenne fbUov- 
ing, made him the subject fsli a 
merry comedy, styled, A Ih^ 
jector lately dead ; wherein tJMf 
" bring him in his lawyer^s roba 
'' upon the stage, and, openly dii- 
'^ secting him, find 100 prods- 
'' nations in his head, a bmidkr 
'^ of moth-eaten records in hil 
*' maw, &c." 

358. The Projectors, fjoos. 
by J. Wilson. 4to. I6e5, Tkn 
play met with good success on the 
stage. Scene, London. 

359. The Projectors. Com. 
by W. H. 8vo. 1737. This ^ 
was never acted. Its design ii 
to ridicule that class of [wopfe 
who are ready to encourage ief 
|H^posed scheme, however roimD- 
tic and absurd, which ofkn tbs 
most distant and airy prmpect 
of gain to themselves, aodwk) 
consequently, by gnupiog it t 
shadow, do for the most part Ion 
the substance which theyalieadf 
possess. ' 

360. The PRojlscra. SeiTfli 
Female Officer. 

361. Prometheus. APMiId* 
mime. Acted at Cerent Gfltfden, 
1776, and well received. 

362. Prometheus; or, Tkt 
World displayed. A MS. sold « 
part of the library of the late BIr, 
Arthur Murphy. 

363. Prometheus tHAiii'D. 
Trag. translated firom .^BscfayhUi 
by R. Potter. 4to. 1 777 ; Sra 
1779. Mr. Polter says, JEscb^^a 
wrote three tragedies oo the stoiy 
of Prometheus, one only of which, 
the present, now remains. There 
is in this, he adds, " a sublimity 
'' of conception, a strength, a fire, 
" a certain savage dignity, peculiar 
'^ to this bold writer. The soe- 
'' nery is the greateU that the 
^' human ima|inadon «ver fam' 
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the wild and desolate rock '^ Abuse of a lewde Magistrate,) 
vuing over the sea, the stem '' the vertuoos fiehariocm of a 
imperious sons of Pallas and '' chaste Ladye; the unccmtrawled 
L holding up Pron^etheus to '' Lewdeness c£ a favoured Cur- 
ifted side whibt Vulcan fixes " tisan j and the undeserved £8ti* 
chains, the nymphs of the " mation of a pernicious Parasyte, 
in flying to its summit to '* In ike seecna Parte is discoursed 
imiserate his unhappy 8tate> '^ the perfect Magnantmitye of a 
Oceanus on his hippogrifl> " noble Kinge» in checking Vice 
appearance of lo, the de- '' and favouringe Vertue. W'kere^ 
t of Mercury, the whirlwind ** in is showne, the Ruyne and 
•ng up the sands, swelling *' Overthrowe of dishonest Prao- 
boisterous sea, and dashing *' tices, with the Advauncement of 
vaves to the stars, the vol* " upright Dealing.*' Both these 
thund^v rolling all their plays are written in verse, for the 
rage ^against the rock, and most part alternate. The scent 
Bgure of Prometheus unap« lies at Julio in Hunghry, and Shak- 
)d at this terrible storm, and speare made some use of them in 
iqg defiance to Jupiter, his Measure fer Measure. Re* 
Id require the utmost ef« printed in the Six Old Plays, 8vo, 

of Salvator Rosa's genius 1779» toI. i. 
3present them. Yet is the 366. Thb PaoPBET. Com. Opu 
kd greatness of this drama by Richard Bemley. Acted at 
Mred with much tender* Covent Grarden, Dec. 13, 1788. 
; the reluctance of Vulcan Not being approved ci in its ori* 
;ecule the severe commands gioal state, it was reduced, and 
ipiter is finely contrasted to played a f^w nigfau as an after* 
lager unfeeling insolence of piece. Not printed, 
igth and Force; the cbarac- 367. The Prophetess. A 
f lo is mournfully gentle s Tragical History, by Beaumont 
the Oceantidae are of a most and Fletcher. Fol. 1647; 8voi 
Ue mildness, joined to a 1778. This play is founded on 
but modest prudence : even the history of the Emperor Dio> 
mtameable ferocity of Pib- clesian ; to whom, when in a very 
teas discovers under it a be- low station in life, it was foretold 
lence that interests us deep* by a prophetess, that he should be* 
kia sufieringsw" comeBmperor of Rome, when ha 

Prometheus in Chains, should have killed a mighty boar 
iimislated from the Greek of fquando aprum inUrfecerii) > • in 
Ins, by Tho. MoreU. 8vo. copsequence of which prediction^ 

he applied himself more partico* 
Promos and Cassandra, larly to the hunting of those* ani* 
in two parts, by George mals, but in vain. Theprophecy, 
:oBe. 4to. 1578. Black however, was at last fulfilled by 
The full title is as fol- his putting to death Aper, the 
" The right excellent and father-in-law of the Emperor Nu* 
us Hislwye of Promos and raerianus, whose many tyranniea 
mdru} devided into two co^ and acts of cruelty, and particm-^ 
M Discourses. In the firste larly the murder of .lib soo-kw 
? U shewne the unsufTerable law, had occasioned a mutiny 

n4 
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among the people; which Diocle- and' improvement of Nooru 
•ian headings immediately mount- Soukd. 

ed the throne he had so long been 374. The Provok'd Husbavo} 

■waiting for. The story is to be or> A Journey to London, Com, 

found at large in Nicephorus, £u- by C Cibber. Acted at Dnuy 

sebius, Baronius, &c. Lane. 8vo. 1728. This comedf 

368. The Prophetess 3 or« was begun by Sir John Vanbragh, 

The History of Dioclesian ; with but left by him imperfect at hii 

alterations and additions, after the death ; when Mr. Cibber took it in 

manner of an Opera, by T. Bet- hand> and finished it. It met with 

terton. Acted at the Queen's very great success, being acted 

Theatre. 4to. 169O. This is the twenty-eight nights without ioter- 

above play > altered into the form ruption ; yet such is the power of 

of an opera by the addition of se- prejudice and personal piqne in 

veral musical enterlainments, com- biassing the ■ judgment, that Mr. 

posed by Mr. Henry Purcell. It Gibber's enemies, ignorant of what 

has been also brought on the stage share he had in the writing of thd 

again several times, and particu- piece, bestowed the highest ap* 

larly during the theatrical admi- plause on the part which related 

nistration of the late Mr. Rich ; to Lord Townly's provoGatiooi 

but is very far from being a pleasing from his wife, which was mostly 

or interesting play. Gibber's, at the same time that 

369. PaoTEus. Musical Dra- they condemned and opposed thl 
matic Poem. Performed at Hick* Journey to London part, which was 
{brd's Room, 1741. N. P. almost entirely Vanbrugh's, for no 

370. Proteus -, or. Harlequin other apparent reason bat becaoft 
in China, Pant, by Mr. Wood- they imagined it to be Mr. Cib- 
ward, 1755. This piece was per- ber's. He soon, however> con- 
formed at the Theatre Royal in vinced them of their mistake, bf 
Drury Lane, with great success; publishing all the scenes which Sir 
for^the author of it, although no John had left behind him, eiactlf 
writer, had an admirable aptness from his own MS. under the nngli 
at the invention of this kind of title of The Journey to Lov* 
entertainments, so as to render don. 

them pleasing and showy, without ' 375. The Provok'd Wife. C. 

such an extreme of expense as by Sir John Vanbrugh. Acted at 

these affairs have been frequently Lincoln's Inn Fields. 4to,l697; 

•u^red to extend to. and 4to. 1699. This comedy has 

371* The Proud Wives Pater a great many fine scenes in it, 

NosTER. A play, entered on the and the character of Sir John 

Stationers/' book in 155Q. Brute is very highly and naturally 

. 37a. The Proud Woman of drawn. Yet it has, in the lan- 

Antwerp. Play, by William guage as well as conduct of it, too 

Haughton> in conjunction with much loose wit and libertinism of 

John Day. Acted 16OI. Not sentiment to becoine the theatres 

printed. of a moral and virtuous nation} 

373. Provocation. A Ballet since no behaviour of a husband, 

Pantomime. Acted at Coven t however brutal, can vindicate a 

Garden, 1790. An enlargement wife in revenging her cauM upon 
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herself, by throwing away the the author thought proper to sob* 
most valuable jewel she possesses,, stitute a new scene, in the fonrdi 
her innocence and peace of mind, act, in place of one in which, in 
Lady Brute*8 conduct, moreover, the wantonness of his wit, he had 
seems rather to proceed from the made a rake talk like a rake in 
warmth of her own inclinations, the habit of a clergyman ; to avoid 
than a spirit of resentment against which offence, he put the same 
her husband ; nay, she seems so debauchee into the undress of a 
far to have lost even the very sense woman of quality ; and with thiB 
of honour, that a little matter ap- alteration it has ever since be^a 
pears capable of inducing her to performed. 

turn pander to her niece Belinda. 376. Thb Proxe j or, Love*t 
•Had Lady Brute, indeed, appeared Aftergame, Com. Entered oa 
to the audience strictly virtuous the book of the Stationers' Corn- 
through the whole transaction, yet pany, Nov. 29, 1653 > bat nd 
had carried on such a deception printed. 

to her husband, as to have alarmed 377* Thb Prudb. Com. trans- 
all those suspicions of which a con- lated from Voltaire, and printed 
sciousness of his own behaviour in Dr. Francklin*s edition of thai 
towards her would authorize him author. 

in entertaining the belief, and 378. The Prude, Com. Op. 
then reformed him by a perfect by Elizabeth Ryves. 8vo. 1777- 
clearing up of those suspicions. Not acted. Printed in a Collec- 
and, by showing him how near tion of her Poems. The prude of 
he might have been to the brink this piece is an affected one ; be- 
of a precipice, taught him to ing no other than an hitriguing 
avoid for the future the path that old woman, aunt to the heroine 
was leading him towards it, the of the drama. She is represented at 
moral would have been complete ; concerting with a friar to force her 
whereas, as it now stands, all that niece into a nunnery, and to trick 
can be deduced from it is, that a her brother out of his property, 
brutish husband deserves to be These schemes are frustrated bf 
made a cuckold ; and that there means of a nobleman in disguise, 
can be no breach of virtue in a lover of the lady, who in the end 

flving him that desert, provided is united to her. The period of 
e can afterwards, either by the the action of this performance it 
persuasions of his wife, .or the in the reign of Queen Mary. The 
bluster of her gallant, be soothed dialogue is chaste and animated 5 
or frightened out of an intention the incidents are simple, yet inte* 
of resenting it on her : a maxim resting ; and some of the airs havo 
of the most happy tendency to per- considerable merit, 
sons inclinable to gallantry and 379* The Prude ; or. Win He^ 
intrigue ; since the same practices and wear Her. Com. by Jamear 
may equally answer against the Ayre Weeks. Never performed, 
good and indulgent, as against the Dublin printed, 12mo. 179L 
surly and brutal husband. This 380. Prunella. An Interlude, 
play was one of those which were by Richard Estcourt. 4to. with- 
teverely censured by Mr. Collier, out date. This piece was per- 
on account • of its immorality, formed for Mr. Estcourt's benefit 
When it was revived in 17^> (beiweeatheactsofThtJUhearsai^ 
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and moftt have been before tbe deed deiervedly, since aM the finfit 

▼ear 1713. It was intended as a rate masters in mnsic^ dancai^ 

burlesque on tbe Italian operas in and painting of that time« vera 

general^ and particularly on those employed about it. 

of Arsinoe^ Camilla^ and Thomyris, 383. Psychb. Ad Opeia^ bf 

at that time greatly in vogue. Mr. Ozell. This is a literal tnni- 

'' The sense and music (says the lation of the Paycke -of Mdioe^ 

'^title-page) collected from the fromwhich^aswehavesaidbeftra, 

'* most famous masters.*' He lays the last-mentioned piece is pai% 

bis scene in Covent Garden^ which, borrowed, 

in imitation of the pompous man- 384. Psyche Debauch'b. C 

ner of the Italian scenery^ he hu- by Thomas Dufiet. Acted at tbe 

morously describes as follows : Theatre Boyal, and printed in 4tei 

*' Scene, a flat piece of ground 1678. This piece is a mock open. 

'' without hedge or stile, the pro- It was intended to ridicule SIm^ 

" spect of a church in view, and welVs Psyche, and written por- 

'' Tom's Coffeehouse at a distance.*' posely to injure the Duke's boaie^ 

Some of the songs in the above- which at that time was more fre^ 

mentioned operas are parodied in quented than the King's. It ii^ 

it. It was a strange medley, and however, notlnng but a mass of 

could not, we. think, be very en- low scurrility and abuse, without 

tertaining. Mrs. Tofts, a mere either wit or humour; and soon 

Englishwoman, in the part of Ca- met with the contempt it me- 

miUa, was courted by Nicoliui in rited. 

Italian, without either of them 385. Ptolomb. A Play men- 

understandiug a syllable of what tioned by Gosson, in The SduA 

the other said or sung, and so of of Abuse; and said .to have been 

other characters ! performed at the Bel Savage. 

381. The Prussian Festival. 386. The Public. Trag. hf 
Occ. Bal. Acted at Covent Gar- John Maclaurin, Lord Dregben. 
den, 1791- 8vo. 1799. This trifle, wliidi ii 

382. Psyche. A Tragedy, by printed in his Lordship's worl|» 
Thomas Shad well. Acted at the consbts but of one scene; the sob- 
Duke's Theatre. 4to. 1675. This ject of which is, tbe contekt be- 
was the first piece this author wrote tween Lee, Foote, and Ross, aboat 
in rhyme, for which some of his tbe Edinburgh theatre, 
contemporary critics were very 387. Thb Public House; or, 
severe upon him. His intention Conseqtiendal Landlord ami 'kk 
in this work was not to produce a Custonurs. Farce, as perfiMiiMd 
perfect regular dramatic piece, but every night in various parts of tbe 
only to entertain the town with a city and suburbs of Londoo and 
variety of music, dancing, scenery, Westminster. 8vo. 17^7* Tbi* 
and machinery, rather than with is a low and obscene catchpenny, 
fine writing or exactness of poetiy. 388. Tif b PuBi.tc Wooivo. C 
The plot of it is partly founded on by the Duchess of Newcasde. 
^puleius's Golden Ass, and partly FoL 1662. Several of the suitoit' 
on the French Psyche, which he speeches, particularly those of the 
very candidly acknowledges the aoldier, the counirynran, andtbs 
use he has niade of -in bis preface, spokesman for the bashfM ioiiQi> 
|t luet with ^eat suocet8> and in* wei« written by ihelHike; aawinfb 
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also two other scenes, and the two is in MS. explained to be Sir Hmn- 
soog^ at the end of the play. 

38g. The Puibmav and thb 
Pardon A R. This is one of the 
eight interludes by Sir David Lind- 
say, published by John Pinkerton^ 
8vo. 1792. 

390. The PuLLiT. See The- 
atrical Recorder. 

391. Punch turm'd School- 
master. Farce. This, we sap- 
pose, was performed in Ireland. 
A prologue, written for it by Mr. 
Sheridan, and spoken by a Mr. 
Griffith, will be found in the col- 
lection of poems published by Mr. 
Concanen, 8vo. 1724. 

392. The Punishment of the 



frey Edwin, Lord Mayor of Loq< 
don, who is mentioned in Swift*i 
Tale of a Tub. 

396. The Purrah. An Afri- 
can Tale, in three acts, by Joseph 
Moser. Printed in The Europeam 
Magaadne, yd. liv. 1808. Never 
acted. 

397. The Purse; or. The Be- 
nevolent Tar. Mus. Drama, bf 
J. C. Cross. Acted at Drury Lane 
and the Ha3rmarket. 8vo. 1794; 
8vo. no date. This is an interest- 
ing little piece, and is still occa- 
sionally performed. 

S98. Puss IN Boots. Pant, by 
the Margravine of Anspach. Per« 



Vices. One of the eight Inter- formed at Brandenburgh House, 

ludes of Sir David Undsay, pub- 1799- 

lished by John Pinkerton, 8vo, 399. Pygmalion. Mono-dra* 

1792. ma, translated from Eousseau. 

393. The Puritan, or. The 4to. 1779. 

Widow of Wailing Street, Com. 400. Ptramub and Thisbi. 

by William Shakspeare. Acted by A Comic Masque. 12mo. ]7i6. 

the children of Paul's. 4to. 1607. This piece was performed at Lin* 

This play is not unentertaining, yet coin's Inn JRelds Theatre. Mr. 

it is one of the seven which have Richard Leveridge dressed it oat 



been rejected by the editors of 
Shakspeare's works. Scene, Lon- 
don. It is reprinted in the Sup- 
plement to the edition of Shak- 
sneare, 177S. 

394. The Puritan Maid, mo- 
dest Wife, and wanton Wi- 
dow. Com, by Thomas Middle- 
ton. This was entered on the 
book of the Stationers' Company, 
Sept. 9, 1053 i and was among 
those destroyed by Mr, Warbori- 
ton's servant. 

395. The Puritanical Jus- 
tice 5 or. The Beggars twm*d 
Thieves, By way of Farce, as it 
was lately acted in and about the 
city of London. 4to. 1698, A 
satire on some magistrate of the 
times, who had shown great seve^ 
rity towards beggars. On the only 
copy we h9ve seen ui \i, tht hero 



in recitatives and airs afker the 
Italian manner, from the inter* 
lude in Shakspeare's Midsummer 
Nighfs Dream. 

401. Pr RAMUS and Thisbe^ 
Mock Opera, set to music by Mr^ 
Lampe. Acted at Covent Grarden, 
8yo. 1745. Taken from Shak-# 
speare's Midsummer Night* sDream^ 

402. Ptramus and Thisbe, 
Pant, by W. C, Oulton. Acted at 
Birmingham, 8vo. 1798. 

403. Pyrrhus. Trag. l^ WiU' 
liam Russel. Still remaining ia 
MS. Never acted. 

404. Ptrrru's and Demb^ 
TRivt« Op. by Owen Mac Swiny. 
4tq. 1709. This is a translatiot^ 
from the Italian of Scarlatti, and 
was performed at the CUieen'a 
Theatre in the fivymarket:* Sc^ 
ip Spinis* 
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• 405. Pyhrbus, Kino of Epi- 
lus. Trag. by Charles Hopkins. 
Acted at Lincoln's Inn Fields. 
4to. 1695. This is the least me- 
^torious and least saccessful of this 
«uthor*s performances^ but has his 
great youth at the time he wrote it 
to plead in its defence. It has^ 
however, many strokes in it which 
an older writer need by no means 
kave been alhamed of. The story 



of it may be found in lAvj, io Fla< 
tarch's Life of Pyrrfails, &c. The 
scene is the city of Argos, besieged 
. by Pyrrhu8> yrith the camp of the 
Epirotes on the one side, and that 
of the Macedonians, who came to 
its relief, on the other. FiolqgQe 
by Mr. Congreve. 

406. Pythagoras. Play, hf 
Martin Slaughter. Acted 1596. 
Not printed. 
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j . 1 HB Quacks ; or. Love *s the well received, and remains a stock* 

Physician. CJom.byOwenM'Swi- piece. 

oy. 4to. 1705, This piece con- 5. Thb Quaker's Opera. By 

•ists only of three acts, and is a Thomas Walker. Acted at Lee 

translation from the L* Amour Me^ and Harper's Booth in Barthokh 

4^ctn of Moliere. Scene, London, mew Fair. 8vo. 1728. This is 

It was twice rejected or forbidden one of many very indifferent pieces 

at the Theatre Royal in Drury which the warm sunshine of sp- 

Lane i but was at last introduced plause that The Beggar* s Opera had 

to the public at that theatre, of met with hatched into life'. Mr. 

which Mr. M'Swiny was then in Walker, moreover, might have an* 

part, if not sole, manager. It met, other motive to make him hm 

however, with little success. success in a ballad opera, from the 

2. Thb Quacks; or, Love*s the great approbation he had been fa- 

Physician. Farce, by Owen M'Swi- voured with in the part of C^ 

ny. Acted at Drury Lane. 8vo. Macheath. 



1745. This is the before-men- 
tioned piece reduced to one act, 
and performed for Mrs. Woffing- 
ton's benefit. 

3. The Quacks. Ck>m. in two 
acts. Performed April 21, 1784, 
at Drury Lane, for Mr. Baddeley's 
benefit. Not approved> nor print- 
ed. 

4. The Quaker. Comic Op. 
by Charles Dibdin. Acted at 
t)rury Lane. 8vo. 1777* It was 



6. The Quakbb*8 Wbdoiho. 
Comedy, by Richard Wilkinson. 
Printed in l2mo. 1723. It was 
acted at Drury Lane 1703, and ii 
only Vice beclaim'd^ &c. with 
a new title. 

7* Quarter Dat. Inteilade, 
by Richard Sicklemore. Acted at 
Dover, and printed at Lewes. 
8vo. 1798. 

8. A Quarter of av Hour 
BBFORB DiNNBR $ OTg Qifofily Bid^ 
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ing. Dram. £nt. of one act [by " drawen oute of tbe holy Scrip* 

the Rev. John Rose]. Performed " ture of godly Qoeene Hester, 

at tbe Haymarket. 8vo. 178S. '' very necessary, newly made and 

Of this agreeable little piece, the *' imprinted this present Yere 

object is, to ridicule the passion '' 156l.*' Then folio wfonr verses: 

for associating with persons of su- the names of the players ; the 

perior rank, and to show the folly prologue j King Assuerus, iii Gen* 

of depending on the specious pro- tlemen, Aman, Mardochens, Hes- 

fessions and civilities of the great, ter. Pursuivant, Pryde, Adulation^ 

9. The Quben j or. The Ex- Ambition, Hardy dardy, a Jewe, 
cellency of her Sex, lVagi*Com. Arbona Sziba. Iropiynted at Lon- 
Anonymous, 4 to. 1653. This ex- don by Wyllyam Pickery nge and 
cellent old play is said to have Tliomas Hacket, and are to b# 
been found out by a person of solde at theyre Shoppes.— Mr.' 
honour, and given to the editor Kerable is in possession of a copy 
Alexander Gk)ughe, to whom three of this piece^ which is extremel/ 
copies of verses are addressed on rare. 

the publication of it. Part of the 14. Qcjebn Mab. Pantomime/ 

plot, viz. the affair of Salassa's by Henry Woodward. Performed 

swearing Velasco not to fight, is at Drury Lane, 1752. 

taken from Belleforest*s lustoires 15. The Queen of Arsagow. 

Tragigues, Novel 13. Scene lies Tragi-Com. by William Habing- 

at Arragon. See The Dumb ton. Fol. I64O5 in Dodsley's Co/- 

Knight. lection. This play being by the 

10. The Queen and Concu- author communicated to Philip 
BINE. Com. by Richard Brome; Earl of Pembroke, Lord Cham« 
Svo. 1659. Sceite, Sicily. . berlain of the Household to King 

1 1 . QuBEN Catherine ; or, Charles the First, he caused it to 
The Rzdns of Love, Tragedy, by be acted at court, and afterwards 
Mary Pix. Acted at Lincoln's Inn published against tbe author's con* 
Fields. 4to. 1698. The scene lies sent. It was revived at the Re- 
in England, and the plot is from the storation 5 when a prologue and 
English historians in the reigns of epilogue, written by tbe author of 
Edward IV. and Henry VI. The Httdtlras, were spoken. See But" 
epilogue was written by her con- lej*s Remains, vol. i. p. 185. 
temporary Mrs. Trotter ; but the 16. The Queen of Carthage. 
piece did not live above four See Dido. 

nights. 17. The Queen of Corinth, 

12. Queen Elizabeth* A Tragi-Com. by Beaumont and 
Play, by Thomas Heywood. See Fletcher, Fol. 1647 ; 8vo. 1778. 
p. 248 of his Dialogues and Dra^ 48. The Queen op Corsica. 
mas, 12mo. I637, where he com- Trag. written by Francis Jaques, 
plains of its being corruptly print- anno Domini 1042. This play is 
ed, and published without his con- still in manuscript in tbe library of 
sent. It is the same as If you the Marquis of Lansdown. 

KNOW NOT me/ YOU KNOW No- Jp. ThS QuEEN OF SpaIN; Of, 

BODY. Farinelli at Madrid, Mus. Ent. 

13. Queen Hester. Int. 4to. by James Worsdale. Acted at the 
i56l. B. L. It is called in the Haymarket^ 1744. Not printed, 
title-page '' A newe Enterlude, 20. The Queen of the Rose 
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0TO. 1803. 'There is a great por- 
ttoD of humour in this piece^ 
which is well calculated for stage 
eflfect J the author moreover deriv- 
ed great advantage from Mr. Lew- 
is's condescending to accept the part 
of Jerry Diddler^ a man who lives 
hf borrow'mg insigntficaut sums 
firoQQ any one who will lend them^ 
and forcing himself on them as a 
table guest. His acting in this 
part WAS greatly attractive to the 
farce, which still continues a fa- 
vourite with the public. Mr. 
Emery, who acted Sam, the York- 
shire waiter, was also well entitled 
t6 praise for the truth to nature 
with which he performed the cha- 
racter. 

6. Ramah Droog 5 or, IVine 
does Wonders, Comic Optra, by 
JamesCobb. Acted, with much ap- 
plause,atCoventGarden, 17(^8. 8vo. 
1800. [Reduced to two acts, and 
performed as an afterpiece, in May 
1805.] The music by Mazzinghi. 

7. Ram Alley 5 or. Merry 
Tricks, Com. by Lodowick Bar- 
tey. Acted by the children of tjie 
Revels. 4to. 16II; 4to. 16365 
in Dodsley*s Co//t'c/iow, 178O. The 
incident of William 3maiishank's 
decoying the widow Taffeta into a 
marriage is a circumstance in Kil- 
Jigrew*^ Parsons JVedding ; as 
likewise in The English Rogue, 
part iv. chap. Jfl. Scene in Lon- 
don. 

8. The Rameling Justice; 
#r, Tke Jealous Hushands, with 
the Humours of John Twyford. C. 
by John Leanerd. Acted at Drury 
Lane. 4to. 167s. Great part of 

'^Ihis play is borrowed from Mid- 
dleton*s More Dissemblers besides 
Wwnen, particularly the scene be- 
tween Sir General Amorous and 
iPramble, in the second act 5 Pe- 
tulant £asy*s being disguised like a 
|i|>sey^ in the same act 3 aod^e 
2 



sceiM^ between Bramble and th« 
gipsies^ in the third. The scene 
is laid in London^ and the time 
twenty-four hours. In the year 
I68O it was republished, with a 
new title, in 4to. and called. Tub 
Jealous Husbands, with the Hu* 
mours of Sir John Twiford and the 
Bambling Justice, 

9* The Rampant Alderman; 
or. News from the Exchange, F. 
Anonymous. 4to. l685.^ This 
i^rce is one entire piece of pla« 
giarism} being stolen from Mar- 
mion's Fine Companion, and several 
other plays. 

10. Randall, Earl of Ches- 
ter. P. by T. Middleton. Acted 
by the Lord Admiral's Servants, 
1602. Mr. Malone supposes, that 
this may be The Mayor ofQvin- 

BOROUGH. 

11.. Ranger IN Wedlock; or. 
The Amiable Mistake. Com. writ- 
ten by, and acted for the benefit, 
of, a Mr. Silvester, at the Hay- 
market, 1788 ; but not in the re- 
gular season. . Not printed. . 

12. The Ranger's Comedy^ 
Acted, according to Henslowe*a 
books, April 2, 1593, " by the 
'' Queene*s Men and Lord Sussex 
'' together." Not now known. 

13. The Ransom of Manilla; 
or, England's Ally, Hist. Play, 
by R. G. Lee. 8vo. 1 793. Never 
acted. 

14.TheRapb; or. The Innocent 
Impostors. Trag. by Dr. Brady. 
Acted at Drury Lane. 4to, 16^2. 
This piece was introduced on the 
stage by Mr. Shadwell, who wrote 
an epilogue to it. 

15. The Rape. Trag. Acted 
at Lincoln's Inn Fields. 8vo. 1730. 
A mere unacknowledged altera- 
tion of the foregoing article, with 
the names of the dramatis personnk 
changed. 

16. The Rau of Evsopa bi 
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JtrpiTBR. A Masque. AnoD3nn. 
4to. ] 6g4. Sung at the Qoeen^s 
Theatre^ in Dorset Grardeii8> by 
their Majesties' Servants. 

17. The Rape of Helen. A 
Mock Opera> by John Breval. 
Acted at Covent Grarden. ■ 8vo. 



RAY 

Jiisiice caught in ki§ own TVi^. 
By this title Fiekitng.*t Coff'eek&us€ 
PoHiician was first priBted ia 1730* 
8vo. 

21. The Raieb Show r ot,fh€ 
Fox irapi. Opera, by Joseph Pe* 
terson, comedian. 8to. 1739. Thit 



1737. Scene, Mycenso, capital of was printed at York, where it was 
Argos. This was first performed performed. 



in 1733. 

18. The Rape op Lucbbcb. 
A true Roman Tragedy, by Thomas 
Heywood. 4to. l630; 4to. 1638, 
Sih edition. The plot is selected 
iVom Livy, Florus, Valerius Maxi* 
mus^ and other Roman historians. 
In it are introduced several songs, 
sung by Valerius, the merry, lord 
among the Roman peers. Tliis 
piece is a l^rrago of declaiming, 
miming, and singing, ill calcu- 
lated for the English stage, and 
was not veiy warmly received. 
The earliest date that we have 
given (1630) is that of the 4th 
edition -, in what year it was first 
produced we do not know. 

19. The Rape ofProsbrpine. 
Pant, by Lewis Theobald. 8vo. 
1725 5 4to. 1727. Acted at the 
Theatre Royal in Lincoln's Ina 
Fields. The music co this piece 
was composed by Mr. Galliard, 
and the scene lies in Sicily. This 
is part of a pantomime .\vhich fre- 
quently has made its appearance 
in Covent Garden theatre, and, to 
the great reproach of public taste, 
has repeatedly drawn crowded au- 
diences to the most trivial and 
insignificant pieces of the drama, 
and those even very indifierently 
performed, at times when the al- 
most supernatural works of Shak-* 
speare, Jonson, &g. supported by 
•very thing that human eiertion 
and abilities could add to .them in 
the acting, have been represented 
|o almost coipty benches. 

XQU III, ' 



22. R AUF Rv STER Duster. A. 
play with this title is entered on the 
book oi the Stationers' Ctimpany 
in 15QQ\ but was never prmted* 

23. Raymond. A Tragedy^ 
descriptive of the age of chivalry* 
8vo. 1793. Never acted. 

24. Raymond and Agnes ; Ofj 
The Castle of Lindenhurgh, Ser^ 
Bal. Acted for tlie first time at 
Covent Garden, March 16, 1797. 
This is really a very interesiiifig 
performance 5 and is chiefiy taken 
from Mr. Lewis's novel called Thu 
Monk, and Dr. Smollett's Count 
Fathom, 

25. Raymond, Duke of Lyonsw 
This play was acted in the year 
16 13; but supposed to be never 
printed. See Mr. Malone's jit" 
tempt, fe^c. Shakspeare, edit. 1778, 
p. 331. 

26. Raykes. Trag. by Joaont 
BaiUie. Svo. 1804* Never acted^ 
This interesting and entertaining 
play, . its fair w^riter tells us, was 
written when she was not very 
old, and still younger from her 
ignorance of every thing regarding 
lit^rature,s than from her years. 
Of her object in writing it she 
gives the following account : 

'^ I have attempted, in the cha« 
racter of Rayner, to exhibit a 
' young man of an easy, amiable 
temper, with delicacy of send* 
" raent and a well ^principled 
*' mind, tempted, in the extre^ 
*' mity of distress, to join with 
*' unworthy men in the supposedi 
f < comn^isucHi of a detestable dejpd; 
9 
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OF Salbvct. Com. from the this was perfcHiued on the Sandaj 

f^Dch of Madaipe Geolis. Bvo. night after Twelfth Night, 16O6. 
1781 3 121110. 17S7. 24. Thb CiuEEN*8 MAswn&t 

21. The Qubbn*s Arcadia. Blackmkss. Bj Ben Jodsoo. 4(o. 
A Pastoral Tragi-Com. by Samuel no date ; fol. 1640 ; 8to. 1756L 
Daniel. 4to. 1606; 4to. 1623. Thb piece was peraooated at eottt 
This piece was presented to Queen by Anne, Queen to King Jamei L 
Anne^ wife of Jaines I. and her and her ladies^ on Twwth Ni^j 
ladies^ by the university of Oxford, 16Q5. 

in Christ Church, in August 1605, It was at the palace of Whits* 

and is dedicated in verse to Her ball that both these dramas msde 

Majesty. The scene lies in Area- their appearance $ the celebnrted 

dia. It is observed by Langbaine, arehttect Inigo Jones assisting is 

that the characters of Carinus and the machinery and decorations. 
Amyntas in one of the scenes 25. QubbnTraoedt kkstoi'd. 

resemble those of Filme and A Dramatic Entertainment, bf 

Daphnis in M. Quinault's Come-' Mrs. Hoper. 8vo. 1749. This , 

die sans Comedie j as do two other piece, which is a strange ioco- 

scenes between them and their herentjumble of repeated absurd!- 

mistress Cloris, bear a likeness to ties^ though intended by its anchor 

that between the swains Damon as a burlesque on the modem 

and Alexis, and the inconstant writers, and a means of restonog 

oymph Laurinda, \n Randolph's tragedy to her ancient dignity, 

Amyntas. It could bot be, how* was performed one night only at 

ever, that Daniel should have the Little Theatre in the I^- 

copied either from Randolph or market, by a set of performen of 

Quinaultj for at the time when equal merit with the piece; the 

this play was first acted, Randolph author herself, who had never trod 

was but just bom ; and as to Qui- a stage before, appearing io the 

Dault, he did not see the light till part of Queen Tragedy. As the 

thirty-one years afterward. It ap- bouse was almost entirely filled 

pears, that this piece was originally with her own friends, a silmt dii- 

called Arcadia Restored. See Le- gust and ennui was all the reoe^ 

land's Collectanea, vol. iL p. 642, tion it met with ; but on attempt* 

edit. 1770. ing to bring it on a second niff^ 

22. The Qobsn's Excramgb. the £uae it had acquired was w^ 
Com. by Richard Brome; 4to. parent, from there not being an 
1657. This play was acted at audience sufficient even to pay tfaa 
Black Friars with great applause, expenses of music and candles. 
Scene lies in £n^and. It was 25. Qubrer for solo Qubrbi* 
afterwards printed with a new To love only for Lovers Scdke. Dr. 
title^ and called *' The Royal £x- Romance, by Sir Richard Fansb^. 
'* change," 4to. 1G61. 4to. lOjl. This is only a trans- 

2^. The Queen's Masque op lation, or rather paraphinase, from 

Beauty. By Ben Jonson. 4to. the Spanish of Antonio de Men- 

no date ; fol. l640; 8vo. 1766. dozz, made by Sir Richard dnnog 

This piece, as well as the fol« his confinement at Tankersly Gas* 

lowing, was presented at court by tie in 1654, when he was taken 

the Queen and bei;^ ladies^ only prisoner by QliYer at tlie battkof 
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Worcester. The (Miginal was writ- 
ten in 1623, in cdebration of the 
birth-day of Philip IV. of Spain^ 
and is dedicated to Elisabeth his 
queen. Tt was represented at 
court at Aranjuez, before those 
sovereigns^ by the Meninas^ who 
are a set of ladies, the daughters 
or heiresses to the grandees of 
Spain, who attend on the Qneen^ 
bat who, though only children in 
years, stand higher in rank than 
Her Majesty's ladies of honour. 
The piece ouisists but of three 



acts, at jamados, accordiog to ihm 
Spanish custom. Annexol to it 
is the Fiestas de Aranjuex, Festwak 
at j^ranjuex, translated fiiom the 
same author. 

27. The Quidnuncs. Moral 
Interlude. 4to. 1779- The title- 
page adds, intended to hare been 
represented at one of the theatres* 
but for particular reasons sup- 
pressed. The whole of it is re- 
printed in The Lofukn Rmntw, 
January 1779* 
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] . jThb Raft 5 or^ Both Sides of 
the WaUr. Mus. Int; by J. €. 
Cross. Acted at Covent Garden. 
Songs only published; 6vo. 1798. 
The French bad about that time 
prqMigated a report^ that they had 
fortified rafts in prepai*ation, by 
the means d[ which they were to 
m^ke a descent on our coasts. 

2, Thb Raoe ! Com. by F. 
Reynolds. Acted at Covent Gar- 
den, 1794. evo. 1795, 1797. 

There is a great -deal of sprightly 
dialogue in this piece 5 and some 
of the characters are genially un- 
derstood to have had their originals 
in real life. It was acted with 
oonsiderabie success. 

3. Trb Ragoed Upboar; or, 
T%e Oxford Horaiory. Dramatic 
Satire> in many scenes, and in (xie 
Veiy long aet^ in which is intro- 
duced the Alamode System of 
Fortitoe-^triling* 4>riginally phn- 
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ned by Joan Plotwe!l> and conti- 
nued by several truly emtnent 
hands well -versed in- the art of 
designing ; the whole concluding 
with an important scene of witches^ 
gypsies,* and fortune-tellers ; a 
long jumbling dance of politicians } 
and an epilogue spoken by Mary 
Squires, &c. flying on bropna* 
sticks. 4to. no date. [1754.] 

4. The Raoino Turk; or, 
Bajazet II. Trag. by Thomas 
GofFe. 4to. 1631 ; 8vo. 1Q5O. 
The plot of this play may be found 
by consulting Knolles' Turkisk 
History, Calchocondylas,and othel" 
writers on that reign. It was acted 
by the' students of Christ Churcli, 
Oxford, to which society the au-^ 
thor belonged, but was not pub« 
lished till after his death. 
" 5. Raising the Wind. Farce,- 
by James Kenney. Acted^ with 
great success^ at Corent Gordeo. 
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patable^ but for the fine spirit of 
the origitial we look in vain. The 
scene is transferred from Germany 
into Spain} and the alterations 
throughout are material^ and show 
a thorough acquaintance with 
rtage-eftect. The piece had con- 
siderable success. Music by Att- 
trood. 

40. Redowald. Masque, by 
Joseph Hazard. 12mo. 1767* 
Printed at Chelmsford. This piece 
was wrilteu when the author was 
only sixteen yoars old j and, mak- 
ing allowance for so early an age, 
•reflects no discredit on him. 

41. Rbd Roy ; or, Oswyn and 
Helen. Hist. Bal. Acted at the 
Hay market, August 1603. This 
was founded on a tradition, well 
known in Scotland, of a noted 
jobber, at the end of the sixteenth 
and beginning of the seventeenth 
centuries \ who, with a desperate 
gang, infested the Highlands. His 
real name was Robert Rover 
McGregor 3 but from his com- 
plexion, and the fiery colour of 
his hair and beard, he obtained 
the name of Red Roy, the robber. 
Xhe piece was very favourably re- 
ceived. 

42. Reform. A Farce, mo- 
dernized from Aristophanes, and 
published with the Annotations, 
select, of Bellend. Mart. Scrib. 
T. P.^ — cowip/e/e, of Cantab. Anti- 
P. Hyper-Bell. By S. Foote, jun. 
8vo. 1792. This is a satire on 
Thomas Paine; but is merely a 
dialogue in rh}rme, and can scarce- 
ly be considered as a dramatic 
piece. It is, however, very skil- 
fully executed. The annotations 
display much humour as well as 
learning. 

43. Thb RapoRMATioN. Com. 
4to. 1673. Acted at the Duke's 
Theatre. Scene, Venice, This 
p.i«Ge js s^cr^^ to 901^ Mr.* J^ 
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rowsmith, M.A. of Cambrid§i> 
It is not without merit, botdoefl 
not appear to have had modi iqd- 
cess. Downes says, '' The Be- 

formation in the play being the 

reverse to the laws of monlitjr 

and virtue, it quickly made iti 
** exit, to make way for a monl 
" one" — the alteration of Macbetk 
by Davenant. In part, this co- 
medy appears like a second j^ 
kearsal, against Diyden. 

44.T11E Re FOB MED CoavEm. 
Farce. Printed in The Loift 
Magazine, for the years 1787 >M 
1788. Never acted. 

45. Refokmei) in Time. Coon 
Op. in two acts. Performed at 
Covent Garden. 8vo. 179S* Tbs 
moral is good ; but the piece met 
with little success. 

40\ The Reform'o Wife. C 
[by Charles Bumaby]. Acted at 
Drury Lane. 4to. 170Q. Fnn j 
this play, which was unsncoenftl I 
Mr. Cibber has borrowed pfut of { 
his Lady's Last Stajke. j 

47. The Refusal^ or, Tk \ 
Ladies Philoscphy, Com. bf C. 
Cibber. Acted at Drury Lane. 
8vo. 1721. The groundwork of 
that part of this play which rdatei 
to the second tide, ts built on da 
Femmes Sfovantes of Moliere,fiRn 
which Wright's Female Firt»nn» 
. is also borrowed. But Mr* Cibber, 
who always greatly improved thou 
hints which he took from othen, 
has introduced a second plot into 
it> by makine the drcomsuncesof 
his catastrophe depend on the ab- 
surdities of that year of folly and 
infatuation in which this play 
made its appearance, when tl^ 
bubbles of the South- Sea scbemi 
rendered even men of nndemuid- 
ing /oo/f,and then subjected then 
to the designing vievtrs of knaves. 
His Sir Gilbert Wrangle, whoqi 
he fya made a Soiuh-S«a dfrei^ 
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tor, is an admirably drawn^ an ought to have been overlooked^ on 
exceedingly natural, and yet an account of its general merit. By. 
original character; and although the sickness of some principal 
the prejudice which the author had performers, it appeared late in \hm 
raised against himself on another season, amidst the bene£ts -, and, 
occasion (see Nomjuror) permitted before the succeeding one, an 
this piece to run tor no more than event took place which excited the 
six nights, and that with repeated aflfections of the public in so high 
disturbances at every one of them, a degree as to render the title par- 
yet we cannot help looting on it ticularly obnoxious. It was there- 
as one of the most finished of our fore laid aside, and Uks not since 
author's comedies. We must not (except for a single night, if w« 
here in justice omit taking notice recollect right) been restored to. 
of the great merit shown by Mr. the stage. 

lilacklin in the performance of the 50. Tub Regicide ; or, Jamm 
part of Sir Gilbert. the First of Scotland. Trag. by Dr. 
48. The Refusal of Harle- Smollett. 8vo. 1749. The plot of 
AVlN. Pant, by C. Dibdin. Act- this piece is founded on th^ Scot- 
ed at the Circus. Not printed.. tish history of the reign of that 
. 49. The Regent. Trag. by monarch, who was basely and bar- 
Bertie Greatheed. Acted at Drury barously murdered by his uncle 
Lane. 8vo. 1788. This tragedy Walter Stuart, Earl of Athol, in the 
was the £rst essay of the author as year 1437. This play was offered 
a dramatist, and in that light is to the managers of the theatres^ 
deserving of great praise. The but rejected $ a particular account 
fable, which we do not recollect to of which the author has given, 
be borrowed, is well constructed ; under feigned characters, in his 
the scenes are artfully arranged. Adventures of Roderic Random, in 
the plot is intricate without per- which be has displayed a great deal 
plexity, and exhibiting in the pro- of wit and humour^ but with how 
gress of it a succession and variety much justice we cannot pretend to 
of passions. The horrors of guilt determine. It was published after- 
are strongly marked in the charac- wards by subscription (at 5^ .), very 
ter of Manuel, and the tender much, we believe, to its author's 
afiections are called forth in that emolume^t. As therefore it stands 
of Dianora. Old Gerbin also is in print, and open to every one'c 
interesting, and the author has a examination, we shall by no means 
right to praise for giving the dia- here enter into any particular in« 
logue of the under-characters in vestigation 6f its merits, but leave 
prose. It has been the misfortune it entirely to the decision of the 
of other authors, besides Mr. public, how far the author and ma- 
Greatheed, to lose some of the nagers were or were not in the 
reputation they are entitled to, right in their respective parts of 
by the injudicious flattery of the contest, 
friends. Had a moderate share 51. The Regions of AccoM'* 
of applause contented them, the plishmbnt. Musical Entertaui- 
false thoughts, glittering expres- ment, by C. Dibdin. Acted at 
sions, quaint phrases^ and little the Circus. Not printed, 
affectations, scattered in various , 52. The Register Office. 
parts of this drama, might and An Entertainment, in tWQ acts, by 

3 
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S. Morton. 12mo. 1758. Printed for 'the stage^ was not allowed tv 
at Salop. be played -, nor wai this character 

53. The Register Office, printed after the first edtitkn. 
Farce^ of two acts> by Joseph Reed. There is also another character ia 
8vo« 1761 ; 1771. This little it, which was omitted in the le- 

5iece, which was performed at the presentation, viz. that of Mn. 
'heatre Royal in Drury Lane, Suarewell, an old puritanical bawd» 
with great applause, is intended to which treads so dose on the heeli 
expose the pernicious consequences of the celebrated Mrs. Cole in Mr. 
that may, and probably do, fre- Foote's Minor, not only in the go- 
quently arise from Offices of InteU neral portrait, but in the particolBt 
agence, or, as they are called. Re- features of sentiment and ^ctioo, 
gister Offices, where the manage- tliat we should certainly be readjT 
meut of tliem happens to be lodged to 9y out in exclamation agunit 
in the hands of wicked and design- the author as the most bardked 
Ing men. This design is surely sv and undaunted plag^axy» haii ht 
laudable onej as the stage ought not, in an advertisement annesed 
certainly to be made a vehicle to to the piece, assured us that tbs 
convey to the public ear and eye, said character was written previooi 
pot only the representation of ge- to the appearance of The Mimt 
neral vice and folly, but also the and even that the MS. bad been 
knowledge of any particular evil lodged in Mr. Foote*8 own haiidi» 
or abuse, which may occur to a under an expectation of that gn* 
few persons, indeed, but those tleman*8 bringing it cb the stip^ 
perhaps either too unconsequential in the year 17^8, two years heme 
or too indolent to attempt a re- he brought out his own pieeerf 
dress of it, and which cannot The Minor. We cannot bdp 
therefore by any means so readily observing, however, that the gam 
as by this be brought forth to open of this character is to be fbnodifl 
daylight, and in consequence to a work published fourteen yettl 
public redress. In the execution before this date, entitled, Mewun 
of this, the plan of which is ren- of the NobiHty, Gentry^ Wc. «f 
dered as simple as possible, several Tkule^ 2 vols. 12mo. 1744, vol L 
characters are introduced ; the p. 62, 63.— A few yean after III 
generalityofwhich are well drawn. Register Office first appeared, it 
particularly the provincial ones of was revived 5 and a new charadOi 
an Irish spalpeen, a Scotch pedlar, Mrs. Doggrel, a female aotlMri 
and a Yorkshire servant-maid -, as excellently performed by Bfi> 
alsothatofa military male 5/2p-5/op, Pope, was introduced in it - 
'Whose ignorance leads him into the ^4. The Regulators. GoOr 
perpetual use of hard words whose by George Lillo. This piece im 
meaning he does not understand, advertis^ to be printed amoog 
and which he consequently misr the other works of its anthar, in 
pronounces^ and whose impudence certain proposals which were ci^ 
secures him from a blush on the culated for some time. Bat the 
detection of bis absurdity. Lady intended edition not meeting vitii 
Wrinkle, an old womati who encouragement, the play has nefec 
chooses her footmen by their per- appeared, and is* ppw ^fXtkMf 
Konal strength and stature, being lost, 
considered, perhaps^ as too cioa^ve 55. Rsgujlus. Tra^. b^ Jo^ 
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Crowne. Acted by their Majesties* 
.^errants. 4to. 1^4. The title of 
this pky declares what the subject 
. of its plot must be $ the story of Re- 
gulus being perfectly well known 
as pne of the noblest examples of 
•honour and constancy to . bie met 
with throughout the whole Roman 
history. It is to be found in Livy, 
Floru8> &c. 

56. RjBGULus. Trag. by W. 
Havard. 8vOi 1744. This play, 
which has considerable merit, is 
on the same subject with the be- 
Ibre-menttoned one, and was act- 
ed at the Theatre Royal in Qrury 
. X^ane eleven nights. 

57* Rbgulus. Op. translated 
from Metastasio, by John Hode. 
8vo, 1800. 

58. The Rbhearsal. Com. 
by the Duke of Buckingham. 
Acted at the Theatre RoyaL 4to. 
1672. This play was acted with 
tiniversal applause, and is indeed 
the truest and most judicious piece 
of satire that ever appeared* Its 
intention was, to ridicule and ex- 
pose the then seigning taste for 
plays in heroic rhyme; as also that 
fondness for bombast and fustian 
in the language^ and clutter, noise, 
bustle, and show in the conduct of 
dramatic pieces, which then «o 
strongly prevailed, and which the 
writers of that .time found too 
greatly their advantage in, not to 
encourage by their practice, to the 
exclusion of nature and true poetry 
from the stage. This play was 
written, and had been several 
times rehearsed, before the plague 
in 1665, but was pot a stop to by 
that dreadful public calamity. Jt 
then, however, wore a very dif- 
ferent ap|>earattce from what it 
does at present ; the poet iiaving 
been called Bilb6a, and was in- 
tended f(Mr..$ir Robert Howard; 
afterwards, however, when Mr. 



Dryden, on the death of Sir W. 
Davenant, became laureat, and 
the evil greatly mcreased by 
his example, the Duke thought 
proper to make him the hero of 
his piece, changing the name of 
Bilboa into Bayes; yet still, al- 
though Mr. Dryden's plays be» 
came now the more particular 
marks for his satire, those of Sir 
Robert Howard and Sir W. Da- 
venant by no means escaped the 
severity of its lash. This play ia 
still occasionally performed, and 
always gives delight to the judl- 
\cious and critical parts of an au- 
dience. Mr. Garrick, however^ 
introduced another degree of me- 
rit into the part of Bayes ; having 
rendered it by his inimitable pow- 
ers of mimickty not only tfa» 
scourge of poets but of playera 
also i taking off, in the course of 
his instructions to the performers^ 
the particular manner and style of 
acting of almost every living per- 
former of note. And although that 
gentleman for soma years before 
he died laid, aside this practice, 
perhaps esteeming mimickry be- 
low the province of a performer of 
capital merit ; yet his example has 
been followed by several actors 
who have played the part, and will 
perhaps continue to be so by every 
one whose powers of execution are 
equal to the undertaking. 

sg. Thb RaHZARSAL. Afler* 
piece. This is the foregoing pky 
reduced to three acts, by Richard 
Wilson (formerly of Covent Gar-» 
den Theatre). It was perfom^ 
at Edinburgh, and afterwards at 
the Hayraarket, in London ; and 
is printed in the sixth volume of 
a Collection of Farces at £din« 
burgh, 12mo. 1792. 

60. Rehear SAL. Scenes at- 
tempted in the manner of this 
play, by Joseph Moser^ were 
o4 
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printed in The European Maga^ last Shift, all the principal cbih 
zine, vol. ivi. IdOp. meters are retained, and fiufy 

61. The Rbhbarsal. AFarce^ supported to the compleuoQ thqr 
or, ji second Part of Mrs; Confu" bore in the first part* It ww, 
sion*s Travail and hard Labour she however, a hasty peiforroaoe^; 
endured in the Birth of her first being (as the prologtfe dedares) 
monstrous Offspfing^ the ChUd of ** got, conceived^ and bom, in 
JDeformity, the hopeful Fndt of "six weeks* space;" and sdme 
seven Years Teeming, and a pre- broken scenes that there are in it 
cious Babe of Grace, deliuered in may be deemed an irregularity. 
the Year 1648, by Mercurius Brit- There are, indeed, much wit, 
ianicusj printed In the Year \J\Q. great nature, and abundance of 
4to. The dedication' to Mons. spirit, which run through tht' 
Pillioniere. This is one of the whole of it ; yet it must be ao- 
pieces product in the Bangoriau knowledged there ii a redundaocjr 
controversy, occasioned by Bishop of licenliousness and libertinian 
Hoadly*s famous sermon before mingled with them ; and that two 
the King. The scene, Gray's Inn. or three of the scenes, particoMf 

62. The Rehearsal ; or, Bays those between Berinthia and Lovi- 
in Petticoats, Com. in two acts, less, and that (which* is indeed 
by Mrs. Clive. Performed at now omitted in the represeota* 
Drury Lane. 8vo. 1753. This tion) between Coupler axul Yooog 
piece was originally written three Fashion, convey ideas of so mocb 
years before, and acted for the warmth and indecency as nuxt 
author's benefit. cast a very severe refiectioD ob 

63. The Rehearsal at GoaI'- such audiences as could sit toiee 
BAM. Farce, by the late Mr. them without being struck vitb 
Gay. Svo. 17^4. This piece, and disgust and horror. Cibber, ia 
The Distrest li^ife, were finished his play, had laudably endeavoor- 
by Mr. Gay, and intended for the ed to ^shion the stage into soooe* 
stage, before his death ; when thing like decency, by bringing 
they were left to the care of his back a rakish husband to reasoo, 
noble friend and patron the Duke to happiness, and to his fimulj. 
of Queensberry. His Grace per- Vanbrugh, seeming to think it t 
mitted them to be printed from scandal to polite manners to leiTe 
the original, in the author's hand- him there, makes him relapu\ » 
writing. if it were disgraceful to a maaof 

64. The Rehearsal of Kings, the world to be honourable. Tbe 
Farce, 169'-*. Anonymous. What taste^ however, of the age Sff 
kind of piece this is, we know John Vanbrugh lived in, alone 
not, only finding a bare mention could justify his committing soch 
made of it in Whincop and Tlie violence on the chastity of the 
British Theatre, Comic Muse 5 and who^er will 

65. The Relapse ; or. Virtue peruse Gibber's prologue to the 
in Danger. Being the sequel of Provoked. Husband, will be aati^ 
The Fool in Fashion, Com. by Sir fied, firom the testimony of ooe 
John Vanbrugh. Acted at Drury who certainly was virell acquainted 
X^ne. 4to. 1697; '4to. 17O8. In with this gentleman's sentimenti, 
|his continuation of Cibb«r*s Love*s that he was^ before his deaths nol 
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nvinced of, but determined 
'm^ this error of taste. See 

P TO SCARBOROOGU. 

A. Relation of i'hb late 

Entertainment, given 

Right Honourable the Lord 

e8> at Cawsorae House. See 

TAINMENTj Vol. II. p. IQp, 

O. 

The Relief of William- 
} or. Return from Victory, 
de. Acted, with success, 
rent Garden, 1793. Not 
I. 

The Religious. ATragi- 
by the Duchess of New- 
Fol. 1662. 

The Religious Rebel; 
« Pilgrim Prince. Tragedy, 
mous. 4to. l67i. Scene, 
many. 

The Rendezvous ; or, 
legaling, Interl. of Songs, 
at Covent Garden, 1800. 
Tub Rbnegado. Tragi- 
by Phil. Massinger. Acted 
iry Lane. 4to. 1630. This 
iteemed a good play, and is 
mended by two copies of 
, by Shirley and Daniel 
a. The scene, Tunis. 
The Reparation. Com. 
lies Peter Andrews. Acted 
iry Lane. 8vo. 1784. This 
ly, after considerable curtail- 
, reached the period which 
id the author to an author's 
number of benefits. It is 
nch of a novel, biit is not 
at some merit as to charac- 
That of Sir Gregory Glove- 
eserves praise, and would 
deserved more had the au- 
brought it more forward in 
iece. The principal female 
::ter was designed for Mrs. 
os; but lost nothing in being 
idrred to Miss Farren. On 
irst night, a political reflec- 
aUuding to the influence pf 



the back stairs, for some time in- 
terrupted the performance; one 
party insisting on an apology, and 
the other as firmly, and more suc- 
cessfully, resisting it. 

73. Reparation ; or. The 
School for Libertines, Drama,, by 
Thomas Pike Lathy. Acted and 
printed at Boston (America). 8vo. 
1800. 

74. The Reprisal; or. The 
Tars of Old England, Com. of two 
acts, by Dr. Smollett. Acted at 
Drury Lane. 8vo. 1757. How- 
ever indifferent this author*3 sac* 
cess might be in tragedy, y^t hi* 
comic genius has shown itself very 
conspicooosly in this little jnece, 
in which there are foar characters, 
viz. a French, Scotch, and Irish 
man, and an English sailor, as 
highly drawn and as rationally ditf- 
tinguisfaed as in any dramatic 
piece in the English language. Ir 
met with tolerable success in the 
representation ; yet, to speak our 
real and unlxassed opinion, not 
equal to what its merit might have 
justly claimed. 

75. The Restauration ; or. 
Bight will take place, Tragi-Com. 
8vo. 1714. This play was never 
acted; it is little more than the 
Philaster of Beaumont and Flet- 
cher, with some slight alterations ; 
^et has been attributed, but in- 
juriously, to the Duke of Buck- 
ingham, and is inserted in his 
works. 

70, The Restoration ow 
Kino Charles IL or. The Life 
and Death (f Oliver CromwelL An 
Histori-Tragi-Comi-Ballad Opem« 
by Walter Aston. 8vo. 1733. To 
this piece, which was forbidden to 
be performed, is annexed a preface 
in vindication of the author from 
certain aspersions which had b^eii 
thrown on him with regard to it." 

77. Thu Rbmmblakcsj or^ 
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Prisoner at Large. Com. trans- 
lated from the French^ by John 
Baylis. 12mo. 1804. Never acted. 

78. Retaliation. Farce, by 
Leonard Mac Nally. Acted at Ck>- 
vent Garden. Svo. 1782. This 
farce possesses considerable merit, 
and was favourably received. The 
character of JPrsecitte, the attomev, 
IS highly drawn, and the dialogue 
is well seasoned with wit. 

79. Tub Return from Par- 
nassus) or, A Scourge for Simony * 
Com. Anonymous. 4to. 1(>O0. 
Hawkins's Origin of the English 
l)rama. This piece was publicly 
Itcted in St. John's College, Cam- 
bridge, by the students. The 
poets of that time arc treated with 
much severity in it ; and on the 
bints thrown out in it against the 
clergy. Doctor Wild laid tlie 
foundation of his play called The 
Benefice. 

SO. Thb Rbturn op Tobias. 
Sacred Drama, translated from 
Madame Grenlis, by Thomas Hoi- 
croft. 8vo. 1786. 

81. The Revenge, Trafj. by 
E. Young. Acted at Drury Lane. 
Svo. 1721. This play, tliough it 
is undoubtedly the master-piece, 
in the dramatic way, of that great 
and valuable author, was not so 
successful as Busiris had been. 
This was ooted only six nights. 
The design of it seems ,to have 
been borrowad partly from Shak- 
speare's Othello, and partly from 
Mrs. Behii*s Abdelaxar ; the plot 
SBVoormg greatly ^f the former, 
and the principal character, vis. 
ZaagiB, bearing a considerable re- 
semblance to the latter. Yet it 
will not surely be sayins too 
much, to observe that Dr. Young 
bas, in some respects, greatly 
ioiproved on both. If we com-* 
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ahall find the motivei of maik 
noent greatly difierent, and ifaow 
in the Jitter more jusUy as vdl 
as more nobly founded than in 
the former. lago'a cause of i»- 
venge against Othello is ooljr his 
having set a younger officer onr 
his head on a particular and m^ 
vacancy, notwithstanding he hui- 
self still stands most high tnhk 
esteem and confidence, and coh 
sequently in the fiiirest light lor 
being immediately prefeiried bf 
him to a post of equal if oot 
greater advantage. To this, in- 
deed, is added a slight aiispickM^ 
which he himself declares to be 
but bare surmise, of the genenl'a 
having been too great with his 
wit'o, a particular which Othello'l 
character and cast of bdiarioar 
seems to give no authorjtj to; 
and on these slight motives ho in- 
volves, in the ruin he intends fa 
the Moor, three innocent penau 
besides, viz< Cassio, DesdeoBODti 
and Roderigo. Far diffoient b 
Zanga*s cause of rage, and dif- 
ferently pursued. A father's si- 
sured death, slain by Alonio, the 
loss of a kingdom in consequcaoe 
of his success, and the indignity 
of a blow bestowed upon hioMif 
from the same hand; all theiea> 
cumulated injuries, added to the 
impossibility of finding a noUer 
means of revenge, urge him againt 
his will to the subtil ties and na- 
derhand methods he empkofs. 
Othello*s jealousy is raised by 
trifles I the loiss of a poor hOndkier- 
chief, which Desdemona knew oot 
was of value, and only ploiiig 
for a man*s forgiveness ^ft hid 
been cashiered on a moot tnfiil 
fiult, are all the circuontanoeaie 
has to corroborate the vile inaioai* 
tions of lago. He therefore mart 



pare the lago in one- with the appear too credulous, and fcifeiti 
Zki^a \xk tl^ other tragedy^ we . by such conduct aomo of our.fitf% 
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Alotizo, on the contrary^ long 
straggles against conviction of this 
kind^ nor wUl proceed to extre- 
mities^ tilly as he says himself^ 
" Proofs rise on proofs, and still the 
" last the strongetiT The man his 
jealousy stands fixed on^ is one 
who had for three years been not 
only his wife's lover but her des- 
tined husband. He finds a letter 
(forged indeed, but so as to de- 
ceive him) from Carlos to. his 
wife in rapturous terms, returning 
thanks for joys long since bestowed 
on him ; he finds his picture hid 
In a private place in his wife's 
.chamber^ is told a positive and 
circumstantial story by one whose 
perfect troth he had long confided 
in ; and lastly is confirmed in all 
his apprehensions by that unwill- 
ingness to sooth them which Leo- 
nora's conscious innocence urges 
her pride to assume. Such are the 
advantages the piece before us has, 
with respect to plot, over Oikello, 
And notwithstanding that Abdela- 
ear has been rendered, by Mrs. 
Behn, a very spirited character, 
yet any one on inspection will 
easily perceive how much more 
highly coloured Zanga is« and 
what advantages, even in the sub- 
f ilty and profcKibility of success in 
his machinations, the one has 
above the other. In a word, we 
may, with great justice, assign to 
this piece a place in the very first 
rank of our dramatic writings. In 
p. Ill, art. Otrbllo, we have 
quoted from Mr. Hughes the story 
* of a transaction, said to have really 
happened a few years before in 
Spain ) which in the name of the 
principal agent, and other circnm- 
•tances, is bo exactly followed by 
pr. Young, as to leave no doubt 
but that he was led to the story of 
this play,' by the perufi^lpf that 



82. Thb Rbvbnox. Burkthi^ 
by Thomas Chatterton. Acted at 
Marybone Gardens, 1770»— Thii 
piece, with additional songs, was 
printed in 9vo. 179^ > from a MS. 
of Chatterton, in the possession 
of Mr. Atterbury j and is reprint- 
ed in the edition of Chattertoo't 
works, 3 vols. 8vo«1803. 

83. Thb Revbngb ; or, ji 
Match in Newgate. Com. Acted 
at the Duke's Theatre. 4to. 1(S80. 
This play was attributed to Mr. 
Betterton ; but is in reality no more 
than Marston's Dutch Courte%an, 
revived with some very trifling 
alterations. 

84. Rbvenob for HoiroiTK. 
Trag. by George Chapman. 4to» 
1654. The plot of this play ii 
Eastern, and the scene laid in 
Arabia. Langbaine tells us, that 
he had seen this play acted at th» 
Nursery in Barbican. 

85. The Rbvbngb of Athbi^ 
DATES. English Opera. Acted at 
Smock Alley, Dublin. 8vo. 1765. 
Anonymous. The music selected 
by Tenducci. This is an altera- 
tion of Phdmaces, 

86. Thb Rbvbkge of Bvsst 
D'Ambois. Trag. by Geo. Chap« 
man. Acted at the private play* 
house. White Friars. 4to. I6l3. 
This play is neither so good a aw^ 
nor so strictly founded on trntfi^^ 
as the Bussy DAmhois of its atlr 
thor (which see) 5 nor was it re- 
ceived with so much applause 
upon the stage. It appears, that 
Nat. Field had been celebrated iq 
the part of Bussy D'Ambois | 
and, by Durfey's 4edication, wto 
find that Hart was equally apr 
plauded in it. 

87. Thb RByBUhOBi of Cf k«|. 
Dramatic THfle, in one act. By 
Joseph Moser. Published in Ths 
Eitripean Mtmofhte^ vol. \y^, 

m9 
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68. The Rbybnobful GLubbk. the Haymarket. 4to. 1706. Tbi 

Trag. by William Phillips. Acted, scene Stockholm, and the camp 
at Drury Lane. 4to. I698. The near it. It adheres pretty doieij 
plot of this play is taken from to history, but expired after ^ 
mach\3.veV6 Florentine History, sLnd sixth performance, 
the scene laid in Verona. Sir g5. The Rewards of Vutoi. 
William Davenant had many years Comedy, by John Fountain. 4to. 
before written a tragedy on the 1661. This play was not intead* 
same story, viz. Albovine King ed for the stage by its author; 
OF THE Lombards. That, how- but after his death, Mr. Shadwdl, 
ever, tl\e author declares he knew who perceived it to have meritf 
nothing of, till after the writing made some few alterations in it, 
and publication of this piece. and revived it under the title of 

89. The Revenger's Trace- The Royal Shepherdess/m theyear 
DY, by Cyril Tourneur. Acted I669. 

by the King's servants. 4to. 16O75 9^* Rkx btPontifex: bdnf 
4to. 16O8 ', Dodsley's Collection, an attempt to introduce upai the 
l^SO. Scene, Italy. stage a new species c^Ftotomime. 

90. Re VERA ; or, Ferily, Com. By Robert Dodsley. 8vo. IJ45» 
by George Ruggles. Written to Printed in a volume of his workii 
expose the Puritans. Not printed, modestly called Trifles, 

91. The Review 5 or. The QJ. Rhesus. Trag. from En- 
Wags of l^lndsor, Mus. Farce, ripides. By Michael WodhulL 
by George Colman the younger. 8vo. 1782. 

Acted at the Haymarket Theatre. 98. Rhesus. Trag. transited 
[Pirated, Dublin, 12mo. 1801.] from Eurti>ides, by R. Potter. 4ta 
8vo. 1808. This entertainment 1783. " The subject," as the 
met with great success j to which translator observes, " of this dn- 
the admirable acting of Messrs. '' ma is taken from the tenthlliA 
Johnstone and Emery, as an Irish- «' in which Diomede and Ulyssei 
man and Yorkshireman, and Mr. ^' undertake, in the night, to ex* 
Fawcett, as a parish clerk, &c. &c. ^' plore the Trojan camp. They 
very materially contributed. «' meet Dolon, who was sent.lif 

92. The Revolter. A Tragi- '' Hector, on the like dangeroQi 
Comedy, acted between the Hind <"' adventure, to learn the desigoi 
and Panther and Religio Laici, '' of the Grecians ; from hia* 
&c. 4to. 1687. Anonymous. <* they receive information tbaJ^ 
This can hardly be called a drama- '* Rhesus was just arriT^d to tb^ 
tic piece. It is a satire on Mr. «' aid of Troy, and encamped 



Pryden's turning Papist. f' parately 5 they penetrate to th* 

. 93. The Revolutiow. Histo- ** Thracian's tent, kill him, an^ 
rical Play, by Lieutenant Christian. ** lead away his celebrated horsef* 
,8vo. 1790. Never acted. James II. ^^ Beautiful as this episode is iit 
William III. and the other prin- <' the epic poem, where the mor^ 
cipal characters, are faithfully '^ still night->scene forms an agree^ 
dnwQ 5 and throughout the author '' able shade between the ^owxag 
has kept closely to history. . " colours of the battles that pie^ 

94. The Rbv.olution of Swb,-> '^ cede and follow, it does not 
PEN. Trag. by Ca^arine Trotter, *' promise, as a tragedy, to a£Rict 
gft^rwards Cockbume. Acted, at '' the heart much with ^therteiy 

4 
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'^ ror or pity. Some .critics find 
'^ so little of the usual tenderness 
*' of Euripides in it, • that they 
" have assigned it to some other 
'^ author ; but this is unauthorized 
'* conjecture. The story is indeed 
*' simple, but the poet has made 
" the best use of it : the dialogue 
" is justly maintained, and the 
" narrative animated ; the cha- 
'* racters of Hector .and Rhesus 
" are admirably drawn, alike open, 
'' generous, and brave 5 Hector is 
•' confident. Rhesus vaunting, and 
*' not without reason, as Minerva 
" describes his strength and va- 
" lour : Barbaric manners are 
'* finely exhibited. The scene is 
^' in the Trojan camp, before the 
V tent of Hector." 

99* Rhodon and Iris. A 
pastoral, by Ralph Knevet. 4to. 
1 63 1 . This piece is recommended 
by four copies of verses, and was 
presented at the Florists* feast at 
Norwich, May 3, 1631, The 
$cene, Thessaly. 

100. RiCHABD CCBUR D£ LlON. 

Hist. Rom. [by John Burgoyne]. 
4cted at Drury Lane. 8vo. 1786. 

101. Richard Cceur de Lion. 
Opera, by Leonard Mac Nally. 
Acted at Covent Grarden. 8vo. 
1786. 

Both these pieces are taken 
from a very successful drama, by 
Mons. Sedaioe, acted the first 
time, at Paris, the 21st October 
1784$ and, until tlie revolution 
in France, frequently repeated, 
and with unabated applause. The 
story is taken from the first volume 
of The Literary History of the 
yroubadours, by Abb6 Millot. 
The celebrated air, " O Richard ! 
*' O mon Roi !** will be always 
had in remembrance, from the 
effect it produced at Versailles, 
before the actual captivity of the 
J^te unhappy King of France^ 
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Of the two rival English per- 
formances, the former was th« 
most approved, and continues to 
be acted with applause. Mr. Mac 
Nally*s was very soon consign- 
ed to oblivion. To General Bur* 
goyne's the following note wag 
prefixed : 

" In adapting the following 
** scenes to the English stage, no 
^' adventitious matter has been in- 
" troduced: some liberty, how*- 
'^ ever, has been taken in effecting 
" the principal incident of ths 

piece ; the discovery of Rlchard'a 

confinement being now given to 
" Matilda in place of Blondel 3 at 
'* well to increase the interest of 
** the situation, as to avoid thQ 
^' less affecting interposition of thf 
'^ heroine in the latter part of the 
^' drama. The elegant autlior of 
'^ this romance will pardon a fine&- 
*' dom which has been taken with 
" no other view than that of 
** giving the best assistance of our 
" stage to his admired compost* 
'' tion." 

102. Richard in Cyprus-. 
Trag. by T. Teres. 8vo. No 
date, [1769.] 

103. Richard the Confbssoi. 
PJay, recorded, by Henslowe, 9$ 
iiaving been performed by the 
Earl of Sussex's men, Dec. 31, 
1593. Not printed. 

104.K1N0 Richard THB First* 
By Dr. George Sewell. 8vo. 1728. 
This consists only of a few imper- 
fect scenes left unfinished by tho 
author, and published after hit 
death. 

105. King Richard the Sa- 
go nd. Twg. By W. Shakspeare. 
Acted at the Globe. 4to. 1597j 
4to. 1598; 4to. KiOS) 4to. l6l^; 
4to. 1634. This play has not 
been acted for many years. Dr. 
Johnson observes, that it is ex- 
.|:racted from Holiushefj, in whic|i 
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many passages rmy be found that made Mr. Theobald a present of i 

Shakspeare has, with very little bank note of an hundred poondi, 

alteration, transplanted into his enclosed in an Egyptian pebbh 

scenes ; particularly a speech of snuff-box, mounted in gold, cf 

the Bishop of Carlisle, in defence about twenty pounds vakie^ 
of King Richard's unalienable 108. Kino Richard trbSi- 

right and immunity from human cond. Trag. altered from Shik- 

jurisdiction. speare, by fVancts Gentlemin. 

This play is one of those which Acted at Bath atxiat the year 17M. 

Shakspeare has apparently revised ; Not printed, 
but as success in works of inven- lOg, Kino Richard treSb^ 

tion is not always proportionate cond. Trag. altered from Sfaak- 

to labour, it is not finished at last speare, and the style imitated, bf 

with the happy force of some oilier James Goodhall. 8vo. 177^» ^^"^ 

of his tragedies, nor can be said ed at Manchester. This piece wa 

much to atfect the passions or en- offered to Mr. Garrick for repre* 

iarge the understanding. sentntion, but refused by him. 

From a passage in Camden's 110. King Ricbard tbr. 

Annals, it appears that there was Third. Trag. by W, Shakqiene. 

an old play 00 this subject prior to Acted by the King's servants. 4Ui. 

Shakspeai-e*s $ but in what Ian- 1^97$ 4to. 1598; 4to. l602) 4tD. 

guage we know not : probably in 1612 ; 4to. l624 > 4to. 1629; 4to. 

Latin. Sir Gelley Meyrick, who l634. Dr. Johnson says, '<Tbisii 

was concerned in the business of " one of the most celebrated (^oor 

l^e Earl of £ssex, and was hanged '' author's performances; jt( \ 

for it, with Cuffe, in \(jO\, is ac- '' know not whether it has sot 

cilsed, among other things, *'quod '^ hap})ened to him as to othen, la 

*' exoletam Tragoediam de iragicd ^' be praised most when pndse ii 

'* abdicaimne Regis Rkardi Secun^ '^ not most deserved. That tfail 

'' di in publico theatro coram con- " play has scenes noble in tben^ 

'* juraiis datd pecunid agi euros- '' selves, and veiy well oontiivtti 

" set,'* But see Supplement to ** to strike in the exhibition, CSO' 

^oibpMzre, vol. i. 381. '' not be denied. But some pud. 

106. The History op Kino " are trifling, others shockiogi 
Bichard the Second. By Na- " and some improbable." 
bum Tate. Acted at Drury Lane, This play originally took 10 i 
under the name of The Sicilian long series of events belonging to 
Usurper. 4to. 16&I ; which see. the reign of Richard the Tbinl> 

107. Kino Richard the Sr- but was very different from ths* 
COND. "^^^S* ^y ^' Theobald, form in which it now nsakes itt 
8vo. 1720. This is only an altera- appearance on the stage. 

tion from Shakspeare 5 in which^ 111. Kino Richard tri 

bdwever, the writer has taken some Third. Trag. altered from Sbtk* 

considerable liberties, as well with speare, by CoUey Cibbor. Adod 

the facts of history as with his at Drury Lane. 4to. 1/00. Tbi 

original author. Scene, the Tower, original compiler of our iwA 

ft was acted at the Theatre in Lin* has been very lavish of bis praH 

Coin's Inn Fields with success, of this alteration 3 but as his ca* 

and is dedicated to the Earl of comiums do not appear to be id) 

Orreiyi ^bo> on that oooaakOi tamioi, w# Chii^ H lu iiyi 
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tp insert them. The flowecjr de«- 
wriptive lines, appropriated to a 
dMfiis in King Henry the Fifth, 
are yery alnurdly put into the 
month of the anxious Richard, 
whose crown and life depended on 
the battle for which he was then 
preparing. «<When this piece was 
^rst introduced to the stage, the 
iicenser expunged the whole first 
^act, asngning as his reason for it, 
that the distresses of King Henry 
the Sixth, who is killed by Richaxxl 
in that part of the play, would 
put weak people too much in mind' 
of King James, then living in 
Frauce. In this mutilated state 
4t was acted several years before 
the proscribed part was admitted, 
it has, however, always been a 
very p<^ular and successful per- 
rformance. 

112. Kino Richard thb 
Third. Historical Play, adapted 
to the stage by Colley Gibber ; 
^vised by J. P. Kemblej and 
J30W £rst published as it is acted 
at the Theatre Royal in Covent 
Parden. 8vo. 1810. 

113. Riches; or. The JVife 
mnd Brother^ Play (founded on 
Massinger*! comedy of The City 
jMadam), by Sir James Rland Bur* 
gess, Bart. Acted, with success, 
"by the Drary Lane Company, at 
the Lyceum. 8vo.l810. Sir James 
has jadicioasly pruned the inde- 
licate shoots of the original piece; 
but in other respects we cannot 
fionsido: all hs alterations as 
amendments^ For an instance: 
Massinger, in the commencenieot 
of the play, shows us Luke hi the 
light of a villain, by making him 
tamper and dissssible with the 
•leckst, in ovder . to betray them ; 
^f coui8e> we are not surprised at 
bis subseqiieDt oondnct. On the 
fiOtttcBXT, Sur James impresses us 
with a&; idea of Luke's ItaiitiAf in 



the afc^esakioonnting-faousescene^ 
and thus renders almost incredibly 
his extraordinary viUany afterwards* 
On the whole^ however, we set 
much less room for blame than 
praise in this adaptation of Mas* 
singer's long^neglected drama to 
the audiences of the 19th century. 

114. The ■ Richmond Gah- 
X;SN£R. A Musical Piece. Per«> 
formed at Richmond, 179O. Nol 
printed. 

1 15. The Richmond Heieess % 
or, A JFoman once in tlie Bight* 
Coon, by Thomas Durfey. Acted 
at the Theatre Royal. 4to. l6^. 
This play did not meet at first 
with all the success the anthoi' ex^. 
pected from it ; but being revfve4 
afterwards, with alterations, was 
very favoQrably received. 

116. The Richmond Heieess. 
Com. altered from Tom Durfey^ 
by F. G.Waldron; and acted at 
Richmond, 1777- Not printed. 

117. Richmond Wells; or« 
Good Luck at last. A Comedy^ 
by John Williams, Acted at Mr. 
Pinkethman*s Theatrd is Ricb« 
mond. 12mo. 1723. Soeae, Rich- 
mond, and the Wells. The aift* 
thor, in his preface, complains of 
the negligence of the actors in tha 
performance «f.-^bis piece; and 
from the motto he appears to have 
been very young when he pro- 
duced it. 

1 18. The Ridee ; or, T%e Hit* 
maurs of an ^ Inn, Farce, of two 
acts. 8vo.- 1769;**^ It is said ta 
have been acted with, general ap» 
probation, aiul inten&d for tha 
theatres in London. Tl)e last of 
these assertions may perhaps bt 
true ; the foraoer is totally incie» 
dsbla 

119. The RiDiccnLotrt Ckriuu 
oiAN. Conadc Borietta. Adted 
0t the Haymarket. 4%o. tydt. . 
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or THE Manob. Cgm. A play 
with this title is extant^ we be- 
lieve; but we have never met 
with it. 

: 121. A Right Woman. Com. 
by Francis Beaamont and John 
Fletcher. £ntered on the book 
of the Stationers' Company^ June 
29, 1060 ; but not printed. 

122. The Eights of Hecatb ; 
or. Harlequin from the Moon, 
Pantomime Entertainment, by Mr. 
Love [Dance] . Acted atDruryLane, 
A7^* with good success. N. P. 

123. The Rights of Man. 
Farce> by William Francis Sulli- 
van. Acted at Buxton^ 179^' 
Printed in the first volume of The 
Thespian Magazine, 8vo. 1792. 
This dramatic satire has consider- 
able humour : and its tendency is> 
to expose those self- created Re- 
formers, who, from a love of in- 
novation, adopt and spread poli- 
tical opinions, which they have 
neither sense nor argument to 
support. It was once performed 
at the Haymarket, for Mr. Wil- 
fion*s benefit. 

124. The Rights of Women. 
Musical Piece, of one act. Per- 
formed at the Haymarket, Aug. 9, 
1792, for Mr. Wilson's benefit 5 
but never repeated nor printed. 

125. RiNALDO. Opera. 8vo. 
1711 ; 8vo. 1760. Performed at 
the Queen*s Theatre in the Hay- 
market. The plan of this piece 
was laid by Aaron Hill ; but that 
gentleman's design was filled up 
with Italian words by Sig. Gia- 
oomo Rossis and the music by 
Handel, being the first that he 
composed after his arrival in Eng- 
land. The hint of the story is 
taken from Tasso, and the scene 
laid in and near Jemsalem. 

126. RiNALDO AND ArMIDA. 

Trag. by J. Dennis. Acted at 
l4B)0obi*i Im Fields. 4to. 1^. 



Hie hint of the chief characters in 
this, as well as the last-mentioned 
piece, is from Tasso's Gierusa^ 
lemme ^ but the manners of them 
being by bur author thought un- 
equal to that great Italian, he has 
taken the liberty to change them, 
and form his characters more 
agreeable to the subject. His rea- 
sons for so doing he has given, not 
only in his preface to the play, but 
alto in the prologue, which he 
confesses to be a sort of preface 
to it. How far he has succeeded 
in his design must, however^ b» 
left to the judgment of every 
reader. The scene lies on the top 
of a moimtain in the Canaries. 
The musical entertainments in it 
were composed by Mr John Eccles, 
excepting a chorus in tlie fourth 
act, which is borrowed fvota Mr. 
H. Purcell's Frost Scene. 

127* RiNALDo R1NALDINI3 or. 
The Secret Avengers, B. by J. C; 
Cross. Acted at the Royal Circus. 
8vQ. 1801. Printed also 12mo. 
I8O9, in a work called Circusiana. 

128. The Ring; or. Love me 
for Myself. Mus. Ent. by Wil- 

liam Linley. Acted at Drury 
Lane. 8vo. 1800. This is only 
The PavUwn, of the same author, 
somewhat altered. 

129. Ripe Fkuitj or, The 
Marriage Act, Int. by Charles 
Stuart. Acted at the Haymarket, 
1781, for the benefit of Mr. WU-. 
son. N. p. 

130. The Rising op Cardinal 
WoLSEY. P. by Anthony Mup* 
dy ', assisted by Drayton, Chettle, 
and Smith. Acted 16OI. Not 
printed. 

131. Th& Rival Bbotheks* 
Trag, Anonym. Acted at Lin- 
cohi's Inn Fields. 4to. 1704. Thq 
principal inddent in this play is 
exactly the same, and conducted 
in the wme maiuier> as OtwajpSH 
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OrpJtan, The catastrophe also 
does not materially differ. The 
running-title is, A Fatal Secret -, 
or. The Rival Brothers. Scene, 
England. 

132. The Rival Candidates. 
Comic Opera, by Henry Bate. 
Acted at Dniry Lane. Svo. 1775. 
This was performed with great ap- 
plause ; bat has not been revived 
of late years. 

133. The Rival Captains; 
or. The Impostor Unmasked. B. 
Op. Acted at the Haymarket, 
1736. Not printed. Mr. Eger- 
tori mentions this as the produc- 
tion of Thomas Phillips, author of 
Love and Glory. 

134. The Rival Father ; or. 
The Death of Achilles, ^ Trag. by 
William Hatchett. Svo. 1730. 
This play was acted at the New 
Theatre in the Hriymarket. It is 
founded on the well-known stoiy 
in the Greek annals of the death 
of that great hero, by a wound in 
the heel (the only part in which 
he was vulnerable) by an arrow 
shot from the bow of Paris, as he 
was kneeling at the altar, to de- 
dicate his vo;ys to Polyxena, the 
daughter of Priam (who is here, 
however, made to be inlpvewith, 

, and ardently beloved by, his soti 
Pyrrhus), as the guarantee of a 
peace betueen the Greek >5 and 
Trojans. The conduct of the piece 
in general is borrowed* from the 
Mort d*Achille of Corneille, and 
the author confesses his having 
taken some hints froni the 'Andro- 
mache of Racine, and endeavpured 
to imitate the simplicity of style 
which Philips has preserved in 
bis Distressed Mother. He has, 
however, fallen greatly short . 6f 
all his originals, and rendered his 
piece too heavy and decfamatory, 
from a want of incident, and ^a 
superabundance of long uriinter* 
VOL. ni. » . 



rupted speeches, which must eyer 
tire an audience, and abate that 
power which affecting circum- 
stances would otherwise have over 
their minds. Yet, on the whole, 
there is some merit in it ; arid it 
will not be saying too much to 
confess, that there have been many 
pieces since its appearance, which 
have not been so deserving of ap- 
probation, that have met with 
good success. The scene lies in 
the Grecian camp before Troy. ' 

135. The Rival Father. F. 
Svo. 1754. This piece was never 
acted, nor deserved to bb so; it 
was, however, printed in Dublin, 
and, though published anony- 
mously, has been acknowledged 
by one Mr. Preston, an itinerant 
actor, as his offspring. 

136. The Rival Fools. Com. 
by C. Cibber. Acted at Druiy 
Lane. 4td. no date. [1709.] This 
play is partly "borrowed from 
Fletcher*s fFit at several Weapons. 
It met, however, with very bad 
success. There happened to be* a 
circumistance in it, which, being fa 
itself somewhat ridiculous^ gave 
a part of the audience a favourable 
opportunity of venting th^ir spleen 
on the author 5 viz. a man m one 
of the earlier scenes on the sta^, 
with a Idng angling-rod in l\is 
hand, going to fish * for milter's 
thumbs : on which account, sdnne 
of the spectators took occasion, 
whenever Mr. Cibber* appeared, 
who hittiself played the ch^iracter, 
to cry but continually. Miller's 
thumbs. 

137. The Rival Friends. • C. 
by Peter Hausted; 4to. 163>. Tfie 
title "of this play has son?ewhkt 
whimsical in it, arid bears test irnorijjr 
to' the author's uneasiness nnder 
censure. lie tell? yibu iVj" it,' thit 
it was acted fiefbfe' the Kirtg-^nii 
Queen's lilajesties, \rfieny out Tbf 
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(heir princely favour, they were 
pleased to visit their university of 
Cambridge, on the ipth day of 
March, l63 1 . Cry*d down by Boys, 
Faction, Envy, and conjident Igno- 
rance, approved by the judicious, and 
exposed to the public Censure by the 
Author. His dedication is in the 
same style, being a copy of verses, 
inscribed to the Right Honourable, 
Bight Reverend, Right IVbrsldpful, 
pr whatsoever he be, or shall be, 
whom I hereafter way call Pa- 
tron. From hence it appears, that 
it had met with some criticisms, 
which he knew not how to bear. 
Yet it is commended by a copy of 
Latin verses, and two in English. 
It has an introduction, by way of 
dialogue, between Venus, Phoebus, 
and Thetis, sung by two trebles 
and a bass, in which Venus (being 
Phosphorus as well ai Vesper) 
appears at a window above, as 
risen, calling to Phosbus (or Sol), 
who lies in Thetis' lap, at the east 
side of the stage, canopied by an 
azure curtain. The scene between 
Loveall, Mungrell, and Hammer- 
shin, in the third act, is copied 
from that between Truewit, Daw, 
and La Foole, in the fourth act of 
Ben Jonson's Silent IFoman, 

138. Thb Rival Generals. 
Trag. by J. Sterling. Acted at 
Dublin. Svo. 1722. Reprinted in 
the author's poetical works, yol. i. 
Svo. 1733, where it appears to 
have been written between his 
eighteenth and twenty-first years. 
Scene, Genoa. 

139* The RiI^al Kinos ; or. 
The Loves of Oroondates and Sta* 
tira. Trag. by John Banks. Acted 
at the Theatre Royal. 4to. 1677. 
This is one of the least known of 
this author's pieces, and bears the 
strong characteristic of all his writ- 
ings, Wz* the being affecting in 
its candttct, wiUi9Ut having gne 
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good line in its composition. It ft 
written in rhyme, and the plot 
taken almost entirely from tht 
romance of Cassandra, excepting 
what relates to Alexander, tbs 
foundation of which may be traced 
in Quintus Curtius and Jostio. 
The scene, Babylon. 

140. The Rival KN|G^T8. 
Dramatic Romance. Performed at 
Coven t Garden, with considerahlo 
success, 1783. 

141.The Rival Ladies. Traj* 
Com. by J. Dryden. Acted at 
the Theatre Royal. 4to. 1(564 ; 
-Ito. 1669 3 4to. 1675. The dedi- 
cation to this play is a kind of pit* 
face in defence of blank vene. 
The scene lies in Alicant; the 
dispute betwixt Amideo and Hjp<H 
lito, and Gonsalvo's fighting witk 
the pirates, is borrowed from En-. 
colpitis, Giton, £umolphas, wad 
Tryphena's boarding the veyd of | 
Lycas, in Petronius Arbiter; and 
the catastrophe has a near resem* 
blance to that of Scarron's l&a{ 
Brothers* 

142. The Rival LovBas. F. 
in two acts, by Thomas Waiboji. 
8vo. J 777, Not acted. Thisfiice 
is taken from La Serenade of M. 
Regnard. 

143. The Rival Millihbis^ 
or. The Humours of Covent Gota 
den. A tragi-comic-farcical« ope- 
ratical, fantastical Farce, by Robeit 
Drury. Svo. 1735; Svo. 1737,- 
12mo. no date,' 3d edition. Tbii 
is a burlesque or mock tragedj, 
and was performed at the Litdb 
Theatre in the Hayoiarke^ with, 
sotne applause. 

144. The Rival Momes. Goid. 
by James Moore Smythe. Acted 
at Drury Lane. Svo. 1 727. The 
reputed genius of this gentlemaab 
who was a man of fashion, gave 
the highest expectations <^ tbb 
piec^ 6^ a lonj^ time, befen in 
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appearance 5 which, however, it in five volames, 12mo. l777>who 
was far from answering, and has, in the 4th volume, inserted, 
consequently very soon dropped instead of Gibber's li'wal Queans 
into oblivion. Victor says, tliat (thesubjectof this article), a piece 
its want of success *' ruined him bearing not the lea^t resemblance 
** every way ; for Mr. Pope at- to it, and which our readers will 
" t2icked him m The Dunciaxl us a find under the title of Thb. 
** plagiary, and his creditors his Contrbtems. 
" fortane." As, however, he had 150. The Rival Queens ; or, 
a handsome estate, and a place of The Death of Alexander the Great, 
emolument under the crown, we Trag. by Nathaniel Lee. Acted 
shoold not suppose that his credi- at the Theatre Royal. 4to. 16773 
tots could be much alarmed at the 4to. 1694. This is looked on as 
Mme of a play. See The Dis- one of the best of this author's 
IBMBLBD Wanton. pieces, and is to this day occasionally 
145. The Rival Mother. C. represented on the stage j yet with 
Anonymous. 8vo. 1O78. considerable alterations from what 
146. The Rival Mother; or, Mr. Lee left it, It must be con- 
Tke Sailors* Stratagem, Com. fessed, that there is much bombast 
written by a Lady of Distinction, and extravagance in some parts of 
I^ormed at Dublin, 17S9. it 5 yet in others there is so much 
147.,Thb Rival Nymphs; or, real dignity, with such beautiful 
Th Merry Swain. Past. Com. flights of imagination and fancy^ 
by Messrs. Daniel Bellamy, sen. as render even the madness of the 
and jun. 1740. This is one of true genius more enchanting than 
the dramatic pieces published by even the more regular and fijnished 
these gentlemen in conjunction. works of the cold laborious play- 
148. The Rival Priests ; or, wright of some periods since his 
The Female Politician, Farce, by time. The characters also are 
Messrs. Bellamy. 12mo. 1739. wellcontrasted; asthemildandse- 
None of the writings of these gen- cure Statira, with the disappointed 
tlemen were ever acted at the and raging Roxana; the steady 
poblic theatres. Clytus, with the fiery Alexander, 
149. T^B Rival Qu bans, with &c. The scene is in Babylon, and 
the Humours of Alexander the Great, the story may be found in the his- 
k comical Tragedy, by C. Cibber, torians of that hero's life. This 
^cted at Drury Lane. Svo. J 729. piece was revived at Drury Lane> 
Diis piece is a burlesque on the Nov. 23, 1795, in a style of great- 
oesLt-mentioued play, almost every splendour and magnificence, with 
icene being parodied with a Bucephalus, Amazons, elephants, 
[rood deal of humour. It was cars, bridges, battles, banquets^ 
lot printed till the time of the and processions; and the part of 
ibove date, and then only in Dub- Alexander was supported by Mr. 
in. Yet it had appeared at Drury Kemble in a style that will not 
Lane early in the last century, sufi^r by comparison with- any 
Ft was revived at Coven t Garden, former actors of that character, 
ilpril 19, 178O, but, we believe, 15 1. The Rival Qiteens. Prel. 
pras only acted twice. A ridicu- by Thomas Holcjroft. Acted at 
lous blunder has been inade by the the opening of Cpvent Grarden 
penon who collected Cibber's plays Theatre for the season 17^4-5, tb» 
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honse having undergone material 
improvements. The Rivals were, 
the Empress Drury, and the Queen 
Covent Gfwden. They '* kissed, 
*' quarrelled, and fought j" but the 
dispute terminated in an amicable 
competition for public favour. 
Not printed. 

T52. The Rivals. Tragi-Com. 
4to. 166*8. This play is printed 
Without any author's name ; but 
Langbaine, on the authority, as he 
wys, of Cademan, the publisher, 
ascribes it to Sir William Dave- 
nant. The scene lies in Arcadia. 
It was acted nine days successively 
to full houses, at the Duke of 
York's Theatre; but is only an 
alteration of The Two Noble Kins*' 
men, by Fletcher and Shakspeare, 
perhaps by Davenant, who might 
not think the alteration worth 
owning. 

153. The Rivals. Com. by 
IMcbard Brinsley Sheridan, Acted 
at Covent Garden. Svo. 1775. 
Hiis was the first dramatic piece 
6f an author who has since reach- 
ed the highest point of excellence 
in the least easy and most hazard- 
ous species of writing. The pre- 
sent play is formed on a plot un- 
borrowed from any former drama, 
and contains wit, humour, cha- 
racter, incident, and the principal 
teqnisites to constitute a perfect 
comedy. It, notwithstanding, met 
with very harsh treatment the first 
night, and was with difficulty al- 
lowed a second representation. 
It h^s, however, of late years 
been always received with great 
applause. 

154. The Rivals. Sac. Dram, 
by the Rev. H. Boyd. Svo. 1793. 
Dublin, printed in a volume en- 
titled Poems ch^fly dramatic and 
fyric, Never acted. 

155. The RtvAt Sisters; or. 
The Violence of Love. Trag. by 
Robert Gould. Acted at Druiy 



Lane. 4to. 1696. The represent' 
ation of this play appears, by th« 
author's complaint in his Epistle^ 
to have been for some time de- 
layed after his first otTer of it to 
the stage ; but, when it was acted, 
met with a favourable reception. 
The plot is in great measure bor- 
rowed from Sliirley's Muld^s i?f- 
venge, but the original story is to 
be found in God^s Revenge against 
Murder. The scene lies at Avon, 
a village in Portugal. The pro- 
logue and epilogue were written bjT 
D'Urfey. 

.156. The Rival Sisters. Tr. 
by Arthur Murphy. Svo. 1786. 
Though written in 1783, and pub- 
lished in the collection of Mr. 
Murphy's works in 1766, this 
piece was not performed till March 
IS, 1793 f when Mrs. Siddons 
got it up, for her benefit, at the 
Haymarket. It is on the subject 
of Ariadne and Theseus, at Naxos, 
in the kingdom of Periander; is 
constructed on the Grecian model, 
the unities being strictly observed, 
and the chorus only omitted j but^ 
though well supported in the act* 
ing by Messrs. Kemble and Palmer, 
Mrs. Siddons, Sec. it did not be- 
come a favourite with the public- 
157- The Rival Soldiers. 
Mus. Ent. See Sprigs of Laurel. 

158. The Rival Statues ; or. 
Harlequin Humourist. Pant, by 
J. C. Cross. Svo. 1803. 

159. The Rival Theatres; 
or, A Playhouse to he Let. Farce. 
To which is added, The Chocolate 
Makers, or Mimickry exposed. Aa 
Interlude, by George Stayley, 
comedian. Acted at Dublin. 12mo. 
1759 5 London, Svo. I75g. 

160. The Rival Widows; or. 
The Fair Libertine. Com. by Mrs. 
E. Cooper. Svo. 1735. Tliis piece 
(taken, probably, from St. Foix) 
wa* acted nine nights at the Theatre 
Royal in Covent Garden, with some 
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success 5 the principal character 
being performed by the authoress 
on her own benefits^ and on the 
other nights by Mrs. Horton. Al- 
lowing for the too common free- 
dom of female dramatists, this is 
far from a bad comedy. 

161. The Road to Ruin. C. 
by Thomas HoJcroft. Acted at 
Covent Garden with great success. 
8vo. 1792. This is, we think, the 
best performnnce of its author 4 
and the public seem to be of that 
opinion ; for it is always received 
with applause, and is almost the 
only one of Mr. Holcroft's that 
has kept possession of the stage. 
Mr. Munden*8 performance of the 
part of Old Domton may be class- 
ed among the very best instances 
of acting in serious comedy, that 
the present stage of Great Britain 
can produce. If the leading point 
of satire in this drama was au- 
thorized by some extravagant ex- 
amples in private l^fe at the time 
in which it was written, and which 
were personified in the character 
' of Goldfinch, it is now doubly ap- 
plicable; iitasmuch as there are 
clubs instituted now in this me- 
tropolis, in which the charioteer- 
ing principle is not merely recog- 
nised, but exclusively enforced, 
as the primary qualification of a 
modern man of fashion ! We have 
four-in-hand clubs of various de- 
nominations; but all leading to 
the ridiculous point of rivalling 
stage-coachmen, in language, ha- 
bit, and manners. WhentheComic 
Muse directs her lash to the dis- 
comfiture of such folly, every man 
of sense, and well-wisher to the 
reputation of his country, must 
seriously hope that the endeavour 
to reform such absurdities may be 
successful; and ridicule is cer- 
'taifily the best sort of application 
;iin4er such circumstances. 



162. The Roaring Girl ; or 
A/o// Cutpurse. Com. by Thomas 
Middleton and Thomas Dekker. 
Acted at the Fortune Stage by the 
Prince's players. 4to. 161I; in 
Dodsley's Collection, 17bO. Of 
the heroine of this piece we have 
the following account : Her real 
name was Mary Frith, a woman 
of masculine spirit and make, who 
was commonly supposed to have 
been an hermaphrodite, and prac- 
tised or was instruinental to almost 
every crime and wild frolic' which 
is notorious in the most abandoned 
eccentric of both sexes. She was 
infamous as a prostitute and a pro- 
curess, a fortune-teller, a pick- 
pocket, a thief, and a receiver of 
stolen goods: she was also con- 
cerned with a dexterous scribe in 
forging hands. Her most signal 
exploit was robbing General Fair- 
fax upon Hounslow Heath, for 
which she was sent to Newgate, 
but was, by a proper application 
of a large sum of money, soon 
set at liberty. She died of a 
dropsy in l65g, at her house in 
Fleet Street, in her 75th year. 
In this play a flattering represent*- 
ation is given of her j the writers 
justifying themselves by the fol- 
lowing observation : *' that it is 
" the excellency of a writer to 
" leave things better than he finds 
" them.*' 

163. The Roaring Girl; or. 
The Catchpole, Com. mentioned 
by Jordan, in his JValks of Is ling-' 
ion and Hogsdon, act iii. sc. 3. 

164. The Robber. Dr. Piece, 
in two acts, by Richard Cumber* 
land. Acted at Tunbridge Wells, 
Oct. J 5, I8O9, for the benefit of a 
charity, and well received. N. P. 

165. The Robbers 5 or, Har^ 
lequin trapped by Columbine. Dr, 
£nt. Acted at Lincolu*3 Ina 
Fiplds, 1724. 
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165. The Robbers. Trag. from Skelton, poet-laureat to Hcn.VIlI. 

Schiller. Anonym. 8vo. 1792. and the other by Friar Tuck. The 

Never acted. story on which they both* are 

10*7. The Robbers. T. trans- founded may be seen in Stowe, 

lated and altered from the Grerman> Speed, Baker, and the other his* 

as it was performed nt Brandon* torians of the reign of Richard L 

burgh House Theatre, 1798. With A very copious analysis of these 

a preface, prologue, and epilogue, two plays is to be found in Mr. 

written by Her Serene Highness Ritson's Robin Hood, vol. i. 
the Margravine of Anspach. 8vo. 172. Robin Conscience. An 

17()9. Interlude. Anonym. 4to. lG24- 

168. The Robbers. T. trans- This piece is entirely allegoriGal; 
lated from Schiller, by Benjamin being a dramatic dialogue of Robin 
Thompson. 8vo. ISOO. Never ' Conscience against his &tber Co- 
acted, vetise. his mother Newguise, and 

169. Robert Cycyll, an old his sister Proud Beauty. We8U»- 
English Morality, under a very pec t this piece to be much older; 
corrupt title -, for the subject of it as in the book of the Stationen* 
IS the French romance of /ioAer^ le Company, Aug. 3, 1579, ** ^* 
Difl^/e, an English version of which tered the second booke of Boip 
had been published by Wynkyn Conscience, with songR^ in four 
de Worde. This dramatic piece, . parts. The above date, which ii 
King, in his Vale Royat^ tells us, Chetwood*s, roust probably be 
was represented at the High Cross, added to the rest of his forj^ries; 
in Chester, in 1529. Not printed, as may be collected from the eolrf 

170. Robert Earl of Hunt- at Stationers'* Hall, and fhHnthe 
iNGDON*s Downfall, afterwards silence of Gildon, whoappemtD 
called Rohin Hood of merry Sher- have seen this piece, and hai af* 
wode ; with his Love to tlie chaste fixed no date to it. 

Matilda, the Lord Fii%water*s 173. Robin Goodfbllow; ofi 

Daughter, afterwards his fair Maid The Rival Sisters, Pant. Acted 

Manan. An historical Play, 4to. at Drury Lane, 1738. 
\60\, hitherto ascribed toThom«Ts 174. Robin Hood. Part I. by 

Heywood, but really the produc- Anthony Mundy ; Part II. hjr tfc 

lion of Anthony Mundy, It was same, in conjunction with Hen^ 

acted by the Earl of Nottingham's Chettle. These plays were acte4 

Servants. 1598, 1599; but never printed; 

171. Robert Earl OF Hunt- unless, as seems most probable, 
]NGDON*8 Death, otherwise called they are the same as the artidfis 

' Rolin Hoody of merry Shcrwode, 170, 171, in the preceding CO" 

with the lamentable Tragedy of lumn. 

chaste Matilda, his fair Maid Ma- 1^5, " The Playe of RoBnr 

rian, poisoned at Dunmow by the " Hode, very proper to be played 

King. An historical Play, by An- " in Maye Games." 4to. printed 

thony Mundy and Henry Chettle. for William Copland; no date. 

4to. 1601 . This play, and the pre- Also by White, 4to. 1634. Mr. Ril- 

ceding one, are both printed in son says, this piece seems to be 

the old bhck letter, and are nei- composed, certainly with little im- 

ther of them divided into acts, provement, partly from the tallad 

The first part is introduced by J, of RMn Hood and the curki 
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FWar, or rather perhaps from some tcr supported, particularly in th# 

older piece on the same subject, scene where be sits in judgment, 

and partly from the ancient poem With the old materials firom tbm 

of Robin Hood and the Potter. ballads, the author has interwoven 

176. Robin Hood. Opera. * Goldsmith's legendary story of £4* 
Acted at Lee*s and Harper's Booth, win and Angelina. It has since * 
Bartholomew Fair. 8vo. 1730. been reduced to two acts. The 

177. Robin Hood. A Musical music, very excellent, by Mr. 
Entertainment, by Moses Mendex. Shield. 

8vo, 1751. This piece was per- IS I.Rob in Hood*s Penn'orths. 
formed at the Theatre Royal in A Play, by William Haughton^ 
Drury Lane, but without any great 1600. This is mentioned by Mas- 
success $ it having little more than ter Henslow, in his account-book, 
musical merit to recommend it, in the month of December of that 
"which was not then quite so much year. 

the idol of public adoration as it 182. Robinson Crusoe; or> 

seems at present to be. It was Harlequin Friday. Pant. Acted 

composed by Dr. Burney. at Drury Lane, 178I. 8vo. 1797. 

17s. Robin Hood and his This is said to have been contrived 

Crbw of Souldiers. Cora. Act- by Mr. Sheridan, whose powers, if 

ed at Nottingham on the day of it really be his performance, do not 

His Sacred Majesty's coronation, seem adapted to the production of 

4tb. 1661. '* This is an interlude such kinds of entertainments. The 

•* of a few pages, and no merit, al- scenery, by Loutherbourg, had a 

^* luding to the late rebellion, and very pleasing effect ; but, cdnsit> 

*' the subject of the day. The out- dered in every other light, it b an 

^' laws, convinced by the reason- insipid exhibition. It had, how^ 

'' ing of the sheriflfs messenger, ever, a great run. 

" b^ome loyal subjects.** 183. Robinson Crusoe. Bal. 

179- '* A pastoral pleasant Co- taken from the above Pantomime, 

.^ medie of Robin Hood and and acted at Drury Lane, 1800. 

"Little John," was entered oh 184. Robinson Crusoe. The 

tlie book of the Stationers* Com- Pantomime was revived, with a 

p^y, by Edward White, May 18, new second act, at Drury Lane, 

J5p4. Dec. 26, 1808, with good success, 

180. Robin Hood ; or, Sher* 185. Roderick Random. See 

$vo6d Forest, Com. Op. by Leo- Northern Heroes. 

nard Mac Nally. Acted at Covent 186. Roderick. Random. Com. 

Garden. 8vo. 1784. This also Opera, in three acts, by Samnet 

IS taken from the old legendary William Kyley. Performed for thQ 

ballads, and afiects the ancient benefit of the author, at Manr 

phra(seology, which gives it an air Chester, 1793. printed at Hudt 

of constraint by no means agree- dersfield, 12mo. No date. It is 

able. Little of (he bold undaunted taken, as may be supposed, from 

spirit, so liberally bestowed on the SmolIett*s excellent novel of the 

hero by the poets who have cele- same name, 

brated him, is to be found in this 187* Rodogunb; of, TheRwat 

performance. Robin Hood is dwin- Brothers, Tragedy^ by Stanhope 

died down to a mere sententious Aspinwall. Svo. 1765. This is 

f^ant. Little John i^ rathf$r l>e(» « translation from th«; French ^ 

'F 4 
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CoraeiUe. From the preface we 
leam^ that ii had beea refused by 
the managers. 

188. Roger and Joan 3 or. 
The Country JVedding, A comic 
Masque, Anonym. 4to. 1739- 
l*his very little piece is said in the 
title-page to have been acted at 
the Theatre Royal in Covent 
Garden 5 but by the length of it, 
"^hich does not exceed about eight 
pages in quarto, printed very loose- 
IV, it appears scarcely sufficient 
tor the entertainment of a whole 
evening} and therefore it must ra- 
ther have been a sort of interlude 
between the acts, made use of to 
introduce a ballet, or else have 
filled up the space of time after 
the play, while the performers were 
dressing and otherwise preparing 
for the representation of the farce. 
The scene lies in a country village, 
and the music was composed by 
-ilr. Lampe. 

189. R0LLA5 or. The Peruvian 
Hero, Trag. translated from Kotze- 
bue, by M. G. Lewis. Never per- 
formed. 8vo. 1799. This is an 
excellent translation. 

190. RoLLA ; or. The Virgin of 
the Sun. Play, in five acts, from the 
German of Kotzebuc, by Beuj. 
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th^ morality of the piece. A* a 
drama, it has considerable nierit. 
It was never performed. 

191. RoLLo, Duke of Nor- 
mandy. Trag. by John Fletcher. 
Acted by His Majesties Servants. 
4to. 1640 ; 8vo. 1778. This wag 
esteemed an excellent tragedy, and, 
though now laid aside, used to be 
received with great applause. The 
editor of the second folio edition 
of Beaumont and Fletcher's plays 
calls this piece " The Bloody Bro- 
" ther ', or, Rollo ; a Tragedy." 
The scene lies in Normandy -, and 
part of the language is taken fromSe- 
iieca's Thehdts. Mr. Dry den, speak- 
ing of. French plays, in which we 
are not embarrassed with too much 
plot, nqr hurried from one thing 
to another, as we are in the plays 
of Calderon, which, says he, we 
have seen lately upon our Theatres, 
under the name of Spanish plots, 
adds, ** I have taken notice but 
*' of one tragedy of ours, whose 
''plot has that uniformity and 
'' unity of design in it, which I 
'* have commended in the French; 
" and that is Rollo ; or, rather, un- 
'' der the name of ^o//o, thestoryof 
y Bassianus and Geta in Herodian ; 
'' there indeed the plot is neither 
Thompson. 8vo. 1801. Most of ''large nor intricate, but just 



the characters, which the German 
dramatists have held up to view as 
objects of pity or admiration, have 
violated some of the moral duties. 
The hero of this play is a man 
who first deserts his country, and 
then seduces the object of his love 5 
and the heroine is a woman who 
has not merely violated the purity 
of her sex, but has done it in de- 
fiance of a solemn vow. Yet, in 
conteuipt of every principle of mo- 
rality, these characters are made 
happy, and that without their 
having shown the most trifling 
haarks of contrition ! So much for 
2 
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'* enough to fill the minds of the 
audience, not to cloy them. Be- 
sides, you see it founded upon 
" the truth of history, only the 
" time of the action is not re- 
" ducible to the strictness of the 
** rules J and you see in some 
places a little farce mingled, 
which is below the dignity of 
" the other parts." 

192. The Roman Actor. Tr. 
by Philip Massjnger. Acted at 
Black Friars, 4lo. 1629. This 
play was considered by its author, 
and by other dramatic poets, his 
cohte^iporaries, to have been (^ 
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moist perfect birth of his Minen-a, 
as appears from liis own Epistle 
dedicatory, and by no less than 
six several copies of verses prefixed 
to. it. The c»)nduct of the piece 
is excellent, and the language 
charming : it could not, therefore, 
fail of meeting with success in the 
representation. It was revived 
with some alterations, and printed 
in 8vo. 1 722 J and even before that 
time Mr. Betterion occasioned it 
to be j^ot up in iUv. theatre, and 
gained great applause and reputa- 
tion in ihe part of the Roman 
Actor, which he himself perform- 
ed. In May IJQi), Mr. Kemble 
compressed it into two acts -, and in 
that state it was performed atDrury 
Lane J but, notwithstanding the 
great merit of his declamation in 
the part of Paris, it did not seem 
to interest ihe town so much as to 
encourage its repetition/ The plot 
of it may be found in the histo- 
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lies in Rome, and part of the 
plot is taken fromCammaof Gaiata. 

lt;4. The Roman Daughter. 
Trag. At the end of " The Rake 
" ami Countn/ Girl,** an Eclogue, 
by William Harbach (printed, pro- 
bably, between 1/80 and l/yO), 
there was advertised, as in the 
press, and speedily to be publish- 
ed, a tragedy under this title j 
never acted, nor offered to anj 
manager, the scenes not being 
adapted to the stage. We know 
not whethei- it was ever published. 

195. The Roman Empress. 
Trao. by William Joyner. Acted 
at the Theatre Roy^l. 4to. lOjU 
Tbi'J play met with great appro- 
bation and success, notwitiistand- 
ing its first appearance laboured 
under some inconveniences. The 
language of it is poetical, spirited, 
and masculine, and free from what 
he calls the jingling antitheaed of 
love and honour ; terror and com^ 



rians of the reign of Domitian, and passion being the alternate sensa- 



the scene lies at Rome. 

193. The Roman Bride's Re- 
venge. "Trag. by Charles Gildoii. 
Acted at the Theatre Royal. 4to. 
1697. This was a very hasty pro- 
duction, having been written in a 
jmonth, and met with the success 
that such precipitancy in works 
which undoubtedly require the ut- 
most care in composition, revisal, 
and correction, justjy deserves. 
Yet it is far from being destitute 
of merit J the first and second acts, 
writteii probably while the author's 
•genius and imagination were in 
their full glow, being very well 
executed : nor is the catastrophe at 
all to be fpund fault with. The 
moral intended in it is, to set 
forth, ia the punishment of one 
,of the principal characters^ that 
no consideration whatever should 



tions which he aims at exciting in 
his auditors. It is not very apparent 
for what reason the author should 
alter the names of the characters 
from those which they bear in 
history. Yet he tells us, that by 
the advice of friends he has done 
so, and that this Emperor was one 
of the greatest that ever Rome 
boasted. Langbaine conjectures, 
that, under the character of Va- 
lentiiis, the author has intended 
to draw that of Constantine the 
Great 5 and that Crispus, and his 
mother-in-law Faustina, lie con- 
cealed mider those of Rorus and 
Fulvia. The scene of this drama, 
or action, is about the banks of 
the Tiber; where Hostilius and 
his party are suppose^ to be in 
Rome, or on the Roman side of 



the river j and Valentius with bis 
induce us to neglect or delay the . party encamped on tjie other ade^ _ __ 
service of our country. The scene In the nature of besiegers. J0^ 
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if>!ot of it is the death of Julius 
Caesar ; and be has heightened the 
distress by a circumstance, which, 
however, we know not that he 
has any authority f<jr in bistoiy j 
viz. the making Brutus find him- 
«clf, after the death of the dictator, 
to be his natural son. How far 
iiuch an addition to, or deviation 
from, recorded facts, is t^ arrant- 
nble, or comes within the limits 
of the licentia poetica^ we have 
neither room nor inclination to 
enter into a discussion of in this 
plnce. Hill dedicated this play to 
Lord Bolingbroke ; a letter from 
"whom, full of compliment to the 
Jiuthor, will be found in HilPs 
[Miscellaneous] Works, vol. ii. 

p. 417. 

201. The Roman Sacrifice. 
Trag. by William Shirley. First 
acted at Drury Lane, Dec. 18, 
1777' Not printed. This piece 
was performed only four nights, 
and was very coldly received. It, 
was founded on the account that 
we have of the patriotism of Bru- 
tus, who sacrificed his sons for 
having conspired with Tarquin 
against the liberties of Rome. But* 
the author has varied materially 
from history. Two dramatic at- 
tempts had been previously made 
in our language, upon the same 
historical incident, and without 
success. 

202. Tfie Roman Victim. 
Trag. by William Shirley. This 
play was promised in the collec- 
tion of the author's dramatic 
works, intended to be published, 
but which never appeared. It 
seems to have been refused 
both by Mr. Garrick and Mr. 
Harris. 

203. The Roman Virgin ; or. 
Unjust Judge. Trag. ty Thomas 
3ctterton. Acted at the Duke's 



Theatre. 4(o. 1679. Tbiaisonlj 
an alteration of Webster's Apfm 
and Virginia, 

204. The Romance op w 
Hour. Comedy, of two acts, I7 
Hugh Kelly. Performed at Co- 
rent Garden. 8vo. 1774. Tlri« 
little comedy is built on one of 
Marmontel's Tales f^'Ami^h 
rEpreuveJ, and was acted inth 
success. 

■205. The Romantic LoteI} 
or. Lost and Found. Ckxn', by J. 
T. Allingham. Acted once oolf' 
at Covent Garden, Jao. 11, I8O0. 
Not printed. In genersd, the 
dialogue was well written, aod 
the sentiments were jnst and ap- 
propriate ; but there was a grekl 
deficiency of incident, and the (dot 
was far from being well conceived. 
There was some novelty in a cha* 
racter performed by Mr- Emery. 
Z^chary Search, a YorksbiiedowD^ 
having read the London newspa- 
pers in a country alehouse, and 
obser\'ed the numerous advertise* 
ments for lost property, comes to 
town, and expects to make afiir* 
tune, by picking up valuable ar- 
ticles in the streets. The ides^ 
however, is improbable, and car- 
ried altos;ether into the barlesqoe; 
but it might perhaps be iDtrodooed 
with success in a farce. The dis- 
approbation of a great part of tbd 
audience was very early manifiat- 
ed ; and it became at length se 
strong, that the two last acts were 
inaudible. The piece, however, 
though in many respects ^nl^i 
seemed susceptible of iiiiprore- 
iiient, had the opportunity en aoo* 
ther representation been afibrded. 

206. Rome Excis'd. ATra^p^ 
comi Ballad Opera. 8vo. 17^^ 
This little piece is entirely poli- 
tical, -nand was never intended for 
the stage 3 being only a satire 0i 
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Ibe measures then taking by the 
ministry with regard to the re- 
renue. 

20?. Rome Preserv'd. Trag. 
translated from Voltaire. 8vo. 
1760. A wretched production ! 

20s. RoME*8 Follies ; or. The 
Amorous Fryars, C. by N. N. 4to. 
16S1. The scene lies in the city of 
Rome; and the piece is said, in the 
title-page, to have been acted at 
a person of quality's house, but 
we imagine it was only intended 
to throw a glance of censure and 
ridicule on the professors of the 
Romish religion, which were at 
that time pretty numerous, and 
still more increasing in these king- 
doms. 

209. Rom Ro ANix Juliet. Tr. 
by William Shakspeare. Of this 
play there are several early edi- 
tions ; one in 4to. a sketch, acted 
by Lord Hunsdon*s servants, 4to. 
1597' The complete one as acted 
9t the Globe, 4to. 1599; 4lo. 
1609; 4to. N.D.5 4to. 1637. The 
fable of this now favourite play 
is bailt on a real tragedy that hap- 
pened about the beginning of the 
fourteenth century. The story, 
with all its circumstances, is given 
ps by Bandello, in one of his 
Novels, vol. ii. Nov. 9. and also 
by Girolamo de la Corte, in his 
History of Ferona. The scene, in 
the beginning of the fifth act, is at 
Mantua; through all the rest of 
the piece, in and near Verona. 
As we have mentioned befpre that 
this IS at present a very favourite 
play, it will be necessary to take 
notice what various alterations it 
has gone through from time to 
time, and in what form it at pre- 
sent appears, which is considerably 
different from that in which it was 
originally written. The tragedy 
In 4tseif has very striking beauties, 
/et aa the wbole is far from fcteing 



this great author's masterpiece; 
An amazing redundance of fancy 
shines through the whole diction 
of the love scenes ; yet the over- 
flowings of that^ fancy, in some 
places rather runs into puerility^ 
and the frequent intervention of 
rhymes which appears in the ori- 
ginal play, and which seems %- 
kind of wantonness in the author, 
certainly abates of that verisimili* 
tude to natural conversatlcin which 
ought ever to be maintained in dra«- 
matic dialogue, especially where 
the scene and action fall under die 
circumstance of domestic life. The 
characters are some of them very 
highly painted, particularly those 
of the two lovers, which perhaps 
possess more of the romantic, gid^ 
dy, and irresistible passion of love, 
when it makes its first attack on 
very young hearts, than all the la- 
bours of an hundred poets since, 
were all the essence of tlieir love 
scenes to be collected into one, 
could possibly convey an idea. of. 
Mercutio too is a character boldly 
touched, and truly spirited. The 
catastrophe is affecting, and even 
as it stands in the oricrinal is suffi- 
ciently dramatic. 

" This play," says Dr. Johnson, 
' is one of the most pleasing of 
' our author's performances. The 
' scenes are busy and various, 
' the incidents numerous and im- 
' portant, the catastrophe irre- 
' sistibly affecting, and the pro- 
' cess of the action carried oti 
' with such probability, at least 
' with such congruity to popular 
' opinion, as tragedy requires. 

" Here is one of the few at- 
' tempts of Shakspeare to ex- 
' hibit the conversation of gentle- 
' men, to represent the airy 
' sprightliness of juvenile ele- 
' garice. Mr. Dryden mentions 
'a tradition, which might easEy 



222 



ROM 

" reach his time, of a declaration 
'« made by Sbakspeare, that he was 
" obliged to kill Mercutio in the 
** third act, lest he should have been 
<• killed by 1dm, Yet he thinks 
** him no such formidable person^ 
<' hut that he might have lived 
*' through the play, and died in his 
" bed, without danger to. a poet. 
** Dryden well knew, had he been 
♦' in quest of truth, that, in a 
'* pointed sentence, more regard 
'^ is commonly had to the words 
** than the thought, and that it is 
•* very seldom to be rigorously 
'^ understood. Mercutio*s wit, 
<<^iety, and courage will always 
" procure him friends that wish 
** him a longer life 5 but his deatli 
'' is not precipitated, he has lived 
'< out the time allotted him in the 
*' construction of the play ; nor 
•* do I doubt the ability of Shak- 
** speare to have continued his 
** existence, though some of his 
"*' sallies are perhaps out of the 
** reach of Dryden, whose genius 
'* was not very fertile of nierri- 
*' ment, nor ductile to humour, 
'* but acute, argumentative, com- 
^' prehensive, and sublime. 

*' The Nurse is one of the 
♦* characters in which the autiior 
" delighted : he has, with great 
^* subtilty of distinction, drawn 
*' her at once loquacious and se- 
•' cret, obsequious and insolent, 
*' trusty and dishonest. 

**. His comic scenes are happily 
•* wrought, but his pathetic strains 
♦' are always polluted with some 
•' unexpected depravations. His 
*' persons, however distressed, have 
** a conceit left them in their misery, 
*» a miserable conceit.'* 

During the celebrated competi- 
tion, in 17^9* between Garrick 
and "Barry, in the character of 
Rbmeo, it was observed by- a fe- 
male critic^ that, in the garden 
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scene, Garrick looked Vith fftt 
animation, and was so spirited is 
his gestures, that if she were Ja- 
liet> she should think be was so- I 
ing to jump up to her : bat mX 
Barry was so lender, melting, and 
persuasive, that, if she were Juiieti 
she should ^'ttmp down to him. 

Now for the several alteratioDt 
of the foregoing piece, by difier* 
ent hands. 

210. Romeo and Juliet. By 
James Howard ; wiio, as Downest 
in his Roscius Anglicanus, p. 22> 
tells us, altered this tragedy iDt« 
a tragi-comedy, preserving both 
Romeo and Juliet alive ; so that« 
when the play was revived in Siir 
William Davenant*s Company, it 
was played alternately, viz. tra- 
gical one day, and tragircomicai 
another, for several days together. 
This alteration hath never been 
printed. 

211. Romeo and Juliet. A 
Tragedy, revised and altered from 
Shakspeare, by Mr. Theopbiluf 
Gibber; first revived (inSeptetn- 
her 1744) at the Theatre in the 
Haymarket j afterwards acted afc 
Drnry Lane. 8vo. No date. [1748.] 
Subjtjincd to this is a serio-comic 
apology for part of the life of the { 
author. Very considerable altera- i 
tions and additions were made ifi 
this edition 5 but these agree so ill \ 
with the remainder written bf 
Shakspeare, that it is impossibb 

to road them with any -degree rf 
satisfaction. 

212. Romeo and Juliet. A 
Tragedy. Acted at Drury Lane, 
bvo. nodatcj 12mo. 1750. The 
third of these alterations; which i» 
now universally and repeatedly 
performed in all the British thea- 
tres, and is the work of l^Ir. Gar- 
rick, whose perfect acquaintance 
with the properties of efiect, and 
unquestionable judgment as to 
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^iiat will please an audience^ have 
•shown themselveg very conspi- 
cuously in this piece. For, with- 
out doing much more than restor- 
ing Shakspeare to himself, and the 
story to the Novel from which 
it was originally borrowed, he has 
rendered the whole more uni- 
form, and worked up the catastro- 
phe to a greater degree of distress 
th.ln it held in the original ; as 
Juliet's awaking before Romeo*s 
death, and the transports of 
the latter, on seeing her revive, 
overcoming even the reniem- 
brance of the very late act of 
desperation he had committed, 
give scope for that sudden transi- 
tion, from rapture to despair, 
which make the recollection, that 
Jie must die, infinitely more affect- 
ing, and the distress of Juliet, as 
well as bis own, much deeper than 
It is possible to be in Shakspeare*s 
play, where she does not awake 
till after the poison has taken its 
full etfect in the death of Romeo. 
There is one alteration, however. 
In this piece, which does not ap~ 
pear altogether so necessary j viz. 
the introducing Romeo from the 
beginning as in love with Juliet j 
whereas Shakspeare seems to have 
intended, by making him at first 
enamoured with another (Rosa- 
lind), to point out his misfortunes 
In tlie consequence of one passion, 
as a piece of poetical justice for 
his inconstancy and falsehood in 
regard to a prior attachment j as 
Juliet's in some measure are for 
her breach of filial obedience, and 
her rashness in the indulgence of 
a passion so opposite to the na- 
tural interests and connexions of 
her family. 
■ Besides these, two other mana- 

fers, viz. Mr. Sheridan of the 
)ublin, and Mr. Lee of the Edin- 
burgh theatre^ l^ave eacb^ for the 



use of their respective companies^ 
made some supposed amendmenta 
in this play; but, as neither of 
them has appeared in print, we 
can give no farther account of 
them : nor of a third alteration 
by Mr. Marsh, which he has like- 
wise had the prudence to conceal 
from the public. 

We cannot, however, quite drop 
this subject without taking notice 
of one more alteration, though 
not so professed a one of it, made 
by a more celebrated pen than 
any of those hitherto mentioned, 
viz. Mr. Otway, whose tragedy 
of Cuius Marius is founded wholly 
on it, and who has culled all 
its choicest beauties to engraft 
them on the stock of a Roman 
story, with which they have not, 
nor can have, the least plausible 
connexion. Yet so little does this 
play seem to have been known 
till of very late years, that we 
have frequently, with surprise, 
observed quotations of some of its 
finest passages, particularly the 
inimitable description of the apo- 
thecary's shop, made use of by 
authors, who have attributed them 
to Otway, without seeming to 
have the least knowledge from 
wiience he took them. Yet to do 
that gentleman himself justice, it 
must be acknowledged, that in his 
prologue he has confessed his hay- 
ing borrowed half his plot from 
some play of Shakspeare's, although 
he does not mention this panicu- 
larly by name. 

213. Romeo and Juhbt. 
Com. written originally in Spa- 
nish, by that celebrated dramatic 
poet Lopez de Vega. 8vo. 1770. 

214. The Romp. Farce. This 
abridgment, frbm Love in the City, 
was first produced in Dublin (pro- 
bably in 178O, or 178I). It was 
brought out at the Haymarfcet, 
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not in the regular season^ in 1781. 
By the excellent acting of Mrs. 
Jordan, it soon became, and con^ 
tinued for some time, a favourite 
piece. 8v<>. 1789. We have heard 
that the alteration was made for 

Mrs. Jordan, by Lloyd, vi^hen 

a fellow-comedian witli her in the 
York Company. 

215. Romulus. Trag. by H. 
Johnson, from the French of Mon- 
sieur De La Motte. 8vo. 1/2-1. 

21(5. Romulus andHkusilia; 
or. The Saline War. Tragedy, 
Anon. Acted at the Duke's Thea- 
tre. 4to. 1()33. This is a very 
good play j the plot taken from 
Livy, Lib. 1. and Ovid's Meta^ 
morplioses. Lib. 14. The scene lies 
in Rome, and the epilogue is 
written by Mrs. Behn. 

217- Romulus and Hersilia. 
Trag. by Dr. Ralph Schomberg. 
Never printed. It was offered to 
Mr. Gkirrick, and, we dorbt not, 
very properly refused by hiui. 

21s. Romulus and Heksilia. 
Op. translated from Meiastasio, 
by John Hoole. 8vo. 1800. 

21.9. Rosalinda. A Musical 
Drama, by J. Lock man j set to 
music by John Christopher Smith, 
and performed at Hickford's Great 
Room in Brewers Street. 410.1740. 
Prefixed to thi.-; is, ** An Enquiry 
*' into the Rise and Progress of 
'' Operas and Oratorios, with 
'^ some Reflections on Lyric Poe- 
*' try and Music.** 

220. Rosamond. Opera, by 
Joseph Addison. Acted at Drury 
Lane. 4to 1707. 'i he plot of this 
little piece is taken from t!ie Eng- 
lish history in the reign of Henry 
IL and it is observed that it ex- 
ceeds, in the beauty of the diction, 
any English periormance of the 
kind. It was, however, very ill 
set to music by Mr.Thornas Clay- 
ton i by which means, notwith- 
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standing the merit of the piece, aoj 
tlie reputation of the author, it w» 
acted only three nights. Aboat 30 
years subsequent to its original^ 
pearance, it was again compoKi 
by Mr. afterwards Dr. Ame, sumI 
performed at Drury Lane. Tbft 
scene is laid in Woodstock Park. 
Dr. Johui^on observes, that the 
opera of Rosamond, though itii 
seldom metuioned, is one of the 
first of Addison's compositioDJ. 
The subject is well chosen, ibe 
fiction is pleasing 5 and the praise 
of Marlborough, for which tbe 
scene gives opportunity, is, what 
perhaps every human exceilcDCO 
must be, the product of good- 
luck improved by genius. The 
thoughts are sometimes great, anj 
sometimes tender 5 tlie versifiq- 
tion is easy and gay. There ii 
doubtless some advantage in tii9 
shortness of tlie lines, which there 
is little temptation to load with 
expletive epithets. The dialogue 
seems commonly better than tfie 
songs. The two comic characten 
of Sir Trusty and Grideline,thoog|i 
of no great value, are yet such » 
the poet intended. Sir Trusty's 
account of the death of Rosamcid 
is, I think, too gro.ssly absmtl. 
The whole drama is airy and ele- 
gant ', engaging in its process, anjj 
pleasing in its conclusion. 

221. Rosamond. Op. altered 
from Mr. Addison. The mnsi^ 
entirely new, by Mr. Ai?iokL 
Acted at Covent Garden. Syo.iyfi/. 

222. Rosamond. Trag. Sec 
Theatrical Recordbr.. 

223. RosANiA 5 or, Ij)V€*s Vkt 
tory. Comedy, by James Shirley. 
This is mentioned in his poeins, 
but is, probably, no other than 
The Doubtful Heir, under a.dif- 
fercnt title. 

%4, The Rose. Com. Ojfc 
in two acts, performed at Druqf 
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Lone. 8vo. 1773. The music bj 
Br. Anie> who is generally sup- 
posed to have been the author of 
the words also ; though the title- 
page ascribes them to a gentleman 
commoner of Oxford. It was re- 
presented only one night. 

225. Rose and Coliw. Com. 
Opera, by Charles Dibdin. Acted 
at Coveut Garden. 8vo. 1778. 
This is a short piece of one act> 
and was ^vourably received. 

226. TfiE R0SRS3 or. King' 
Henry VI, An Historical Play, 
represented at Reading School, 
Oct. 15th, 16th, and 17th, I795. 
8vo. 1795. This play was com- 
piled principally from Shakspeare. 
The last four acts of the third part 
of King Henry VI. famis(ied the 
plan. To preserve, as far as pos- 
sible, the unity of place, the 
scene is confined to England ; and 
the embassy c^ the Earl of War- 
wick to Fi'ance^ is not, as in the 
original, the siibject of a scene in 
each country. The duration of the 
time is likewise contracted. The 
play opens after the battle of 
Widcefield; and some events ef 
inferior importance, productive of 
anachronisms, are omitted. On 
the same principles of unity, the 
temporsuy defection of the Duke 
of Clarence is suppressed. Some 
.passages from the first and second 
parts of Henry VI. and from Rich- 
ard II. are also introduced into this 
attention, which was acted for the 
benefit of the Cheap Repository 
for Moral and Religious Tracts. 

227. RosiNA. Comic Opera, 
br Mrs. Brooke. Acted at Covent 
Garden. Svo. 1783. The story 
of this piece is founded on that <rf 
Palemon and Lavinia (in Thom- 
son's SeasQni}, or Boaz and Ruth« 
in the Scripture, and was pei:« 
fbnned with great applaud It 
has* however> the disa ^a a t i g e of 

TOt. III. 



wanting the grace of novd^, and 
the pleasure of surprise ; as nnist 
alwajTS be the case with scriptora) 
stories, or others of notoriety. 
The monc, by Shield, is charm* 
ing, and can never fail of attract- 
ing attention. Of all the petite 
pieces that are exhitnted on the 
British stage, Eosina is perhapi 
the least ofi^nsive to the severe 
moralist 5 as it corrects the mind^ 
whil^ it pleases the senses. 

228. RosMtXNOA) or. The 
Daughter's Revenge. Tragedy, by 
William Preston. The story is 
founded on the history of AlboinuS 
King of the Lombards, whose 
affairs have been touched upon by 
Gribbon, in his Decline and Fall of 
the Roman Empire, See also An^ 
cient Universal History, Svo. voL 
xviii. — Scene, Pavia. This was 
printed, with two other tragedieij 
in the author's Poetical woriu> 
Dublin, 8vo. 1793. 

229. ROTHBKIC 0*C0NN0R, 

Kino of Cohnaught; or. The 
Distress* d Princess. Trasredy, by 
Cha. Sbadwell. 12mo. 1720. This 
tragedy was acted in Dublin. The 
title poiQts out where the scene 
is laid, and the plot is borrowed 
from the Irish historians. It b 
far from being a bad play ; though^ 
we think, not equal to some of its 
author's comedies. 

230. Thb Hover ; or. The 
Ramsh*d Cavaliers, Com. in two 
parts, by Mrs. Aphra Behn. Aft** 
ed at the Duke's Theatre. 4to, 
1677 and 1681. These two co^ 
medics are both of them very 
entertaining, and contain mucU 
business, bustle, and intrigue, sup** 
ported witli an infinite deal of 
sprightliness. The basis of them 
botb^ however, may be found on 
a perusal of KUligrew's Dok 
TiiOMASO } ot. The JVanderer. 
The iceae of the fint part is laid 
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in Naples^ during tBis tioae of the Theatre. 4to. 1062. Great put 

Camival> which is the high aeaaon both of the plot and language of 

for gallantry; and that df the se- this play is borrowed from Ti* 

cond at Madrid. It may be added^ thain*8 comedy called The Bmf» 

that the incident of Blonl'a falling Yet> to do Mrs* Behn jostioe, dw 

through a trap-door^ when in bed has very much improved oo ha 

at a courtezan's lodgings^ is taken original^ having drawn theANBi^ J 

, firom a similar adventure of Laza* heads, whose characters it was tiis 

rillo's, at Imperials house, in principal design of both to expoie, j 

Middleton*s Blurty Master Con' m much higher colours than her a 

stable, 4to. 1602 } which again is predecessor was able to do. Tlie ^ 

borrowed from Boccace*s Decame* scene, London. 1 

ron. Day 2. Nov. 6. 238. The Rouhd Towbb} «» i 

231. The Rover j or. The Tlie Chief tains of Ireland. B.P. ] 
Banished Cabaliers^ with altera- by J* C. Cross. Acted at Cofeot j 
iions. Acted at Coven t Garden. Garden. Published in OmuimL j 
8vo. 1757. 12mo. J8O9. ! 

232. The Rover ; or, Happi- 23g. The Rout. Faro^cftio | 
ness at last, A Dramatic Pastoral, acts. Performed at Druiy Lioe. 
designed for the theatre, but never 8vo. 1758. This very in^;Difi- | 
acted. By Samuel Boyce. 4 to. cant little piece made its ftit 
1752. appearance for the benefit of tltt 

233. The Rover Reclaim*d. A/orintf iSocie/^, and was said to be 
Com. Anon. 1^1. This play we written by a Person of Hcnm, 
do not find mentioned any where and presented to that chari^,witki* 
but in The British Theatre. out the least view to private emo- 

234. Tbe Rover reclaimed; lument. In some little time afte^ 
or. The Man of Mode a Coxcomb, wards, however, this boasted per- 
Com. Mears*s Catalogue ascribes son of distinction turned out to 
a play, with this title, to a Mr. be noother than the i^/itffrioitfDr. 
Cambell -, but we have never met Hill (of whom see some fiirtber 
with it in print. mention under Orpheus), wboie 

235. The* Rovers; or. The disinterested motives to puiUcheM' 
Double Disappointvient. A Drama, volence terminated at last in a de- 
Written in imitation of the Ger- mand on the managers fi)r a pri* 
man drama. This admirable bur- vate benefit to himself^ by a le- 
lesque is printed in the 30th and cond representation of tbe piece. 
31st numbers of The Anti-Jaco- This claim was in some mcasaie 
bin-y QT, Weekly Examiner, lygs, complied with, the piece haag 
whence it was copied into the se- performed a second time, thooffb it 
cond volume of The Spirit of the was hissed and hooted tbroagfaoot 
public Journals. every scene. The acknofwWIpl 

236. The Roving Husband powers of its author^ 
RECLAIMED. A Comedy, written Spargere qui somnos eaatmja^ mmmpt n^ " 
ly a Club of Ladies, in Vindicatioji Ubat, 

of vertuous Plays. 4tp.]706. This had no success m qaieCmg the 

play was never acted. audience 3 

237. The Round-Heads ; or, . . _, _^ 
Tke Good Old Cause. Co™, by ■^ZVLT^/Z:";:^r' 
Mr». Bebn« ^i^ted at the Duke s * hrta^- 
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Smart, 'm\i\& RiUiad, hascbarac- than a drama; in the com% of- 
terized the Doctor in the following which Ossian, Phalaris, Bentley, 
line, which is equally bitter, witty, William the Conqueror, ^Ua, Bir-i 
and philosophical 5 and may be tha, Turgot, Kenewalcha, Master 
applied to his farce as properly as Cany nge, Bishop Carpenter, Pierce 
to himself J the former, during its Plowman, Chaucer, Lydgate, and 
short existence on the stage, being Spenser, make their appearance, 
undoubtedly and repeat verses; most of them 
*« Th* insolvent tenant of encumber'd j** ^^^i^ own peculiar manner, or 
space." in those assigned them by Chat- 
He who has read only the present ^^"^*°° ^^ ^is forgeries. The pre- 
work of Hill will not think the ^°' ^\M(^ox is an Anti-Rowleian. 
satire of his opponent was too se- '^'^' ^^^ Royal Acadbmi- 
vere ; any more than that of Mr. cians. A Farce 3 as it was per- 
Grarrick, who, on the representa- formed, to the astonishment .of 
tion of the Rout, produced this ^^^nkind, by His Majesty^s ser- 
happy distich :— r ^ants at the Stone House, in £0- 

- For physic and farces, his equal there ^J^^^' V", lot'?"'!^!' ""^ ^^^' ®^^* 
scarce is ; IN. JJ. LJ/oo. J This coarse abuae 

«« His farces are physic, his physic a of some distinguished members erf" 
farce is." the Royal Academy, was emitted 
This piece also gave rise to the by one John Williams, who nick- 
following epigram : named himself Anthony Pasquin. . 

6ays a friend to the Doctor, "Pray give ^^'*^* ^^^ RoYAL Argivbi. 

it about -Irag. This play, in MS. is ia 

"That this farce is not youre, or the possession of Mr. Stephen 

you'll miss of the pelf; Jones. The diction is elevated. 

« What had come of your Nerves, or and the play abounds with moral 

your P-jr, or your (?oi// *, o^«*:rv,^«f lu l ^ "• *"w« 

"Had these embriosciawrd forth as Sf^"»ejlt throughout. A part 

begot by yourself ? ®* ^1^® plo* " evidently taken froni 

•< Let your Muse, as your pamphlets, the £/ec/ra of Sophocles 5 of which 

come forth (1 advise ye) performance the author has made 

« You '*;^'ri^J!" 'quoth the Doctor, ^^syophe, both from Sophoclet 

" and more to disguise me, ^^^ VoJtaire. In short, he appears 

" I '11 give myself out for a Person of to have been desirous of adapting 

Honour.** a play, on an ancient subject, to 

240. The Rout 5 or. The Mo* the taste and feelings of a modem 
iern Fine Lady, In two acts. A British audience. Never acted, 
MS. sold as part of the library of nor printed. 

the late Mr. Arthur Murphy. 244. The Royal Captivb. 

241. Rowley and Chatter- Trag. by John Maxwell, being 
TON IN THE Shades J or, NugcB blind. 8vo. 1745. Printed at York, 
Antigua et A^ovce. A new Elysian ^^r the benefit of the author. 
Interlude, in prose and verse. ^5- The Royal Captives. 
8vo. 1782. A dialogue between Trag. Acted at the Hay market. 
Rowley and Chatterton, rather 8vo. 1729. This play is taken 

♦ Subjects treated of by the Doctor ^^^^ Eiiripides, and met with do 
under the assumed names of Crinr, Success m the representation-, Jn 
tfveJaie, kc. the preface the author Complaina 

tt2 
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that his piece was performed very to the general taste of an mi&iioe.' 

imperfectly 5 some scenes being than those stories where love is in 

left out> and others so intolerably some measure the basis of the £k 

mangled^ that it was impossible tress. It was acted at the Qneen^ 

for any body to make any thing Theatre, in the Haymarket, and 

of it. with but small suocessj if we ntf 

246. The Rotal Chace ; or, judge from the motto to itj Lu^ 
MerUrCs Cave. Dramatic Enter- daiur ^ alget, 

tdinment, introduced into the gro- Dr. Johnson bbierves, that As 

tesque pantomime of Jupiter and fable of this play is drawn ihmi a 

Europa. Acted at Covent Garden, obscure and barbarous age, to 

8vo. 1736. The words by Mr. which fictions are moat eaiSy nl 

Edward Phillips. properly adapted ; for when objedi ' 

247. The Royal Choice. A are imperfectly seen, they mSf 
Play^ by Sir Robert Stapylton, take forms from imaginatkm. Tin 
Entered on the book of the Sta- scene lies among oar anoestorsy in 
tioners' Company, Nov. 29, 16533 our own country, and therefint 
but not printed. very easily catches attention. Bo* 

248. The Royal Combat, dogune is a personage tmlf tn* 
Com. by John Forde. Entered gical, of high spirit, and Solent 
on the book of the Stationers* passions, great with 
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tliompany, June 29, l660^ but dignity^ and wicked witn a sod 

not printed, it being among those that would have been heroic if it 

destroyed by Mr. Warburton*s had been virtuous. Rowp does net 

servant. always remember what hb charK- 

249. The Royal Convert, ters require. In Tonifr/mic, there 

Tragedy, by N. Rowe. 4to. 17O8. is some ridiculous mention of tin 

This play, though not so often God of Love -, and Rodogmie, a 

acted as some others of this au- savage Saxon, talks of Venus, nd 

thor*s pieces, is far from falling the eagle that bears the thunder o( 

short of any one of them in point Jupiter. This play dtacoven ill 

of merit. The scene of it is laid own date, by a prediction of tbi^ 

in the kingdom of Kent ; and the Union, in imitation of Cnuuner'i 

fable supposed to be in the time of prophetic promises to Hemy tbe 

Hehgist^ and about^ twenty years Eighth, of the happy leicn cf 

after the first invasion of Britain Elizabeth. The anticipated blett- 

by the Saxons. The characters of ings of the Union are not nxj 

Rodogune and Ethelinda are very naturally introduced, nor veiy 

finely contrasted, as are also those happily expressed.— —Mr. Gibboq 

of Hengist and Aribert -, the inci- (History of the Rtman Emfirt, 

dents are interesting; the Ian- vol. iii. p. 627) says, thatFrm^ 

guage is occasionally spirited and pius may have suggested to Vb- 

tender, yet every where poetical; Rowe th^ character and ritoaiiflli 

and the catastrophe affecting and of Rodogune in this trage^. 

truly dramatic. Nor is there any 250. Thb Rotal CtrCKOU; 

^ason why it should not be as or. Great Bastard ; gtviiwttiAc* 

great a favourite as either Jane count of the Birth andraiim 

More or Tke Fair Penitent, unless of Lewis le Grand, tfaefflit 

tfa&t its being founded on a reli- French King, of that Name 104 

ipious plan raiders it less agreeable Race. TragtrCkxnedy. 4to» iSlfi* 
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tliii is nothing more than a tfSns* ject speaks for itself. There is 90 

lation from the German, by Mr. earlier edition of this play, in 4to. 

Paul Vergeriiis, and was never 1705; in which the title-pag* 

acted. It is taken from a book runs thus : " The. Royal Martjfrj^ 

tailed The Secret HUtory of Lewis " King Charles L an Opera.** 

XIV. qf France, 258. The true DescripUbn qf i^ 

251. The Royal Exchangs. Rotal Masaub. Presented at 
Com. by Richard Brome. 4to. Hampton Court, on the eigh^ of 
1661. See Tbb Qusbn's £x- January, 1604. This piece wa« 
CHANOB. peraonated by the Queen, and 

252. Thb Rotal Flight ; or, eleven of her ladies of honour^ 
The Conquest of Ireland. A Farce. Anonymous. 4to. l6D4. 

4to. 1^. The title-page of this 259. The Rotal Master. 
piece plainly shows tne subject, Tragi-Comedy, by James Shirley, 
and scene of it s it being evidently 4to. l638. This play .was acted at 
designed to ridicule the conduct the Theatre in Dublin, and befort 
of the unfortunate King James !!• the Lord Lieutenant at the Castle i 
in his abdication ; and the author and by the several copies of com* 
has drawn most of his characters plimentary verses prefixed to it, 
without any disguise or modesty, being no less than ten in number, 

253. The Rotal Fugitives, it is probable that it met with ap« 
Burl. 8vo. 1792. planse. The scene, Naples. 

254. The Rotal Garland. 2(90, The Rotal Merchant i 
An occasional Interlude, by Isaac or. The Beggar's Bush, Com. fay 
Bickerstaffe, in honour of his H. N. (perhaps Henry Norris, the 
Danish Majesty. Performed at comedian). 4to. 1706. This play 
Covent Garden. 8vo. 176S. An is only an alteration from Beau* 
insipid performance. mont and Fletcher's Beggar's 

255. The Rotal King and Bush, and in this altered shape 
thb Lotal Subject. Tragi- has been frequently performed. 
Com. by Thomas Hey wood. 4to. The scene is laid in Flanders. 
1637. This play was acted with 261. The Rota^ Merchant. 
great applause. The plot very Opera, by Thomas Hull, fotlnded 
much resembles, and is probably on Beaumont and Fletcher.. Apted. 
borrowed from, Fletcher's Lotal at Covent Grarden. 8vo/ 1769«' 
Subject. The scene, LondoUr Though this piece has considerable 

255. Thb Rotal Marriage, merit, it did not succeed on tlw^ 

A Ballad Opera, of three acts, stage. 

Anonymous. 6vo. 1736. This 262. The Rotal Message. 

piece wa? never perfinrmed, but Dram. Poem, by the Rev. Henry 

written in compliment to the mar- Boyd. Printed in Dublin, in a 

riage between his late Royal High* volume entitled Poems eht^fy drm^ 

ness Frederick, I^nce of Wales, matic and lyric, 8vo.'l793. Nevet 

and Princess Augusta, of Saxe- acted. It is founded on the hiiK. 

gotha, the late Princess-dowager tory of DaVid and Urab, m the 

of Wales. Scrinture. , 

257. The Rotal Marttr ; or, 203. The Rotal Miscribf. 

King Charles the First, Trag. by Tra^. by Mrs. De la Riviere 14an<* 

Alexander Fyfe. 4to. 1709. This ley. Acted by His Majesty's Ser- 

piece was never acle4< but the sub- vants, 4to. I6g6. The plot^ ai 

•ft 3 
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the ^author herself informs us in King Charles I. and his Queen, on 

her preface, is taken from a story the 30ih of August lfi36 : and it 

in Sir John Chardin's Trave/s; is very remarkable, that Dr. Busby 

but she has improved the cata- (afterwards the very cdebrated 

atrophe, by punishing the criminal master of Westminster School), 

characters for their illicit amours ; who acted a principal part in it; 

whereas in the original tale they signalized himself so greatly, ai 

are sofiered to escape. The scene, did also mnny of his fellow-stQ- 

the castle of Phasia, in Libnrdian. dents, nnd the play gaye on tlie 

Tlie unbounded incense which the whde such genernl satisfaction to 

great success of this play procured their Majesties and the court (and 

Mrs. Manley, from the witty and that not only for the nobleness or 

the gay^ in the end proved fatal style iii the piece itself, and the 

to her virtue. ready address and graceful carriage 

264. The Royal Penitent, of the performers, but also fifftw 
Sac. Dr. by John Bentley. l2mo. pomp of ihe scenery, the richness 
1803. Never performed. It is of the habits, and the excelkocy 
founded on the scriptural history of the songs, which were set l^ 
of David and Bathsheba. that admirable composer, Mr. Heo- 

265. The Royal Shepherd, ry T^wes), that it was uuiversallj 
Opera, by Richard Rolt. Acted at acknowledged to exceed erery 
Drury Lane. 8vo. [17^*.] Taken thing of that nature that had been 
from Metastasio. The story, that seen before. The Queen, in par- 
of Alexander the Great delivering ticular, was so extremely delight- 
Sidon from the t3rrantStrato, which ed with it, that her curiosity was 
is to be found in Quintus Curtins, excited to see her own servantii I 
lib. IV. c. 3 and 4. Miserable whose profession it wasj represent 
poetry. The music by Rush. the same piece, in order to be 

266. TheRoyal Shepherdess, able, from comparison, to form a 

Tragi-Com. by ThoiDas Shndwell. just idea of the real merit of the 

Acted at the Duke of York's performance she had already been 

Theatre. 4to. I669. This play witness to : for which purpose she 

is not Shadwell's own ; being, as sent for the scenes and habits to 

be himself acknowledges in his Hampton Court, and commanded 

Epistle to the reader, taken from her own regular actors to represent- 

a comedy written by Mr. Fountain , the same j when, by general con- 

called The Rewards of Virtue. It sent of every one present, the 

met, however, with considerable judgment was given in favour of 

applause^ and was acted six days the literary performers, though no- 

successively. The scene lies in thing was wanting, on the side of 

Arcadia. the author, to inform the actors, 

267' The Royal Shepherds, as well as the scholars, in what 

Pastoral, of three acts, by Josias belonged to the action and delivery 

Cunningham. 8vo. 17^5. of each part; nor can it be ima- 

268. The Royal Slave. Tra- ^ned that there was auy deficiency 

gi-Com. by Williaip Cartwright. m point of execution in the fbr- 
4to. 1639; 4to. 1040 ; and 8vo. mer, since so much of their re- 

1651. The first representation of putation must have been depend- 
l1iis play was by the students of ent on their showing a superiority 
Christ Chnrcbj in Oxford^ before on that occasion. The prologoci 
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and eptIogues> written for both 
these representations^ are printed 
with the play. It is related of 
Dr. By by (Wool's Memoirs ofDr* 
Joseph JvartonJ, that the applauses 
he received in acting the Royal 
SlaV<eH}efore the King at Christ 
Church, excited in him such a 
violent passion for £he stage, that, 
if the rebellion had not broken 
out, he would certainly have en« 
gaged himself as an actor. 

26^. The Royal Suppliants. 
Trag. by Dr. Delap. Acted at 
Drury Lane. 8vo. 178I. This 
nine-nijghts* play is taken from the 
Herachdts of Euripides, and The 
Suppliants of ^scbylus. There 
are two very afiecting scenes be-> 
tween the mother and daughter, 
which are genuine pictures from 
nature. 

270. The Royal Voyage \ or. 
The Insh Expedition. Tragi-Com. 
Acted in theyears 1689 and 16^0. 
4to. IQ90. Tne scene of this piece 
18 laid in various places in Ireland ; 
nor can any one be at a loss to 
know the subject of it, who has 
the least acquaintance with the 
afiairs of these kingdoms during 
that period. It was never acted. 

271 . The Royalist. Com. by 
Thomas Durfey. Acted at the 
Duke's Theatre. 4to. 1682. This 
play met Ivith good success 3 but, 
like most of our author's pieces, is 
collected from novels: Camilla's 
trick, played off on her husband. 
Sir Oliver Old-Cut, for the love 
of Sir Charles Kinglove, is bor- 
rowed from Boccace's Decameron, 
Dec. 7. Nov. 9.5 and the song of 
Hey Boys, up go we, in the fourth 
act, stolen from an eclogue, print- 
ed in 4to. 1644, called The Shep- 
herd's Oracle, 

272. RuDENs. Com. translated 
from Plautus, l^y Lawrence Ech- 
ard, 8vo. l"^, ' This play, to- 



R U L 

gether with two others from the 
same author, are published in a 
volume, and dedicated to Sir 
Charles Sedley. Mr. Echard has 
also added critical remarks to each 
piece, and a parallel drawn be* 
tween the writings of Plautiis and 
Terence -, of the latter of which, as 
observed in another place, he has 
given the world a complete trans- 
lation. 

273. RuGANTi vo ; or. The Bra- 
vo of Venice. Melo-drama, by 
M. G. Lewis. Acted, with great 
success, at Covent Grarden. 8vo. 
1805. Music by Dr. Busby. Hi* 
plot is from a German novels 
which has not only been trans- 
lated in this country, but even 
more than once dramatized. It was 
dramatized on the French stage | 
the novel was translated .by Mr. 
Lewis; it was again dramatized 
at the Royal Circus ; then by Mr. 
Elliston, of Drury Lane Theatre ; 
and also by an anonymous writer. 
[See The Venetian Oittlaw.] 

274. Rule a Wife and havs 
A Wife. Com. by John Fletcher. 
Acted by His Majesty's Servants* 
4to. 1640 ; 4to. I6g6 (as then 
acted) ; 8vo. 1778. This b a very 
pleasing play, and is frequently 
acted at this time. The plot of 
Leon's feigned simplicity, in order 
to gain MAT^mtai for a wife, and 
his immediate return to the exer- 
tion of a spirited behaviour for the 
control of her, create an agreeaU# 
surprise, and are truly dramatical. 
The characters of £sti£inia and 
the Copper Captain are also well 
drawn and supported, la a woid^ 
this play, though not perfecdjr 
regular, may undoubtecUy stand 
in a .rank of merit superior to 
much the greater part of those 
which are daily presented oa our 
stage, and that with repeated to* 
kens of approbation. ' The last fi 

a4 
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of this piece^ and indeed many 
other parts of it^ received great 
improvements from the band (as 
had been hitherto supposed) of 
Mr. Garrick, whose excellent per- 
formance of Leon will be long re- 
membered with pleasure: but 
though the alteration has been ac- 
tually printed with his name an- 
nexed^ yet we can no longer 
ascribe it to him^ baying seen an 
express and positive disavowal of 
it under his hand^ in a letter^ 
dated Ang. Ip, 1776, The re- 
marks of Philip Neve^ Esq. upon 
this play are judicious : " Of all 
^' their dramas (says he), the co- 
** medy of Ruk a Wife and have 
*' a Wife is that which has most 
'* deeply and roost deservedly fix- 
^^ ed the public attention. Ob- 
f ' serving throoghout these ao- 
^'thorSf partioqlwly Fletcher, to 
*' whom soldy this play is attri- 
^' buted^a continual disposition to 
*' treat female errors with seve« 
** rity, it is not wonderful, that 
*' he could not resist the tempta- 
^* tiqn of devoting a whole piece 
*' to the picture of a character of 
^* entire libertinism, By the 
*"* words in the second act, re- 
" ported by Estifania as from Pe- 

— ^' he is an ass not worth acquaint- 
ance, 
<< That cannot moqld a devil to obe- 
dience— 

** the author seems to intend a con-^ 
** trast between the characters of 
^^ Perez and Leon, as well in their 
** institution as their progress in 
** the action of the drama ; whereas 
<' Leon is, . in truth, rather an in-f 
^' stance that the dissimulation of 
^' one sex can exceed the penetra- 
*' tion of the other, than that an 
*' ass can rule a vixen. The two 
*' actions of this play are con- 
(lugted witb very happy coinci- 
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'' dence. It is replete with cmnie 

'' incidents ; all of which fill eot 

'' very naturally, and jusdy oh 

^' title it to the high fepblanse it 

** has always receivKl on tne stags. 

^' In the conduct of Maigaritil 

*' character, it is observable, it 

*' the opening of the third Uct, 

*' that she expresses her doubts of 

*' Leon*s ' being really mistfter o£ 

'< the ignorance ne outwardly pnh 

" fesses j* whereas nothing but u 

*^ entire confidence in iodi igno* 

^' rancc could introduce, with gmt 

** efiect, her astonishment at In 

" breaking out a page or two ate- 

^' wards. And here may be nold 

'' the difference of the maitfldf 

** pen of Shakspeare; who, so iff 

^' from weakening his charadm 

** by injudicious anticipations, of- 

'^ ten prefaces them, as it weRi 

** to their own greatness. In die 

«' fifth act, Leon, zStm the t^ 

peated experience of Maigatiti'i 

treachery, is perhaps tooeaiil/ 

^' credulous of her refbmiatia), 

^' the moment she promisei it 

'^ Mr. Garrick has, with great 

*' judgQient, in his idteratioo [btft 

*' see the preceding column], add- 

'' ed a short argument betiweea 

'^ them, which strengthens tiie 

*' probability of Leon*s conviclioDy 

'^ as a ground of his faith, 

** Cacafbgo venr far sunmsei 
*' the other bufib-characteroftheie 
*' authors, Bessus, and approaches 
*^ much nearer to the hunuxir of 
*' Falstaff, without being so ma- 
'* nifestly a copy of him, Caca- 
'' fogo*s avarice gives great variety 
*' to the character } whilst in bim 
•* Falstaff 's glpttooyj lechery, and 
^ cowardice, are well nreserved. 
^' His language is excellent; vA 
*' the trick put upon him \n Eid- 
** fania, with the chain and tnun- 
pery of Pere^, highly oonuc" 
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Sketchy in two acts^ by James 
Roberts. Acted at the Haymarket. 
8vo. 1^94. 

2;^. Trb Ruukg Passiom. 
Com. Op. by Leonard Mac Nally. 
Acted at Dublin^ 1779- Not 
printed. 

277. Thb Rum> ; or, T*e Mir- 
rour of ike late Times. Com. by 
John Tatham. Acted at Dorset 
Court. 4to. 1660 ; 4to. 1661. 
This piece was written soon after 
the Restoration ; and the anthof, 
being a steady royalist^ has en- 
deavoured to paint the Paritans 
in the strongest and most con- 
temptible colours. This play was 
revived, with alterations, by Mrs. 
Behn } for which see Thb Roy vo- 

HSj^DS. 

278. " Hie famous Tragedie 
*' of the Life and Death of Mrs. 
*^ Rump. Shewing bow she was 
*' brought to bed of a monster 3 
*' with her terrible pangs, bitter 
*' teeming, hard labour^ and la- 
*' mentable travel], from Ports- 
" mouth to^Westminster, and the 
*' great misery she hath endured 
" by her ugly, deformed, ill- 
'' shapen, t)ase-begotteo brat, or 
" imp of reformation, and the 
'* great care and wonderful pains 
" taken by Mr. London Midwife, 
" Mrs. Haslerigg, Nurse Gossip 
'' Vaine, Gossip Scot, and her man 
" Litesum, Gossip Walton, Gk)ssip 
" Martin, Gossip Nevil, Gossip < 
'* Lenthal, secluded Gossip's Ap- 
*' prentices. Together with the ex- 
" ceeding great fright sh^ took at 4 
" firee parliament: and the fatal end 
" of that grand tyrantO.C. [Oliver 
" Cromwell], thefatherofall mur- 
''thers, xebellioQS> treasons, and 
'' treacheries, committed since the 
'* jrear 1643. As it was presented 
'' on a burning stage, at West- 
f' minster^ the 29tb of May 166O." 
4tQ, leajt Tbis liMig title is ffe- 



iixed to a trifling piece of eight 
pages, which is entirely political, 
and of no value. 

279. Thb Runaway. Com. by 
Mrs. Cowley. Acted at Drury 
Lane. 8vo. 1775. This piece, 
which Was written in a fortnight, 
is supposed to have received some 
touches from the pen of Mr. Gar- 
rick ; to which gentleman the au« 
tboress acknowledges her obliga- 
tions in a Dedication. It is a 
sprightly play, and was performed 
with a considerable degree of suc- 
cess. 

280. RuNNAMEDE. Trag. [by 
the Rev. John Logan]. 8vo. 1784. 
Tliis play, which has considerable 
nierit, was never acted. The grant 
of Magna Charta i^ of course, the 
principal subject -, but the author 
nas interwoven a love-story, from 
the Tancrede of Voltaire, which 
affords some affecting situations, 
though it borders a little on im- 
probability. The veto of the Lord 
Chamberlain prevented its being 
performed. There is a majesty 
and fire in the verse truly delight- 
ful. It breathes that ardent and 
elevated glow of passion which 
eminently shone in the character 
of Logan. The picture of public 
spirit struggling with private at^ 
tachments, is most exquisitely 
painted in the character of Alber 
marie ; while the language of sub- 
stantial patriotism blazes in every 
line; 

** He is a traitor to his native land, 

'* A traitor to mankind, who in a cause, 

•* That down the course of time will fire 

the world, 
** Rides not upon the lightning of the sky, 
** To save his country."—- 

*« Though Britain's genius slumber in the 

. calm, 
<^ He reart his front in the congenial 

storm, 
^^f The voice of fseedom 's not a still sm«U 
. voicfi 
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*' T is in the fire, the thunder^ and the 

storm, 
** The goddess Liberty delights to dwell. 
*' If rightly 1 foresee Britannia's fate» 
*' The hour of peril is the Halcyon hoar, 
'* The shock of parties brings her best 

repose; 
<* Like her wild waveSf when working In 

a storm, 
*' That foam, and roar, and mingle earth 

and heav'n, 
** Yet guard the island which they seem 

to shake." 

281. The Rural Sports. In- 
terspersed witli comic scenes, called 
The SircUagenu of Harlequin. Pant. 
Acted at Drury Lane, 1740. 

282. The Russian Impostor; 
or. The Siege of Smolensko, Op. 
by H. Siddons; with alterations, 
ds is said, by S. J. Arnold. First 
acted July 22, I8Q9, by the Eng- 
lish . Opera Company, at the Ly- 



ceum; and afterwards freqoentif 
repeated. This story ia that d 
Pugatscheffy well known m tte 
Russiaii bistonr; and tlie anthor 
seems to have oeen somewliat in^ 
debted to a French piece cdlledlf. 
Faux Alexis. Not printed. • 
' 283. Rusticity. Open, hf 
the znthor (dAMarveUoMsPlnmt 
Love Story. ITiis piece 11 noi- 
tioned in a note to p» 312 of (he 
first volume of that work. Tk 
music and songs of the opera vm 
published a few yean agoj bat 
we do not know whether uie pieoB 
has ever been -performed in. a da* 
atre. 

284. Ruth and Naomi. ' Sk. 
Dram, translated by Thomas lU- 
croft from Madame GenUs. driK 
1786. 
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\. A Sack full of News. A 
lewd play with this title was an- 
nounced as to be acted at the 
Boards Head^ without Aldgate^ 
Sept. 5, 1557; ^^^ ^7 ^Q order 
of the Privy Council^ the Lord 
Mayor had the actors previously 
apprehended, and took their play- 
book from them^ which was sent 
to the Council. The play was 
thus so completely suppressed, as 
effectually to prevent its subse- 
quent publication. 

2. The Sack of Rome. Trag. 
in five acts, by M. Warren. 12mo. 
Boston, 1790. The sack of the 
imperial city, by Grenseric^ forms 
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the subject of this traeec^j '^ 
which the weakness aM oodty 
of Valentinian, the character « 
Petronius Maximus, and tbe le* 
sentment> indiscretion, and rs* 
venge of Eudoxia, form the moit 
important parts. There is fitde 
mixture of fable in the namtioo. 
As the production of a ladvi it^ 
one of the first dramatic emHti of 
the American Muse> it mar bs 
tolerated, but is entitled to litde 
applause. It does not appear to 
have been acted 5 but is deidicited 
to the great George Washington. 
3. Sacontala; or. The Wfi 
Ring. An Indian Drama, b^Ci- 
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lidas ; translated from the origi- 
nal Sanscrit and Pracrit, by Sir 
William Jones. 4to. IjgQ. Print- 
ed at Calcutta. This piece con« 
sists of seven acts; it,i&^not a 
tragedy or a comedy, out may 
be called a pastoral romance. 
The images in it are rur^l, and 
enchantment guides the fable -, 
the characters are an emperor, a 
hermit, th« virgin Sacontala, her 
two female companions, Brach- 
mans, a nymph> a sorcerer, the 
state officers, good deities, &c. ; yet 
there is little difference between 
them in sentiment or manners. 
The sorcerer Durvasas never ap- 
pears. It is said, by the trans- 
lator, to h^ve been written about 
a century before the birth of 
Christ. Dr. Robertson observes, 
that ** it is only to nations consi- 
^' derably advanced in refinement 
'* that the drama is a favourite en- 
'' tertainment. The Greeks had 
'' been for a good time a polished 
*' people; Alcaus and Sappho had 
'* composed their odes, and Thales 
^' and Anaximander had opened 
•' their schools, before tragedy 
'* made its first rude essay on the 
" cart of Thespis j and a good 
time elapsed before it attained 
to any considerable degree of 
'* excellence. From the drama 
" of Sacontala, then, we must 
^' form an advantageous idea of 
" the state of improvement in that 
" society to whose taste it was 
'' suited. In estimating its merit, 
*' however, we must not apply to 
'* it rules of criticism drawn froni 
" the literature and taste of na- 
*' tions with which Its author was 
" altogether" unacquainted j we 
" must not expect the unities of 
** the Greek theatre 5 we must 
*' not measure it by our own 
'^ standard of propriety. Allow- 
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" ance must be made for local 
'■^ customs and singular manners, 
" arising from a state of domestic 
'* society, an order of civil policy, 
** and a system of religious opi- 
" nions, very different from those 
** established in Europe. Sacoii" 
** tala is not a regular drama ; but, 
" like some of the plays early ex- 
<' hibited on the Spanish and £ng- 
'* lish theatres, is an history in 
" dialogue, unfolding events which 
'^ happened in different places and 
*' during a series of years. When 
'' viewed in this light, the fable is 
*' in general well arranged, the in- 
" cidents are happily chosen, and 
*' the vicissitudes in the situation 
*' of the principal person^es are 
^' sudden and unexpected. Tho 
*' unravelling of the piece, how- 
*' ever, though some of the cir- 
" cumstances preparatory to it be 
" introduced with skill, is at last 
" brought about by the interven- 
" tion of superior beings, which 
" has always a bad effect, and dis- 
*' covers some want of art : but as 
** Sacontaia was descended of a 
'' celestial nymph, and under the 
*' protection of a holy hermit, this 
" heavenly interposition may ap- 
" pear less marvellous, and is ex- 
*' tremely agreeable to the Ori-' 
*' ental taste. In many places of 
'' this drama, it is simple and teu- 
** derj in some, pathetic 5 in others, 
^* there is a mixture of comic with 
** what is more serious.'* The in-« 
cident of the boy's mentioning hia 
mother's name (p. I70, Svo. edit^ 
is very natural and interesting. 
Sacontaia, in short, richly deserves 
an attentive perusal; as well on 
account of its poetical beauties, 
as because it gives, what we be-* 
lieve to- be, a faithful representa-t 
tion of Hindoo max^ners almost 
2000 years ago. 
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4. Sacked Dramas, by Miss 8. The Sacrifxcb ; or, Cft^t 
Hannah More. One volume, 8vo. Fagaries. Masque, by ** - • 



1782. They contain, Victor. Never acted. 8va 1770. 
(1.) Belshazzar. g. The Sacrificb OfIprioi* 
(2.) Daniel. nia. Entertainment of Mnsa 
(3.) David and Goliah. Performed at the New Wdh 
(4.) Moses in the Bulrushes. near the London Spa, ClerkenvtlL 
6. Sacred Dramas. Trans* 12mo. 17^0. To this piece m 
lated from Madame la Comtesse de added, ' the songs of a paotomime • |j 
Genlis, by Thomas Holcrofl. One called Harlequin Mowiiehakki ot, 
volume, 8vo. 1786 ^ containing, Th Squire Electrified. Themuac 
(] .) The Death of Adam. by Doctor (then Mr.) Ame. 
(2.) Hagar in the Wilderness. 10. The Sacrifice of Isaac 
(3.)- Joseph made known to his Sac. Dram, translated from Ma- 
Brethren, dafue Genlis, by Thoooas Holcnfti 
(4.) Return of Tobias. 8vo. 1786. 
(5.) Ruth and Naomi. 11. The Sad Onb. Trug. Iqf 
(6.) Sacrifice of Isaac. Sir John Suckling. Sva 1640. 
(7*) Widow of Sarepta. This play was never acted, htm 
6. Sacred Dramas ; intended been left by the author nnfiniriiai 
chiefly for young persons. By It b rather a ski^tch or skeldoaof 
John Collet. l2mo. 1806. This a play, than an entire (neoej ir, 
volume comprises, though it consists of five adu, uA 
(l.) Ehud. seems to have somewhat of a Oh 
(2.) Esther. tastrophe, yet none of those acti 
(3.) Naboth. are of more than half the xmd 
7* The Sacrifice. Trag. by length ; nor is the subject of flf 
Sir Francis Fane. 4to. 1686. This one scene^so mucli extended flB» 
play was never acted ; the author as it is apparent it watthe autboc^ 
having long before devoted himself intention to have done. It showii 
to a country life, and wanting pa- however, the hand of a muttf, 
tience to attend the leisure of the The scene lies in Sicily, 
stage. It met, however, with the 12. The Sad Shbphird; tf, 
highest approbation from his con- A Tale o/Eohin Hood. A Vadaai, 
temporary writers ; three of whom, by Ben Jonson. Fd. 1640} 9^ 
viz. Mr. Tate, Mr. Robins, and 1756. This piece is printed amoog 
Mrs. Behn, have paid it the tri- its writer's works, bat was nefcr 
bute of complimentary verses, acted, as it was Idft imperfect hj 
which are published with it. The him at his death i only two tdh 
plot is founded on the story of Ba- and part of a third, being; fimshed. 
jazet and Tamerlane (and probably The scene is in Sfaerwooa ; coiMtstp 
might afford the hint to Mr. Rowe ing of a landscape, of a fiiraty 
of his tragedy of TamerlaneJ ; hills, valleys, cottages, a caide, a 
for which see The Life of Ta- river, pastures, herds, fiodu— all 
merlane, by M. D*Assigny; the full of country simplidtj 3 Bobin 
same, by P. Perondini ; Knolles*s Hood's bower } his wdl ; tbt 
Turkish History, Life of Baja- witch's dinible, the fwine'aid's 
zet the First ; and several other oak, and the hermit's cdL 
writers. The scene in a revdted Mr. Waldron published, inSvo. 
fort in China. 1783, with a modesty ofteoir 
4 
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praised than imitated^ ** An At- 
^' tempt to oontiniie and complete 
'* the justly-admired Pastoral of 
«' The Sad Shepherd:* The imi- 
tation is ingenioos ; and the sup- 
plemental notes and miscellaneous 
observations are acute> instructive, 
and interesting. 

13. Safe and Sound. Op. by 
T. £. Hook. Acted, with suc- 
cess^ at the Lyceum Theatre. 8vo. 
I8O9. 

14. The Sage and hisFathbk. 
See Theatrical Recorder. 

15. The Sailor and Soldier ; 
or. Fashionable Amusement, Mu- 
sical Farce, in two acts, by — 
Knight. Performed at Hull, for 
the benefit of the author, 1805. 
This was a confused and vapid pro- 
duction, destitute of wit, humour^ 
or interest. Duelling was the amuse- 
ment which furnished the second 
title : but the piece was unfavour- 
ably received. 

16. The Sailor's Daughter. 
Comedy, by Richard Cumberland. 
Acted at Ihuty Lane. #vo. 1804. 
Though certainly inferior to some 
others of thb author's plays^ it is 
yet very creditable both to his 
head and heart. It is principally 
deficient in interest, because firom 
the second act the audience cannot 
fail of anticipating the conclusion. 
There is, however, much wit, ju- 
diciously blended with moral sen- 
timent *f and the diction has that 
polish and propriety which are 
always conspicuous in the writings 
of Mr. Cumberland. The play 
was well acted^ and received with 
considerable applause. An attempt 
was made, at the conclusion, to 
oppose its repetition ; but this was 
overpowered by the candid part of 
the audience ; and it was several 
times acted with approbation. 

' 17, The Sailor's Farewell; 
«f, Th€ Guinea Outfit. Com. of 



three acts^ by Thomas Boulton. 
1 2mo. 1768. Printed at Liverpool. 

18. The Sailor's Opera ; or, 
A Trip to Jamaica, 12mo. 1745. 

19. The Sailor's Opera. By 
Thomas Rhodes. Svo. 1789. 

20. The Sailor^s Prize ; or, 
May-Day Wedding. Interlude of 
dancing and singing. Performed 
at Covent Garden, May 1, 1795. 
Not printed. 

21. The Sailor's Return. 
Com. Op. by Anthony Davidson. 

22. The Sailor's Return. 
Farce, in one act. This was mere- 
ly the unsuccessful farce of The 
Sailor and Soldier, compressed, 
and produced under a new title. 
It was performed at Leeds, for 
the benefit of the author, in 1805. 

23. I'he Sailor's Sheet An- 
chor. Mus. Ent. Acted at th« 
Haymarket, 1783. N.P. 

24. Saint Albons. Trag. by 
James Shirley, was entered on th« 
book of the Stationers' Company^ 
Feb. 1 4, 1639, by WiUiam Cooke s 
but not print^. 

25. Saint Andrew's Festi- 
val 5 or. The Game at Golf. Dr. 

' Sat. by J. P. Roberdeau. Acted 
at Drury Lane, May 1795, for Mr. 
R. Palmer's benefit. It contained 
a strongly-drawn original charac- 
ter of Luke Lot, the dashing clerk 
of an auctioneer. The piece, how- 
ever, was, to use a theatrical 
phrase, ill got up. Not printed. 

26. Saint Aubert. See Dra- 
matic Appellant. 

27. Saint 91CILY 5 or. The Con* 
verted Twins. A Christian Tra- 
gedy, by E. JNJ. 4to. \66Q. For 
the story, consult £usebiu8, Baro- 
nius, Epiphanius, and other writers 
of Ecclesiastical History^ and ths 
various collections of the Saints' 
Lives, published by authors of tlie 
Romish church. Scene, Rome. 
It was published by M. Medbourne. 
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2S. Saint David's Day 5 or. 
The Honest tVelchman. Bal. Farce, 
by Thomas Dibdin. Though there 
is not much of character in this 
piece, it is free from the glariug 
absurdities which are to be found 
in many others. Interspersed with 
some pretty songs, it forms a lively 
,and entertaining farce, and was 
well received. 8vo. 1801. 

29. Saint George. A Mi- 
racle Play. Acted at Bassingborne, 
on the feast of St. Margaret, 15 1 1 . 
Not printed. 

30. Saint George for Eng- 
land. A Play, by Wm. Smith. 
This appears to have been among 
those destroyed by Mr. Warburton*s 
servant. 

31. The Saint Giles's Scru- 
tiny ', or, The Cries of London in 
a. new Style. A short Interlude. 
Performed at Drury Lane, for Mr. 
Baddeley's benefit, 1785. 

32. Saii^t Helena; or. The 
Isle of Love. Musical Entertain- 
ment, by Captain Edward Thomp- 
son. Acted at Richmond, and 
once at Drury Lane, IJJQ. Not 
printed. 

33. Saint James's Park. C. 
Anonym. 8vo. 1733. This is a 
paltry obscene piece, and certainly 
was never acted. 

34. Miracle Play of Saint Ka- 
tharine. By GeofFery, after- 
wards Abbot of St. Alban's, a 
Norman, who had been sent over 
by Abbot Richard to take upon 
him the direction of the school of 
that monastery 3 but, coming too 
late, went to Dunstable, and taught 
in the abbey there, where he 
caused this dramatic piece to be 
acted (perhaps by his scholars). 
This was long before the year 1110, 
and probably within the eleventh 
century. The above play was, for 
aught that appears to the con- 
trarjj(» the first spectacle of this 



^ort exhibited in these kingdoms ; 
and, as M. L'Extant observes, 
might have beet) the £rst attempt 
towards the revival of dramatic 
entertainments in all Europe, be- 
ing long before the representations 
of Mysteries in France ; for these 
did not begin till 1398. Matthew 
Paris, who first records this anec- 
dote of the play of St, Katharine, 
says, that Geoffery borrowed copes 
from the sacrist of the neighbour- 
ing abbey of St. Alban's to dress 
his characters. 

35. Saint Kilda j or. The Sons 
of the Gun. An Afterpiece, by. 
Anthony Davidson. 

36. Saint Kilda in Edin- 
burgh; or. News from Camper- 
down. A Musical Farce, by Ro- 
bert Heron. Performed at Edin- 
burgh, 1798. Printed in 8vo. 1798. 

37. Saint Margaret's Cave. 

Play, by Carr. Acted at 

Hull, 1805, for the benefit of the 
author. This drama was avowed-, 
ly founded on Mrs. Helme's novel 
under the same title 3 from which 
work, indftd, a considerable por- 
tion of the dialogue was copied, 
with very little variation. N. P. 

38. Saint Patrick for Ire- 
land. Historical Play, by James 
Shirley. 4to. 1640. This play is 
mentioned as Shirley's by all the 
writers, and they all speak of it 
as a first part, which it is also call- 
ed in the title-page, and the pro- 
mise of a second part is given in 
the prologue. Yet none of them 
pretend to know whether such 
second part was ever executed or 
not, excepting Gildon, who posi- 
tively asserts that such second part 
was designed by the author for the 
press, but never published. For 
the plot of the play, which is not 
very interesting, see Bede's Life of 
St. Patrick, and others of the Ro- 
mish legends. The play is how 
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in prints and common to be met 
wim in Ireland, it having been re- 
published there, aboat sixty years 
ago, by Mr. Chetwood. London 
xeprinted, A2mo. 1751. 

39. Saimt Patrick's Day; 
or. The Scheming LieutenanL F. 
by Richard Brinsley Sheridan. 
Acted at Covent Garden, May 2, 
1775. This piece was originally 
represented for the benefit of Mr. 
CUnch, who seems to have been 
favoured with it in consequence of 
his performance of the Irishman 
in Mr. Sheridan*s play of The Ri- 
vals, It is a slight performance, 
which, though not likely to add, 
will take nothing from, the esta- 
blished reputation of the author. 
The character of Dr. Rosy Ls par- 
ticularly well supported. A pi- 
rated edition of it has been print- 
ed, Dublin, 1788. 

40. Saint Stephen's Green ; 
or. The Generous Lovers, Com. 
by William Phillips. 4to. 1700, 
Dublin printed 3 8vo. 1720. This 
piece was never acted, nor have 
we ever seen it. It is Mentioned 
in none pf the catalogues but The 
British Theatre ; from which, and 
the title, it may be concluded that 
the author was an Irishman ; the 
scene of action of his piece being 
laid in a place which is, with re- 
spect to Dublin, nearly the same 
as the Mall in St. James's Park is 
with regard to London -, that is to 
lay, the theatre for the playing off 
9ll the various turns of vanity, af- 
fectation, and gallantly, and th^ 
scene of thousands of assignations 
and intrigues. 

41. Salisbury Plain, Com. 
was entered on the book of the 
Stationers' Company, November 
29, 1653 i but not printed. 

42. Salmacida Spolia. A 
Masque. Anon. 4to. 1639. This 
masque, though printed without 



any author's name to it, ought to 
be arranged among the works of 
Sir William Davenant; since what- 
ever was either spoken or sung in 
it was written by that gentleman. 
It is omitted, however, in the folio 
edition of his works, 1672. It 
was presented by the King and 
Queen's Majesties, at Whitehall, 
on Tuesday the 21st of Jan. 1689. 
The scenes and machines, with 
their descriptions and ornaments, 
were invented by Inigo Jones, and 
the music composed by Mr. Lewis 
Richard. 

43. The Saloon. Mus. £nt 
by Charles Dibdin. Acted at the 
Circus. Not printed. 

44. The Salopian SauiR^ ; 
or. The Joyous AlUler. A Dra- 
matic Tale, by E. Dower. 8vo. 
1738. The author of this piece 
has annexed to it the reasons for 
its not making its appearance on 
the stage ; which, with the true 
virulence of a disappointed poet, 
he attributes to party, bigotry, and 
malevolence, in the manager who 
refused it. In vindication, how- 
ever, of the gentleman so accused, 
it will be needful only to peruse 
the piece itself, to find much more 
substantial reasons for that rejec- 
tion than those which its author 
has assigned. 

45.Saltinbanco; or, TheDlS" 
agreeah/e Surprise. Op. by Ri- 
chard Sicklemore. Acted at Brigh- 
ton. Music by Mr. Prince. Print- 
ed at Lewes. 8vo. 1798. 

46. Sampson. Play, by Ed- 
ward Jubye (assisted by Samuel 
Rowley). Acted j602. N. P. 

47* Sampson Agonistes. A 
Dramatic Poem, by John Milton. 
8vo. 1671. This piece is written 
in imitation of the Greek tragic 
poets i more particularly iEschylus. 

The measure is not regular, be<» 
ing composed of every kind Lndis- 
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crlminately blended together. The 
peaking scenes are relieved and 
explained by choruses 5 and all the 
regular constraint of division into 
acts and scenes is totally avoided^ 
the poem having never been in- 
tended by the author for the stage, 
who strongly laboured to retider it 
admirable for the closet. So no- 
ble^ so just^ so elegantj so poetioal 
is the diction of it> that the great 
Kir. Dryden, whose imagiuation 
might be supposed to be equal to 
that of any man, has transferred 
many thoughts of this piece into 
bis tragedy of Aureng-xebe. The 
foundation of the story is in holy 
^rit (see Judges, ch. xiii.) , and the 
scene is laid at or near t^e gates 
/of Gaza. Mr. Baker, the original 
compiler of this work, adds, " I 
** remember to have seen in the 
•< possession of a gentleman, in 
" Dublin (one Mr. Dixon), an al- 
'' teration of this poem, said by 
'^ himself to be his own, so as to 
^ render it fit for the stage ; and 
'^ the same gentleman also showed 
*' me a bill for the intended per- 
'* formance (which was, through 
*' some dispute among the pro- 
** prietors of the theatre, entirely 
" laid aside) ; in which, from 
«' the number of characters, and 
<* the apparent strength to support 
*' them, it appeared to have been 
** cast to the greatest advan- 
*' tage possible 3 every performer 
*^ of importance, whether actor, 
•*' singer, or dancer, having some- 
" what allotted: to them towards 
*' the illustration of it. This re- 
" presentation, if I mistake not, 
*' was intended for the year 
*' 1741-2." Dr. Johnson .says, 
'* This piece has been too much 
admired. Il could only be by 
long prejudice, and the bigotry 
** of learning, that Milton could 
'^prefer the Ancient tragedies^ 



f€ 



it 



tt 



«t 



*^ with their incumbrance of a 
*' chorus, to the ei^bibitioos (^the 
French and English stages; and 
it is only by a blind confidcncct 
** in the repi^iioD of Milton, that 
** a drama can be praised, in which 
^' the intermediate parts hare nei- 
** ther cause nor consequence, 
^* neither hasten nor retard the 
*f catastrophe. In this tragedy are, 
*' however, many particular beau- 
*' ties, many just sentiments and 
'^ striking lines \ but it'wants tluif 
**^ power of attracting the attention 
** which a well-connected plan 
" produces." life of MUton, 

A Greek translation of this 
drama, by Greorge Hen. Glasse, 
M. A. was published in 17S9. 

48. Sancho at Coukt^ or. The 
Mock Qovemor, An Opera<-Come- 
dy, by a Gentleman late of Tri- 
nityColIege J)uUin [James Ayres] . 
Svo. 1742. The tide of this piece 
sufficiently points out the plan of it. 
It was intended to be acted at 
Drtiry Lane , and> in the preface, 
complaints are made against the 
manager for not bringing it on the 
stage. 

49. Sancho the Great; or, 
The^ Mock Go¥ernor» A Farci- 
Comedy, in five actd. Printed in 
<' Will WhimsicaVs MisceUam/r 
vol. i. Svo. 1799* This author 
has evinced considerable skill ; and 
constructed a piece certainly su* 
perior to any preceding dramatic^ 
performance on the subject of 
Sancho Panza. Not acted. 

50, SaPHO AMD PhAO. CoKS. 

by John Lyly. 4to. 1584. This 
old play was first presented before 
Queen Elizabeth, on a Shrove* 
Tuesday, and afterwards at thee 
Black Friars Theatre. The pl6t b 
taken from one of Ovid*s EpisUes. 
In this first edition, and another 
in 4to. 1591, the author's name 
ift xstxAMtxA, ttid the piece was by 
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sotne.means^or other attributed to 
Ml'. Richard Edwards. This mis- 
take, however^ is rectifiod by the 
edition of 1632^ in which this and 
five more plays, by the same author, 
were all pnblished together in one 
volume, in twelves. The prologues 
and epilogues to such of the pieces 
ts have those appendages are all 
written in prose. 

51. Satiho-mastix; or, The 
Untrussing of the humorous Poet, 
Acted publicly by the Lord Cham- 
berlain*s servants, and privately 
by the children of Paul's. 4to. 
1602. By Thomas Dekker. Haw- 
kinses Origin of tlie English Drama, 
This is no more than a retaliation 
on Ben Jonson, who, in his Poe- 
taster, had severely, and with a 
good deal of ill-nature, lashed our 
auchor under the character of 
Crispinus; which he has in this, 
play returned, by introducing Ben 
on the stage, under the title of 
Horace, jun. 

52. The Savage; or. The Force 
cf Nature. 8vo. 1736. This piece, 
which was never acted, is inserted, 
by the author of The British The- 
atre, among the writings of Mr. 
James M'dler; yet we can by no 
means help thinking it a mistake. 
By the title, it is apparently a 
translation, or somewhat like it, 
of the Arlequin Saiwage, of M. 
De Ulsle 5 and as Mr. Miller, the 
year before, had made use of every 
valuable incident of that piece in 
a comedy he had brought on the 
gtage, but which failed of success, 
called Art and Nature, it is not 
very probable that he should so 
immediately afterwards proceed 
on the same plan again, or put 
himself to the trouble of a trans- 
lation for the press alone, of a 
piece which he had but just before 
paraphrased and extended upon 
ibr the stage. It is therefore much 
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more probable that it was tb« 
work of some other person, who 
imagined, that, on the strength of 
Mr. Miller's play, it might not be 
disagreeable to the public to see 
M.DeL'Isle's farce in its original 
form. We imagine this piece was 
never printed; though it is ad- 
vertised with other plays, print- 
ed for J. Watts, at the begin- 
ning of Havard's King Charles th9 
First. 

53. King Saul. Trag. written 
by a deceased person of honour, 
and now made public at the re- 
quest of several men oF quality, 
who have highly approved of it. 
4to. 1703; 12mo. 1739. This 
play is dedicated by the publisher, 
Henry Playford, to the Countess 
of Burlington, who is therein said 
to be related to the noble person 
who was supposed to be the au- 
thor of it. We know not on wliai 
foundation ; but this play, in th^ 
12mo. edition, is ascribed to Dr. 
Trapp. 

54. Saul. Trag. by Aaron Hill. 
Of this intended tragedy the author 
finished no more than one act» 
which is to be found in the 2d 
volume of his works published in 
two volumes, 8vo. 176O. A con- 
troversy about it may be seen in 
The Gentleman's Magazine, vol. vi. 
p. 35. 65. 129. 180. 255. 

55. Saul and Jonathaw. 
Trag. by Edward Crane, of Man^ 
Chester. 8vo. 1761. Printed at 
Manchester, in a volume of Po- 
etical Miscellanies, by the same 
author. 

5Q. Sawney the Scot 5 or. 
The Taming of the Shrew, Com. 
by John Lacy. Acted at Drury 
Lane. 4to. 1698 j 4to. 17O8; 
12mo. 1714. This is only an al- 
teration, without much amend- 
ment, of Sh-ikspeare's comedy of 
•the last-mentioned title. It mtU 
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however, with very good suc- 
cess. 

57. Saw yb Bony Coming? 
or. The Female Volunteers, Mus. 
Dram. ^ by Archibald Mac Laren. 
12mo. 1804. 

68. The Saxon Princess. In 
the third volume of Mr. Pratt's 
Harvest Home is a prologue, by 
Mr. Pye, the poet laureat, intend- 
ed for a tragedy under this title \ 
but which, we believe, has never 
been either acted or published. 

5p. ScANi>£RBE6. Trag. by 
William Havard. 8vo. 1733. This 
play is founded on the same plan 
with Lillo's Christian Hero ; being 
built on the life of the famous 
George Castriot, King of Epirus, 
who, on account of his illustrious 
actions^ which in great measure 
resembled ihose of Alexander the 
Great, had the title of Scanderbeg 
(or Lord xVlexander) universally 
allowed to him. It was acted at 
the Theatre in Goodman's Fields, 
but two nights only. What might 
contribute to its ill success was, 
probably, a report which was spread 
about town, that it was a surrep- 
titious plagiarism from Mr. Whin- 
cop*$ play, then in the hands of 
Mr. Giffard, the manager : a re- 
port which obliged Mr. Havard 
to disavow his ever having seen 
the rival play ; in which he was 
supported by the testimony of Mr. 
Giffard. 

60. Scanderbeg ; or. Love and 
Liberty, T. by Thomas Whincop. 
8vo. 1747. This tragedy has the 
same foundation for its plot with 
the last-mentioned one, but has 
kept much closer to the history. 
It was never acted, but was pub- 
lished by subscription after the 
anther's death, for the benefit of 
bis widow. Annexed to it is a 
list of the English dramatic au- 
Ihok^s, with some account of their 
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lives and writings ; which thoo^ 
in general fuller than most of too 
lists of that kind, by coming down 
nearer to the present time, yet ii 
by no means either complete or 
correct. In the preface, great fipk 
is found with Mr. Havard*s pbj^ 
above-mentioned, and someoen* 
sure thrown on Mr. Lillo, and a 
insinuation given of bis not bat- 
ing acted with perfect candour to 
the author ; but with what jiudos 
we shall not pretend to determine. 

61. SCAPIN IN MASaUBRAM* 

Farce. Acted at Drury Lanc^ 
with no success, Nov. 12, 1308* 
This was a translation^ with soms 
slight variations, from a Freodi 
piece, in three acts, entitled M» 
pine Duegne, written by thedfkr 
Segur for the late Empress of 
Russia, before whona it was po^ 
formed several times with apfdaoK; 
It may be just worth remarkiogi 
that on the same evening a set 
play at Covent Garden Theatft^ 
and this piece at Dnuy LtnC; 
were both condemned. The O^ 
vent Garden play was Mr. £9* 
nolds's Three per Cenis. 

62. Scaramouch a PUhn' 
pher, HARLsauiN a School'Bojt 
Bravo, Merchant, and MaffM 
Comedy, by Edward Baveoscrsft. 
Acted at the Theatre Royal. 4^ 
1677. The author boasts of hir- 
ing written this piece after tho 
Italian manner, and by that oieiQi 
brought a new species of dram 
on the English stage; but ooid- 
plains, in his prologue, of baviog 
been forestalled by the npresent* 
ation of Otway's Cheats otScafk^ 
at the Duke*s house. -Vet it is 
certain, that this comedy is. made 
up of the compounded plots of 
three plays of Moliere^ Viz. tht 
Mariage ForcS -, the BourgtA 
Gentilnomme ; and the. Fovr^eriei 
*de Scapin. Najr^ Lai]^;Uune goes 
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to far as to challenge the author to 
prove any part of a scene in it that 
can be called the genuine offspring 
of his own brain -, styling him ra- 
ther the midwife than parent of 
the piece. 

63. The Schemers. Farce^ 
in two acts. A MS. sold as part 
of the library of the late Mr. Isaac 
Heed. 

64. The Schemers ; or. The 
City Match, Com. Acted at Drury 
Lane. 8vo. 17^5. This is Jasper 
Mayne's City Match altered, and 
"was both acted and printed for the 
benefit of the Lock Hospital. The 
alterer is said to have been William 
Bromfield, Esq. 

65. A Scene from Ossian^ by 
Sir John Sinclair. A piece with 
this title, we understand, is extant; 
but we have not seen it. 

66. The Scholar. Com. by 
feichard Lovelace. Acted at Glou- 
cester Hall and Salisbury Court. 
Not printed. 

67. The School Boy J or. The 
Comical Rival. A Comedy [by 
Colley Cibber]. Acted at Drury 
Lane. 4 to. 1707' This comedy 
is. little more than the plot of 
Major Rakish and his Son, and 
the Widow Manlore> in Wbman*s 
Wit, or. The Lady in Fas/don, a 
comedy, written by the same au- 
thor, taken verbatim, and thrown 
by itself into the form of a farce j 
under which appearance it had 
better success than the entire co- 
medy. The characters of Young 
Rakish and the Major are them* 
selves, in great measure, to be 
Considered as copies $ as any one 
inay be convinced who will care- 
fully examine Carlisle's Fortum 
Hunters, the character of Dare- 
devil, iii Otway*s Soldier's Fortune, 
and thase of Sir Thomas Revel 
and his Son, in Mountford*s Green' 
wkkfiark. It may be worth re* 



cording, that, on the iSth of 
March 1742, Mr. Garrick per- 
formed the character of Master 
Johnny, which is marked by the 
author at ^ no more than about 
fifteen years, after having per- 
formed the part of Lear, who 
was fourscore and upwards. 

68. " The School Boy's 
" Masque [by Thomas Spate- 
*' man]. Designed for the Diver- 
** sion of Youth and their Excite- 
" ment to Learning. 8vo. 1742.*' 

6g. The School for Aueo- 
GANCE. Com. by Thomas Hol- 
croft. Acted at Covent Garden. 
Svo. 1791. It is formed on the 
plan of Le Glorieux, by M. Ne- 
ricault Destouches, and was well 
received. It was, however, after- 
wards reduced to tliree acts, by 
the author, and performed in that 
state, Oct. 8, 1793, at the above 
theatre. 

yo. The School por Au- 
thors. Com. in three acts, by 
John Tobin. Acted \yith great 
applause at the Haymarket. 8vo. 
1808. This was one of the post- 
humous pieces of its ingenious au- 
thor, and possessed strong claims 
to public attention. I'he dialogue 
is sprightly and satirical, and the 
characters are extremely well sup- 
ported. The plot is from one of 
Marmontel's Tales, called TAeCon- 
noissewr ; but there is a part of the 
third act, which much resembles a 
scene in Foote's comedy of The 
Patron. 

71. The School for Diffi- 
dence. Com. by William Na- 
tion, Jun. Printed at Plymouth^ 
8vo. 1789. Never acted. 

72. The School for Elo* 
auEKCE. Interlude, by Mrs. 
Cowley. Acted at Dmry Lane^ 
April 4, 178O, for Mr. Brereton's 
benefit. Not printed. This piece 
was intended to ridicule the nuoH 
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bcr of debating societies which ^t offended with, from any thing we 

that time were opened and fre- have observed in the perusal of it. 

quented. Of such persons, it may be said> 

73. The School for Fathers, in the words of Mr, Addison, that 
Comic Opera, by Isaac Bicker- they have a good nose at an inu- 
staffe. Acted at Drury Lane. endo. It is remarkable, that pre- 
8vo. 1770 5 8vo. 1773. This is fixed to Mrs. Behn's play is a 
only Lionel and Clarissa^ with similar defence against charges of 
some slight alterations. indecency, and complaints of ma- 

74. The School for Friends, levolence in some parts of the 
Com. by Miss Chambers. Acted audience, in the same manner as 
with deserved success at Drury there is befoX"e the present per- 
Lane. 8vo. 1805. It is a well- formance. 

written and an interesting piece; *j6. The School for Guar* 
of which the object is, to make dians. Com. by Arthur Murphy. 
Tice odious, folly ridiculous, virtue Acted at Covent Garden. 8vo. 
lovely, and propriety respectable. 1767 j 1786. This comedy is 
The author seems to owe some taken from three plays of Mo- 
obligations to the novel of Sidney Here's, viz, UEcole des Femmes, 
Biddulph. L*Etourdie, and UEcole des Maris. 

75. A ScH-ooL FOR Grey- It lingered on the stage for six 
Beards; ox, The Mowmmg Bride, nights^ and then was laid aside; 
Com. by Mrs. Cowley. *" Acted at but is certainly not destitute <rf 
Drary Lane. 8vo. 1786. This iiumour. 

comedy is borrowed from The 77-TheSchoolforHokour5 
hucky Chance, or, the Alderman's or. The Chance of War. Com. 
Bargain, of Mrs. Behn ; and it translated from the German of 
does some credit to the delicacy of I^ssing. 8vo. 1799. Never acted, 
Mrs. Cowley, that the detestable This piece is superior to most of 
manners of the characters in her those of Kotzebue and Iffland 5 
predecessor's play left so little im- but has appeared in English be- 
pression on her memory, that she fore, and been acted, under the 
forgot, as it appears, how much title of The Disbanded Offi- 
she had been indebted to that per- cer; or. The Baroness of Bruchsal. 
formance. After a perusal of both 7S» A School for Hus- 
plays, we think something more bands. Com. by J. Ozell. This 
than the idea of the business is only a translation of Moliere's 
which concerns Antonia, Henry, Ecole des Maris, 
and Gasper, was derived from the 7Q. The School for Indif- 
elder comedy. It is but justice ference. Com. This was taken 
to acknowledge, that the insinu- from Gibber's Comical Lovers, and 
ation of indecencies being to be advertised to be performed at 
found in the present piece has no Drury Lane, in the year 1787 5 
' foundation. Those who disap- but postponed 3 nor has it yet 
proved the play on that account, been brought forward, 
oft the first night of representation, 80. The School for Ingra- 
seem only to have dishonoured titudb. Com. [by — Fisher.] 
themselves. It must be a very No date. 8vo. [1798.] This piece 
prurient imagination indeed that was rejected by the managers of 
could extract indecencies^ to be Drury Lanei and the author^ 
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$tang, as it should seem, with dis- siderahle period of time. Tbos« 

appointment, ^ flatly charges Mr. who are acquainted with the play 

Reynolds with having availed him- will readily conceive that the cha- 

self of it in the construction of his racters we mean are Bellmour and 

comedy called Cheap Living, We Araminta ; and as to Modely, 

do not think this charge is fully though he has, through the course 

made out 5 and the rejection of of the piece, appeared to have foi- 

th« piece by the managers is easily bles, yet, as they have not arisen 

, accounted for, on a perusal of it. from any badness of heart, and 

81. Th£ School for Ladies; as the open sincerity of his re- 
Or^ The Levee of Lovers, Com. pentance is too apparent to eveiy 
Acted at the Haymarket, 1780. auditor, not to render him deserv- 
Not printed. We insert this on ing of a restoration to esteem, the 
the authority of Egerton*s Thea- author might perhaps have waved 
trical Remembrancer 5 but have some little of his punishnyent, and 
not been able to trace any such restored his Araminta also to his 
piece in the play-bills of that year. arms. What the author, however, 

82. The School for Lovers, seems to have principally aimed 
Com. by W. Whitehead. Acted at, viz. delicacy, sentiment, and 
at Drury Lane. 8vo. 1 762. This the consequence of instruction in 
is the last dramatic work but one fhe conduct of a generous and 
of the poet-laureat, and his first well-placed passion, he has un- 
attempt in the walks of comedy, doubtedly most eminently succeed- 
In an advertisement prefixed to it, ed in. His C^lia and Sir John 
he acknowledges it to have re- Dorilant, and more especially the 

y ceived its first foundation in a latter, are characters most per- 
dramatic piece, called Le Testa- fectly amiable and worthy of imi- 
ment, written, but not intended tation ; and to remove at once the 
for the stage, by M. de Fontenelle, great cavil of the critics, who 
to whose memory he dedicates seemed, with respect to this piece, 
this piece, subscribing himself a to be at a loss where to fix a cen« 
Lover of Simplicity, What spe- sure, if a dramatic piece has those 
cies of drama, however, it ought essential good qnalities of afford- 
to be classed in, is somewhat diffi- ing at once a sensibility to the 
cult to determine ; since, though it heart, a lesson to the understand- 
is styled a comedy, the risible fa- ing, and an agreeable amusement 
culties have much less opportu- to the senses, of what importancQ, 
nity of exertion than the tender is it to look back to what title the 
feelings of the heart; and thecata- author has thought proper to give 
strophe, though happy in the main, it ? Mr. Mason says of this play, 
and suitable to poetical justice, is *' The ease and purity of the dia-' 
not completely so ; as two ami- *' logue ; the incidents that arise 
able characters are left, the one en- ** so naturally one from another ; 
tirely unprovided for, and the other '* the delicate workings of the 
in a situation far from agreeable, '* different characters ; and the 
viz. that of only being witness to a *' artful arrangement of the scenes, 
degree of happiness in the posses- " contribute to give ^this play a 
sion of others, which, with respect " high station in the small list of 
to herself, she must imagine out of *' our genteel comedies ; at thi| 
leaph^ or at least deferred for a con- ' ' same time that its waat of 
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'^ repartee and brond humour will tempt at wit, to satirize the de« 

*' ever prevent it from being much bating societies* 
" relished by a mixed audience. 84. The School for Prejv« 

^' Indeed, were that definition of dicr* Cora, by T. Dibdin. 8fo. 

"comedy generally admitted, 1801. This piece, which w» 

*' which is given us by one of the acted at Covent Garden in Jan. 

•' most exact of modern critics, 1801, is merely an enlargement 

" ' that it proposeth for the ends into five acts of the author's co- 

" of its representation the sensa- medy of Liberal Opinums. Th* 

^< tion of pleasure, arising from a dialogue is lively and homorofis, 

•' view of tlie truth of chamcfers, the characters are supported wiA 

** more especially their specific spirit ; and the piece was Wj 

*^ differences/ The School for Lo- successful. 
*« vers might l)e called a perfect 85. The School fob Rakbi* 

" comedy. I remember, when I Com. by Mrs. Elizabeth Griffith. 

" saw it acted, it so far came up Acted at Drury Lane. 8vo. VJ^ 

*' to this definition, that I almost This play was performed thirteen 

*' persuaded myself a well-bred nights with considerable succen. 

'' party, in reallife, was before my The hint of it was taken from 

*' eyes during the representation ; Eugenie, by Mons. Beaumarcbais. 
•* so perfectly did every thing 80*. The School for Scah- 

" which the actors said correspond dal. Comedy, by Richard Brin8- 

'^ with the truth of their assumed ley Sheridan. First acted at Drary 

'* characters : yet let me own at Lane, May 8, 1777- Any attempt 

** the same time, that I felt my- to be particular in the praise of 

*' self no more entertained than I this comedy, would be at once di^ 

^' should have been by such a well- ficult and unnecessary. No pieo* 

'' bred party : the vis coniicd was ever equalled it in success on tfat 

^' to me wanting, by which phrase stage, and very few are superior to 

'' I understand something of more it in point of intrinsic merit. The 

" entertainment than real life fur- policy of our earliest theatres be- 

" nishes, which makes part of ing at present revived. The Schvi 

'* my idea of comedy.** The per- for Scandal is still unprintedj and 

fbrmers, who so admirably repre- therefore escapes that minuteness 

sentcd the characters in this play, of criticism, of which, in our idea^ 

were Messrs. Garrick, Pahner, it has no reason to be afraid. B 

and 0*Brien, and Mrs. Cibber, is evident, that Mr. SheridaD> 

Mrs. Clive, and Mrs. Yates. Mrs. when he composed this coroedy# 

Gibber's part (Celia) is that of a had a reference to Wycherlcy**' 

girl of Sixteen ; yet the actress Plain Dealer , in the formation o* 

became the character admirably, his plot ; and to Congreve, in th^ 

though then approachirtg her fif- poignancy of his dialogue.— Ye* 

tieth year. there are those who have asserted^ 

83. Th^ School FOR Orators; that the plan was taken from ^ 

or, A Peep into the Forum. Farce, manuscript which had been pre--^ 

As never performed at Covent viously delivered at Drury Lan^ 

Crarden or Drury Lane, with un- Theatre, by a young lady, tbif 

bounded applause. Dedicated to daughter of a merchant in Thanoe^ 

the Society for the Suppression of Street, who afterwards died at" 

Vice. ^vo. 1809U A fiseble at- Bristol^ of a pectoral decay. Ttiii^ 
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boweVef , IS probably mere scan* 
dal> founded on envy of the great 
f uccess of the piece. 

87. The School for Scan- 
dal. Com. 8vo. 1778. A paltry 
catchpenny, intended to b« im- 
posed on the public as the genuine 
production of Mr. Sheridan. This 
despicable piece is political.' 

88. The School for Scak- 
Dal. Com. As it is performed 
by His Majesty's servants. 8vo. 
1784. This has no more relation 
to Mr. Sheridan's piece, than lead 
has to gold. It is a political sa- 
tire on the India Bill and the 
Coalition. 

89. The School for Scan- 
dal. An incorrect edition of Mr. 
Sheridan's comedy, printed in Ire- 
land, 12mo. 178S. 5th edition. 

90. The School for Scan- 
dal 3 or. Newspapers. Comedy. 
&V0. 1792. Never acted. There 
is wit and amusement in this 



sett 

country, and the scene laid ii^ 
Philadelphia. 

93. School for Vanity. Com. 
by S. J. Pratt. Acted, without 
success, at Drury Lane^ 1783. 
Printed in the second volume of 
his Miscellanies. 8vo. 1785. 

94. The School for Widowi, 
Comedy, by Richard Cumberland4 
Acted at Covent Garden, 1789. 
This was Tke Country Attorn^t 
with alterations ; but was cquaUy 
unsuccessful. Not printed. 

95. The School for Wivbs. 
Com. by Hugh Kelly. Acted at 
Drury Lane. 8vo. 1774. The 
hard treatment that Mr. Kelly's co- 
medy of A fVbrrd to the Wise met 
with from the public, induced him 
to bring out the present in tlie namo 
of Mr. Addington. He asserts^ 
that it is unborrowed from anv 
other writer. The success of it 
was fully equal to its merit. 

gQ. A School for WombwI 



^vere satire on the conductors of Farce. Acted at Covent Garden^ 



newspapers. 

91. The School for Scan- 
dal scandalized. Interlude, of 
one act. Performed for Mr. 
Lewis's benefit at Covent Garden, 
March 18, 178O. Not printed. 
Fulsome panegyric, and justly 
condemned. 

92. A School for Soldiers j 
-ior. The Deserter, Dram. Piece, 

in four acts, by J. Henry. Per- 
formed in Jamaica, and printed at 
Kingston fn that island. 8vo. 1783. 
The plot of this piece, which is 
dedicated to Mr. Sheridan the 
elder, is partly borrowed from Le 
Deserteur of Mercier. 1 he author 
being absent while it was printing, 
there were some liberties taken at 
the press, which he disapproved 
of. It has since been performed 
in America, with many alterations, 
adapted to the meridian of that 



1735. Not printed. 

97* TheNew School forWo- 
MBN. Com. translated from th# 
French of M. de Moissy, by Robert 
Lloyd, and printed inTheSt James's 
Magazine, vol. i. 17^'i. .This waa 
published merely to show hovir 
much Mr. Murphy h^d borrowed 
in composing The U^iy to knep Him» 

9s. School FOR Women. Com. 
by J. Ozell. This is a translation 
of Moliere's Ecole des Fcmmes, Am 
is also 

99. The School for Womeit 
ckiticiz'd, of a httle piece called 
the Critujue de U Ecole des Femmes, 
written likewise by Moliere, and 
Englished by the same gentle* 
man. Neither of these pieces 
was ever intended for the English 
stage in their present form; being 
only translations calculated {or tbo 
acquiring an acqaaiotance with 
a4 
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that celcbratetl French poet in the 
closet. 

100. The Schools Modera- 
tor. Of this Play we can give 
no account ; but it is in Mr. Gar- 
rick's Collcciion. 

101. The School of Actiost. 
Coin, by Sir Richard Steele, left 
unfinished by him at his death, 
and now in the possession of John 
Nichols, Esq. by whom it was 
published, in a new edition of 
Steele's Epistolary Correspondence, 
IBvo. I8O9. 

102. The School of Compli- 
ments. Com. by James Shirley. 
Acted at the private house, Dmry 
Lane. -4to. ltJ3l. 4to. 10*37 j and 
in 4to. 1067, under the title of 
Love Tricks, or. The School of 
Compliments, as acted at the Duke 
of York's Theatre, in Little Lin- 
coln's Inn Fields. The author in 
a prologue declares this to be tlie 
first fruits of his vuise, and that 

he meant not to swear himself a 
factor to the scene. Yet the suc- 
cess the first attempt met with 
probably induced him to change 
this intention, and devote himself 
a very industrious one, as the 
multitude of plays he afterwards 
wrote sufficiently evince him to 
have been. 

103. The School of Reform ^ 
or. How to rule a Husband. Com. 
by Thomas Morton. Acted at 
Covent Garden, with great success. 
8vo. 1805. 

This play (for it cannot proper- 
ly be called either comedy or tra- 
gedy) bears strong marks, in its 
principal lineaments, of being 
drawn from the models of tlie 
German school j which, whether 
justly or not, have of late years 
obtained much popularity, and 
have been copied by the dramatic 
writers of almost all the theatres 
af Europe. The author of this 
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piece, not confining comedy to id ' 
legitimate office, the representtr 
tion of manners, and the ridicolf 
of fashionable vices, appeali di- 
rectly to the passions^ and por* 
trays the terrible efiecta of ^ilt« 
The character of Robert Tyk^ 
without comparison the best drawn 
and the best performed ia tht ^ 
piece, excites uncommon symps- 
thy ; and the spectator is alinoit 
tempted to extenuate the crime far 
which this misguided rustic (who 
eventually reaches the proodeit 
heights of virtue) has been banish- 
ed from his country. Wehaip 
scarcely ever witnessed a dramatic 
illusion that more strongly affected 
us, than that \'igorous and ad- 
mirable scene in which he de-> 
scribes his separation frotn 1^ 
aged father. Mr. Emery played 
it with uncommon force; and 
never has the frenzy of goOt^ 
remorse, and despair^ been shown 
with more trutii or more terrific 
impression : the character indeed 
called forth from this actor aeciou 
powers which it was not befon 
known that he possessed. Inhii 
profligate state at the begiDQiog> 
he exhibited all the lowcuDoing 
attached to the character; biU 
through the subsequent pathetic 
scenes, in his reformed state, hi 
absolutely took the feelings by 
storm J and scarcely a dry eye was 
to be seen among the spectators. 
On the whole, this is a very in- 
terestlng drama. The language is 
correct an4 elegant, the equivoqw 
pleasant, and. the incidents, in 
general, are natural and effective. 
The play received throughout the 
warmest applause ; and was thei^ 
and still is, very attractive. 

104. The School op Shak* 
spEARE 5 or. Humours and PaS' 
siuns. An Entertainment, on, a 
new plan, given in a regular 



u§ 



8 C I 



SCO 



representation of several of the 
most favourite scenes from Henry 
IF, Tke Mercliant of Venice, Ham,' 
let, and Henry VIIl, Selected for 
the purpose, digested into five acts, 
and exemplifying, in the strongest 
colours, vanity, parental tender- 
ness,' cruelty, filial piety, and •am- 
bition. This was performed at 
the Haymarket, for the benefit of 
Mr. Digges, August 7» 1781, and 
once repeated Aug. 17. N.P. 

105. The School of thb 
World. Com. in three acts. 
Written by Mr. Satyricus, to be 
played incognito. This is printed 
in the fifth volume of the posthu- 
mous works of Frederic II. King 
of Prussia. Translated from the 
French, by Thos. Holcroft. 8vo. 

1789. 

106. School Plat. An Inter- 
lude. Anonymous. 8vo. l664. 
This little piece, which consists of 
only five scenes, was prepared for, 
and performed in, a private gram- 
mar-school in Middlesex, in the 
year l60*3, and probably was writ- 
ten by the master of the said school. 
In it is presented the anomaly of 
the chiefest part of gran^mar; and 
it is accommodated to that book 
which the author says is of the 
most use and best authority in Eng- 
land, viz. the Grammaiica Regia, 

107. SciPio Africanus. Tr. 
by Charles £eckingham. 12mo. 
17 18. This play was acted, at the 
Theatre in Lincoln's Inn Fields, 
four nights, thd last two of which 
were for the author's benefit. 
Though he was not above nineteen 
years of age when he wrote it 5 
yet he has been happy in his dic- 
tion, proper in his expressions, 
and just in his sentiments. His 
plot is founded on historical facts, 
and those such as are well suited 
to form the subject of a dramatic 
^eceu His action is uniform and 



entire, his episodes are judicious, hti 
characters well drawn, and ^is 
unities perfectly preserved : so that, 
on the whole, it may certainly be 
pronounced an excellent tragedy, 
conformable to the rules of th» 
drama and the precepts of modena 
criticism. 

108. SCOGAN AND SkELTOW. 

Play, by William Ramkins. Act- 
ed 1600. N. P. Richard Hath* 
waye assisted in this piece. 

109. The Scornful Lady- 
Com. by Beaumont and Fletcher. 
Acted at Black Friars. 4to. I()i6; 
8vo. 1778. This play was es- 
teemed an exceedingly good one, 
and even within a few years has 
been performed with great ap- 
plause. Yet Mr. Dry den, in hit 
Dramatic Essay, p. 35, finds fault 
with it for want of art in the con- 
clusion, with reference to More- 
craft the usurer, whose conversion, 
as he observes^ seems a littla 
forced : and Sir Richard Steele, ia 
The Spectator, No. 240, inveighi 
with great bitterness against the 
trivial, senseless, and unnatural 
representation of Sir Roger the 
chaplain. He admits, however, 
the excellence of the lady's cha- 
racter, whase foibles are drawn^ bjr 
one that had studied the sex. The 
term coquette, which we have bor- 
rowed from the French, is our 
modern name for her who, in the 
17ih century, was called a Scornful 
Lady, See The Capricious La- 
dy. Scene, London. 

A circumstance is related at 
having happened at a representa- 
tion of this play, which may serve 
as a useful hint to those who are 
apt, on the most trivial occasions, 
to appeal to what are most ab- 
surdly called the laws of honour: 
At a representation of The Scorn- 
ful Lady, many years ago, fot 
the benefit of Mrs. Oldfield^ te* 
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vera! persons of distinction wera 
behind ihe scenes: among others^ 
Beau Fielding came; and^ be- 
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author> who was a strong Cavi&l^ 

aiid had tuf. liighesi deteHtatioQfit 
Uie ocots, has drawn the characten 



— ^ — ^ — , — ^ — ^ — 

ing always mighty ambitious of ot tiieni and ot the Puritans in thti 
showing his fine make and shape^ piece in very ctntemptuous aswdl 



as himself used vainly to talk> 
he very closely pressed forward 
upon some gentlemen , but in 
particular upon one Mr. Ful-> 
wood J a barrister of Gray's Inn, 
an acquaintance of Mrs. Old- 
field. Mr. Fulwood^ being a 
gentleman of quick resentment 



as hateful colours. 

112. The Scottish PoLitio 
Presbyter sixain by ak £■•« 
JLisu Inoepekoentj or, Tktbk^ 
dependents l^ktory over ikePnthf* 
Urian Party, &c. Tragi-Come(^. 
Anonymouii. 4to. 1047. Thisii 
one among the numerous sarcaiti« 



^^ — -J — — —^ ^ ^^ 

told Mr. Fidding he used him cal pieces to which the disturbaocei 

rudely; upon which he laid his and heartburnings^ both in chorck 

hand upon his sword -, but Mr. si^d state, of that unhappy perio(| 

Fulwood instantly drew, and gave birth. It is repruted ia 

gave Mr. Fielding a wound of The Harleian Misceliamf, voL viL 

twelve inches deep in the bel- p* 30*9. 

}y. This putting the audience 1 13. A Scourge vob SiMOinr. 

into the greatest consternation, See The Return from Pu* 

Mr. Fulwood was, with much nassus. 

entreaty^ persuaded to leave the 114. The Scowerers. Coffl» 

place. At length, out of respect by Thomas Shadwell. Acted bf 

to Mrs. Oldticld; he did so, and their Majesties Servants. 4to.l^l. 

went to the theatre in Lincoln's This play contains a great deal of 

Imi Fields, where, the same low humour j yet, although Lang* 

evening. The Libertine was act-' baine entirely acquits our author of 

ed. Mr. Fulwood went into the plagiarism with respect to it, tl» 

pit, and, in a very few minutes, character of Eugenia seems (o to 

cast his eye upon one Captain pretty closely copied from Harrieti 

Cusack, to whom he had an old in Sir George £therege*8 Man (/ 



grudge, and th«re demanded sa- 
tisfaction of him. Captain Cu- 
sack, without the least hesita- 
tion, obeyed the summons. They 
went into the field, and, in less 
tiian half an hour, word was 
brought into the house, that 



Mode. 

115. Tub Scribler. Cook 
12mo. 1751. Printed at Dublin 
but it does not appear to bare 
been acted. Scene, Dublin. Tira^ 
about six hours. It seems to 
have been aimed at some indivi* 



^ — — — ^ _ — __— — 

Mr. Fulwood was killed on the dual,and was probably written by a 
spot^ and that Captain Cusack colleorian. It is not without ho* 



had made his escape. 

110. The Scotch Ghost. 
Bal. Acted at Drury Lane, 1796. 
Not printed, 

111. Tub ScotsFigaries^ or, 
A Knot of Knaves, Com. by John 
Tatham. 4to.l6525 12mo.l735. 
Great part of this play is writ- 



mour, though little adapted iat 
the stage. 

116. Scrub's Trip to th< 
Jubilee. See The Stratfobi^ 
Jubilee. 

117* The Seaman's Returv) 
or. The Unexpected Marriage. An 
Operatic Farce, by John Price. 



tea in the Scotch dialect i and the Printed at Ludlow^ 8yo. 179^ 



SEA SEA 

This piece was performed at the '' dioagbt bad been f6reverwitb» 

Worcester, Shrewsbury, Ludlow, " held by the supreme Dtspostr 

and Wolverhampton theatres. It '' of all good ; they impart a gi« 

is fonnded on some German co* " ant*» strength to an infant arm f 

medy, said to be much admired *' the retired, the meek, nay, evea 

in that country ; and is on the *' the timid, are capable, withomi 

whole not an unpleasing enter-* *^ (me added throbbing of the heart, 

tainment in its present form. *' of confronting and confounding, 

118. Thb Sea-side Hbro. D. '* in the day of danger, a legioa 

in three acts, by [now Sir] J. Carr. *' of laurelCd murderers, miscalled 

8vo. 1804. Never acted. The scene ^^ heroes. My brave and gallant 

of this pleasing piece is on the *^ friend*— -you love your countr/ 

Sussex coast,. and the incidents are ** — you have placed yoor heartt 

founded on a supposed attack of '' upon her sacred altars^ and joa 

the French. Paul, the sea-side '' feel no fears for her safety 3 for 

hero, is a sort cff British Rolla *, " as easy would it be for this dis- 

and his address to his countrymen *' turber ai the world's repose to 

is not unworthy of transcription : ** pluck the sun from the firma- 

'* Brave comrades— The most " ment of heaven, as to establish 

*^ ferocious of the human race ap- ** his despotism over any other 

*' proach our shores, and threaten *' portion of our land than that 

'^ to convert this land of liberty, '* which he shall cover, — But dire- 

" prosperity, and glory, into the *' ful will be the conflict. It will 

*' brown and bladeless desert of '^ be a conflict between all tho 

** war. Upon such an occasion, '^ virtues that brighten, and all the 

" to a clear conception of our ^' crimes that shade, society. Yet, 

^* duty, we unite a fearless deter- *^ however fierce and obstinate the 

** mination to discharge it. Yes, *' contest may be, never sufler 

*^ the bare remembrance of such *' vengeance, my generous com* 

*' an enemy must kindle in the ^' panions, to triumph over mercy* 

'* according bosoms of all true '* He who plunges his sword intoi 

'' Englishmen, a spirit, and an '^ the breast of a submitting ene* 

" energy, which shall show* the *' my, is an assassin, and not 2 

** towering tyrant, and the fell as- *' soldier. If we survive this day^ 

'' Sociates of his desperate expe- ** we shall have shown ourselve* 

^' dition, the terrible distinctions " worthy of the land that gave u» 

*' between denouncing and destroy'^ '* birth j if we fall, we shall go 

^' ing a great and united nation j ** to that Giod whose cause is oursf 

*' and the utter impossibility of '^ and a grateful Country will em- 

^* converting into a plundered co- '^ balm our memory with her tears^ 

lony of slaves, a race of high- '* and extend her protection toi 

spirited men, who, born free^ ** those we leave behind. Thei» 

*' are resolved to live and die so. *' let us advance 5 and be the word^ 

** When the guilty threaten, they *' ' Victory, or death'!'* 

^' raise up in those whom they de- The author has also proved hlm« 

^' vote to destruction new and trn^ self to be possQ9sed of sonae hu<^ 

<' exp^c/^ powers ^ until at length roour; as witness the scenes be* 

^' men become astonished at them- tween " the liittle, sneaking, merr 

" selv^, in the discovery of ener- '* cenary, shop-smelling cockney, 

*' gies and capacities which xhey ** Jerry Debit,*' and Miss Dorothy 
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lluntee^ in amorous old maicl> V tingiiished applause.*'' It Wtf 

*who 18 an admirer of the sexual afcted at Covent Grarden^ fbr tin 

system, and spends her time in benedt of Mrs. Mattocks, and wai 

weeping over the loves of the plants, once repeated. Th6 sceue is \xA 

¥here is also a most whimsical de- at Margate ; and some lan^iabb 

Bcription of the confusion in the incidents, with a few pleauBg 

Tillage on the appearance of the songs, procured it a favonraUe re- 

cfiemy : cepuon ; but benefit-night andi^ 

*' Here Was Squeak, the asth* ences are not always scrupubasor 

^' malic town-crier, looking as critical -, and the liberal appbniei 

** pale as paper, and shaking like bestowed on a favourite .p^oraier 

" calf *s-foot jclly^ proclaiming, may sometimes be mistaken b^i 

** that 't was the order of the sanguine author as intended ibc 

*' mayor, that no one should be himself. 

*• alarmed, and that every body 120. The Seasons. A Dn» 

^ should do tlieir duty without matic Entertainment. This p»- 

'* confusion toral was left in MS. by Hemf 

*' Quaver, the singing-master. Woodward, the comedian; zak 

** looking like a madman, was is printed in the 6th. volame of 

•* hunting after his music-books, Mrs. G. A. Bellamy's Apohgjffir 

*' flutes, and fiddles ; and little her Life, 12mo. 1785. Mr.Wood- 

•' Starch, the one-eyed, bow-leg- ward received some assistance in 

** ged grocer, in a hurry to hide composing this piece from his 

'• his ledger, has turned over a full friend the Rev, Samuel Bish(^, 

*' treacle-barrel, and rolled with it late head-master of MerchantTay^ 

•' into the street. Nell Thumper, lors' School. It is written on the 

•^ the Irish washer - woman, is plan of The Seasons in The Spec^ 

*' thrashing her husband, because tator, and was intended by Mr. 

*' he doesn't like to turn out. Woodward for performance at Co- 

*• ThenIsawthetallMiss[es]Stilts, vent Garden; '' had not death 

•* lugging away their harp, their *^ (says Mrs. Bellamy) put a stop 

•• night-caps full of novels, and a *' to the revolutions of his Sea- 

•' working- table, crammed with " sons.'* 

*' home- fed pork; little Blister, 121. The Sea Voyage. Com. 

" the apothecary and man-mid- by Beaumont and Fletcher. FoL 

•' wife, preparing to fly, has just 1647 ; 8vo. 1778, The design 

•* been dragged by the mace- of this play is borrowed fiom Shi- 

bearers to deliver the mayor's speare's Tempest} and the scene 

M^ife. Staple^ the sick methodist lies, as it does in that play, fint 

ironmonger, and his wife, have at sea, and afterwards on a desert 

'* just started in a buggy, with a island. It was revived, with coD» 

*' qlose-stool behind, and two' wash- slderable alterations for the worse; 

*' band basons in front, stuffed by Mr. Durfey, in l686. See 

** with physic, two fowls, and a Commonwealth of Women. 

♦* cold {)lum- pudding." 122. The Searcji after HA^ 

119. The Sea-side Story, .piness. Pastoral Drama, by Misi 

Operatic Drama, in two acts, by Hannah More. 8vo. 1773. Tto 

Mr. Dimond, junior. 8vo. 1801. pleasing and instructive litde poem 

We are told, in the title-page, was composed by the autboren it 

that this piece was performed the age of eighteen years, and re* 

Ith the most gener^ and dis- cited by a party of young ladley 
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for whose use it was originally 
written. The moral is design^ 
to show, that the chief happiness 
or misery of mortals are owing to 
a good or bad education ; and that 
wisdom, virtue, and religion, are 
the hnerring paths of pleasantness 
and peace. 

123. Seba stian. Trag. by G. 
P. Toosey. 8vo. 1772. This play 
was never acted. From the pre- 
face it appears to have been writ- 
ten when the author was embar- 
rassed and in distress. The hint 
of the plot was taken from a little 
poem, containing a succinct ac- 
count of a Christian delivering a 
Turk from bondage, and being 
afterwards himself relieved by the 
gratitude of the person he had so 
obliged- The other incidents were 
added, to make the catastrophe 
more interesting and affecting. 

124. Sebastian, King of Por- 
tugal. Play, by Henry Chettle, 
assisted by Thomas Dekker. Act- 
ed 1601. N. P. 

125. The Second Maiden's 
Teagedy. This play is in MS. 
in the library of the Marquis of 
Lansdown, and is one of those 
which escaped the general havoc 
made by Mr. Warburton's servant. 
It was entered on the book of the 
Stationers* Company, Sept. 9, 1 653, 
but had been licensed so long be- 
fore as Oct. 31, 1611. The name 
of the author in the title-page 
seems, from the traces of the let- 
ters, originally to have been Tho- 
mas GofF, but this is carefully 
obliterated, and George Chapman 
substituted in its stead, which has 
again been blotted out to make 
room for William Shakspeare. 
The latter name, however, is 
written in a modern character, and 
with ink of a different colour from 
the rest. We do not, however, 
believe this piece to have been the 



composition either of G©ff or Chap- 
man. It is in many parts distin- 
guished by an elegance and ten- 
derness superior to theirs, and is 
no wliere disgraced by such ridicu- 
lous extravagances as characteriz* 
their known productions. From 
particular marks on the copy, it 
appears^ to have been acted. As a 
specimen of this curious produc- 
tion, the reader will hardly b« 
displeased with the following ex- 
tract : 

'* Enter the Tyrant agen at a 
*' farderdore, which opened bring! 
" hym to the tombe where the 
'' lady lies buried. The toomba 
" here discovered ritchly sett 
'' forthe. 

** Tyrant, Softlie, softlie ; 
** l*et8 give this place the peace that it 

requires : 
*• The vaults e'en chide our steps md^ 

murmuring sounds, 
*« As making bould so late : — It must ht 

donne, 
"The monument wooes me; I must 

runne and kisse it : 
** Now trust me if the teares do not e'ca 

stand 
'< Upon the marble. What slow springii 

have 1 ? 
*' 'Twas weeping to itself before I came. 
•* How pitystrikes e'en through in!>easible 

things, 
'< And makes them shame our dullness ! 
« Thow howse of scilence and the calmet 

of rest 
*' After tempestuous life, I clayrae of thee 
'* A mistres, one of the most beauteous 

sleepers 
" That ever lay so c^lde, not yet due t» 

thee 
" By naturall death, but cruellie. forc'd 

hether 
" Many a yeare before the world could 

spare her. 
" We misse her.mongst the glories of our 

courte, 
'< When they be numbred up. All thj 

still strength, 
<< Thow grey-eyde monument, shall not 

keep her from us. 
« Strike, villaines^ thoc tbe OQcho nfl* 

us all 
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" Into ridtculoiis dcafoes ; pierce the 

jawes 
•* Of this eouM ponderous creature— 
•* O, the moonc rises. What reflection 
** Is tbrowne around thissanctifi^ butld« 

*< E'en in a twincklingc how the monu- 
ments glitter, 

^ As if death's pallaces were all masste 
sylveri 

^ And scom'd the name of marble !** 

This play consists of two distinct 
jrfots J one borrowed from the story 
of The Curious Impertinent in Don 
Ckuhxote} the otber> which exhi-> 
bits the conduct of the tyrant^ re- 
ipecting the dead body of his mia- 
iressj from Camoens' Lusiad, which 
the reader will find admirably 
translated by Mr. Miekle. 

126. Thb Second Marbiage. 
Com. by Joanna Baillie. Svo. 
1802. Never acted. This co- 
medy on the subject of ambition 
is in the second volume of Miss 
Baillie*s Series of Plays on the 
Passions^ and is, we thinks one of 
the best of them. The story is 
interesting, and the characters are 
veil discriminated ; particularly 
-those of Beaumont and Seabright. 

127.SbcondThought is best. 
Com. Opera, by John Hough. 
Acted at Drury Lane, March 30, 
1778, for Miss Younge's benefit. 
€vo. 1778. This was coolly re- 
ceived, and has little merit. 

128. Second Thoughts are 
^EST. Com. by Mrs, Cowley. 
£ee Tbe Woeld as it goes. 

129. The Secret. Com. by 
•Edward Morris. Acted at Drury 
JLane. Svo. 1799- This was not 
a bad play, and was favourably 
received. 

130. The Secret, or No- 
thing ; or. No Mason, no fTife, 

Dramatic Piece, by Arnold. 

Acted at the Haymarket (by per- 
oBussion), for the beaefit of the 



aothor, AprU 27, I8O7. Ndi 
printed. 

131. The SECRrr CastI/B; oT^ 
Henry and Edufy, Farce. Pep- 
formed for a benefit atMaocbesterj 
^799* Not printed. 

132. The Secret Enlargvd, 
See The Agreeable Surprise. 

133. The Secret Exfeditiow. 
Farce, of two acts. Svo. 1757- 
A political performance occasioned 
by tbe failure of an expedition to 
the coast of France. 

134. Secret Lovej or. The 
Maiden Queen. Tragi-Com. by J. 
Dryden. Acted at the Theatre 
Royal. 4to. l668j 4to. I669; 
4to. 1691. Tbe plot of the se- 
rious part of this play is founded 
on a novel called The History <f 
CLeolulme, Queen of Corinth, part 
vii. book 7. under whose character 
that of the celebrated Christina of 
Sweden has been confidently af- 
firmed to be represented. The 
characters of Celadon, Florimel« 
Olinda, and Sabioa, are borrowed 
from the history of Pisistrata and 
Corintha, in The Grand Cyrus^ 
part ix. book 3. ; and that of the 
French Marquis, from Ibrahim, 
part ii. book 1. Dryden has also 
made some use of Shirley's Changes ; 
or. Love in a Maze. The scene 
laid in Sicily. 

135. The Secret Plot. Trag. 

of three acts. Written by Rupert 

Green, Dec. 30, 1776, aged eight 

years and eleven months. 12mo. 

1777. The printing of this jwece 

is one of those foolish instances of 

parental vanity which nothing can 

justify or excuse. As the author 

may probably live long enough to, 

be sensible of the ridicule which 

this conduct of his parents is like^ 

to draw upon him, we cannot bat 

•feel some concern on his account. 

.As Unde Toby observed^ when he 
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was told of an- infant who had pro- 
duced a work on the day he was 
born, '* they should have wiped 
^' it up^ and said nothing of the 
'' matter." 

136. The Sbcret Tribunal. 
Play, in five acts, by James Boa- 
den. Acted at Covent Garden. 
8vo. 1795. This piece is founded 
upon some circumstances that oc- 
cur in Professor Kramer's romance 
called Herman of Unna. The cha- 
racters are feebly sketched, and 
there is little merit in the dia- 
logue ; yet the piece was not de- 
ficient in stage-eftect. Acted three 
nights. 

137. Secrets worth know- 
ing. Com. by Thomas Morton. 
Acted, with success, at Covent 
Garden. 8vo. 1798. 

138. The Secular Masque. 
' Written by Dryden, and set to 

music by Mr. Boyce. 8vo. 1745. 

139. Seduction. Com. by 
Thomas Holcroft. Acted at Dniry 

' Lane. 8vo. 1787. There is con- 
siderable merit in this play. The 
dialogue is lively, the wit often ge- 
nuine, the sentiments are generally 
just and well expressed, and tha 
moral tendency of the whole is ip- 
disputable^ 

140. See me, and see me not. 
This is the running-title of Hans 
Beer Pot. 

141. Seeing is Believing. 
Dram. Prov. of one act, by Paul 
Joddrell. Performed, with success, 
at the Haymarket, 1783. Print- 
ed in 8vo. 1786. It still continues 
a stock-piece at the above theatre. 

142. Sbjanus. Trag. by Fran- 
cis Gentleman. 8vo. 1751. This 
tragedy is an alteration of Ben 
Jonson*s play [see the next arti- 
cle]. It never made Jts appear- 
ance on either of the London the- 
atres I but, we believe^ was acted 
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at Bath with some degree of ap« 
plause. 

143, Sejanus, his Fall. Trag, 
by Ben Jonson. 4to. l605 5 8vo. 
1756. This play was first acted 
in 1603, and is ushered into the 
world by no less than nine copies 
of commendatory verses. It has 
indeed a great share of merit. 
The plot is founded on history; 
the story being to be seen in tha 
Annals of Tacitus, and Suetonios^s 
Life of Tiberius. The author has 
displayed great learning, and mads 
an advantageous use of his ac- 
quaintance with the ancients ; yet 
fearful, as it should seem by tba 
prefaces of being taxed by tlia 
critics with a plagiarism which be 
thought himself by no means en* 
titled to be ashamed of, he has 
pointed out all his quotations and 
authorities. A contemporary wri« 
ter, William Fennor, in his d^ 
scription of a poet, 4 to. l6l^, 
speaks of this play as having beea 
unfavourably received : 
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Bat sweet poesye 



*< Is oft convict, condemnM, and judgH 

to die, 
*' Without just triall, by a muUttude, 
<< Whose judgements are illiteiate and 

rude; 
** Witness •S^dwi, whose approved worfh 
<* Sounds from the calme soudi to tke 

freezing north, 
** And on the perfum'd wings of Zepbynn 
" In triumph mounts as far as iEolus. 
« With more than humane art it was be* 

dewed, 
** Yetto the multitude it nothing shewed; 
" They screwed their scurvy jawes, and 

look't awry, 
<< Like hissing snakes, adjudging it to die f 
** When wits of gentry did applaud thft 

same 
'''With silver shouts of high loud«souiid« 

ing &me: 
*^ Whilst understanding grounded nta 

contemn'd it, 
*^ And wanting wit (like fooles) tojadlg^ 
'dondemA'd it." 
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just as ridiculously as the history ** him that now raigueth. Where- 
of David with the merry humours " in is showne how he mostiui" 
of Goliah. '* In Sejamis (he adds) " naturally raised warres agM 
*' you may take notice of the " his owne father Bajazet; and 
•' scene betwixt Livia and the '' prevailing therein, in the end 
*' Physician, which is a pleasant '^ caused him to be poisoned; abo 
'* satire upon the artificial helps of *' with the muithering of histvi 
•' beauty." *' brethren Corcutus and Acomat' 

144. Seleo and Olrmpo. Acted by ^e Queen's players. 4ift 
Mentioned by Henslowe as acted . 1594^ 4to. l638. The plot, rf' 
March 5, 15()4. Not now known, this play is tbkerifrom theTurWA 

145. Self ImmolvVTion; or, histories of the reign of the £m< 
The Sacrifice of Love. Play, in peror Selimus I. The edition of 
three acts, translated from the 1638 has the initials T. G. added 
(yerman of Kotzebue, by Henry to it by the printer, to impose the 
Neuman. 8vo. 1798. This is an piece on the public as tbeprodo^ 
interesting piece to a reader, and tion of Thomas Goff, who hal 
was produced, in an altered form, written two other plays fboodGd 
at the Haymarket, anonymously, on Turkish history j but ai Grf 
under the title of Family Dis- was born in 1592, the date rf" 
TKES3, but was coolly received. 1594 to this play is a soffictnt 
Mr. Neuman also published an contradiction. In the condofloi 
edition of this piece under the of the play, the author proooimi 
latter title, Svo. 1799. second part, which, probably, be 

146. TiTB SiiiLF-l^iPORTANT. never was encouraged, by the loc- 
Com. by the Rev. Dr. Stratford, cess of the first part,- toprodoee} 
Left unfinished by the author, and though to some tastes he held out 
pot printed. this strong temptation : 

147. The Self Rival. Com. *, ,f.u- tr . o ^1 ^ iil— . 
* Ti/ -Kr ' 1^ rnt.' *' If this First Part, GcndCT, do Utc JOB 
by Mrs. Mary Davys. This piece ^gn^ * » «* /- 

was never acted, but was intended <« The Second Part siaU grtaur mmiyn 

for the Theatre Royal in Drury teii.'* 

Lane. It is printed with another 150. Selindra. Tragi-Com. 

play and the rest of this lady's by Sir William Killigrew. Sia 

works, which were published in 1660; fol. 16(5(5. Scene, Btwd- 

two volumes. Svo. 1725. The tium. 

scene, London. 151. Selmank. Tng. hj d»l 

148. Selima and Azoh. Pers. Rev. Joseph Holden Pott. 9n, 
Tale. Acted at Drury Lane, 177^. 17S2. Printed with three Ete- 
Svo. 1734. A pompous nothing, gies and two other poems, bf 
pilfered from the French, by Sir the same author. Scene, Florence. 
George Collier. By the assistance The plot of this piece seems toU 
of Loutherbourg's pencil and Mrs. unborrowed 5 but it is not cik»- 
Baddeley's voice, it escaped the lated for the stage, nor was it eier 
contempt to which, on all other acted, 
accounts, it was entitled. 152. Sbmel*. An Opera, by 

149. '' The First Part of the W. Congreve. Thla short pffM 
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was first printed in the second vo- 
lume of his Works, 3 vols. 8vo. 
1710. [See the Preface to that 
edition.] The story of this god- 
dess is as follows : Juno> having 
discovered that her husband Jupi- 
ter was in love witli Semele, the 
daughter of Cadmus, disguised her- 
self in the shape of an old woman ; 
and under that appearance pre- 
vailed with the young lady (not 
a little proud of so grcat a lover) 
to insist upon his granting her re- 
quest, whatever it should be ; as 
giving her at once an undeniable 
evidence both of his divinity and 
his love. Having obtained that 
promise, she was to require him, 
in the next place, to visit her with 
all those emblems and appurte- 
nances of divine majesty, where- 
with he was wont to go to the bed 
of Juno. The first part of her 
petition being obtained, the se- 
cond,' it seems, could not be re- 
fused ; to the great grief of Jupi- 
ter, who was thus ensnared, by 
the artifices of Juno, by his own 
fondness, and the vanity and cu- 
riosity of Semele, to destroy his 
mistress. He came attended with 
his thunders and his lightnings, in 
whose Barnes poor Semele perish- 
ed. Jupiter, however, did all he 
could to repair the fatal error } for 
he not only saved the life of her 
young infant Bacchus, but be- 
stowed both upon him and her, 
celestial honours and immortal 
life. " It seems strange (says Dr. 
** Warton), that a writer of Mr. 
" Congreve's good and classical 
'' taste should choose Semele for 
^' the subject of a drama, where 
*' the catastrophe is so very ab- 
*' surd. The stage direction in the 
'* last act is, ' As the cloud which 
*' contains Jupiter is arrived just 
^ over the canopy of Semele, a 
^* sudden and great flash of light*- 
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ning breaks forth, and af claji of 
" thunder is heard 5 when, at one 
" instant, Semele, with the pa- 
" lace and the whole scene, dis- 
'^ appears, and Jupiter reascendg 
** swiftly.* It was with justice 
^' he took for a motto to his opera 
'Mhesc words of Seneca; Ana* 
*' tura discedimus : populo nos da* 
*' mus, nullrus rei bono auciori, et 
*' in hdc re, sicut in omnibus, in- 
" ionstantissimo.'* 
. 153. Semiramis. Trag. trans- 
lated from Voltaire. 8vo. 1760. 

h54. Semiramis. Trag. trans- 
lated from Voltaire, and printed in 
Dr. Francklin*s edition of that au- 
thor. 

155. Semiramis. Trag. Mr. 
* Keate had adapted the play of 

Voltaire to the English stage ; but 
it was never printed nor perform- 
ed j giving way to Mr. Ayscough'a 
greater influence. See the follow-* 
iug article. 

156. Semiramis. Trage<ly, by 
George Edward Ayscough . Acted 
at Drury Lane. 8vo. 1776. The 
present tragedy, as written by Vol- 
taire, has a considerable degree of 
dramatic merit ; which is ail eva- 
porated through the wretchedness 
of this translation firom a transla- 
tion, and by injudicious changes 
in the conduct of the fable. The. 
ghost of Ninus^ on his first ap- 
pearance at Paris, was by no means 
ti'eated with such civility as might 
have been expected to be shown 
by a polite nation to so great a 
stranger on their stage. The phan- 
tom indeed, contrary to the rule 
his predecessors had consented to 
observe, bolted out at Uoon-day, 
and ill the midst of all the assem- 
bled satraps of the realm. Cap« 
tain AysGough, however, obliged 
him to entertain his widow and 
his son with otAy a private exhi- 
bition. Ii^ this scep^e^ the figurf 

ft 
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and post of the Assyrian monarch 
exactly resenabled those of an old 
Chelsea pensioner enaployed to 
watch a charch-yard> and bursting 
from a sentry-box to catch tlie 
persons who came to steal bodies 
for the surgeons. The Captain's 
play> in short, like himself and 
other parasites of the late Lord 
Ly ttelton, was every way con- 
temptible ) though it is plain that 
he thought diflerently, as he ap- 
peared, daring the first night of 
its representation, in various parts 
of the house, thrusting out his 
liead to engage the attention and 
receive the homage of tde specta- 
tors. The theatre, on this occasion, 
was filled with his brother officers, 
who were all so sick of their duty 
uncjer him, that they never re- 
turned to it a second time. Our 
author therefore gained only a few 
pounds by all his three benefits ; 
being obliged to employ the pro- 
fits of one to make up defi- 
ciencies in the other two, when 
there was not money enough in 
the house to defray its nightly ex- 
pcnsesb This fool of fashion has 
done yet more extensive mischief; 
having made the story of Ninus 
and SemSramis so disgusting, that, 
should it be undertaken by a more 
skilful hand, it would fail, for 
some y^ars at lieast, in its power to 
attract an audience. 

157. Sbnoria. Acted, accord- 
ing to Henslowe, March Q, 15QI, 
Not now known. 

16S, The SBN'flMENTAL Mo- 

TfiEU*. A Comedy, in Jive ads, 
the legacy of an old friend, and his 
last moral ksson io Mrs, Hester 
fjynch. Thrale, now Mrs, Hester 
Lynch /Howd. 8vo. 1789. The 
tide of this play will sufficiently 
•how the design of it. We shall 
therefore only observe, that it is 
too duU to eSwi a&y entertahi- 



mentj and too malevolent to hi 
read with any pleasure, had '^ 
been less exceptionable than it -i* 
in any point of view. It iii iO 
short, a -feeble attack on an in* 
vulnerable character. 

isg. The Sefaratb Maists* 
NANCE. Com. by George CidmtD* 
Acted at the Haymarket, 1779* 
Not printed. The characters of gen* 
teel life are not sufficiently diltind 
from each other' to afibrd much, 
entertainment to an English n- 
dience; forwhich reason^ we think 
this performance not the moK 
pleasing of Mr. Coiman's dianuM 
works. The part of Leveret, np- 
posed to be intended to r^raieiit 
the late Mr. Boothby Cloptoo, at 
that time nick-named the P^ 
of Coxcombs, is, nevertbeleis,«ell 
drawn and supported. The scent 
of the swathing, however, taken 
from The Spectator, No. 9b, k 
disgusting in a public exhibidon. 

I6O. Ov THS SSFUiTaU AID 

Resurrection. Two Conw- 
dies, by Bishop Bale. These two 
pieces stand on the list that this 
right reverend father has g^veno 
of his own writings, and which it 
all the information we have con- 
cerning them. Yet we cannot here 
avoid dropping one observation; 
which is, that in the titles of theie 
and some other of the very earl/ 
writings of this kind, tire fre- 
quently find the name of comedjr 
given to pieces, whose subjects' 
are apparently of so very grave and 
serious a nature, as by 00 roeaos 
to admit of the least supposition of 
humour or pleasantry being thrown 
into them ; we cannot help con- 
jecturing, therefore, that the woti 
comedy had not at that time dia 
limited sense it has at present,- bat 
must iai all probability have bedi 
the usual terra to express whi^ wo 
no\^ m^an by a play in general; 
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Und this seems the more probable^ Entertainment, by Stephen Sto-^ 
since to this daj it conveys the race. Translated from the Italian^ 
very same sense in certain instances and performed at Mar) bone Gaix* 
in anpther language^ where the dens. 

visiting the theatre, be the piece 166. The Servant Mj^stress. 
ipwnic or tragic, is frequently ex- Burletta. Svo. 1/70 5 4tu 1770, 
pressed by the phrase Aller d la with additions. 
VomMie, 169. Sesostris ; or. Royalty in 

16X. The Seouel of Henry Disguise, Trag. by John Sturn^y. 
THE Fourth, with the Humours Svo. J 728. This play was acted, 
Df Sir John Falstqffe and Justice with some success, at tl;e Theatre 
Shallow, altered from Shakspeare, Royal in Lincoln's Inn Fields ; and 
by Mr. Betterton. Acted atDrury though it is not in itself a' piece of 
Lane. Svo. No date. [1719'] any great merit in respect to lan- 

162. A SEauBL TO THE OpERA guage or poetical execution, yet 
OF Flora* Acted at Lincoln*s it seems to have furnished hints *to 
Inn' Fields. Svo. 1732 [with the some of our later tragic writer*. 
Music]. By the author of Flora, who, having had greater abilities, 
l^js the title - page. Chetwood have made a more masterly use of 
ascribes to Mr. John Leigh, Hoh*s the very same incidents that com« 
Wedding, 1721 ; which is nearly pose the plot of this tragedy. la 
the same performance as the pre- short, Merope and Bardarossa seem. 
sept, but without the songs. both greatly indebted to this piece* 

163. The Seraglio* A Comic The scene is laid in Egypt, where 
Opbra, by Charles Dibdin. Acted Omar having deposed and mur« 
at Covent Garden, with little sue- dered the former King Phan»ices, 
cess. Svo. 177^' and usurped the throne from his 

164. The Sermon of Folly, widow Nitocris, is still unsatisfied 
This is one of the interludes writ- till he can close the scene of blood 
ten ty Sir David Lindsay, and by the death of her son Sesostris^ 
published by John Pinkerton;, who, through the care of Phares, 
1792. an old servant of the King's, had 

165. ATragie-Comedi6of Sjer- been preserved from the general 
^ents. 1607. We found this in slaughter of the royal race, and 
a MS. list of plays, but know no bred up at a distance from the 
more of it, court. Sesostris returning to ii gypt, 

166. Sertorius. Trag. by John in order to assert his rights, meets 
Bancroft. Acted at the Theatre with Omar's son, who, having at-* 
Royal. 4to. I679. The plot of tacked him, falls a victim to h]$ 
tills tragedy is founded on Flu- valour; and the conqueror making 
tarch*s Life of Sertorius^ Velleius himself master of a ring, letter, 
faterculus. Floras, and other histo- and other credentials belonging to 
rians. The scene lies in Lusitania, the son of Omar, proceeds on hi$ 
^d the epilogue is written by expedition, and by the advice of 
j^avenscroft. The elder Corneille Phares passes on Omar forhisowa 
has a play on the &sme subject, son (whom he had not seen front 
but Mr. Bancroft does not seem infancy) and the slayer of Sesostris. 
to have borrowed any thing from This imposition, however, being- 
ium. at length discovered, the tyraii^*f 

iO^. La Ssrva Padrona. Mus. rage dooms him an immediate iflh 
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criiic^ at the temple of Isis -, but his theatre was apparently full m^ 
ts the fatal act is just on the verge veral times during its nine ni^ts* 
of being executed^ Sesostris^ full run^ it brought so little cash into 
of a supernatural ardour^ seizes on his treasury^ that he would' not 
the knife of sacrifice, and, plung- have lamented its earlier con- 
ing it in the tyrant's heart, at once demnation. It expired on hii 
frees the nation from oppression, premises, but hardly left encvig^ 
find restores himself to the throne, behind it to defray the expebsei of 
his right by birth. its funeral. Sethona, and its prfr- 
How near these incidents to the decessor Zivgis, exhibit striluof 
plays mentioned ! Sesostris's in- instances of the national partlalitgr 
troduction to Omar as the mur- with which Scotsmen labour raP 
derer of himself, and the love the promotion of each other, 
which Phares's daughter has for Mr. Dow has been represented hf 
him, bearthe strongest resemblance persons who knew him well dor* 
to Selim's disguise and Irene's pas- ing his first residence in the £a^ 
sion, in Barlarossa 3 at the same Indies, as a man utterly unqna- 
time, that the confirmation to Ni- lified for the production of any 
tocris of her son's death, by means work of learning or fancy, eitW 
of the sword and iewel^, and Se- in prose or metre. At his return 
soslris's heroic action at the altar, to England, however, he stood 
are scarcely at all different from forward as the historian of In- 
the distress of Merope, and the dostan, and then as the author of 
death of Poliphontes by the hand Zingis and the drama before ni. 
of Eumenes. Il is worthy of re- These phxnomena> perhaps, are to 
mark, that Voltaire was in Eng- be solved by our recollection of 
land, frequenting the playhouses, his strict intimacy with two of h\^ 
to obtain a facility in the EngHsh ovm countrymen, the one a transr 
language, at the time thid play lator, the other a dramatic poet 
was acted. His own play oi Me- Though these gentlemen wen 
Tope, which, however, is profess- candidates for literary fame, yel 
ed to be taken from that of the b«tWeen them they contrived to 
Marquis Maffei, was not produced transfer as much of it as would 
before 1732. set up a needy brother in trade, 

170. The Set at Tennis, and afford a degree of distinctioii 
play, by Anthony Mundy. Acted and consequence sufficient to bep 
1()02. Not printed. friend his future prospects of adr 

171. The Set of Horses, vancement. 

Com. from the German of Em- 173. The Seven Champioiw 

dorff. Printed at Edinburgh. 8vo. of Chkistendome. By John 

J 7p2. Never acted. Kirke. Acted at the Cockpit, and 

172. Sethona. Trag. byAlex- at the Bull, in St. John's Street 
ander Dow. Acted at Drury 4to. l638. The plot of this pieci 
Lane. 8vo. 17/4. This play may is taken from a well-known book 
properly be styled a faggot of ut- in prose which bears the sami 
ter improbabilities, connected by title, and may be found also in 
a band of the strongest Northern Heylin's History of St. Geom» 
fustian. Overawed by Scottish in- It is written in a mixed style j m 
fluence, Mr. Garrick prevailed on which the author himself apdo- 
Unaeif to recelvQ it 3 but though gizcs ia bis epistle dedicatory^ by 
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•bseiring that^ the nature of the 
work being history, it consists of 
many parts, not walking, in one 
direct path of comedy or tragedy, 
but having a larger field to trace, 
which should yield more pleasure 
to the reader 5 novelty and variety 
being the only objects these our 
times are taken with. The tra- 
gedy may be too dull and solid j 
the comedy too sharp and bitter 5 
but a well-mixed portion of either, 
doubtless, would make the sweetest 
harmony. 

174. The Seven Chiefs 
AGAINST Thebes. Trag. trans- 
lated from iEschylus, by R. Pot- 
ter. 4to. 1777; 8vo. 1779. ''It 
•' is said, that iEschylus particu- 
larly valued himself upon this 
tragedy : not without reason 5 
for it has all that bold painting, 
with which we might expect 
his martial genius would em- 
*' hellish such a subject. Always 
" magnificent, he has fixed the 
** scene in Thebes, before the 
" principal temple : Jhe clash of 
'*" arms, the neighing of the horses, 
*' and the shouts of the soldiers, 
" are heard : Eteocles appears 
" surrounded with the citizens, 
"" whom he animates to defend the 
*' walls : in the mean time the 
'* chorus, which is composed of 
" Theb^n ladies distracted with 
" their fears; are hanging on ther 
^' statues of the gods timt adorn 
'* the area before the temple. 
" Longinus has remarked on the 
" sublimity of the dialogue; it is 
" worthy an experienced veteran, 
^' and a brave young king, arming 
'^ in defence of his crown, his life, 
'^ and his honour ; it is worthy of 
'' -^schylus. The characters of 
*' the Seven Chiefs that command 
'' in the attack are exquisitely 
'^ marked and varied, and their 
Himpetuous ferocity is admirably 
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" contrasted with the calm and 
" deliberate courage of those ap- 
" pointed to oppose them. Be- 
" sides the intrinsic beauty of this 
" tragedy, which is very striking, 
'' it has this further merit, that it; 
'' gave birth to three of the finea|t 
'* poems of antiquity, the Anti^ 
'* gone of Sophocles, the PAoe- 
" nissce of Euripides, and the 
" Thehaid of Statins." 

175. The Seven Days of th« 
Week. Acted, as Henslowe tells 
us, June 3, 15g5. Not printed, 

176. The Seven Deadly Sins. 
A Play, by Richard Tarlton. This 
was never printed. See Vol. I, 
Tarlton, Richard. 

177« The Seven Wise Mas- 
ters. Play, by William Haugh- 
ton, assisted by Chettle, Dekker, 
and Day. Acted, 16OO. Not 
printed. 

178. Seventeen Hundred 
AND Twenty 5 or. The Historic, 
Satiric, Tragi- Comic, Humours of 
Exchange Alley. Farce, by Francis 
Ha wling. Acted at Drury Lane, 
1723. Not printed. The author, 
however, in an advertisement fol- 
lowing tiie preface to his Imperti* 
nent Lwers, announces this farce 
for speedy publication 5 it having 
been " acted several times with 
'' great applause.*- 

179- Seventeen Hundred 
AND Eighty-one ; or. The Cartel 
at Philadelphia, Prelude. Acte^ 
at Covent Garden, April 28, 178I, 
for Mr. Wilson's benefit. Not 
printed. 

180. The Several Affairs. 
Com. by Thomas Meriton. Thig 
piece was never acted, nor ever ap- 
peared in print 5 but, as the author 
himself informs us In the dedica- 
tion to another play of his, called 
The IVandering Lover, was only 
reserved as a pocket companion 
for the jamusement of his priva^ 
^ 3 
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friends. The stupidity of the title, 
however, affords a most contempti- 
ble idea of the piece, and leaves 
us some reason to congratulate 
ourselves on the not having been 
in the number of Mr. Meriton*s 
friends. 

181. The Several Wits. Com. 
by the Duchess of Newcastle, Fol. 
1662. 

182. The Sexes Mismatched. 
See Stroller's Packet. 

183. Shakspeaee's Garland. 
8vo. 1709. This is a collection 
of songs, &c. performed in the 
jubilee at Stratford upon Avon. 

134. Siiakspeare's Jubilee. 
Masque, by George Savile Carey. 
8vo. 1769. Mr. Carey carries the 
fairies and witches down to the 
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DAMNABLY ACTED at PiuiyLme^ 
says the title-page. 4to. 1^. 
This play is mostly borrcwed fm 
two comedies of Beaumont nl 
Fletcher, viz. The Spanish Gmk^ 
and Wit without Money: tiiB 
first title of this play having i ie» 
ference to the plot of the former; 
and the second to that of the Itter. 
of these comedies. The scene laid 
in London. 

189. TsLE Sham Philosopbiii 
or> Country Gambol, Com. of 
two acts. Taken from MarrnoH" 
tel. A MS. sold as part of tho 
library of the late Mr. Isaac Reel 

190. The Sham Princi; or, 
News from PassoM, Comedj,!^ 
Charles Shadwell. 12ino. 1720. 



This play was written in fiveds^* 
jubilee. They meet with FalstafF and acted in Dublin $ the dena 
on the road ; the witches force of it being to expose a powc 



him across a broomstick, and fly 
aw.iy with him to Stratford, where 
A polio attends the festival, and 
finishes the masque by singing an 
ode in praise of his favourite bard, 
185. The Su AM Beggar. Com. 
in two acts. Acted at Dublin. 
8vo. 1756. The title-page of this 
wretched piece says it was acted 
•with very great applause. This, 
however, was said merely to pro- 
mote the sale. It never was acted 
eiiher in Dublin or any where else j 
being merely an extract from a 
miserable no .el, published in 
12mo. 1/56, entitled '' The Ad- 
*' venlurcs of Jack Smart,** , 

166. The Sham Conjuror. 
Com. Masque. Acted at Covent 
Garden, 1741. Not printed. 

187. The Sham Fight; or. 
Political Humlug, A Slate Farce, 
in two acts. Acted by some per- 
sons of distinction in the M — d — n 
and elsewh'^re. 8vo. 1756. 

188. The Sham Lawyer ; or. 
The Lucky Extravagant, Com. 
by Dr. James Drake. As it wa,s 



cheat, who had at that timepaned 
himself on the Irish nation as t 
person of the ifirst importSDoei 
and by that means imposed ot 
many, to their great loss and iDJmj. 
The scene is laid in Dublin* aM 
the time of action six hours. 

191. The Shamrock > or, T6e 
Anniversary of St> Pet&kk, A 
Farce, by J. O'Keeffe. This was 
performed at Covent Gasden^Aprtt 
1783, for Mr. Lewis's benefit; but 
not approved. It was afterwaidi« 
however, converted into THf Pool 
Soldier, which stiU remains a 
favourite piece. 

192. Sharp Set j or, ne ftU 
lage Hotel. Comic Sketch, in one 
act. Performed May 1^, I8O9, 
by the Drury Lane Company at 
the Lyceum, for the benefit of Mr. 
Bannister ; and received with ^ 
plause. It has not, howeveir, been 
repeated, or printed; nor hare 
we heard the author- naooed- 

193. The Sharper. Com.bf 
Michael Clancy. This play v«. 
acted at Smod; Alleyj DubUAn and 
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printed at the end of the author*s 
JLife. 8vo. 1 750. The plot of it is 
founded on some of the exploits 
of the infamously notorioua Colonel 
Chartres. Swift, in a letter to the 
author, says, of this piece, ** I 
" read it carefully with jnauch 
'^ pleasure, on account both of the 
*' character's and the moral. 1 
** have no interest with the people 
*' of the playhouse, else I should 
*' gladly recommend it to them." 

194. The Sharpers. A Ballad 
Opera, by Matthew Gardiner. Act- 
ed at Smock Alley, Dublin. 12mo. 
1740. Dedicated to William Lord 
Viscount Montjoy. 

195. The She Gali^ant; or. 
Recruits for the King of Prussia, 
An afterpiece with this title was 
acted at Covent Garden, March 20, 
17^9> for Mr. Ross's benefit ; but, 
we believe, was never repeated, 
nor printed. 

196. The She Gallant; or. 
Square Toes outwitted. Com. of two 
acts, performed at Smock Alley, 
Dublin. 8vo. 17^7« A paltry farce. 

197. The She Gallants. Com. 
by Lord Lansdowne. Acted at 
Lincoln's Inn Fields. 4to. 1^9^. 
This comedy was written when 
the author was extremely young, 
yet contains some wit, satire, and 
knowledge of mankind. It was 
acted with considerable applause, 
notwithstanding that envy of its 
merit raised a party against it, who 
misrepresented it, as designing, in 
some of the characters, to reflect 
on particular persons, and more 
especially on the government; but 
when it comes to be considered 
that it was written above a dozea 
years before it was performed,, and 
at a time wheii neither the same 
government subsisted, nor the per-* 
sons supposed to be aimed at had 
been any way noted ; and that 
mor^ov^ it was not composed with 



any design to *be made public, 
but only as a private arausement, 
any impartial judge must surely 
acquit his Lordship of the charge 
laid against him. Part of the epi« 
sode of the Four Sisters seems bor^ 
rowed from the French Marquis, 
in the Romance of Ibrahim, See 
Once a Lover always a Lover. 

198. She Lives ! or. The Ge- 
nerous Brother, Com. by Mary 
Goldsmith. Performed at the 
Haymarket, 1803 (not in the re- 
gular season). Not printed. 

199* She Stoops TorCoNauER; 
or. The Mistakes of a Night, Com, 
by Oliver Goldsmith. Acted at 
Covent Garden. 8vo. 1773. When 
this piece was originally brought 
forward, the taste of the natioo 
had sickened with a preposterous 
love for what was termed senti- 
mental comedy ; that is, a drama* 
tic composition, in which the or«« 
dinary business of life, which, in 
a free country, like Great Britain^ 
produces such a diversity of cha* 
racter, was to be superseded by aa 
unnatural affectation of polished 
dialogue, in which the usages and 
singularities of the multitude were 
to be nearly, if not altogether, 
rejected. This false taste was 
borrowed from France; where 4t 
was the practice then, more than 
at the present day, to keep, what 
they were pleased to term, the 
higher order ,of comedy, in a ma-^ 
teriai sense unconnected with the 
imshackled ebullitions of nature ; 
and Kelly, and others, were en- 
forcing this principle with ardour, 
when Oliver Goldsmith planted 
the standard of Thalia on the 
boards of Covent Garden Theatre,^ 
and banished, triumphantly, those- 
mawkish monsters of ^shion, 
which were tending to make sen* 
timept ridiculous, by dissolving its 
ties with common incidents, ati4 
s4 



^ 



264 



SHE 

thereby rendering it somewhat in- 
dependent of social virtue, by 
weakening its moral interest. The 
elder Colman, whose theatrical 
judgment was highly esteemed by 
the critical world, had suffered 
himself to be so inoculated with 
this sentimental influenza of the 
mind, that he rather tolerated this 
comedy from a respect to the au- 
thor, than encouraged it from a 
hope of its success : even the ac- 
tors caught the contagion; and 
Woodward and Smith, who were 
designed to play Tony Lumpkin 
and Young Marlow> resigned iheir 
parts. It was to this fanciful 
resignation that Quick and Lee 
Lewes owed much of their early 
celebrity ; for, contrary to the 
declarations of the knowing ones, 
John Bull welcomed this comedy 
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entertaining comedy, and -still 
continues a stock play. The plot 
of it is borrowed from LcaDerd's 
Counterfeits, and perhaps from the 
Novel of The Trepanner Irepcmi, 
on which that comedy itsdf vis 
built. The scene lies at Madrid. 
202. She wou'd if Shecou'd. 
Com. by Sir George Etherege. 
Acted at the Duke of York's 
Theatre. 4to. 1668. This play 
was revived at Covent GardeO) in 
1/50, and is Undoubtedly a very 
good one ; nay, at the time it w* 
written, it was esteemed as one of 
the iirst rank. Shadwell, in the 
preface to his Humourists, declares 
it to be the best dramatic jriece 
produced from the restoration of 
the stage to that time. YetDeo- 
nis, in his epistle dedicatory to 
The Comical Gallant, says, that 



IV. 



with cheers 5 and, by the aid of though it tvas esteemed hy themm 
Goldsmith, Nature and Laughter of sense for thetruenessofsome(f 



resumed thehr honours on the Bri- 
tish stage. We know that this piece 
is, by some critics, considered as 
a farce ; but still it must be rank- 



its characters, and the purity, Jree- 
ness, and easy gra£e of its Sabgue, 
yet on its first appearance it was 
harharously treated by the ao- 



ed among the farces of a man of dience. 

genius, One of the most ludicrous 203. She's Elop'd. Com.by 

circumstances it contains (that of John O'Keefie. Acted at Drary 

the robbery) is borrowed from M- Lane, May 19, 1798. Condemn- 



humazar. It met with great suc- 
cess, and is still frequently acted. 

200. She Ventures, and He 
Wins. Com. Acted at Lincoln's 
Inn Fields. 4to. I696. This play 
was written by a young lady, who 
signs herself Ariadne. The scene 
]ies in London ; and the plot is 
taken from a novel written by 
Mr. Oldys, called. The Fair Ex- 
travagant', or, The Humorous 
Bride, Mr. Alotteux wrote the 
epilogue. ; 

201. She wou'd and She 
wou'd not; or, The Kind Im- 
postor. Com. by Col ley Cibber. 
Acted at Drury Lane. 4to. 1703. 
J'feis is a very busy, sprightly, and 



ed the first night. Not printed. 

204. She *s Mad for a Hus- 
band. Musical Entertainment, 
by Charles Dibdin. Acted at Sad- 
ler*s Wells. Not printed. 

205. She 's not HiIi, and 
He's not Her. Farce, in three 
acts. 8vo, 1764. Acted and print- 
ed at Edinburgh. We have seen 
this piece ascribed to the Honor- 
able Andrew Erskine, a grandson 
of Dr. Pitcairne. 

206. The Sheep, the Duch, 
and the Cock. A Dramatic 
Fable, printed at Bath, 8vo. 1783. 
This is a supposed conversation 
between tlie three animals, wko 
were appended ia ^ b^d^ fsoax 
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Moutgolfier*s balloon^ and is well 
executed. 

207. Thb Sheep Shearing 5 
or, Florizel and Perdita, Pastoral 
Comedy, by Mac Namara Morgan. 
This is taken from Shakspeare*s 
Winter's Tale, and was first acted 
at Mr. Barry's benefit about 1754. 
tt has been printed often in Dublin } 
particularly, 12rao. 1767. — ^Thisis, 
doubtless, the same piece as was 
published, Svo. 1 754, but with the 
two titles transposed. See Flo- 
BiZEL AND Perdita. 

209,. The Sheep Shearing. 
Draniiatic Pastoral in three acts, 
taken from Shakspeare [by Greo. 
Colman]. Acted at theHaymarket. 
Svo. 1777- This is borrowed 
from The Winter's Tale, and met 
with so cold a reception that it 
appeared only one night. 

209. The Sheet Anchor of 
Albion. A piece with this title 
was acted at Brighton, on the 12th 
and 13th of August I8O6. It was 
a compliment to the Prince, and 
was well received. The comic 
parts excited rr uch laughter ; and 
interspersed through the perform- 
ance were some happy allusions to 
•what Brighton was, and what, 
through the patronage of Royalty, 
it now is. Not printed. 

210. The Shepherd of Snow- 
den. A Musical Afterpiece. Per- 
formed by Collinses Company, at 
Salisbury. By Anthony Davidson. 

211. The Shepherd's Arti- 
fice. Dramatic Pastoral, by C. 
Dibdin. Acted at Coven t Gar- 
den. Svo. 1 7Q5 . A very trifling, 
insipid performance. 

212. The Shepherd's Court- 
ship- Musical Pastoral, of four in- 
terludes, by William Shirley. Not 
acted, nor printed, but promised in 
an edition of the author's dramatic 
works, which never appeared. 

213. The Shepherd's Hojli- 
I^AT. Past. Tragi«Coa|.b7 Joseph 



Rutter. Acted before their Ma- 
jesties at Whitehall. Svo. 1635. 
This play has only the initials 
J. R. in the title-page 5 but Kirk* 
man, whose authority in general 
is a very good one, has ascribed it 
to this gentleman, and all the 
other writers have followed his ex- 
ample. The piece is written in 
blank verse, and Langbaine styles 
it the nobler sort of pastoral. It 
is also recommended by two copie» 
of verses 5 the one from Ben Joa- 
son, who calls the author his dear 
Son (in the Muses), and his right 
learned Friend '9 and the other from 
Thomas May. The scene lies in 
Arcadia} and at the end of the 
piece is a pastoral elegy on the 
death of the Lady Venetia Digby, 
written in the character of her 
husband Sir Kenelm Digby, Knt. 
to whom this play is dedicated.— 
In the original edition of Dodsley^s 
Collection 3 but omitted in that of 
1780. 

214. The Sbbpherd*s Loiv 
tery. a Musical Ent. by Moses 
Mendez. Acted at Drury Lane. 
Svo. J 751. This little piece is in 
the same style of writing with The 
Chaplet, another piece of the same 
author, but not quite equal to it. 
There are, however, several pretty 
songs in it, and the musical com- 
position, by Dr. Boyce, is very 
pleasing. It met with good suc- 
cess at first, but has not been often 
repeated since the season in which 
it first made its appearance. 

215. The Shepherd's Opera. 
Printed by Thomas Gent, at York. 
Svo. 1 739. This piece (no .v first 
noticed in any list of plays) is in 
the collection of Isaac Swainsom, 
Esq. and, we are led to believe* 
was the production of John Max- 
well, the blind man. 

216. The Shbpherd*8 Paha- 
DisE. A Pastoral, by . Walter 
Montague, Svo, 1629. Tliis piece 
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acted privately before King 
Sharles !• by the Queen and her 
Ladies of Honour^ whose names 
are set down in the dramatis per- 
sonae. It is, however, thus de« 
Rervedly ridiculed by Sir John 
Suckling in his Session of the Poets, 
«s being perfectly unintelligible : 

** Wat Montague now stood forth to his 
trial, 

** And did not so much as suspect a de- 
nial ; 

*' But witty Apollo ask'd him first of all, 

*' If he understood his own pastoral." 

Langbaine mentions an edition 
of tliis play of the date of 1649. 
The copy now before us is dated 
l65g, printed for Starkey in Fleet 
Street, and called a Comedy, We 
conclude that the title-page was 
reprinted two or three different 
times, to help a dull sale ; a trick 
of trade well understood in the 
present day. 

217. Thb Shefhbsd*8 Wep- 
l>iNG. Past. Cora, of one act, by 
Archibald Steele. Published in 
Scotland, 1789. 

218. The Shepherdess of 
Cheapsidb. Mus. F. by James 
Cobb. Acted at Drury Lane^ 
1796. Mr. Cobb, in this farce, 
was not so fortunate as on former 
occasions ; the humour not being 
adapted to the taste of the galleries, 
who frequently form the most 
fastidious part of an audience. 
The piece met with opposition ; 
and so unusual an event was it to 
pur author, that he could not be 
persuaded by the actors to perse- 
vere in the performance of it; 
but, at his earnest request, it 
was withdrawn after the second 
representation. Songs only print- 
td, Svo. 1796. 

219. The S^EPH£RDB88 OF THE 

Alps. Com. Opera, by Charles 
Plbdin. Acted at Covent Garden. 
•8yo. 1780. Like the most of this 



writer's pieces, it was teken frdfli 
the French, but was disoootiniid 
after three nights' representatioD. 

220. The Ship avo xm 
Plough. Petite Piece. Adad 
between the play and the £uc^ rt 
Covent Garden Theatre, May 31, 
1804, for the benefit of Mr.& 
Siddons. No( printed. 

221. The Ship Lauvcb. f. 
in one act. Performed at Draix 
Lane, May 17, 1804, ferthdbo- 
nefit of Mr. Dowton, and ftviMV 
ably received. Not printed. 

222. The Shipwreck. Dfa^ 
matic Piece, by William HjMlf 
farmer in Sussex. 8vo. 17461 

223. The Shipwreck. Cod. 
translated from Plautus, byBon- 
nell Thornton. 8vo. 17^. Of 
this play Mr. Thornton obtertai 
that the main business of it, the 
discovery of Dssmones's daughter, 
had been effected in the roordi 
act i what follows is far from in- 
teresting : and it may admit of I 
doubt, perhaps, whether such t 
character as LabraK is sufficiendy 
punished, or whether he ought to 
have been reoeived into the good 
graces of Daemones, and invitdi 
home to supper with him. How« 
ever, upon the whole, natwidn 
standing there are some trifling 
and uninteresting scenes in it, ihis 
play has had the general voice of 
the commentators, in pronoundog 
it one of the very best of our ash 
thor*s. 

224. The Shipwreck. Aa 
Opera, altered from Shakspeaie 
and Dryden, and performed at 
the Patagonian Theatre, Exettf 
'Change. The music by Simtht 
8vo. 1780. 

225. The Shipwreck; or. Fa* 
tal Curiosity. Trag. by Heexf 
Mackenzie. Acted at Covent Gar<i 
den. 8vo. 1784. This was «& 
alteration from LiUo^ la which hit 
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fiiree actB are extended to five^ and '' advanced age do not eafiily allow 

rnew characters (particularly ** it to dwell. "" 

of a little grandson) are in- '^ To Lillo's title^ of Fatal Cu^ 
^ooiuced I but we do not think '' riosity, is prefixed that of The 
dtt piece 16 improved by the ex- '^ Shipwreck ; both because the 
iBOfioQ ; Mr. Colman, by depart-^ ^' word curiosity does not seem 
ing less from Lillo» has succeeded '* quite applicable to the leading 
belter. [See Fatal Cukiosity.] *' circumstance of the piece> and 
To the present piece the following *' because there appears an im<* 
advertiiiement is prefixed : ** The '^ propriety in affixing to a play 
" idea of this alteration of Lillo*s *' any title which anticipates the 
" Fatal Curiosity was first conceiv- '^ conclusion. The old nam^ 
" ed firom a perusal of the late Mr, *' however, has been also pre? 
*' Harris's PAi/b/o^if a/ £55ayi, pub* ''served, that the author of th^ 
''lisfaed tn 178O. Itwascommu- ''alteration might not seem, in 
" oicated to Mr. Colraan, by a " the smallest degree, to violate 
^"^ friend of the author's, in spring " Lillo's original right to the per-« 
" 1782 3 but it seems Mr. Col- " formance." 
"mxa had, at that time, by a 226. The Shipwbscr. Com« 
''singular coincidence of senti«' Op. in two acts, by S. J. Arnold, 
"ments, resolved to bring out Acted, with considerable successj 
'^ Lillo's.play at his theatre; which at Drury Lane. 8vo. 1796 5 12mo« 
"he accordiingly did the ensuing 1797- Music by Dr. Arnold. 
" sammer. ^' 227* The Shipwreck i of» 

" The principal objects of the French Ingratitude* Pant. BaL 
*^ alta^ation are, to remedy a de« Acted, with success, at Covent 
" feet whid) had been observed in Garden, 1793. N. P. 
"the original, a want of pon- 228. The Shipwrecksd Lo« 
" nexion and increasing interest vers. Trag. by James Templeton* 
" in the scenes ; to afford, from Printed, with poems, at Dublin^ 
''the pressing necessity of the 12mo. 1801. Never acted. 
'' oipment, a better apology for 229. A Sbobmakbr 's a Gsv-t 
^' VS^mot's commission of the tleman. Com. by V^illiam Row^ 
*' crime, and to show Agnes ley. Acted at the Red Bull ; and 
'' tempted to it by slower degrees^- afterwards revived at the Theatre 
^' and the seduction of opportu- in Dorset Gardens. 4to. |638. 
** nity : for a like purpose, her The plot of this play is founded 
'' character of prid^ and fierceness on a novel in 4to. called Crisfm 
^* is endeavoured to be more and Crispianus^ or. The History 
^^ strongly brought out in t)^e con- of the Gentle Craft, It consist^ of 
^ venation she holds with her a good deal of low humour, and 
^^ husband and Charlotte. The appears from Langbaine to have 
^* additional character of the Boy been a great favourite among the 
^^ 18 introduced, not only to infuse strolling companies in the eountr}ry . 
^^ somewhat more of pity into the and that some of the most comical 
^^ calamities of the Wilmot family, scenes in it used comntt>nly. to be 
** but to give an opportunity of selected, and performed hf waf 
^' showing the distresses resulting of droll at Bartholodiew and Soutlw 
f' firom their poverty, on which wark Fairs. 
^^ the pride and delicacy of a more ddO, Tas SaosMAUA'a Ho;^^ 
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PAY ; or, Tke Gentle Craft ; with with chorases between tlic actfc 

the humorous Life of Simon Eyre, Perindus's telling Armilhis the 

Shoemaker, arid Lord Mayor of story of Glaucus^ Scjrlla^ and 

London. Com. Acted before the Circe, in the first act^ is takn 

Oueen, by Thomas, Earl of Not- from Ovid's Metamorphoses, ]& 

tingham. Lord High Admirals his xii. -, and Atyches's fighting vitK' 

Servants, on New- Year's Day, at and killing the ork 3iat was to 

night. 4to. 1600^ 4to. 16IO; have devoured Olinda^ is an imi- 

4to. 1618 ) 4to. 1631 3 4to. 1657* tation of the story of Perseus aol 

This play has been attributed to Andromeda in. Ovid*s MetamoT'^ 

Dr. Barton Holyday. It is dedi- phases^ book iv. or the ddifCN 

cated to all Good Fellows, Profes- ance of Angelica from tfje mon^ 

sors of the Gentle Craft, of what ster by Ruggiero, in the Or/cndb 

Degree soever -, and in the dedica- Furioso, cant. x. The scene fin 

tiou the argument of the piece is in Sicily -, the time two hours, 
laid down. It is printed in the 234. The Siciliait; or, Love 

black letter, and not divided into makes a Painter. By J. Ozdl 

acts. The story is from an old 12mo. 1714. This is a translation, 

'book, printed in 4to. under the for the closet only, of Mdiere'i 

title of The Gentle Craft. Sicilien, ou V Amour Peinire, not 

231. The Life and Death of intended for the stagey bat Mr. 
Master Shore, and Jane Shore Crown, in his Country Wilt, anj 
his Wife, as it was lately acted by Sir Richard Steele, in bis Tadxr 
the Earle of Derbie his Servants. Husband, have both borrowed in« 
Entered on the Stationers* book, cident^, and indeed whole sooMSi 
Aug. 28, 1599. This play is men- from this play. It coimsts of 
tioned in The Knight of the Burn^ twenty scenes, not divided into 
ing Pestle, and appears to be the acts ; and the general scene is in 
second part of Hey wood's Edward Sicily. 

the Fourth. 235. The Sicilian Captive. 

232. Shuffling, Cutting, Mr. Oul ton's list furnishes us with 
AND Dealing, in a Game of Pic- this title, with the date of 1800, 
quet 5 being acted from the year and the name of Symmons j but 
1653 to 1658, by O. P. and others, does not say whether it is tragedj, 
with great applause. By Henry comedy, opera^ or farce 3 and as 
Neville. 4to. 1659. Reprinted we have not seen the piece, wo 
in the Harleian Miscellany, vol. v. can say no more about it, 

29s. 236. The Sicilian Lovei. 

233. SiCELiDES. A Piscatory Trag. by Mary Robinson. Svo. 
[by Phineas Fletcher]. 4to. 1631. 1796. Never acted. This play. 
This piece was acted in King's though somewhat overchaiged with 
College, Cambridge, and is print- blood, is interesting, and the lan- 
ed without any author's name. It guage, in many parts, highly po- 
was intended originally to be per- etical. 

formed before King James the 23?. The Sicilian Romancij 

Pirst, on the 13th of March 16145 or. The Apparition of the C&ffi. 

but His Majesty leaving the uni- Op. by Henry Siddons. Act^» 

vcrsity sooner, it was not then re- with success, at Covent Garden, 

presented. The serious parts of 8vo. 1794. This was taken froiPft 

it are mostly written in rhyme^ a romance of the same name. 
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a38« The Sicilian Usurper. Pant. Int. Acted at Covent Gai^ 

Trag. by N. Tate. 4to. 1691. den, 1800. Not printed. 
Thi& is nothing more than an al- 244. The Siege of Aleppo. 

teration of Shakspeare's Richard II. Trag. by William Hawkins. 8vo. 

It appears to have been acted only 17 5S. Printed in the second vo- 

t^ice> when it was forbidden by lume of Miscellanies^ published 

authority 5 on which account the by the author in that year j but, 

author has added to it a prefatory we believe, never performed. Th« 

epistle in vindication of himself, fable, and the whole constructioa 

with respect to the said prohibi- of the play, except the reality of 

tlon. The scene is laid in Eng- the siege, are purely fictitious, 

land. It was published originally This, however, is a much better 

In 4to. 16s 1, under the title of production than the Henry and 

King Richard the Second. Rosamond of the same author : its 

239. Sicily and Naples ; or> great merit lies in the opposition 
The Fatal Uniofi. Trag, by Sa- of character, the variety of thQ 
xnuel Hardmg, A. B. 4to. l640. distress, and the unlooked-for ca*- 
This play is recommended by seven tastrophe. As in his other play, so 
copies of verses prefixed to it. The here, Mr. Hawkins appears to havQ 
scene, Naples. frequently adopted Shakspeare'a 

240. The Siege. Tragi-Coro. turn of expressions. Worse pieces 
by Sir William Davenant. Fol. than this (which, like Henry and 
1673, Scene, Pisa. /2ojamoR(i, was refused at both the* 

341 . The Siege ; or. Love's atres) had been accepted by the ma- 
Convert Tragi-Com. by William nagers, and exhibited with success. 
Cartwright. 8vo. l651. This 245. The Siege of Aciuileia« 
play is dedicated in verse to King Trag. by J. Home. Svo. 176O. 
Charles I. The scene lies at By- This play was performed, with but 
zantium -, and the story of Misan- small success, at the Theatre 
der and Leucasia is founded on Royal in Drury Lane. It is the 
that of Pausanias and Cleonice in third dramatic piece produced by 
Plutarch's life of Cymon ; as is (he this Caledonian bard ; and is pre-» 
injunction which the rich widow ferable to the Agis, but much in- 
Pyle lays upon her lovers, on the ferior to the Douglas, of the same 
Decameron of Boccace, Day ix. author. From the title, one would 
Nov. 1. reasonably expect to find in it the 

242. The Siege and Surrbk- several circumstances of the siege 

DER OP MoNs. Tragi-Comedy. whose title it bears, when the city 

Anonym. 4to. l6gi. The plot of Aquileia was held out by the 

of it is founded on the siege of legions of Gordianus against the 

Mons by the French, in the year gigantictyrantMaximinj andsucb, 

1641 ; and the author's inten- from the first setting out of it, we 

tion, as he himself expresses it in are permitted to expect 3 but every 

the title-page, was to expose the incident in this play deviates from 

villany of the priests, and the in- the historical facts which we have 

trigues of the French. The scene on record in regard to that siege ; 

lies in Mons, and tlie French camp yet, as they all agree with those 

before it 3 but the play was never of one much nearer to our own 

acted. times, and nearer connected with 

243* The Siege pf A«gf . the history of the author's own 
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eouQti7> viz. the siege of Beru'ick, 
defended by Seton against the arms 
of our Edward III. it is not surely 
an improbable conjecture to sup- 
pose that Mr. Home received his 
first hmt from that story ; but as> 
by pursuing it under the r«al cba- 
Tacters, he roust have painted one 
of our English monarchs (and him 
indeed one classed amongst the 
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Thefe is^ however^ a pini^ai^ 
tion, 12mo. No date. 

24S. Thj? Sibgs of ^nviCL 
Trng. in four acts, by Mr. Ja« 
ningham. Performed at Ooveot 
Garden. 8vo^ 1794. . The fint 
night of representatioDy the h^ 
roine died $ but afterwar^^ ^ 
piece was altered, and she wai al* 
lowed to live. The play did not 



heroes of the British annals) in succeed on the stage, 
the light in which^ in more than 24p. The Siege of Calais. 

Ibis one instance, he appeared to Trag. by Charles Denis. Traoi- 

be, viz. a tyrant, and an exerter lated from the French of M* Bs 

of brutal power, without any con- Belloy, with historical notes. Bra 



sideration of the feelings of hu- 
manity 5 he chose, rather than pay 
so ill a compliment to an English 
audience, to preserve the circum- 
stances only, changing the scenes 
of action to one that had some 
little kind of analogy with it. 
The unities are well preserved, 
and some of the sentimental parts 
of the language are fine. But on 
the whole, the incidents are too 
few, the distress is too much the 
same from beginning to end, and 
the catastrophe too early pointed 
out to the * audience. Besides 
which, it may be added, that the 
character of iEmilius bears too 
strong a resemblance to that of the 
Old Hoiatius in Whitehead's Ro- 
man Father j though it would be 
payine^ the last-named character a 
bad compliment to set this, in 



1765. Not acted. 

250. The Siege of thi Cai- 
TLE OF ^scuLAFius. Heroic 
Comedy. Acted at the Theatre in 
Warwick Lane. Svo. 1768. Thil 
is a burlesque sketch of the then 
late dispute between the feUowi 
and licentiates of the Coll^ of 
Physicians in Warwick Lane, writ? 
ten with tolerable spirit, and aomi 
humour. It is in the manoer of 
Ckrononhotonthologos,T\mTlaaKit 
and dther pieces of that nature. 

251. The Siege of CossTAHr 
TiNoPLE. Trag. 4to. 1^5. Act- 
ed at the Duke'sTheatre. Thisplay, 
though published anonymoDsly, 
is snid by Downes, in the Boscms 
^jig/ica?ius, to be written by Ncvil 
Payne. The plot may be found hj 
perusing Heylin*s Cosmogra^, 
Knolles*s Turkish History, 8ic.Th% 



point of execution, in any degree scene, Constantinople. 



of competition with it. 

24(>. The Siege ov Babylon-, 
Tragi-Com. by Samuel Pordage. 
Acted at the Duke's Theatre. 4to. 
1678. This play is founded on 
the Romance of Cassandra. The 



252. The Siege of Cukzola* 
Com. Opera, by John 0*Keeffc 
Acted at the Hay market, 1786. 
It did not give satisfaction, and wai 
performed only six nights. N.P. 

253. The Siege of Cuzco. 



siege lies in Babylon, and the fields Tr. by Wm. Sotheby. Svo. 1800. 



adjacent. 

247. The Siege of Belgrade. 
Com. Op. by James Cobb. Acted 
at Drury Lane with great success. 
Songs only published. Svo. 179l» 



Never acted. This play possesiei 
but little claim to praise, either fiir 
interest in the fable, or eleganot 
in the versification. The subject 
is, the contest between Almagr^ 
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and Pizarro for the possession of tail^ in Mr. Gibbon's tHstorlf^ 
Cuzco; which, however, is ulti- vol. v. p. 310, where we fiiidtM 
mately preserved to the Peruvians, real name of Phocyas to have been 
2^4. The Siege OP Daj^ascus. Jonas. That author st}'le8 th« 
Trag. by John Hughes. Acted at present performance '' one of our 
Drury Lane. 8vo. 172O. This " most popular tragedies, and 
met with gi*eai approbation. It " which possesses the rare merit 
is generally allowed, that the cha- " of blending nature and history, 
racters in this tragedy are finely " the manners of the times, and 
varied and distinguished j that the *' the feelings of tiie heart. The 
lentimenls are just and well adapt- '^ foolish delicacy of the players 
ed to the characters; that it '^ compelled him to soften the 
abounds with beautiful deserip- '' guilt of the hero, and the de- 
tions, apt allusions to the manners " spair of the heroine. Insteiui 
and opinions of the times wherein *' of a base renegado, Phocyas 
the scene is laid, and with noble *' serves the Arabs as an honour- 
morals J that the diction Is pure, '* able ally j instead of prompting 
unaffected, and sublime, without *^ their pursuit, he £ies to the 
any meteors of style or ambitious '^ succour of his countrymen, and, 
ornaments 3 and that the plot is ^^ after killing Caled and Daran^ 
conducted in a simple and clear ** is himself mortally wounded^ 
manner. When it was offered to *' and expires in the presence 
the managers ofDrur}' Lane House, " of Eudocia, who professes her 
in the year 1718> they refused to *' resolution to take the veil at 
act it, unless the author made an " Constantinople. A frigid ea-, 
alteration in the character of Pho- *' tastrophe !" Dr. Johnson says, 
eyas, who, in the original, had " This play still continues on the 
been prevailed upon to profess " stage 5 and it is unnecessaiy to 
himself a Mahometan ; pretending " add a private voice to such con- 
thak he could not be a hero if he " tinuance of approbation." 
changed his religion, and that the 255. The Siege of Derrt. 
audience would not bear the sight Tragi-Com. Anonymous. 1692. 
of him after it, in how lively a This is an exceedingly bad pJay^ 
manner soever his remorse and and was never acted; but as i( 
repentance might be described, was written very near tl e period 
The author (being then in a very Ian- of the transaction which it de- 
guishing condition), finding, if he scribes, no bad idea may >e formed 
did not comply, his relations would from it of the distresses <vhich th^ 
probably lose the benefit of the garrison and inhabitants of the 
play, consented, though with re- city underwent during that famous 
luctance, to new- model the cha- siege. See further under Pietit 
racter of Phocyas. The scenes, and Valour. 
however, as they were originally 256. The Siege of D^niliric, 
written, are printed in the third Play, by Charles Massey. Acted 
volume of Letters by several emir in 1602. Not printed. 
nent Persons deceased^ Svo. 1773« 257, The Siege of Gibral-^ 
. On the first night's performance tar. Musical Farce, by F. Pilon. 
of the piece, Feb. 17, 1719-20, the Acted at Covent Garden. 8vo. 
author died. The story on which I78O. The author of this piec^ 
this play is founded is amply de- had been more successful in some 
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formet temporary pieces than in first printed in a posthumous col- 

the present, which is a very trifling lection of Mr. Mickle's works, m 

and contemptible drama. 4to. 179^- Never acted. 

258. The Siege ofIsca; or^ 265. The Siege of Meavx. 

The Baiiles of the IVest. Histo- Trag. in three acUj hy Henty 

rical, operatic Melo- Drama, by Jo- James Pye. Performed at Covert 

seph Kemp, Mus. Doct. Acted at Garden. 8vo. 1794. The story is 

the New Theatre (late the King's interesting, the language poetical, 

Ancient Concert Rooms), Totten- and the -piece was well received, 

ham Street. 8vo. 1810. but soon laid aside. 

359. The Siege of Ismav-. 266. The Siege of Memphis} 

Trag. by William Preston, To or. The Ambitious Queen. Trag. 

this play, we are told (for we by Thomas Durfey. Acted at the 

have not met with it), is prefixed Theatre Royal. 4to. 16/6. This 

a long and excellent preface. \Ve play is written in heroic versej 

Itnow not its date, nor whether it and, as Mr. Durfey's genius ap- 

was ever acted. parently lay much more in comic 

260. The Siege of Jerusa- humour than tragic power, it is 
i<em BY Titus Vespasian. Tr. not much to be wondered at that he 
by Mary Latter. 8vo. 1763. Pre- should, in his attempts of thelat- 
£xed to this play, by way of in- ter kind, run into somewhat of 
troduction, is, *' An Essay on the fustian and bombast. However, 
'^ Mystery and MUchiefs of Stage- the judgment of an audience, 
** craft.** which on the whole is generally 

261. The Siege of Jerusa- right, pointed out to him his mis-* 
LBM. Trag. 8vo. 1774. Of this take, in the indifferent success this 
piece, ^hich was the production piece met with. The plot is in 
of Lady Strathmore, a few copies some measure borrowed from bis- 
only were printed, to be given tory, and the scene is Memphis 
away. It has pot been published, besieged. 

262. The Siege of Jerusa- 267. The Siege of Palmyea. 
^lem. Trag. by Greorge Gregory, Trag. by W. Hilton. Svo. 177^. 
p. D. See Vol. i. of the last edi^ Not acted 5 but printed at New- 
don of Memoirs of Gilbert IVake- castle, in the second volume of 

Jieldr page 421. • the author's poetical works. The 

263. The Siege of London, story upon which this tragedy is 
Hay. Acted, according to Hens- built may be found in Smith's Lift 
iDwe's Register, Dec. 26, 1594. of Longinus. The letters of Ze- 
!Not now known. nobia and Aurelian th-e copied from 

264.TheSiegeofMarseilleS. thence j and the thought from Ho- 
i'rag. by William Jtdius Mickle. mer, concluding the first act, is 
This play, which is of immoderate taken from Mr. Pope's translation 
length, is founded on a story from of that author, 
the French history in the reign of 268. The Siege of Perth; 
Francis I. -when the Duke of Bour- or. Sir JVilliam Wallace the Scots 
bon, at the head of a Spanish Champion, A grand martial En- 
army, invaded his native country, tertainment. By Archibald Mac- 
and besieged Marseilles. It Avas laren. This piece was performed 
offered to Mr. CraiTick for per- at Dumfries, 1792; but whether 
ftpr»anoe^ but dedi&ed 5 and was §ot the first time, or not> we do 
4 
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not know 5 nor whether it has 
been printed. 

26g. The Siege of Quebec ; 
or. Harlequin Engineer, Pant. 
Acted at Covent Garden, \?(}0. 
Not printed. 

270. The Siege of Rhodes. 
A Play, in two parts, by Sir Wm. 
Davenant. 4 to. 1656 5 1659. and 
4to. 1663. Both these plays met' 
with great approbation. They 
were written during the time of 
the civil wars, when the stage lay 
under a prohibition, and indeed 
all the Belles Lettres were at a 
stand; and consequently made not 
their appearance till after the Re- 
storation, at Lincdln*s Inn Fields, 
when Sir William himself obtained 
th^ management of the theatre. 
The plot, as far as it has a con- 
nexion with history, is to be found 
in the several historians who have 
given an account of this remark- 
able siege in the reign of Solyman 
the Second, who took this city in 
the year 1522. The scene Rhodes, 
and the camp near it. 

271. The Siege of St. Qmw- 
TiNj or, Spanish Heroism, Dra* 
ma, in three acts, by Theodore 
Edward Hook. Acted, with suc- 

'cess, at Drury Lane. 8vo. 1808. 
It is founded on the battle of St. 
Quintin, which took place in the 
year 1557; when the French, in 
attempting to raise the siege of the 
town, were defeated. The object 
of this piece was, to excite the 
highest enthusiasm in favour of 
the Spanish nation ; and, aided by 
splendid scenery, dresses, and de- 
corations, with pleasing music, it 
certainly produced that effect. 

272. The Siege of Sinope. 
Trag. by Mrs. Brooke. Acted at 
Covent Garden. 8vo.l?81. Taken 
from Metastasio, but not worthy 
thfe reputation which the authoress 
had deservedly acquired by her 
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former productions. It was iper- 
formed ten nights. 

273. The Siege of Tamor. 
Trag. by Gorges Edmond Howart^d. 
12mo. 1773. Printed at Dublin. 
8vo. 1773, London. This tragedy 
(in the lyric parts of which the 
author is said to have been assisted 
by Henry Brooke, author of Gus^ 
tavus FasaJ is founded upon a 
transaction in the Irish annals of 
the ninth century. It does not 
appear to have been acted, 

274. The Siege of Trot. 
A Dramatic Performance, by Elk. 
Settle. 8vo. 1707. Acted in Mrs. 
Mynns's Booth, Bartholomew Fair. 

275. The Siege 6f Troy. 
A small Drama, subjoined to a 
sixpenny history of the destriiction . 
of that city. 12mo. 17O8. The 
same as the foregoing. 

276. The Siege of Troy. 
Trag. Com. in three acts. As it 
has been often acted with great 
applause. 8vo. 17 18. 

277. The Siege of Urbin. 
Tragi-Com. by Sir William Kil^ 
ligrew. Fol. 1666, Scene, Pisa. 

278. Sighs 5 or. The Daughter. 
Com. by Prince Hoare. Taken 
from Kotzebue, with alterations. 
Acted, with success, at the Hay- 
iparket. 8vo. 1799. It is found- 
ed on the '* Poverty and NolU- 
" 7iess oJ^Mijid'* of Kotzebue. 

279. The Silver Age. A 
History, by Thomas Hey wood. 
4to. l6l3. This is the second of 
a series of historical dramas which 
this author has pursued,, and which 
contain on the whole the greatest 
portion of the heathen mythology. 
Thb paft comprises the loves of 
Jupiter and Alcmena, the birth of 
Hercules, and the rape of Proser- 
pine, concluding with the arraign- 
ment of the Moon. In the pur- 
suance of a plan of this kind it 
\t\a6 impossible to avoid iSx2i^^ 
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use of the facts which history 
pointed out to the author, aud 
those assistances which the ancient 
writers seemed to hold forth to his 
acceptance; nor can he by any 
means be chargeable witli plagia- 
rism for so doing. In the intrigue 
of Jupiter and Alcmena, therefore, 
he has borrowed some passages 
from the Amphkruo of Plrutus j 
the rape of Proserpine is greatly 
enriched by taking in the account 
which Ovid has given of that trans- 
action in his Metamorphoses 3 and 
other parts of the piece are much 
advantaged by quotations from the 
legends of the poets. 

280. The Silver Tanrard; 
or. The Point at Portsmouth, Mu- 
sical Farce, by Lady Craven. 
Acted at the Hay market, July 18, 
178I. Not printed. With great 
ditficulty, and some management, 
this piece was heard throughout 
on the first night. The natural 
tenderness with which an English 
audience will always treat the work 
of a Jady, could alone have pre- 
served such an insipid trifle from 
immediate condemnation. It was 
acted six times. 

281. Silvia 3 or. The Country 
BuriaL Opera, by George Li Ho. 
8vo. 1731. This was one of the 
pieces which the general vogue of 
these ballad operas, occasioned by 
the success of The Beggar's Opera, 
brought forth into the world. It 
was performed at Lincoln's Inn 
Fields Theatre, but with no very 
great success. 

282. Of Simok the Leper. 
One Comedy, by Bishop Bale. 
Named only in his catalogue of 

" his own works. 

283. Simpleton the Smith. 
Int. See The Wjts . 

284. Singer's Voluntary. 
play, by John Singer. Acted in 

J 60^, Not printed. 
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285. Sir Antony Lovej or, 
The Rambling Lady, Com. by 
Thomas Soutiiern. Acted at the 
Theatre Royal. 4to. ItiQl ; 4to. 
1698. This play met with very 
great applause. The author, in 
his Dedication, makes his ac* 
knowledgments to Mrs. Mount-i 
fort, for her excellent performance 
of Sir Antony, the principal cha- 
racter. The scene, Montpelier. 

286. Sir Baknaby Wuiggj 
or. No IVit like a IVomarCs, Com. 
by Thomas Durfey. Acted at the 
Theatre Royal. 4to. I68I. Tie 
prmcipal plot of this play is found- 
ed on a novel of Mons. S. Bre- 1 
mond, called The Double Cuckoldi 
and part of the humour of Capt. 
Porpuss is borrowed from Mir- 
mion*s comedy of The^Fine Cm- 
panion. Scene, London. 

287. " The Historic of the two 
'^ valiant Knights, Sir CLiroMO»i 
" Knight of the Golden SheeU, 
^' Sonne to the King of Denmarke: 
" AndClamydes,thewhiteKDigbt, 

Sonne to the King of Suauia. 

As it hath bene sundry Time* 
'* acted by Her Maiesties Piayeo. 
*' London, printed by Thomas 
'' Creede." 4lo. 1599. This is 
a very indifferent play, written in 
verse, and in the language more 
obsolete than the date seems to 
warrant. It is very heavy in the 
reading. 

288. Sir Courtly Nicbj or, 
It cannot be. Com . by J. Crowne. 
4to, 1685. This play (perhaps 
the best of Crowne's) was written 
at the command of King Charies 
IL The plot, and part of dje 
play, is taken from a Spanish co- 
medy called No puede ser -, or, li 
cannot be; and from a comedy 
called Tanigo's Wiles. The song 
of Stop-Thief is a translatioQi or 
rather a paraphrase, of Mascarille's 
4u FoleuTf ip Moliere*9 Preckusu 
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Ridicuhs. The character of Crack 
is admirably kept up 3 but the 
chief merit of the play is in the 
very fine contrast supported be- 
tw^n the two characters of Hot- 
head and Testimony, characters 
, which even now give pleasure j 
but at those times, when fanati- 
cism was arisen to a very absurd 
height, must certainly have done 
great credit to the author's power 
of execution. 

John Dennis is very profuse of 
his praise of this play : " All that 
is of English growth/' says he, 
in Sir Courtly Nice, is admir- 
able I for though we find in it 
neither the fine designs of Ben 
*' Jonson f nor the general and 
'* masculine wit of Wycherley ; 
" nor that grace, that delicacy, 
" nor that courtly air, which make 
•' the charms of Etherege j yet 
*' is the dialogue so lively and so 
" spirited, aud so attractively di- 
'^ versified and adapted to the se- 
*' veral characters 5 four of those 
" characters are so entirely new, 
*' yet so general and so important, 
'* are drawn so truly and so graphi- 
*' cally, and oj^posed to each other 5 
*' Surly to Sir Courtly, and Hot* 
** head to Testimony, with sucti a 
*' strong and entire opposition : 
^' those extremes of behaviour, the 
*' one of which is the grievance, 
'^ and the other the plague of so- 
*' ciety and conversation 5 exces- 
'^ sive ceremony on one side, and 
*' on the other side rudeness and 
*' brutality, are so finely exposed 
** in Surly and Sir Courtly j and 
'^ those divisions and animosi- 
•* ties in the two great parties of 
*' England, which have so long 
'* disturbed the public quiet, and 
" undermined the public interest, 
'' are so happily represented and 
'^ ridiculed in Testimony and Hot- 
^^ bwd, that though I have more 
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than twenty times read over 
" this charming comedy, yet I 
" have always read it not only 
" with delight but rapture j and 
" it is my opinion, that the greatest 
" comic poet that ever lived in 
*' any age might have been proud 
" to have been tlie author of it" 

Oldmixon, in one of his histo- 
ries, says, Crowne told him, that 
King Charles 11. gave him two 
Spanish plays, and bade him 
join them together to form onej 
which he did, and showed His 
Majesty the plan for his comedy 
of Sir Courtly Nice*. He after* 
wards read the acts to him seen* 
by scene, as he wrote them. 
When he had finished the three* 
first, which are by much the best 
of the play, h& read them over to 
the King, who liked them very 
well 5 only he said, '^ Tis not 
" merry enough." I do not say 
smutty, though worse might be 
said with truth. Crowne could 
easily have mended that fault | 
but the King dying a month after, 
he let tlie three acts pass as they 
are ; and there does not seem to 
be that deficiency of which His 
Majesty complained. 

289. The History o/SiR Francis 
Drake. Exprest by instrumental 
and vocal music, and by art of 
perspective in scenes, &c. The 
first part. Represented daily at the 
Cockpit, in Drury Lane, at three 
in the afternoon punctually. 4to, 
1659. By Sir W. Davenant. See 
Playhouse to be Let. 

290. Sir Franjpis Drake and 
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* " See quotations," says Oldys, 
from this play in my friend Hayward*sf 
** British Muse ; to which book I wrote 
** the introduction ; but the penurious ^ 
** publishers (to contract it within a 
** sheet) left out a third part of the best 
" matter in it, and made more fa^i9 
" than there were in ibe QiigiuaK'* 
72 
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1ho:i Arm. Spect. by J. C. Cross. 
8vo. 1800. 

,2pi. Sir Giddy Whim; or, 
jCie Lucky Amour » Com. Anony- 
mous. 4to. 1703. This piece was 
never acted. 

'292. Sir Gyles Goose-Capi'b, 
Knight. Comedy. Anonymous. 
4to. 1606 5 4to. 1636. This play 
was first presented by the children 
of the Chapel ; and afterwards. 
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'^ moral of it, do honour to a 
" young and virgin muse.'* — Lord 
Lyttelton also writes to her thus : 
" As you desire me to give you 
'* my judgment upon it, I can 
" vei'y sincerely tell you, that I 
^* think the plot interesting, the 
characters strongly marked, and 
the dialogue lively and witty, 
'* though not without faults. But 
" experience has shown me, that 
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with great applause, at the private . *' to judge what will do for xhA 



bouse in Salisbury Court. 

.293. Sir Harry Gaylove ; 
or, Comedy in Embrio. By the 
author of Clarinda Cathcart and 
jiUcia Montague [Mrs. Jane Mar- 
shall]. 8vo. 1772. This play was 
printed in Scotland, by subscrip- 
tion, but notacted. In the preface, 
the author complains of the mana- 
gers of the three London theatres. 



'''stage, and succeed well in the 
" acting, Mr. Garrick*s opinion is 
" far superior to mine : nor can I 
" take on myself to recommend 
*' any play to him or Mr. Col- 
" man, even if it were written by 
'' the best friend I have. Pardon 
*' me therefore. Madam, for re- 
^' ferring you to them, and parti- 
*' cularly to Mr. Garrlck 5 from 



for refusing her the advantages of '* whose decisions in these matters 
representing her performance. The ''there can, I think, be no ap- 



prologue was written by the blind 
poet Blacklock, and the epilogue 
by Dr. Downman } and the late 
Lord Chesterfield, complimenting 
the author upon her play, says, 
*' If the managers of our two 
" theatres here had had half the 
" pleasure in reading your comedy 
"that it gave me, they would 
" gladly ha\ie accepted and acted 
'* it : but they are to be considered 
as tradesmen, who deal in^ plays 
' for profit, and who will pur- 
chase no goods but such as they 
" think they can retail with ad- 
*' vantage ; of which they pretend 
*' to be, and perhaps are, the best 
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" jjeal. If I myself vtere to write 
" a play, I would leave it entirely 
" to his determination whether it 
" should be brought on the stage 
" or not,'* &c. &c. 

294. Sir Harry Wildair ; 
being the Sequel of The Trip to 
the Juhilee, C. by Greo. Fairquhar. 
Acted at Drury Lane. 4to. 1701. 
This comedy is a continuation of 
The Constant Couple, and has se- 
veral of the same characters. Yet, 
although the success and real merit 
of the first part so much ensured 
success to this as to afford it a run 
of nine nights to crowded au- 
diences, yet it was by no means 



" judges, from long knowledge of equal in merit to that first part, 
*' the taste of the public ; which nor is it now ever performed, al- 



' taste is of late years so vitiated, 
" that musical nonsense triumphs 
*' over dramatic sense. Whatever 
** fate may attend your comedy, 
" you m^y justly have the satis- 
" faction of knowing, that the 
" dialogue, the sentiment^ and the 



though The Constant Couple still 
remains on the list of acting pkiys. 
From a peculiar happiness in hit- 
ting the character of Jubilee Dicky 
in these plays, the celebrated Mr. 
Henry Norris, the comedian, gain- 
ed so much reputatioOji as occa- 
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sioned his own Christian name to drama> In the story of the first 

be sunk in that of his character^ part, that it is scarcely possible to 

and his being ever after distin- come up to^ in the circumstancet 

guished by the name of Dicky which arise from the incidents of 

Norris ; under which name^ at the the latter. 

head of a play-bill, a benefic for 298. Sir John Falstafp in 

that comedian was advertised. MAsausRADE. Farce, by Samue^ 

295. Sir Hercules Buffoon j Johnson. Acted at the Haymarket^ 
or. The Poetical Squire, Com. by 1741. Not printed. 

John Lacy. Acted at the Duke's 299. Sir John Mandevi'llb. 
Theatre. 4to. l6S4. This play was Play. Acted, according to Hen- 
not published, nor brought on the slowe, February 24, 1591. Not 
stage, 'till about three years after now known, 
the author's decease. The pro- ^XX). ''The first Part of the 
logue was written by Mr. Durfey, '' true and honourable History of 
and contains a great compliment " the Life of Sir John Old- 
to the author, in his capacity of '* castle, the good Lord Cob- 
^n actor. Jos. Haynes, the co- '* ham." Acted by the Earl of 
median, wrote the epilogue, and Nottingham the Lord High Ad- 
spoke both that and the pro-- miral's servants. 4to. 16OO. This 
logue. is one of the seven plays discarded 

296. Sir John Butt. Farce, from Shakspeare's works by most 
in two acts [by — Smith]. Print- of the editors ; yet it was un- 
ed at Edinburgh, 12mo. 1798; doubtedly published in his life- 
but never acted, — It is coarse and time with his name. Mr. Malone 
indelicate in the extreme, and its says, the hand of Shakspeare is 
dramatis personae are of the lowest not to be traced in any part of this 
classes in life. The object of the play ; and Dr. Farmer supposes it 
piece would seem to be, to warn to be the production of Thomas 
the English people agairfst any al- Hey wood, whose manner it re- 
liance with the French. sembles. 

297. Sir John Cqckle at 301. Sir John Oldcastlb. 
Court. Farce, by Robert Dodsley. A Play, Part IL Mr. Malone 
6vo. 1738. This little piece is a imagines this second part to hav« 
sequel to The King and the Mil- once existed,. If, however, it did, 
ler of Mansfield, in which the it is now lost. 

Miller, newly a knight, comes up 302. Sir John Oldcastle. 

to London, with hJs family, to Trag. by Thomas Brereton. This 

pay his compliments to the King, play is noticed in several cata- 

It is not, however, equal inm^rit logues, but none of them give the 

to the first part ; for though the date of it. It has not fallen into 

King's disguising himself in order our hands, nor are we certain that 

to put Sir John's integrity to the it has been printed, 
test, and the latter resisting every 303. Sir Martin Mar-all; or, 

temptation, not only of bribery. The Feign' d Innocence, Com. by 

tut of flattery also, is ingenious, J. Dryden. Acted at the Duke'* 

and gives an opportunity for many Theatre. 4to. l66S', 4to. lOQ\i 

admirable strokes both of senti- The plot and great part of the 

ment and satire 5 yet there is a language of Sir Martin and his 

simplicity, and fitness for the man Warner^ are borrowed from 

T3 
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Quinault's Amant Indiscrei, and 
the Etourdi of Moliere. Waraer*s 
playing on the lute instead of his 
master, and being surprised by 
bis folly, is taken from M. du 
Fare's Francion, book 7«; and Old 
Moody and Sir John^ being hoisted 
up in their alt itudes> owes its origin 
to a like incident in Marmion*s 
Antiquary, Downes says, the Duke 
of Newcastle gave this play to 
Dryden, who adapted it to the 
stage; and it is remarkable, that 
it is entered on the book of the 
Stationers' Company as the pro- 
duction of that nobleman. — It is 
supposed to have owed its great 
success on the stage chiefly to the 
admirable acting of Nokes, in Sir 
Martin, as it does not appear to 
have been revived after his death. 

304. Sir Martiw Mar-all. 
Com. by J. Ozell. This is only 
a literal translation of Moliere's 
Etourdiy to which we suppose Mr. 
Ozell gave the above title, from 
the hint of Dryden's comedy. 

305. Sir Martyn Skink, the 
Life and Death o/j with the Warres 
of the Low Countries. A Play, 
by Richard Brome and Thomas 
Heywood. Entered on the book 
of the Stationers' Company, April 
8, 16543 but not printed. 

305. Sir Patient Fancy. 
Com. by Mrs. Behn. Acted at 
the Duke's Theatre. 4to. 1678. 
. The hint of Sir Patient Fancy is 
borrowed from Moliere's Malade 
Jmaginaire j and those of Sir Cre- 
dulous Easy and his groom Curry, 
from the M. Pourceaugnac of the 
same author. Those last charac- 
ters have also been made use of by 
Brome in his Damoiselle. Mr. 
Miller likewise, in his comedy of 
The Mother-in- Law, or. The Doctor 
the Disease, has availed himself of 
both these plots, and blended them 
together much after the same mau^ 
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oer that Mrs. Behn has done in 
this. The scene lies in two dife- 
ent houses in London. 

307. Sir Roger De Coybuy^ 
Com. by James Miller. Not act* 
ed or printed. In a prefiioe to 
this author's Miscellanies, he savi 
that this play was written at tot 
desire of Mrs. Oldfield, who WM 
to have performed the Widow; 
the part of Will Honeycomb ym 
also intended for Wilks, and Sir 
Roger for Mr. Cibber. The deaths, 
however, of the two former, and 
the retirement of the latter ftom 
the stage, prevented its represent- 
ation ', and probably the copy ii 
now lost. 

308. Sir Roger Db Coveblt, 
or. The Merry Christmas, A dra* 
nftatic Entertainment, of two acts, 
by Mr. Dorman. 8vo. 1740. Thii 
piece was never acted. 

309. Sir Roger De Coybrlt. 
Com. by Dr. Dodd. Not acted 
or printed. This piece has been 
said to have been in the manager^ 
hands, at the very time when iti 
unfortunate author was taken into 
custody ; but this we find, by tho 
following account, not to bt 
strictly true : " The day after tht 
" Doctor was convicted (sajrs Mr; 
'* Cooke, in his Memoirs ofFooteJ 
" of the crime for which be after- 
" wards suffered (a crime whichf 

he must have known, can never 

afford even a hope for the royal 

" mercy in this commercial coun* 

'' try), he sent a note to the bte 

" Mr. William Woodfall, the on* 

" ginal printer of The Mormg 

Chronicle, requesting the fevoar 

of speaking to him on a very 

" particular subject. This must 

have been a distressing summoos 

to any one, but more particu* 

larly to a man of Wood£ill'i 

'^ humanity : not to go, would bt 

^^ upkind i to go, would bQ inw? 
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'' ring a scene of distress painful 
" to his feelings.. But Woodfall 
*' could never hesitate on a ques- 
** tion of active and disinterested 
** friendship : and he hastened to 
Newgate, on the very morning 
of receiving the invitation. 
*' On entering the apartment 
'' where the Doctor sat, he found 
it impossible to avoid taking 
some notice of his unhappy si- 
*' tuation j but as he was com- 
•' miserating it in an embarrassed, 
*' sympathizing manner, the Doc- 
'^ tor, with great apparent com- 
'* posure, interrupted him, by 
*^ saying, ' Oh ! Mr. Woodfall, 
*' this is not the business I sent for 
*^ you about. Sit down, and I 
*' will explain. — ^Though I have 
'* not the pleasure of j^rsonally 
** knowing you, I am not unac- 
*' quainted with the line of your 
" professional business 5 which, I 
*' understand, engages you much 
'* in the habits of the theatres, the 
**" managers, and theatrical pur- 
" suits in general. I likewise 
'' have a particular respect for 
** your judgment in those matters; 
'' and, on this account, I think 
you can be of some service to 
me.* — Here the other oflfering 
'* his civilities, the Doctor pro- 
'^ ceeded : ' You must know, then, 
that being in my earlier days, 
like yourself, a lover of the 
'' drdma, I sketched out a comedy, 
" the hint of which I took from 
** the story of Sir Roger de Cover- 
'' ly, in The Speciator. This 
*' piece I have finished since my 
" residence in Newgate ; and if 
'' you will be so good as to revise 
*' it, and give me your interest 
*' with the manager, I shail feel 
" myself much obliged to you.' 

«' Mr. Woodfall, finding himself 
^^ relieved by the conference faking 
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'^ 80 different and unexpected a 
'' turn, instantly acceded to this 
'^ proposal, took the manuscript 
'' away with him, suggested some 
'' alterations, which the Doctor 
'' readily complied with, and af- 
*' ter wards corresponded with him 
'' on this subject till the week be- 
'^ fore his execution. 

*' Such is the anecdote which is 
^^ here given on the authority of 
" Woodfall himself ; a man of 
" unquestionable veracity.** 

310. Sir Salomon; or. The 
Cautious Coxcomb, Com. Acted at 
the Duke of York's Theatre. 4to. 
1671 ', 4to. 1(591. This play is 
very little more than a translation 
from the Ecole des Femines of Mo- 
liere, and is attributed to Joha 
Caryll, who, in the epilogue to 
it, owns it to be a translation. It 
met with some enemies -it first j 
but, notwithstanding, made its part 
good in the representations for 
twelve successive days. The scene 
lies in London. 

311. Sir Thomas Callico$ 
or. The Mock Nabob., Farce. Ano- 
nymous. This piece was formed 
from Sir Courtly Nice, and acted 
atCovent Garden, July 6, 17^8, 
after the mock tragedy of Madri- 
gal and Trulletta. It has never 
been printed, that we know of. 

312. Sir«Thomas More. A 
Play under this title is now ex- 
tant in the British Museum (Harl. 
MS. 736s.), but has not been pub- 
lished. 

313. Sir Thomas More. Tra- 
gedy, by the author of The Vil- 
lage Curate, [Rev. James Hur^is.] 
8vo. 179^- This is a pleasing 
performance ; but can scarcely be 
called a tragedy ; consisting merely 
of a series of scenes, describing 
the domestic conduct of Sir Tho- 
mas and his family. Contraty to 
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the testimony of all our historians, 
the autlior has drawn Anna Bullen 
as a sanguinary Herodias, thirsting 
for blood, and eager to ruin and 
destroy the Chancellor, whose 
character is exhibited in the most 
s^Diable point of view. 

314, Sir Thomas Overbury. 
Trag. by Richard Savage. 8vo. 
1724. This play was acted at the 
Theatre Royal in Drury Lane, 
and the author performed the 
principal part in it himself, but 
without success) both his voice 
and aspect being very much against 
him, neither of them being at all 
agreeable. 

315. Sir Thomas Overbury. . 
A Tragedy, altered from tlie late 
Mr. Rich. Savage, as now perform- 
ing at the Theatre Royal, Covent 

Garden. 8vo, 1777' ^His first 

play on this subject not being suc- 
cessful, Mr. Savage had intended 
to have re-written it ; but he died 
before he completed it. His MS. 
however, fell into the ^possession 
of the late Mr. Henry (the partner 
of Mr. Edward Cave) -, by liim it 
was put into the hands of the late 
Mr. William Woodfall, who ren- 
dered it better adapted to theatrical 
representation, by changing the 
disposition of the scenes, and the 
conduct of the plot. In the altera- 
tion he was assisted by the advice 
of the late Mr. Colman. The 
tragedy, thus new^raodelled, was 
produced at Covent Garden Thea-. 
tre in 1777» and acted with ap- 
plause. After the first night*s re- 
presentation, a question arose re- 
specting the advantages which Mr. 
Woodfall was to derive from the 
theatre for the play; which was 
referred, by mutual consent, on 
the part of the manager and him- 
i^lf, to the decision of Mr. Garrick 
and Mr. Colman, who awarded 
tbo receipt of two nights* jQpre- 



sentation ^ ; the nightly charge! 
being first deducted. A s^i 
difierence then-arose as to the stun 
to be paid for those nightly charges« 
the established usage having bqen 
70/, to authors, and the manager 
claiming lOOZ. on account of some 
recent improvements in the theatre. 
Mr. Woodfall, unwilling that hvt 
case should be made a precedent 
to the prejudice of future writers 
for the stage, refused to submit to 
the new claim ; when the manager 
handsomely adjusted the difficulty, 
by offering a liberal sum in Ilea cjf 
the two nights' probable profiu, 
which was cheerfiilly accepted. 
The tragedy was well received. 

3X6. Sir Walter Raleiqh. 
Tragedy, by George Sewell. 8to. 
17193 5th edition^ 12mo. 1722> 
with a new scene. This playi tlMi 
title of which points out its pH 
-was acted at Lincoln's Inn Fieldi 
Theatre with very great soocen, 
and was revived at Drary Lane in 
1739^ but only acted one nigbt. 
It is extremely well written 5 the 
lines with which th^ fourth act 
of it concludes have been justlj 
celebrated for novelty of thought 
and elegance of expression. Set 
The MxsauERADE. 

3 17. Sir William Longswoid. 
Play, by Michael Drayton. Act- 
ed 1598, Not printed. 

318. Sir William Wallac£i 
OF Ellerslie; or. The Siege of 
Dumbarton Castle. Trag. by John 
Jackson. Acted at Edinburghi 
178O, but not printed. 

319. SiROEs. Opera> translated 
from Metastasio, by John Hoole. 
8vo. 1800. 

320. The Sister. Com. bf 
Mrs. Charlotte Lennox. Svo. l?®* 

♦ The third night was deducted, on 
account of Savage's having acted and 
printed his first-writteo tra|;edyy on ibf 
sTkvac subjfp^ 
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This comedy was taken from the 
authoresses own novels intltled 
Henrietta. Though it was treated 
severely^ and performed but one 
night, at Covent Grarden, it is 
written with a considerable degree 
of good sense and elegance. Dr. 
Goldsmith* 8 epilogue to it is, per- 
haps, one of the best that has ap- 
peared in the course of the iast 
iilty years. 

321. The Sistbr« Drama^ 
translated from Goethe (author of 
The Sorrows of fFerterJ. Printed 
at Edinburgh, 8vo. 1792. Never 
performed. 

322. The Sisters. Com. by 
James Shirley. Acted at the pri- 
vate house. Black Friars. 8vo. 
1652. Scene, Parma. 

323. The Sisters. Comedy, 

translated from the French, and 

printed in the second volume of 

Footers Comic Theatre, 12mo. 

1762. 

324. The Six Clothiers op 
THE West. Play, by William 
Haughton (assisted by R. Hath- 
waye and Wentworth Smith). 
Acted iGOi^ A second part of the 
same play (with the same assist- 
ance), acted also in I601. Not 
printed. 

325. Six Days Adventure ; 
or. The New Utopia. Com. by 
the Honourable Edward Howard. 
Acted at the Duke of York's 
Theatre. 4to. I671. This play 
miscarried in the representation ; 
and the witty Lord Rochester 
wrote a sharp invective against it ; 
notwithstanding which, when it 
appeared in print, it was ushered 
into the world with four recom- 
mendatory copies of verses, by 
Mrs. Behn, Ravenscrolt, and 
others. The scene, Utopia. 

326. The Six Yeomen op the 
W^sT. Play, by William Haugh- 
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ton (<:ssisted by John Day). Act>^ 
ed 1601. Not printed. 

327. The Sixty-third Let* 
TEE, Musical Farce, by Walleir 
Chamberlain Oulton. Acted, witn 
success, at the Haymarket. 8vo. 
1803. Much character is seldom 
looked for in an afterpiece, and 
what is attempted in this is outre 
certainly 5 but the dialogue ik 
sprightly and laughable, and the 
plot not ill-contrived. Music bjr 
Dr. Arnold. 

328. The Sketch op a Fine 
Lady*s Return from a Rout, 
Farce, by Catliarine Clive. Acted 
at Drury Lane, 1763. Not printr 
ed. The characters of this piec« 
were, Mr. Nettle, an attorney j 
Sir Jeremy Jenkins, a city knight j 
Irishman, clerk to Sir Jeremy; 
Traverse, another clerk 5 Footi- 
man ; Lady Jenkins j Jane, her 
maid 3 two children. The piece 
opened with a conversation be- 
tween the clerks, on the absurdity 
of Lady Jenkins setting up for. 
and running into all the extrava- 
gancies of, a woman of qualify, 
when her husband had not been 
dubbed above a month or two. 
Jane came in half asleep, waiting 
for her mistress, who had not yet 
returned home from her visits^ 
though it was then seven o*clock 
in Uie morning : she complained 
loudly of her lady for keeping her 
constantly up, and employing a 
French mademoiselle to snperin- 
tend the education of her children j 
but Sir Jeremy*s bell ringing, shp 
was obliged (o retire, in order to 
provide his chocolate. "^ 

By this time my lady returning, 
spoke to a person behind the 
scenes to come in and eat a bit of 
supper, at the very time Sir Jere* 
my's breakfast was getting ready j* 
'but this invitation not being aC'» 
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cepted, she slid by the Irishman^ command, and that he would in- 
who was sitting at table with some staotlj relate her behaviour to her 
accompts before him, with the brother. In the mean time Mr. 
familiar inquiry of, ''How d*ye Nettle^heattorney,arriTiDg(whcMn 
" do, Mr. Wbat's-your-narae?** Sir Jeremy had sent for, to know 
A scene then followed between how he should proceed against the 
Jane and her: Sir 'Jeremy then banker, who had paid the monef 
came in, and another conversation without his order), be was shownip. 
was begun about the rtlanners of After a few interrogatories to the 
the poll le world ; and !n the inte- Lady, Nettle told Sir Jeremy, that 
rim a servant told Sir Jeremy a the money must be paid, as the 
gentleman wanted him about bu- banker had received no order to re- 
«iness : the knight then retired, fuse Lady Jenkins any money she 
leaving his wife with her two should call for } but he advised an 
daughters; the eldest of whom bad action to be commenced against 
just run in with a complaint, that any person to whom her Ladyship 
her sister Nanny had scratched had lost more than 10/. and pro- 
ber hands because she would not mised large damages, besides coa- 
play at cards : the mother turned sidering himself very decently in 
out the eldest in a passion, and the bill of costs. / 
sent the youngest to the governess. Lady Jenkins giving him the time 
with an injunction to Mademoiselle and parish in which she lost lOO/f 
to sit down instantly with her at to one person, the poor lawyer 
loo. Lady Jenkins, quite yawning, was thunderstruck, on inqairiog 
then recapitulated her losses at the name, to find that the party was 
play, and pulled out her purse to his own wife ; he ran out raving, 
jBee how much money she had left ; Sir Jeremy threatening to employ 
but iu this employment she fell another lawyer, as he intended to 
fast asleep, and left the cash spread pursue every tittle of his advice, 
upon the table 3 the maid coming Lady Jenkins, through fear of be- 
in with a dish of coffee that she had ing exposed, promised never to 
ordered, finding her quite gone, touch a card again for any sum 
stole two or three guineas off the that could make herself blush, or 
table, and sneaked out of the room. Sir Jeremy uneasy, upon condition 
The scene then shut, and Sir Je- he forgot her past indiscretion; to 
remy came in, in another room, this the knight agreed, the distress 
with a letter from Mr. Smoakum, of the lawyer having put him in a 
his baaker, aocpainted him that good humour ; and thus the afiair 
Lady Jenkins had taken up three was happily finished, 
hundred pounds: this drove the 329. Sketches from Lifb. 
fcnight into a violent passion ; all Com. in three acts, by Richard 
the terrors of the Gazette JVhereas Sickelmore. Acted several tinies 
stared hiiti/m the face, and he ran at the Brighton Theatre, in the 
into his wife -s room to upbraid her season of 1802. Had this piece 
for her extravagance. Seeing the not kept so much in view the 
money on the table, he first nauseating Germanized cast of 
pocketed it, and then woke her to character, sentiment, and manner, 
a scene of altercation 5 in which he it would have been entitled to 
assured her, that she should never more commendation than it re- 
have aoother guinea at her own qeived. It was ushered by a pro- 
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Ibgue from the pen of the caustic 
Anthony Pasquiu^ which gave 
itrong proof that poignant satire 
and epigrammatic wit are alone 
this writer's forte 5 for the pro- 
logue had neither nerve nor mus- 
cle. 

330. Sketches from Life; 
or. The Wandering Bard, Opera, 
by Samuel Blake Frorae. • Never 
performed. Songs only printed, 
8vo. I8O9. 

331. The Slanderer. Cora, 
■aid to have been left in an unfi- 
nished state by Samuel Foote. Q. 
in whose hands ? 

332. The Sleep- Walker. C. 
See The Somnambule. 

333. The Sleeping Beauty. 
A Legendary Melo-Dram. by Lum- 
ley St.Geo.Skeffington. Acted,with 
great success, at Drury Lane, 1805. 
Songs only printed. 8vo. 1805. 
This is a piece out of the ordinary 
line ; there is nothing common or 
hacknied about it. The founda- 
tion rests, indeed, upon an old 
itory 5 but the superstructure and 
the order are all new, striking, 
and eccentric, and furnish proofs 
of original genius, cultivated taste, 
and fruitful fancy. It was got 
up with great magnificence, and 
proved very attractive. 

334. The Slighted Maid. 
Comedy, by Sir Robert Stapylton. 
Acted at Lincoln's Inn Fields. 4to. 
1(563. The scene of this play is 
laid in Naples. And the epitaph 
made by Decio, upon Iberio and 
Pyramena, is borrowed from Mar- 
tial's celebrated epigram of Arria 
and Paetus, lib. i. ep. 14. Mr. 
Dryden says of this play, there is 
nothing in the first act " but what 
'' might have been said or done in 
" the fifth ,• nor any thing in the 
*' midst, which might not have 

been placed as well in the begin- 
ning or the end;" yet Lang* 
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baine and Jacob say, that it was 
acted with great applause. 

335. The Slip. Farce, bj 
Christopher Bullock. 1 2nio. 1 7 15, 
This piece, which was performed 
with applause at Lincoln's Ina 
Fields, is entirely taken from Mid- 
dleton's Mad World, viy Masters. 

336. Small Talk j or. The 
Westminster Boy. Farce, by Ed- 
ward Topham. Acted at Covent 
Garden, for the benefit of Mrs. 
Wells, May 11, 178(5, but driven 
ofi^ the stage by an uproar, raised 
by a large body of the young gen- 
tlemen educated at Westminster 
school ', who, by some unaccount* 
able neglect of their masters, had 
been suffered to throng the Theatre 
that evening. All the offence that 
we could observe was, that, in tho 
second act, Mrs. Wells made her 
appearance in the dress of a West- 
minster scholar. Every kind of 
disturbance now took place, and 
the further progress of the piec9 
was all dumb show, N. P. 

337. Smock Alley Secbets | 
or. The Manager worried. Occa- 
sional Prelude, by Peter Lefanu* 
Acted at Dublin> 1778. N. P. 

338. The Smugglers. A Farce^ 
of three acts, by Thomas Odell. 
Svo. 1729. Acted with some suc- 
cess at the Little Theatre in tho 
Haymarket. 

339. The Smuggler s« Musi- 
cal Drama, in two acts, by Samuel 
Birch. Acted, with success, at 
Drury Lane. Svo. 179^. For the 
favourable reception of this piece 
the author was nuch indebted tq 
the actors, particularly to Mr, 
Bannister, jun. 

340. The Snake in the Grass, 
A Dramatic Entertainment of a 
new species, being neither Tra^ 
gedy. Comedy, Pantomime, Farce, 
Ballad, nor Opera, by Aaron Hill. 
8vo, 176O. Thi% vas^ never act- 
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rd, but is printed with the author's 
other works. The intention of it 
U, in a satirical and emblematical 
manner, to point out the false 
taste prevailing in the present age, 
hinting that opera has assumed the 
«eat of tragedy, and pantomime 
that of comedy, in the regions of 
British genius; and that genuine 
wit, humour, and poetry, have no 
chance for being attended to by 
audiences, who, to make use of 
Hamlet's phrase, are *' capable of 
** nothing hut inexplicable dumb 
•* show and no'ise.** 

341. The Snuff-Box 3 or, A 
Trip to Bath. Com. in two acts, 
by William Heard. Acted at the 
Haymarket. 8vo. 1775. 

342. Thb Sociable Compa- 
nions ; or. The Female limits, 
Cora, by the Duchess of New- 
castle. Fol. 1668. 

343. The Sock and Buskin. 
Play. Acted at the Private The- 
atre, inFishamble Street, Dublin, 
Jan. 27, I8O9. Dublin, 12mo. 
ISO9. 

344. Socrates. A Dramatic 
Poem, by Amyas Bushe, A. M. 
and F. R. S. 4to. 1758. This 
dramalic poem is, properly speak- 
ing, a translation, and in most 
parts a literal one, of Plato's Dia- 
logUi'Sy into blank verse. From 
these valuable remains of antiquity 
Mr. Bushe has selected all the re- 
markable circumstances attending 
the death of Socrates, digested into 
five regular acts, according to the 
rules of modern tragedy, and 
adopted the chorus of the ancient 
drama j with a view, as he informs 
us in an advertisement prefixed, 
'* to introduce the knowledge of 
*' this wondeiful man and his 
*' system, to those whose want of 
*' leisure and different pursuits 
" have prevented them from stu- 
'* dying the dead languages.'* Thi« 



poem is dedicated to Lord Lyttd- 
ton, and is on the whole not ill 
executed. 

345. Socrates. Trag. trata- 
lated from the French of Voltaire 
12mo. 1760. This was printed 
originally in France, as a trans- 
lation from a MS. left by James 
Thomson, author of Tlie Seasm, 

346. Socrates. Dramatic Per- 
formance, translated from Voltaire, 
and printed in Dr. Francklin*s edi- 
tion of that author. 

347. Socrates. A Dramatic 
Poem 5 written on the model of tk 
ancient Greek tragedy. 8vo. I8O6, 
By the author of /^ Trip to HoUcaid, 
&c. [Andrew Becket.] Neier 
acted. This piece is not withoat 
interest; but at the same timqij 
not one of the most happy among 
the numerous imitations of the 
ancient drama. The .mixed ^ 
irregular verse (Apolelymenon), 
adopted by Milton in his tragedy, 
is here employed. 

348. Socrates Triumphant j 
or. The Danger of being ttnse in a 
Commomuealth of Fools. Tragedy. 
Anonymous. 8vo. 1716. This piece 
was never acted. It was written 
by an officer of the army,%and 
printed at the end of a collection 
of " Military and other Poems 
" upon several Occasions, and to 
" several Persons." The scene, 
Athens. 

349. Sodom. A Play, by Mr. 
Fishbourne. At what tim« this 
infamous piece wa§ published we 
know not ; but the bookseller, 
with a view of making it sell, by 
passing it on the public as Lord 
Rochester's, put the letters E. R. 
in the title-page. Licentious, bow- 
ever, as that nobleman was in bis 
morals, he was ashamed of being 
supposed the author of so very 
obscene and shocking a piece of 
work as tlus> and therefore be 
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wrote a copy of verses to disclaim 
it. See Valentinian. 

350. The Soldier. Trag. by 
Bichard Lovelace. Not printed. 

351. The Soldier of For- 
tune. Com. by P. W. Dwyer. 
8vo. No date. Never performed. 

352. The Soldiered. Citizen. 
See The Crafty Merchant. It 
was entered on the book of the 
Stationers' .Company, June 29, 
1660 } and was among the plays 
destroyed by Mr. Warburton's 
servant. 

353. The Soldier's Daugh- 
ter. Com. by Andrew^'Cherry. 
Acted at Dniry Lane. 8vo. 1804. 
This comedy was very successful, 
and deservedly so. The characters 
are strongly marked, and well 
contrasted; the pathetic parts of 
the piece are «ftecting, and the 
humorous at once chaste and ex- 
hilarating. 

354. Soldier's Fortune. Com, 
by Thomas Otway. Acted with 
great success at the Duke's Thea- 
tre, 4to. 168I ', 4to. 1687. The 
plot of this play is by no means 
new, the several incidents in it 
being almost all of them borrowed. 
For instance. Lady Dunce's making 
her husband an agent for the con- 
veyance of the ring and letter to 
her gallant Capt. Beaugard, is evi- 
dently taken from Moliere's Ecole 
des Maris, and had besides been 
made use of in some English plays 
before, particularly in The Fawne, 
and in Florals Vagaries. The ori- 
ginal story from which Moliere 
himself probably borrowed the 
hint, may be seen in Boccace, 
Dec. 3. Nov. 3. Sir Davy's bolt- 
ing out of his closet, and sur- 
prising his Lady and Beaugard 
kissing, and her behaviour on that 
occasion, is borrowed from the 
story of Millamant, or The Ram- 
pant Lady, in Scarron's Comkal 



Romance, Tlie character of Bloody 
Bones is much like that of Bran> 
in The Antiquary ; and Courtine'i 
conduct under Silvia's balcony li^ 
a great resemblance to Monsiear 
Thomas's carriage to his mistresiis, 
in Fletcher's comedy of that name. 
The play is dedicated by Otway to 
Bent ley, his bookseller, as a sort 
of acquittance for the money re- 
ceived for the copy. 

There is a sequel to this play 
which is called The Atheist, or 
the second parf of The Soldier's 
Fortune, 4to. 1684) the plot of 
which, so fa^ as relates to the 
amours of Beaugard and Portia, 
is founded on Scarron's novel of 
The Invisible Mistress. Both these 
plays have wit and a great deal of 
busy and intricate intrigue; but 
are so very licentious in respect to 
sentiment and moral> that the/ 
are now entirely laid aside. 

355. The Soldier's Fortunr. 
Farce, taken from Otway. Acted 
at Covent Garden. Not printed. 

356. The Soldier's last' 
Stake. Com. by Giles Jacob. 
This piece never made its ap- 
pearance to the world; yet- we 
could not avoid taking notice of* 
it ; as the author himself, in hif 
Poetical Register, 8vo. 1/23, p. 
318, mentions his having such a 
play by him, ready for the stage. 

357. The Soldier's Opera; 
or. Life without a Mask. By 
Captain Peter Ewing, of the Ma- 
rines. 8vo.* No date. [1792.] 
Never acted. 

358. The Soldier's Return; 
or, If^hat can Beauty do ? Com. Op. 
in two acts [by Theodore Edward 
Hook] . Performed at Drury Lane, 
1805. The muaic by the author's 
father. It was very favourably 
received. 8vo. 1805. The plgt 
turns chiefly upon the passion of 
Captain Manly for Belinda 5 who. 
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supposing her lover to have fallen 
in action abroad, is on the point 
of being compelled to give her 
hand to Lord Broomviile, when 
Manly returns^ and challenges his 
rival 5 whom he soon after dis- 
covers to be his own father ; Lord 
B. having, during his 8on*s ab- 
sence, succeeded to a title. The 
' peer, of course, consents to the 
union of Belinda with her former 
lover. A sort of under-plot is 
formed from the stratagems used 
by Racket, a dashing aud eccentric 
man of fortune, to carry off Char- 
lotte Dashaway, Lord B/s ward -, 
d scheme in which he at last suc- 
ceeds, and obtains her guardian's 
consent to their marriage. I'he 
plot is inartificially constructed; 
some of the incidents (such as the 
Right Hon. Mr. Racket ascending 
a chimney, and escaping by crawl- 
ing over the top of a summer- 
house, &c.) are too extravagant; 
and the denoueme?it is awkwardly 
brought about. Yet the whimsi- 
calities of an Irishman, and of a 
man of fashion (who dresses more 
like a groom than a gentleman), 
infused much good-humour among 
the audience, particularly in the 
first act. The dialogue is sprightly 
and humorous. 

359. The Soldier's Widow ; 
or. The Happy Relief, Mus. Ent. 
by Archibald Mac Laren. 12mo. 
1800. Never acted. 

360. The Solicitous Citi- 
I5en; or. The Deinl to do about 
Dr, S — c — /. A Comedy. 8vo. 
No date. 

361. S0LIMA>f AND PeRSEDA, 

the Tragedie of-, wherein is laide 
open Loves Constancy, Fortune's 
Inconstancy, and Death's Triumphs, 
Anonym. 4to, 1599. This old 
piece is not divided into acts ; and 
Langbaine supposes it was never 
fjcled. Mr. Hawkins, in The Ori^ 



(( 



<< 



gin of the English Drama, vol. ii. 
P- 197j conjectures it to be one of 
tlie productions of Thomas Kjd 
author of The Spanish Tragedy 
and this probably may be true, 
as it is entered on the book of thfr 
Stationers' Coinpany, Nov. 20, 
1592, being the same year astkt 
play. The plot of this tragedy is 
in great measure borrowed tm 
the first novel in a very scarce 
book, entitled '^ A couillie Con- 
" trouersie of Cupid*s Cauteli: 
' conteyning fiue tragicall Histo- 
ries, ^ery pithie, pleasant, piti- 
fiil, ^d profitable^, discouml 
*' uppon wyth Argumentes of 
*' Loue, by three Gentlemen and 
" two Gentlewomen, entermedled 
'' \uiih diuers delicate Sonets and 
'' Rithmes, exceeding deligbdiill 
" to refresh the Yrkesomnesse of 
*^ tedious Tyme. 

" Translated out of French, as 
" neare as our English Phrase will 
" permit, by H. W. [HenrjrWot- 
'* tori], Gentleman. 

*' At London, imprinted by 
" Francis Coldock, and Heniy 
" Bynneman. Anno 1578." 

From the same novel our au- 
thor adopted the names of Soliman, 
Perseda, Erastus, Brusor, Piston, 
and Lucina. The character of 
Basil isco was of his own forma- 
tion. 

362. Solomon. Serenata, bjr 
Edward Moore. Music by Dr. 
Boyce. 4to. 1742 j 4to. 1743. 

363.. Solomon. Sacred Drani' 
by Robert Huish. 8vo, I8O9. 
This is avowedly a translation from 
the German of Klopstock, But 
the total disregard that Mr. Huish 
has shown to quantity in his verse, 
may lead the reader to wish that 
he had contented himself with 
plain prose, 

364. King Solomon's Wis** 
PO>i. Interlude. 4to. NQdat«, 
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Printed with other pieces attri- tremely successful in the represent* 

buted to Robert Cox, comedian. ation, and does no little credit to 

365. Solon j or. Philosophy no the comic talents of its author. 
Defence cLgaimt Love, Tragi-Com. 372. The Song of Solomov. 
by Martin Bladen. 4to. 1705. Drama, by J. Bland. Svo. 175O. 
This piece was never acted, and 373. The Sons j or, Famify 
was printed unknown to the au- Feuds. Trag. Play, by T. Jonesk 
thor. The scene lies in Athens ; Svo. 1809, Never performed} 
and in the third act is a masque of nor should we suppose it would be 
Orpheus and Eurydice, often read. It is^ indeed, prose 

366. SoLYMAN. Trag, in five run mad. 

acts. Anon. Svo. IS07. Never 3/4. The Sons op Anacreok. 
acted. Mus. Prel. Acted at Drury Lane, 

367. Somebody's Comedy. A 1785. Not printed. 

MS. sold as part of the library of 375. The Son* op Britannia, 
the late Mr. Arthur Murphy. Interlude, by Andrew ShirrefFs. 
36s. Something to do. Com. This was performed at Edinburgh, 
Acted at Drury Lane, Jan. 22, for the author's benefit^ 179^ (not 
1808, for the first and last time, in the regular season). 
This sti.mge, incolierent produc- 376. A Sop in the Pan 5 or, 
tion, which was justly condemned. The Beau outwitted. Farce, in 
we have heard ascribed to Mr. two acts, taken from Cibber's co- 
Prince Hoarc ; and, from its sub- medy of The Refusal, by R. Oli- 
ject and tendency, conclude that phant, and performed at Liverpool 
it was an alteration from some in 1790. 
German play. Not printed. 377. The Sophister. Com, 

369. The Somewhat. A Dr. Anonym. 4to. 1639. This play 
Piece, by Edward Barnard. Print- was acted at one of the univer- 
ed in a volume, entitled Virtue sities, and has a prologue spokeq 
the Source ofMleasure, Svo. 17'57- by Mercury, as the Gkxi of Elo- 

370. The Somnambule ; or, quence, and addressed to the aca«* 
The Sleep-walker. Com. trans- demical auditory. It is said to 
lated from the French of Pont de have been written by Dr. Zouch. 
Vile, by Lady Craven (now Mar- 378. Sophompaneas ; or, Jo^ 
gravine of Anspach), and printed seph, Tra^. by FraTicis Goldsmith, 
at Strawberry Hill, 12mo. 1778, Svo. No date. [Langbaine assigns 
but not published. It was acted 1640.] This is only a translation 
for a charitable purpose at New- from Hugo Grotius, with critical 
bury. Lord Orford, at whose remarks and annotations. Grotius, 
press it was printed, has prefixed says Langbaine, '^ styles this a tra- 
the following four indifferent lines: " gedy, notwithstanding it ends 
«• Translation docs to geniu3 not belong ; '' SUCCessfillly ; and quotes for his 
** But its own modesty repairs the wrong : " authority, ^schylus's Danaides^ 
" And while it waves th* invention it " Euripides his Alcestes, Ion, He- 

:: , 5°"^"* ^^\ , , » " ^a^ Jphigenta amone the Tauri, 
u It gams a virtue for a talent lost." ,, ^^^ ^ven Vossius his own ArP^^ 

371.^heSon-in-Law. Farce, *' Poetry^ Whether this opinion 

by J. O'Keeffe. Acted at the " be to be controverted or no, I 

Hay market, 1779- The songs <Meave to the critics. Some peopli 

(ooly printed. This j^iece was e^i* ^^ make U a quostioa^ whether it 

•4 
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be lawful to make a dramatic 
poem of a sacred argument . 
and I have heard some people 
of tender consciences speak 
against this play, and Christ's 
Passion, writ by the' same au- 
thor. But I think the follow- 
ing opinion of the great Vossius, 
printed before this play, may 
satisfy them^ in this point : * I 
am of opinion (says he) it is 
better to choose another argu- 
ment than sacred -, for it agrees 
not with the majesty of sacfed 
things to be made a play and a 
fable. It is also a work of very 
dangerous consequence, to rain- 
glehuman inventions with things 
sacred 3 because the poet adds 
uncertainties of his own, some- 
times falsities; which is not only 
to play with holy things, but 
also to ingrraft in men*s minds 
uncertain opinions, and now and 
then false. These things have 
place especially, when we bring 
in God or Christ speaking or 
treating of the mysteries of re- 
ligion. I will allow more where 
the history is taken out of the 
Sacred Scriptures, but yet in the 
nature of the argument is civil : 
as if the action be of David 
flyiog from his son Absalom; 
or of Joseph sold by his breth- 
ren, advanced by Pharaoh to 
the government of Eg)'pt, and 
in that dignity adored by, and 
made known unto, his brethren. 
Of which argument is Sophom* 
paneas, made by the most il- 
lustrious and incomparable man 
Hugo Grotius, ambassador when 
he lived of tlie most gracious 
Queen and kingdom of Swe- 
den to the Most Christian King 
of France: which tiragedy, I 
suppose, may be set for a pat- 
tern to him that would handle 
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^' an argument from the ti(j^ 
Scriptures.* / 

<< For the plot, the author bi 
acquainted the reader (bete 
the play), ' that the history is 
recorded by Moses in Geieni, 
'' chap. xliv. and xlv. with the 
'' contexts there adjoining ; ?vki 
"cv*; Acts, Vii.: by Ph3o, ill 
the life of Josephus ; fay Jose- 
phus, in the second book of 
" the Jewish Antiqidtus ; vA 
" partly by Justin, out of Ttogni 
'* Pompeius, the ^6th book. It 
is extant also in Astapanus, oat 
of Alexander Polyhistor, india 
" Demetrius : the places you may 
'' see in Eusebius his Prcjtara- 
*' tion to the GospeVr 

Q, Is not a chronogram mnnt 
by the capital letters of Frauds 
GoLDsMIth in the title-page of 
Sophompaneas ? The initios P 
and G are of course. The «• 
maining capitals MDCLII show, 
we think, that the date of tbib piece 
is 1652. Perhaps some conc^tof 
this sort is intended by the oddlet- 
ters on Shakspeare*s tombstone. 

379. SopHONisBA. SeeWofr 
DER OF Women. 

380. SoPHONisBA J or, Haxir 
hats Overthrow, Trag. by Nath. 
Lee. Acted at Drury Lane* 4tD, 
1676; 4to.l693 ; 4to.l^. niis 
tragedy is written in rhyme, yet it 
met with great applause, especially 
from the female and the more ten- 
der part of the audience. H* 
loves of Sophonisba and Masinisn 
are delicately and afiectingly ma- 
naged ; but the author has greatlf 
deviated from the idea history 
gives us of the characters of Scipio 
and Hannibal, in the manner he 
has here represented them, yet 
perhaps he might in some measore 
be drawn into this error by fol- 
lowing too closely the example set 
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hhn by Lord Orrery in his romance the taste of pleasure. There wa« 
oi Parthenissa, wherein he has a feeble line in the play i 
made Hannibal as much of a ' o, Sopkonhha, Sophonisba, O! 

whining lover towards his Izadoi^, This gave occasion to a waggish 

as Lee has done with regard to p^fQ^y • 

Rosalinda. The histories of Sci- i, , ^ ^ ■ ^ 

pio add Hannibal are to be found ^' "^'^"^ '^^^"^' ^'^'^ ^'"^^> ^ ' ., 

by perusing Plutarch and Corue- which for a while was echoed 

lius Nepos; and the story of Ma- through the town. 
sinissa and Sophonisba is very Dr. Johnson likewise observes, 

nearly related by Petrarcha, in he had been told by Savage, that 

his Trionfo d'Amore, c. ii. The of the prologue to Sophonisba the 

scene of the play, 7j2sa^, first part was written by Pope, who 

381. Sophonisba. Trag. by could not be persuaded to nnish it, 

James Thomson. 8vo. 1730. This and that the conclading lines were 

play was acted at Drury Lane added by Mallet. 
Theatre with very great applause, 382. The Sophy. Trag. by 

and is founded on the same story Sir John Denham. Acted at Black 

witlr the foregoing piece. Yet it Friars. FoL 1642 j 8vo. id/l, 

was not without its enemies^ a most This tragedy is built on the same 

severe criticism being published story in Herbert's 7Vave/j,oa which 

against it; and, to say truth, though Baron has constructed his tragedj 

the author has in good measure of Mirxa, The Sophy, however^ 

avoided the rants and wild extra- was produced five years before 

Vagances which break forth con- Mirxa^ and the subject is very 

tinualiy in Lee*s tragedy, yet at differently handled by the two au- 

the same .time he falls greatly short thors. Baron obj^ts on this ac« 

of him in poetical beauties and count, that Denham has deviated 

luxuriance of imagination. And ftova the truth oi history in mak- 

on the whole it wUl not perhaps ing Abbas die in his tragedy; 

be doing Mr. Thomson any in-' whereas he realty survived several 

justice to say, that had he never years after the murder of his boo* 

published his Seasons, and some ThiSi however, is no more than a 

other poems, but confined his pen licentia poetica, which has ever 

to dramatic writing only, he would been considered warrantable, and 

not have stood in that rank of .which on the present occasion is 

poetical fame wlfich he now holds mado use of only for the sake of 

in the annals of Parnassus. Dr. dramatic justice. The piece was 

Johnson observes, that every re- acted with considerable success^ 

hearsal of this tragedy was dig- and so much admired, that it gave 

nified with a splendid audience, Mr. Waller occasion to say of its 

collected to anticipate the delight author, '^ that he broke out like 

that was preparing for the public. ** the Irish rebellion, threescore 

It was observed, however, that no- /' thousand strong, wlien nobody 

body was much afiected, and that " was aware, or in the least sus-* 

the company rose as from a moral '' pected it." 
lecture ; that it had upon the staj^ 383. Sophy Mirza. Tr. This 

no unusual degree of sucoe&s. play is on the same subject as Sir 

Slig t accidents will operate upon John Denham*s. It was begun by 

VuL. III. u 
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Mr. Hugbes, who wrote two acts 
of it, and finished by his brother- 
tD-law Mr. William Duiicombe, 
in the hands of whose family it 
now remains in manuscript. 

384. The Sot. Burl. Acted 
at the Hayuiarket. dvo. 1775. 
Bee SauiRE BAbctR. 

385. The Soul's Warfare, 
comically digested into scenes, &c. 
4to. 1672. See The Divine Co- 
median. 

SSd. The South Briton. C. 
of live acts. Performed at Smock 
Alley Theatre, Dublin. 8vo. 1774. 
, The title-page of this piece speaks 
of it as the performance of a lady. 
It was acted at Coven t Grarden one 
night, for the benefit of Mrs. 
Btilkeley. 

387. South-Sea ; or, The Biters 
(it. A Farce, by Will 121m Rufhs 
Chetwood. 8vo. 1720. This piece 
*was not intended for the stage, 
1)Ut dnly designed as a satire on 
the South-Sea project, and the in- 
conceivable bubbles of that era of 
folly and credulity. 

388. South WARK Fair 5 or, 
TAe Sheep-shearing, An Opera, by 
Charles Coffey. 8vo. 1729. This 
piece consists only of three scenes, 
and is said to have been acted by 
Mr. Reynolds's Company from the 
'Haymarket ; but at what place it 
was presented, or with what suc- 
cess, we know not ; although we 
are apt to conjecture that it might 
have been performed as a kind of 
droll at one of the booths in the 
Borough Fair. 

389. The Spaniard and Si- 
ORLAMH. A Tragedy, with other 
poems, by Preston Fitzgerald. 
Small 8vo. 1810. Never acted. 

390. The Spaniards Dismay- 
ed ; or. True Blue for Ever I 
Founded on the interlude of 
Nancy ; or. The Parting Lovers, 
Acted at Covent Garden, 8vo. } 780. 
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391. Spaniards in Peru. Ex- 
prest by instrumentall and vocall 
musick, and by art of perspective 
in scenery. Represented daily at 
the Cockpit in Drury Lane, at 
three afternoone punctually. 4to. 
1648. 

392. The Spaniards in Peru; 
or. The Death of Rolla. Trag. 
translated from Kotzebue, by Anne 
Plumptre. 8vo. I799. Never acted. 

393. The Spanish Barber^ or, 
Thi Fruitless Precaution. Com. 
with songs, by G. Colman. Acted 
at the Haymarket, 1777- This is 
a very pleasing though farcical 
performance, and still continues 
on the stage. It was taken from 
the Barlier de Seville of Mons. 
Beaumarchais. N. P. 

394. The Spanish Bawd, re- 
presented in Celestinaj or. The 
Tragicke Comedy of Calisto and 
Melibea; wherein is contained, he- 
sides the Pleasantnesse and Sweete* 
nesse of the Stile, many philosophi- 
cal Sentences, and profitable Instruc- 
tions necessary for the younger Sort : 
Shewing the Deceits and Suhtilties 
housed in the Bosom es of false Sctt 
vants and Cunny- catching Bawds, 
Fol. 1631. This play is the long- 
est that was ever published, con- 
sisting of twenty-one acts. It was 
written originally in Spanish, by 
£1 Bachiler Fernanda de Roxas de 
la Puebla de Montalvan, whose 
name is discoverable by the begin- 
ning of every line in an acrostic 
or copy of verses prefixed to the 
work. The translator also, James 

• Mabbe, pretends to be a Spaniard, 
and has taken on himself the dis- 
guised name of Don Diego Puede- 
ser. The scene lies in Spain. 

395. The Spanish Curate. 
Com. by Beaumont and Fletcher. 
Fol. 1647 ; 8vo. 1778. This is a 
good comedy > and although it is 
DQt now oa the list of acting plays, 
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\i ^BB at manj dififerent times af- 
t«r the death ot its authors revived, 
aud always with success. The plot 
of Don Henrique, Ascanio, Vio- 
lante, and Jacintba, is borrowed 
from Gerardo's History of Don 
John, p. 202; and that of Le^ 
andro, Bartolus, Amarantha, and 
Lopez« irom The Spanish Curate 
of the same author, p. 214. 

3gQ. The Spanish Curate. 
F. from Beaumont and Fletcher. 
Acted at Drury Lane, 1 749. N.P. 

397. The Spanish Curate. 
{•"arce, altered from Beaumont and 
Fletcher. Acted at Coveiit Gar- 
den, 1733. Not printed. 

39s. Sfanisu D01.LARS; or. 
The Priest of the Parish, Mus. 
Ent. by Andrew Cherry. Acted 
at Covent Garden, May 9, 1805, 
for the benefit of Mr. Incledon, 
and afterwards adopted by the 
house. 8vo. 1806* Music by 
>Davy. 

399. The Spanish Duke of 
Lee MA. A Play, by Henry Shirley. 
Entered on the book of the Sta- 
tioners' Company, Sept. 9, 165^^ 
but not printed. 

400. The Spanish Fig. A 
play with this title was acted in 
1601-2 ; but is not now known. 

401. The' Spanish Fryar; 
or. The Double Discovery, Tragi- 
Com. by John Dryden. Acted at 
the Duke's Theatre. 4to. J 681 j 
4to. 1686; 4 to. 1690. Langbaine 
charges the author of this play 
wfth casting a reflection on the 
whole body of the clergy in his 
character of Dominick the Fryar, 
and seems to imagine it a piece of 
rerenge practised for some oppo- 
sition he met with in his attempt 
to take orders. However that 
might be with respect to Mr. 
Dryden in particular, we cannot 
pretend to say $ but this one point 
appears evident^ viz. that the satire 



thrown out in it is only generd 
against those among the clergy 
who disgrace their cloth by wicked 
and unbecoming actions; and i» 
by no means pointed at, or caa 
any way aflFect, the sacred function 
in itself. That there have been 
such characters as Father Dominick 
among the priests of all religions, 
aud more especially those of the 
Romish church, to whom the prac- 
tice of confession affords more 
frequent opportunities and unin- 
terrupted scope for such kind of 
conduct, no man in his senses will, 
we believe, attempt to deny ; and 
if so, how or where can they be 
more properly exposed than on the 
stage } but can that be said to cast 
any reflection on the much greater 
number of valuable, well-meaning, 
and truly religious among the di- 
vine professors ? No, surely. Yet 
the qui capit ille fadt is a maxim 
so perfectly founded in truth, that 
we are ever apt to suspect some 
consciousness in themselves of the 
truth of particular satire in those 
persons who appear over-angry at 
hints thrown out in general only. 
This play considered in itself has 
perhaps as much merit as any that 
this author has given to the world. 
The characters of Torrismond and 
Leonora, in the tragic part, arts 
tender and poetical 5 yet there are 
some ideas and descriptions thrown 
out by the latter towards the be- 
ginning of the third act, which* 
are rather too warm and luxuriant 
to bear repetition on a public 
stage, and are therefore now oaiit^ 
ted in the acting. But the whde 
comedy is natural, hvely, enter- 
taining, and highly finished both 
with respect to plot, character, and 
language. The scene lies in Ar- 
ragon, and the plot of the comic 
parts is founded on a novel called 
The Pilgrim, written by Mi St. 
u 2 ^ 



feiemond. lliis play has gene- The former said, it was mostlf 

rally been successful vhenever re- stolen from other authors; and the 

Vived ; yet, in the latter part of the latter thought it trenched too loach 

author's life, he appears to have on the Popish religion. Thewidy 

been dissatisfied both with it and Charles^ however^ thought odiec« 

t^ith tragi - comedy in general, wise : he said, in regard to the 

" Our iinglish tragi-comeidy (he latter^ that knaves in eveiy pro- 

** observes) must be confessed to fession should be alike subject to 

'' be wholly Gothic, notwitiistand- ridicule; and as to the- fint, he 

<' ing the succes^ which it has exclaimed, *'God*8fish! steal me 

*' foufid upon our theatres; and ^' such another play any of yoO| 

*' in the Pastor Fido of Gtiariui, " and I '11 firequent it as miich 

'* even though Corisca and the " as I do the Spanish Fryar" 
" Satyr contribute somewhat to This play, however, being upon 

*' the main action. Neither can the stock-list when King William 

''I defend my Spanish Fry or, as ascended the throne, the Qoeeo 

'' fond as I am otherwise of it, unwittingly ordered it for repre- 

<' from this imputation : for though sentation at the time the King was 

" the comical parts are diverting, in Ireland, and she was left re- 

'' and the serious moving, yet they gent; but the confusion arising 

" are of an unnatural mingle; for from so many supposed allosioDS 

*' mirth and gravity destroy each to her new situation, which oo 

*' otlier, and are no more to be curred in the representation of i^ 

«' allowed for decent, than a gay was such as, perhaps, never oc- 

*' widow laughing in a mourning curred from theatrical accident 

" habit." He afterwards, noticing before. 

the proverb Manum de tabula The facts are so curious, that 

from the painters, which signifies we shall lay before our readers the 

to know when to give o'er, says, following extract of a letter, writ- 

*' Thfs rule I had before my eyes ten by Daniel Finch, second Earl 

*' in the conclusion of The Spanish of Nottingham, to a person of 

" Fryar, when the discovery was fashion, name unknown, annaon* 

*' made that the King was living; cing the particulars; a copy d 

** which was the knot of the play which letter was in the possessioQ 

" untied : the rest is shut up in of Dr. Percy, Bishop of Dromoiei 

*' the compass of some few lines, some years ago. 

*' because nothing then hindered '* The only day Her Miijei^ 

*» the happiness of Torrismond ''gave herself the diversion of a 

<* and Leonora. The faults of '' play, happened to be The ^ 

*' that drama ate in the kind of it, ^* nish Fryar, the only play forbid 

" which is tragi-comedy. But it '* by the late King. Some onbap- 

<' was given to the people, and I <' py expressions, amongst which 

^' never writ any thing for myself '' those that follow, put her into 

■<* but Antony and Cleopatra.'* — *' the greatest disorder, and fi»- 

Preface to Fresnoy, '' quently forced her to hold op 

The Spanish Fryar was much *' her fan, and often look bebiiidi 

decried both by Dryden's enemies, "and call for her palatine and 

and the adherents of the Duke of '^ hood, or any thing she ooold • 

York, on its first representation. '^ think of, whilst those who vcn. 
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l63S, l63g. The title of thit fix a glossary for the leading the 

piece so amply explains the sub<^ reader through a labyrinth of un-< 

ject it is written on, that we need common and unintelligible jargon, 

say nothing more in regard to it. See The Cholehic Man. 

At the end of it are printed Poems, 445. Squire Old-Sapp ; or. 

Epigrams, Elegies, and Epithala- The NigJu Adventurers. Com. by 

miums, of the same author. Thomas Darfey. Acted at the 

441. SauiRB Badger. Bur- Duke*s Theatre. 4to. idjg. This 
letta, in two parts. Acted at the play is greatly obliged to several 
Haymarket. Svo. 1 TJ2, The mu- novels and to other dramas for the 
sic of this piece was composed by composition of its plot, which is 
Dr. Arne, y^ho probably also wrote very intricate and busy. For in- 
the words. It is taken from. Field- stance, the character of SqtureOId^ 
ing*8 Don Quixote in England, and Sapp, and the incident of Pimpo*t 
was afterwards brought oat under tying him to the tree in the first 
the title of The Sot, Svo. 177^. act, is borrowed from The Comical 

442. SauiRB Basinqhall; or. History of Frandon. Tricklove*s 
The Cheapside Beau, Com. Acted cheating Old-Sapp with the beli. 
at Lincoln's Inn Fields^ 173^* ^d Pimpo's standing in Henry's 
Not printed. place, is related in Boccace's Nch 

4^3.THESau{RBBuRLEsauBD; vels, Dec. 7- Nov. 8. and in Fon- 

or. The Sharpers outwitted. Com. taine*s Tale of La Gageure des troig 

by Bartholomew Bourgeois. Svo. Commeres : and Tricklove's con- 

17^5. trivance with Welford for having 

444. The Sauire of Alsatia. Old-Sapp beaten in her clothes in 

Com. by Thomas Shad well. Acted the same act, and which is also 

by their Majesties Servants. 4to. an incident in Fletcher's Women 

^ l68S. This play is founded on pleased, Ravepscroft's London Cue* 

the Adelphi of Terence, the cha- holds, and some otlier comedies^ 

racters of the two elder Belfonds is evidently taken from Boccace^ 

being exactly those of the Micio Pec. 7- Nov. 7* 

andDemea, and the two younger 446. 'SciuireTrelooby. Com^ 

Belfonds, the Eschinus and Cte- Acted at the Haymarket in 1 706, 

sipho of that celebrated comedy, with good success. Svo. 1734. 

Mr. Shadwell has however cer- .Whincop and Egerton ascribe it 

tainly, if not improved on those to Su: John Vanbnigh j Downes 

characters in their intrinsic merit, says, it was the joint work of 

at least so far modernized and Vanbrugh, Congreve, and Walsh, 

moulded them to the present taste, and the title-page mentions them 

as to render them much more pa- as its authors. See Monsieur de 

latable to an audience in general, Porcbaugnac. 

than they appear , to be in their 447.The Stage-Beaux toss'd 

ancient habits. Ibis play met in a Blanket ; or. Hypocrisy d- 

with good success, being originally la- Mode, Com. Anonym. 4to. 

acted thirteen successive days. The 1704. This piece, though with* 

scene lies in Alsatia, the cant name out a napae, was written by the 

for White Friars s and the. author humorous Tom Brown. It con? 

has introduced so much of the sists of three acts only, and is a 

can( or gamblers* language, as to satire on Jeremy Collier, who 

liave rendered it necessary to pr^- wrote 4 severe book against th« 
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410. SPAifiSH Tragedy. See 
Jeronymo. 

411. The Spanish Tragedy 5 
or, Hieronimo is mad again: Con- 
taining the lamentable End of Don 
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hibited the stage till tbe above 
year, when it made its appear- 
ance with universal, and indeed 
nnerited, applause, and M^.Sonth- 
ertf, we are told, cleared 500/. 



Horatio a?id Belimperia, With the by it. The sntjcct of it is taken 
pitifuil Death of Hieronima. By from Plutarch's Life of Agis, in 



Thomas Kyd. 4to. 1603 j 4tQ. 
1615 J 4to. I6I83 4to. 1023; 4to. 
1633 ; in Dodsley's Collect. 178O j 
and Hawkins's Origin of the Eng- 
lish Drama, This play was the 
object of ridicule to almost every 
writer of the times. Philips and of his tragedy, ft is not uow^ how 
Winstanley ascribe it, but erro- ever, on the actmg list, 
neously, toThon^as Smith. Hey- ~ ~ 



which the character of Cheloim4 
with respect to the viriooas dntiei 
both of a wife and daughter, are 
a sufficient authority for the pic- 
ture Mr. Southern l^as drawn of 
an excellent woman in the ber^nno 



•wood, however, declares it to be 
the production of Kyd. It had 
been acted several years before its 
appearance in print, and we are 
told, in Dekker's Satirormastiv, 
that Ben Jonson originally per- 
formed the part of Hieronimo. 

412. The Spanish Viceroy 5 
or. The Honour of Woman. Cpm. 
by Philip Massinger. Entered on 
th6 book of the Stationers* Com- 
pany, Sept. 9, 1653, and was 
among those destroyed by Mr.War- 
burton's servant. 

413. The Spanish Wives. 
Parce, of three acts, by Mrs. Mary 



416. The Spa|itan liADis^. 
Com. by Lodowick CarlelJl. foP 
some mention of this play, see 
Humphry Moseley*s Catalogue; at 
the end of Middleton's coniedj of 
M(yre IHssemllers lesidfs Wovia\ 
the only place in which we find it 
named. It was entered op tbft 
book of the Stationers* Companyi 
Sept. 4, 1646. 

417. SpECULATioif. Com. bj 
F. Reynolds. Acted with soocesl 
at Covent Garden. 8vo. 1795j 
1796. This piece justly satiritea 
thpse swindling specnlators and 
projectors, which, to the misfor- 
tune of our tidies, are dfuly start- 



Pix. 4to. 1696. The scene of i^g up in ev^ry part of the town. 



this little piece is laid at Barce- 
lona, and the plot of it borrowed 
from the same novel of The Pil- 
grim, on which thatof TAe Spanish 
Fiyar is also built. It was acted 
at Dorset Gardens^ 

4)4. The Spar'agus Garden. 
Com. by Richard Brome. Acted 
in the year l635, by the then 



There is no want of comic eftct 
in this piece in its stage perfbnn- 
ance ; though the critic^ <» per- 
using it, may exclaim against tbe 
violations of dran[iat!c law; with 
which it abounds, 

418. Spbbches at Pbivci 
Henry^s Barriers. By Ben 
Jonson. FoJ. 1640 j 8vo. VJS^ 



Company of Revels at Salisbury These speeches are not mochdn- 

Court. 4to. 1640. matic, being only some complin 

415. Th? Spartan Dams, ments paid to Prince Henry, the 

Trag. by Thomas Southern. Act- eldest son of King James 1. 1 bot 

ed at Drury Lane. 8vo. 1719. as they are printed with th^twlrf 

This play was written the year Jonson 's works, we could not help 

before the Restoration j but, on thinking them deserving of a mcn- 

iFfhat account we know not, pro- tion here. 
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419. The Speechless Wife. 
Musical Drama. Acted at Co- 
ventGarden, May22, 1794. This 
piece was founded on Prior's poem 
of Tke Lcidle, which had been 
before drama ti zed by Mr. Andrews^ 
in a piece called Bblfheqor, 
acted at Drury Lane. Condemned 
the first night. Not printed. 

420. Speed the Plough. C. 
by Thomas Morton. Acted, with 
great success, at Covent Garden. 
8vo. 1798, 1800. This is a very 
entertaining and well- written play, 
and contains a few good sketches 
of character; particularly in the 
persons of Sir Abel Handy and his 
sou. Farmer Ashfield and his wife. 
It is still, and will long continue 
to be, on the stock- list of acting 
plays. 

421. The Spencers. Play, by 
Henry Porter. Acted in 1598. 
Not printed. 

422. The Spendthrift. C. 
Anonymous. 168O. This is men- 
tioned only in The British Theatre, 

423. The Spendthrift. C. 
by Matthew Draper. Acted at the 
Haymarket. 8ro. 1731. The hint 
of this play is taken from Shake- 
speare's London Prodigai, 

424. The Spendthrift. C. 
translated from the French^ and 
printed in Footers Coimc Theatres 
vol. i. 12mo. 1762. 

425. The Spendthrift; or, 
ji Christmas Gambol. Farce, hy 
Dr. Kenrick, Acted at Covent 
Garden, 1778. Not printed. This 
was taken from Charles Johnson's 
Country Lasses, an4 ws^ acted oply 
two nights. 

426. The Spendthrift; oTj 
The Female Conspiracy^ Com. by 
Samuel Foote. Performed at the 
Haymarket (not in the regular 
season)^ 1781, on the same even- 
ing with The Romp. The. former 
piece, we conclude, was no other 



than that of the same name, 
translated from the French, in the 
collection called Foote's Comic 
Theatre. 

427. The Spightful Sister. 
Com. by Abraham Bailey. 4to. 
lt}67> The author of this play is 
allowed by both Langbaine and 
Jacpb to be i'nie from plagiarism* 
what he has written being all his 
own, and i^is characters, particut 
larly those of Lord Occus and 
Winifred, to be truly original. 
Jacob, however, concludes, and 
with reason, from its being print- 
ed without either prologue, epi^ 
logue, or dedication, that it never 
made an appearance on the stage. 

428. The Spirit of Contra- 
diction. Farce, of two acts, by 
a Gentleman of Cambridge. 8vo. 
^760. This farce ipade its ap- 
pearance at the Theatre Royal in 
Covent Garden, but with very 
little success. Nor indeed did it 
deserve a better fate tlian it met 
with; there being neither plojtji 
character, wit, humour, nor lan- 
guage, through the whole, except- 
ing some little of the virago spirit 
kept up in the character of Mrs. 
Partlett; who, from the making it 
a settled principle to contradict toi 
the utmost the inclinations of every 
other pei*son, is tricked into the 
compelling her daughter to a 
match with the man she loves, 
but to whom her mother is mado *" 
to believe she has the utmost dis-it. 
like. It would appear, from Wil- 
kinson*s Memxnrs, that this farce 
was the production of Mr. Rich ; 
but see Dibdin^s Professional Life, 
vol. i. p. 24. 

429. TheSpirit of theTimes. 
See The Point of Honour. 

430. The Spiritual Minor. 
Com. 8vo. 1763. A low and 
stupid imitation of Foote*Ji Minor. 

43 1 . The Spleen 3 or, />/in^/o% 
u4 
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tiie vulgar phrase. He talks JXke an 
apothecary. 

457.THE State Puppet-show > 
called The Humours of Punch's 
Resignatum, Performed by rich 
and large figures, at the Old 
ITieatre, near Pall Mall. 8vo. No 
date [17^1]' A political satirq. 

453. T^B Statesman. Farce, 
by John Dent. A pi^e, with this 
title, was repeatedly announced 
for performance, at Drury X>ane, 
\f\ the season of IJS\^2\ but was 
never brought out. Not printed. 

459. The Statesman foiled. 
A Musical Com. of two acts, by 
Jlobert Dossie i perfornaed at the 
Hay market, Svo. \J6S. The nju- 
liic by Mr. Rush. This farce is a 
miserable production. 

460. The Statue. Musical 
Entertainment, by Charles Dlbdin. 
Acted at the Circus. Not printed, 

461. The Statue Feast. Play, 
In two acts, altered from JVfoliere 
by Lady Craven, aqd performed 
at Benham House, the seat of 
Lord Craven, by their children, 
1782. N. P. 

462. The Statute. Pastoral 
Masque. Privately performed, 
with applause. Svo. 1777' 

463. STf;LLA. Drama, trans- 
lated from the German of (roethe. 
8vo. 1799. Never performed. 

464- Stella. A Drama, in 
Jve acts, from the Geripan of 
Goethe, *by Benjamin Thompson. 
8vo. 1801. Never acted, The 
hero of this piece deserts one 
wife to marry another, then de-: 
serts the second 5 and qn returning, 
after an absence of some years, 
finds both wives at once, who, in 
the most accommodating manner, 
agree to live together, and share 
the trqant husband betweep them ! 
After this, it is unnecessary to say 
any thing about the sense and 



moHality of SteUa, The dialogoe 
has some brilliant parts, but k 
generally insipid. 

465. King Stephen, the IBstoir^ 
of, A Play, by William Shak- 
speare. Entered 00 the book of 
the Stationers* Company, Juoe 39, 
1660, but not printed. It cannot 
but be a subject of regret, that this 
performance is lost to the world. 
Should it exist in any library, it ii 
hoped that the proprietor will gra« 
tify the general curiosi^ by tbe 
publication of it. 

466. The Stepmothbb. Tragi* 
Com. by Sir Robert StapjrltoQ. 
4 to. 1 664. Acted at Linccdn's Imi 
Fields, by the Duke of York*i 
servants. Though Sir Robert £d 
not put his nanie to this play, ]fet 
the prologue, which expresdy <fe^ 
Clares it to be written by tbe au- 
thor of The S&^hied Maid, an- 
thorizes our giving the credit of 
it to this getotlemaq. Thpaoeoe 
lies at Verulam, or St. Albgn'i} 
and the instrum^tal, vocal, and 
recitative music, was compomd 
by Mr. I/x:ke, Two masques are 
inserted in the body of tho pbr* 
viz. one in the third act, called 
Apollo's Masque, the scone of 
which is a grove, wherein area 
laurel'tree and three poplar-trees; 
tbe other is called Diana* $ Mtuqite, 
in which a hawthorn-tree is n^ 
the grand scene of action. 

467. The Stepmother. Trag. 
by the Earl of Carlisle, K. G, 
avo. 1800. Scene, Poland, This 
piece never appeared on the stage; 
thought from the prologue and 
epilogue, we ipay suppose sudi 
had once been the noble author's 
intention. The plan is, we believe, 
original : it turns on the n^elao- 
choly ^vent of a father and son, 
instigated by a cruel and revenge- 
fiU woman,inflictiDg;muti;^14^tb; 
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a catastrophe that was perhaps 
thought too af&icting for repre- 
sentation. The char2k:ters are 
strongly marked^ and the events 
follow one another in succession, 
and without confuiioo. The Ian* 
guage is various^ adapted to the 
characters > in some« elegant and 
poetical; in others^ familiar and 
prosaic. There, is no intricacy of 
plot } and the introduction of su- 
pernatural beings seems to have 
been unnecessary^ because it does 
not increase the interest. In the 
character of the Countess are ex- 
hibited, the workings of a mind 
intrepidly vicious. The third act 
opens with a soliloquy, in which 
the Countess unveils her purpose. 
At this moment Lord Henry, her 
confident, enters : she darkly 
prompts him to the task of mur- 
dering her husband, and endea- 
vours to conquer his reluctance, 
by recalling to his mind that he 
had confederated with her in the 
murder of Henriques, and that, 
since that hour, no terror had 
clouded their happiness, or inter- 
rupted their slumbers. The reply 
I«ord Henry makes to the Coun- 
tess delineates, with masteily and 
impressive touches, the remorse 
that haunts and terrifies him, in 
the form of the murdered spectre. 
Modem literature has nothing to 
offer that is superior to this por- 
trait of a guilt-distracted mind. 

CmmUss, 
—1 have heard 
Of no convulsive heavings of the tomb. 
To set its tenant fireey and scare our 
slumbers. 

Henry, 

Thy rest, then, has been tranquU ? calm 

thy nights and dajrs ? 

Countess. 

What should disturb them ? 

Henry, 

The pale form 

That 's never absent from these lortur*d 
eyes. 



Countess, 

childish vision ! — and you view this. 

spectre ? 

Henty* 
Oh ! 1 have seen it take all shape and 

size: 
Sometimes as it did fill the mortal case 
That nature gave it^ — anon, 'twould 

dwindle 
Into so small a speck, that I have marvell'd 
How, with my eyes, I have pursu'd its 

changes : 
And yet, in that appalling miniature. 
Most horribly distinct. Lady, have dont 
With blood. Again, it was but yesterday^ 
As I do live, it met me like a giant, . 
Striding the val!cy*s space. 'T was out- 
line all. 
For substance it had none : through \m 
grey film 

1 view*d the distant prospect ; yet thert 

was 
One spot opake, one spot that sadljr 

mark'd 
Where once a nobler heart had beat; 

but now. 
Withered and gone : in that dark bed of 

gore. 
You might have found the dagger that 

you lent me ! 

Lady, no more of blood— no more of 

blood. 

468. Thb Spepmothbr's Tha- 
6EDY. Play, by Henry Chettle. 
Acted 1599. Not printed. 

469. Stewkley. a Play, at 
^*e find by Henslowe*s Register, 
acted Dec. 11, 159<5. — It is pro- 
bable, tbat tbis entry meant either 
The Battle of Alcazar, or 
The Life and Death of Cap" 
TAiNE Thomas Stukelby. 

470. The STocK-JoBBmiS5 ovg 
The Humours of Exchange Alien, 
Com. of three acts [by W. R^ 
Chetwood]. Svq. 172a This is 
one more of the fneces written oq 
the follies of the year 1720^ but 
which, like the rest of them, was 
never acted. Indeed, it does not 
appear to have been intended for 
the stage, but merely as a sating 
on the South-Sea project. 

471. The Stolen Heihbss; 
or, , The Salamanca Doctor out* 
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plotted, Cora, by Susanna Cent- 
iivre. Acted at Lincoln's Inn 
Fields. 4to. No date. [1703. j 
Scene, Palermo. From this piece 
Mrs. Cowley seems to have bor- 
rowed the hint of Who's the 
Dupe ? 

472. The Stone-Eater. Int. 
by C. Stuart. Acted at Drury 
Lane. A piece of temporary non- 
sense. 8vo. 17 88. Holdfast, be- 
lieving in the prediction of a for- 
tune-teller, thinks that his daugh- 
ter is deatined to marry a stone- 
eater, and is happy in the idea 
that his son-in-law can be so 
cheaply provided for. Captain 
O'Th under was born at Stoney 
Batter^ and has lived by the IMack 
Hock, near Dublin ; this the old 
man fancies must be the stone- 
eater : but Captain Leek was born 
in Flintshire; and this must be 
anpiher stone-eater. To decide 
between them, a collation of 
marble is ordered ; and by such 
mummery did the piece obtain (as 
the title tells us) *' universal 
.** applause." 

473. Stonehenge. Pastoral, 
by John Speed. Acted before Dr. 
Kichard Bay lie, the president and 
fellows of the college of St. John's, 
Oxford, in their common retec- 
tory, at what time, says Wood, the 
said Doctor was returned from 
Salisbury, after he had been in- 
stalled vdean thereof, anno 1636. 
Not printed. 

474. The Storm. Dram, in 
three acts. 8vo. 179.Q. [By Mr. 
Holford.] Printed with The Cave 
OF Neptune, and other poems. 

475. The Strange Disco- 
very. Tragi-Com. 4to. 1640. 
This play has the letter J. G. 
Gent, prefixed to it as the initials 
of the author's name, and in some 
copies of this very edition the name 
J. Govgh at lengtl). The plot. 



and great, part of the langtiagej ii 
taken from the tenth book of 
Tkeagenes arid Ckariclea, ot He]io« 
doixis's Ethiopic History, which b 
looked on as one of the most an-' 
cient, and is unquestionably one 
of the finest romatitei extant It 
is to be had in English, tfasfint 
five books being translated hf a 
person of quality, the reittaoiog 
mvG by Mr. Tate^ Svo. I686. 
The scene, in the beginni^ asd 
end of tliis play, lies in Ethiopia} 
in the other parts of it, in Englaixl 
and Greece. There is an edittom 
of this play in 1717, by C. G.- 
perhaps Charles Gildoh. 

470. STRANQts News out or 
Poland. Play, byWm-Haagh- 
ton (assisted by — Pett). Acted 
1600. Not now known. 

477. The Strangbb. Coffin 
freely translated from Kotzeboe't 
(rerman comedy of Misantknps 
and Repentance, £y A. S[cbili}k. 
8vo. 1798. Never performei 
Mr. S. had submitted his piece to 
the managers of Drury Lane, wha 
(after keeping it ten days) retcuned 
it, as not likely to succeed in re-' 
presentation. The translatory how- 
ever, accuses them of having acted 
unfairly towards him, by bringing 
out a piece soon afterwards, " with 
'' scarcely any alteration from his 
'^ own manuscript, except in the 
" names of the characters, and 
with the addition of a soi^ and 
some dancing." He goes on to 
charge the managers with *' the 
undisguised appropriation of the 
whole of his play/' But this 
gentleman (like many other com- 
plaining authors) seems to forget 
that the same original was as ac- 
cessible to other persons as to him- 
self. Mr. Thompson's [see the 
next article] was a better transla- 
tion, and therefore justly preferredi 
In one respect^ we thmk Mr. 



€< 



<i 



<€ 



i< 



309 

ST R S T R 

Schink has improved on the ori- Comedy, of two acts, by Francis 
g'mal, in having made the fugitive Gentleman, as it hath been lately 
wife stop short of the full measure exhibited at Stratford upon Avon, 
of guilt, 'with which Kotzebue with great applause. To which 19 
letves her charged. ** I am that prefixed. Scrub's Trip to the JU'* 
*• Wretch who eloped (she says) 5 hiUe, 8vo. 1769. There is little^ 
** and although I returned and or no merit in this piece. In his 
*' taiw my error, yast before the prefacetoit the author had attempt- 
" pwrpose of my deceiver was ac* ed grossly to asperse Mr. Garrick, 
" complisked j yet even the elope- though under very recent pecu- 
** mtttlt from so kind a husband is niary obligations to him ; but thtt 
" a ndott frightful crime.*' offensive passages were erased by a 

4/8^ TuE Stranobb. Drama, bookseller, 
altered firom the German of Kot- 484. Streakshall Abbey ; or, 
zebue, by Benjamin Thompson, The Danish Invasion. Play, by 
and acted at Drury Lane. Svo. Francis Gibson. Acted and print- 
179a. This play had a great run, ed at Whitby. Svo. 1800. This 
and is again printed in The German piece has considerable merit, and 
Theatre, vol. i. 8vo. 1802. is well calculated to promote sen- 

479* The Stranger; or. Mi' timents of virtue and patriotism. 
s&nthropy and Repentance, Dram. 485. The Strollers. Farce. 
ID five acts, translated by George Acted at Drury Lane. 12mo,1727. 
I^pendick, from the German of This is only an extract of some 
Kotzebue. Never acted. Svo. particular scenes from a comedy 
1798. This is the only unaltered written by John Durant Breval, 
translation of Kotzebue's play that called The Play is the Plot, pub- 
has been published ; and it will be lished in 17 18. It has sometimes, 
foond at once faithful to the ori- been acted with the addition of 
ginal, and well reconciled to the another little piece^ called The 
£nglish idiom. Mock Countess. 

480.THE Strangers AT Home. 486. The Stroller's Packet 
Com. Op. by James Cobb. Acted broke open. 12rao. 1741. This 
at Drury Lane. Music by Linley. is nothing more than a small col- 
8vo. 1786. This opera, which lection of drolls, calculated for 
sets probability frequently at de- Bartholomew Fair, and other fairs 
fiance, had the advantage of some and cquntry villages, being cer- 
excellent music, and was fortunate tain select scenes borrowed from 
in introducing that inimitable per- different comedies, and put toge- 
former, Mrs. Jordan, as a singer ther so as to form short pieces^ 
on the stage ; being the first mu- easily represented by four or Hye 
steal character that she ever ap- persons only, in the very same 
peared in before a London an- manner as those published by Kirk- 
dience. It was acted eleven nights, man and Cox, and mentioned in 
with little Interruption. See Al- a subsequent part of this work, 
GERiNE Slaves. under the title of The Wits. 

481. La Stratagemma; or. The pieces contained in this col- 
The Stratagem, T. C. B. No date, lection are only seven. Theif 

482. The Stratagems of Har- titles, and the dramas they are bor- 
LBQUiK. See Rural Sports. rowed from, are as follow : , 

483. The Stratford Jubilbb» (1.) The Bilker bilk* d -, or, TAe 
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banquet of JViles^from The Wo- 
fnan*6 Revenge of C. Bullock. 

(2.) The Braggadocio-, or. His 
Worship the Cully — from Con- 
greve's Old Bachelor, 
•• (3.) The Feigned Shipwreck', or, 
. The Imaginaiy Heir — from The 
Elder Brother of Beaumont aud 
fletchqr. 

(4.) The Guardians overreached 
in their oivn Humour', or. The 
^ Lover metamorp/iosed — from Mrs. 
Ccntllvre*s Bold Stroke for a Wife, 
(5.) The Litigious Suitor de- 
feated ; or, A New Trick to get a 
/i^i/e— -from Bullock's fVomans a 
fiiddle. 

(6.) The Sexes inismatch'd-, or, 
,A New If^ay to get a Husband — 
from Southern's Oroonoko, and 
llie iMonsieur Thomas of Beaumont 
and Fletcher. 

(;.) The mtclicraft of Love-, 

or. Strata gem upon Stratagem-^ 

from Mrs. Centlivre's Man's be- 

witch' d', or. The Devil to do about 

.^Jer, 

487. The Student a la Mode. 
Opera. Acted at Covent Garden. 
8vo. 1734. It is a translation of 
Lo Studenln ell a JModa, 

.4SS. The Students. Com. 
altered from Shakspeare's Loves 
Labour Lost, and adapted to the 
•tage. Svo. 1702. 

489. The Students; or. The 
: Hum ours of St. Andrew's. A Farce, 
by James Stewart. Acted at the 

, Hay market. 8vo. 1779' 

490. The Students. Com. 
in three acts. 8vo. 1779' Anon, 
We do not find that this piece was 
ever represented on the stage. 

491. The Sturdy Beggars, 
. A New Ballad Opera. Dedicated 

to the Lord Mayor, Aldermen, Hcc. 

of London. 8vo. 1733. This piece 

• was written on occasion of the 

Excise Bill. 

49a. Sturgfjlatxeky. A Play 
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with this strange title ismeotiobd 
by Henslowe, as having belonged 
to the stock of the Rose Theatre. 
493. The Subjects' Jot foa 
the King's Restoration; A 
Sacred Maqoe^ by Dr. Antbony 
Sadlen 4to. 166O; gratefully made 
public for His Sacred Majesty. 
The plot of this piece is founded 
on the 1st Kings^ ch. si; 12. and a 
Chronicles, cb. xiii. And the 
scene^ for the land, in Cdnam't 
for the place, in Bethel; and for 
the person, in Jeroboam. 

4i)4, The Successful PiaATB; 
A Play, by Charles Juhnson. Act- 
ed at Drury Lane* 4to. 1713. 
This play is taken from an old 
one, written by Lodowick Carlell, 
called Arviragns and Philicia. Tltf 
scene, the city of Saint Lajurreooe 
in the island of Madagascar. The 
hero of this drama was thefamoos 
pirate Captain Avery, who at 
this juncture was represented ifi 
Europe as one who had raised 
himself to the dignity of a kiiig^ 
and was likely to be the founder of 
a new monarchy; having, as it 
was said, taken immense! riches 
and married the Great Mogul's 
daughter, who was taken io an 
Indian ship, which fell into his 
bands, and by whom he had seve- 
ral children. He was also said to 
live in great state, to have builtfortSi 
erected magazines, and to have 
become master of a stout fleet j iB 
short, e^iercising every act of 
royalty. John Dennis, who spaied 
no one, wrote to the Master of the 
Revels a letter, expostulating with 
him for his conduct, in licensing 
this play, which he considered as 
a prostitution of the stage^ an en^' 
couragement to villany^ and a dis« 
grace to the theatre^ i 

495. Thb Successful Stbas- 
GKRs. Tragi-Com. by William 
Mountfort. Acted at Drury Lane. 
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4to. i6Q0, This play is much had felt themselves excladed by 

superior to The Injur d Lovers of riot ever since its opening ; and 

the same author, and was well re- so happy were they to hail the 

ceived ) yet he is by no means restoration of peace and harmony^ 

clear from the charge of plagiarism by which they were enabled to 

with regard to his plot, however enjoy their usual scenic treaty that 

original bis language and conduct the Lyceum, as well as every othet 

of the piece may be ; the design public place of amusement, was 

of the catastrophe being evidently for a time totally neglected 9 and 

borrowed from Scarron*s Novell this comedy having been brought 

called The Rival Brothers. forward under such unfavourable 

496. Such Things are. Play> circumstances, its success was not 

by Elizabeth Inchbald. Acted with equal to that of most of Mr. Cobb'-S^ 

great success at Covent Grarden, former productions. 
1737. 8V0.1788 Theprincipalcha- 500. The Suicide. A Com. 

racter of this piece (Haswell) was i^ four acts, by Greorge Colmao. 

intended as a scenic representative ^cted at the Hay market, 1773* 

of the late philanthropic Mr. Not printed. The author of thia 

Howard. Scene, the island of piece mi^ht be considered as one of 

Sumatra, in the East Indies. the best judges of stage writing of 

497* Such Things HAVE BEEN', any dramatist of his time. Al« 

Interl. Acted at Covent Garden, though none of the characters caii 

March 31, 1789. Not printed, be spoken of as new, yet the bu- 

This piece (said to have been siness of the drama is conducted 

written by Mr. Ryder) was mere- with so much judgment, that wo 

ly an alteration from Jackman*8 cannot but esteem this very pleas- 

ferce, called The Man of Parts; ing comedy as little inferior to the 

or, ^ Trip to London ; and was best of Mr. Colman's productions, 

acted for Mr. Ryder's benefit, but The character of Wingrave, aa 

never repeated. undertaker^ seems borrowed from 

498. Such Things were. Sable, in Steele's Funeral; and 
Trag. by Prince Hoare. Acted at although he fell short of his in- 
Bath, 1788. This piece, founded genious precursor, Mr. Colman to 
on the story of Kirk's cruelty, was a certain, degree succeeded in pro- 
performed at Drury Lane in 179^* ducing mirth from a subject the 
under the title of Julia j or. Such most serious that can be contem- 
Things were j for Mrs. Siddons's plated. The quarrelling scene be- 
benefit. Not printed. tween the poet and the player, is 

499. Sudden Arrivals 5 or, taken from Joseph Andrews, and 
Too busy by Half. Comedy, by the duel from The Coxcomb of 
James Cobb. Performed at the Beaumont and Fletcher. 
Lyceum, I8O9, with a consider- 501. The Sullen Lovers ; or, 
able degree of applause. Not The Inipertinenis, C. by Thomas 
printed. The O. P. riot at Covent Shadwell. Acted with extraord i- 

. Garden Theatre coming to a ter- nary success, at the Duke of York's 
mination during the early run of Theatre. 4to. I668. The au- 
this piece, occasioned, as might thor owns in his preface that h^ 
be expected, the town to flock in had r ceived a hint from the re- 
crowds to the New Theatre, from port of Moliere's Les Facheux, on 
which the real lover9 of the drama which be h^d founded the plot of 

VOL. III. X 
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this comedy ; but at the same time 
declares, that he had pursued that 
hint In the formatioa of great part 
of his own play before the French 
one ever came into his hands. Be 
this, however, as it nuy, he has 
certainly made very good use of 
whatever assistances he l)orrowed, 
having rendered his own piece esL«> 
trieroely regular and entertaining. 
The place of the scene, in London 5 
the time supposed in the month of 
March, in the year 1667-8. 

502. Th-b Sultan } or, Lwe 
-and Fame. Tragedy, by Francis 
Gentleman. Acted at the Hay- 
market 8vo. 1770. This play 
was written in 17^3, and had been 
frequently acted at Bath, York, 
and Scarborough. The plot is 
ibnnded in Turkish history. 
- 303. The Sultan 5 or^ A Peep 
into the Seraglio, Farce* Acted at 
Drury Lane, 1775 ; 8vo. 1787. A 
frivolous raree-show performance, 
which but for the splendour of ita 
scenery, and the sprightliness of a 
female performer, would have met 
with early condemnation. It is 
founded on a tale of Ma'rmontel, 
called Solyman the Second'^ was 
at first said to be composed by 
some man of quality; but was 
afterwards known to be the work 
«>f Bickerstaflf. The talents of Mrs. 
Abington and Mrs. Jordan have 
ofteuer brought this piece before 
the puMic than any intrinsic merit 
of its own; but it is still frequent- 
ly perfiMtned. 

504. Thb Sultana j or. The 
Jealous Queen, Trag. by William 
Crardiner. Printed at Gloucester, 
12mo. I8O6. Never performed. 
The style of this play partakes too 
fnuch of the mock-heroic to be 
pleasing in the perusal. — Mr. Gar- 
diner seems to hold *' critics and 
'' sTuurlers'* in high disdain ; and 
Aey, perbiapi, whfeo they h«f% 



read as far as this paasj^inUf 
preface, — '* If my lyre can quiver 
'' the lustrous rose on beautT^ 
" cheek, and throb with plessmt 
" the dulcet bosom of humanitjr^ 
" I have my rewards j" — mafbt 
inclined to return it with tiwc 
sincere pity. 

505. Thb Sultanbss. Tn^, 
by Charles Johnson. 8VO4 17J7. 
This is little mor^ than a tntmh^ 
tion of the Betjaxei of Racine; a 
piece which of itself is esteemed 
the yery worst of that audior'i 
writings; and as Mr. Johflson'i 
talent seemed to lie much man 
in comedy than tn^edy> it it not 
much to be wondered at if tiik 
play, thus served up at second-baod 
by so indifferent a cook, should 
form rather an insipid, and dis- 
tasteful dish ^ }'et it was perfonned 
it Drury Lane Theatre, with mb 
very bad success. The condod- 
ing lines to the prologue (wtidi 
aimed a sarcastic stroke at Tk 
Three Hours after Marriage, d 
Gray^ Pope, and Arbuthnot) pro- 
bably occasioned the author, miDf 
years after, to be introduced ioH 
The Dundad: 

*^ At least, 'tis hop'd, hcTJ mett t 

kinder fiue, 
^* Who strives some standard sulbor H 

translate, 
" Than they, who give yoUi wiihoot 

once repenting, 
" Long-laboar'd nonsense of thdro*! 

inventing. 
** Such wags have been, who tiddly dust 

adventure 
" To club a farce by tripartite indeotuit: 
** But, let them share their diTidoidcr 

praise, 
'< And their own fool's cap wear insttfl 

of bays." 

^06. Summer AMt^sBMBvr; oTi 
Ari^ Adventure at Matgate. Om 
Op. byMessrs.Andrews andAfiki 
Acted at th^ Haymarket, 17J9. 
N. P. The music of this pkioii 
rattier tbm «ny mAt ia tbf &m 
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'•btaineditsomedegreeoffavouron 514. The Suppliants. Traj. 

the stage. The characters of Eti- translated from Euripides, by M. 

^uette and Cathartic were thought WodhuU. 8vo. 1782. 

to be personal } but, we believe, 515. The Supplicants. Trag, 

without reason. The dialogue was translated from iEJschylus, bj R. 

the work of Mr. Miles, the «iongs by Potter. 4to. 1777; 8vo. 1779. 

Mr. Andrews. Music, Dr. Arnold, The Supplicants, fro»n whom thig 

507. The Summer's Tale, play derives its name, are the 
Musioal Com. of three acts, by daughters of Danans. The provi-^ 
Kichard Cumberland. Acted at dent wisdom of their father, th# 
Covent Garden. Svo. 1765. This calm but firm digniry of Pelasgus, 
cotnedy met with but a cold re- the inviolable attachment to thd 
ception, though it was performed laws of hospitality, the solemn 
nme nights. The motto shows sense of religion, and the chaste- 
the author's humble opinion of it^ ness of sentiment through tha 
For et pneterea nUul. whole, must please every mind 

508. Summer's LAST Will AND that is capable of being touchecl 
Testament. Com. by Thomas with the gracious simplicity of an-* 
Nasfa. 4to. 1600. cient manners. The scene is near 

509. .The Sun in Aries. See the shore, in an open grove, close 
Paobants, No. (16), p. 1 18. to the altar and images of the gods 

510. The Sun's Darling. A presiding over the sacred games^ 
fisy, with this title, is mentioned with a view of the sea and the 
hy Henslowe as having belonged ships of ^gyptus on one side, 
to the stock of the Rose Theatre, and of the town of Argos on the 
Viii may possibly have been the other ; with hills and wood^ and 
XDOghMS. of the following article, vales, a river flowing berween 

511. The Sun's Darling. A theiii; all together, witl^theper- 
-]lf asqae, by John Ford and Thomas sons of the drama, forming a picture 
'2>ekker. Acted at Whitehall, and that would have well empioyedi 
afterwards at the Cockpit in Dmry the united pencils of Poussin an^ 
Lane, with great applause. 4to. Claude Lorrain. 

1656} 4to, 1657. The plan of 5X6. The Supplicants. Trag, 

ifua masque alludes to the four translated from Euripides, by R, 

'aeasoDS of the year. The expla-f Potter. 4to. 173J. "The Siip* 

^nation of the design is to be seen '* plicants," says the translator, 

prefixed to the dramatis personae. ^^ are the mothers of the Argiva 

•Jt was not published till after the '' Chiefs, who fell in the cause of 

death of the authors. '^ Polynices, before the gates of 

512. Sunshine after Rain, *' Thebes. Creon, who succeeded 
■^^ee Mad Guardian. '* to the crown upon the death of 

513. The Superannuated " the brothers, exceeded the in^ 
Gallant. Farce, by Joseph Reed. '' human injunctions of Eteocles, 
Printed at Newcastle, 12mo. 1745. " and refused the rites of sepul* 
'This piece is by the same author '' ture, not to Poljmices only, but 
as the Register Office and Madri- '' to all the leaders who perished 
gal and TruUetta, mentioned be- " in that attack ; commanding' 
'4bre. It was never acted, except " that their bodies should lie un- 
by a company of strollers at New- ''honoured, unburied, and ex-« 
M«tle. '' posed to ravenous birds apA 
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*' beasts of prey. This was con- 
** sidered by the ancients as the 
" greatest of all misfortunes, far 
** worse than death itself j of which 
*' we have many instances both 
" in sacred and profane history ; 
'' and, indeed, whatever philoso- 
'* phy may teach, humanity is on 
*' the side of their opinion." — 
" Tragedy takes advantage ofesta- 
'* Wished opinions as well as facts, 
'' and from thence speaks to the 
*' passions : these are here strong- 
^' \y touched. Adrastus, not be- 
*' ing able to prevail upon Creon 
*' to restore the bodies of his 
" friends, or to allow them the 
*' rites of sepulture, and not being 
*' in a condition to assert them by 
" arms, goes to Eleusis, and im- 
" plores the protection of Theseus : 
" the mothers of the dead chiefs 
*' attend him j these form the 
" chorus, and suppliantly entreat 
" that benevolent hero to engage 
*' in their cause, to vindicate their 
'' sons from this barbarous insult, 
*' and the most sacred laws of 
" Greece from violation. 

'' It is probable, that this tra- 
" gedy was exhibited in the third 
"'*' year of the 90th Olympiad, that 
"is, in the 5 th year of the Pelo- 
'' ponnesian war ; in which year, 
'' the Argives having been de- 
** feated by the Lacedemonians, 
" concluded a treaty with them, 
*' and made an incursion into the 
" Attic territory : this accounts 
*' for the sarcasm on Sparta, and 
*' the hauteur with which Theseus 
'* received Adrastus; which, cour 
*' sidered in any other light, must 
•' appear ungenerous. But whe- 
*' ther this play was written be- 
*' fore or after that invasion, its 
** purpose was to show the ingra- 
*' titude of the Argives to their be- 
*' nefactors,and that their attempts 



It 



<€ 



t< 



C€ 



€€ 



€€ 



€€ 



SUE 

'* prediction of Minerva, whosi 
intervention, always high- 
ly agreeable to the Athemaiu^ 
has here a peculiar propriety. 
" There can be no doubt, bot 
*^ that the narration was draws 
*' from the history of the timeii 
** and that the oath engraven 00 
" the tripod, was yet preserved ia 
" the temple of Delphi j odiar- 
" wise the mention . of it would 
have had no weight or autho- 
rity ; but would rather hate 
been a subject of derision to Ae 
Argives, had it been merely a 
*' fiction of the poet." 

517. Supposed Inconstaicy. 
A Play ; entered on the hook of 
the Stationers* Company, N(nr.%, 
1653, but not printed. 

518. Thb Supposes. Com.bf 
George Gascoigne. 4to. 15fi0j 
4to. 1587. This is one of the 
earliest dramatic pieces which can 
properly be called plays in the 
English language, and was acted 
at Grays Inn. It is printed in 
Hawkinses Origin of the Eng&sk 
Drama, and is a translation from 
an Italian comedy, by the odfr* 
brated Ariosto. The prologue to it 
is written in prose; which, thooj^ 
not customaty at this time, has 
been followed by some other of 
our dramatic writers, particular- 
ly Cokain, in the prologue to 
Trappolin supposed a Prince; and 
Tate, in his epilogue to Duke and 
no Duke, Shakspeare has abo 
given us an example of an epilogue 
in prose, which is even to thk 
day constantly spoken to the phiyi 
and 6eems now to be considered 
as part of it, viz. the long speech 
of Rosalind, at the conclasioaof 
his comedy of j4s You like IL 

5ig. The Surprisal. Com. 
by Sir Robert Howard. Fd. 1665 j 
1^2 i i2n3LO. 1722. Tbescene^ 
SiemiR. 
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' 520. The Surrender of Ca- 
lais. A Play, in three acts, by 
George Colman, jun. Acted at 
the Haymarket, 17QI ; 8vo. 1808. 
This play, which is of a mixed 
species, was originally acted with 
great success, and still continues 
to be a favourite performance, 
l^e characters of La Gloire and 
Madelon are well drawn and sup- 
ported. The plot of it is borrow- 
ed from a novel, entitled The 
Szege of Calais, 8vo. 1751; trans- 
lated from a French one, publish- 
ed at the Hague, 1739. 

521. The Surrender of Ca- 
lais. Hist. Dram. Anon. Pirinted 
at York. Svo, 1801. Never acted. 
ThFs is a play of unequal merit. 
The truth of history is well pre- 
served 5 indeed, some will be in- 
clined to think with too great 
minuteness, id the following 
speech : 

" And so doth Edward ; witness. Ccessy 

field, 
'< SInys, Pontoise, Blanchetaqve, and 

Norman Caen. 
«< Present or absent, fortune stiH is his ; 
<* Proud Bergerac, unequal Auberoche, 
*' Morlaix and Rocbderien, ail are his ; 
** VilUrcal, Tonneins, and Sauveterre, 
** St. Jean d'Angcley, and Mirembeaa, 
** Mortagne-sur-mer, Annay, Surgeres, 

benon,^ 
*^ Marans, and Talllebouigy and Lusir 

gnan, 
" Poicticrs, and brave Aiguillon. all are 

his." 

A much more favourable speci- 
men of this author's style is the 
following speech of St. Pierre, on 
accept ri^ the degrading terms of- 
fered by our King Edward : 

" Fellow-citizens, 
*' Hearken to me ; I see ye shudder at 
•' The preciprcc ye stand on : Be advis'd. 
'* Our time is short ; within this hour at 

most 
'< The victims must attend the coo* 

queror's will ; 
^ Or else his vengeance^ swifte;r than a 

i^irlwi&d. 
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** Sweeps us to atoms. — Who shall hin- 
der him ? 
" Where is your King? — He dares noi 

cope with Edward. 
** What arc ourselves? — A blast, — and 

wc are gone. 
" What 's to be done ?— Set fire to the 

city, 
" And it will be a signal to the enemy 
" To quench it with our blood. They 

are not robb'd 
** So easily of their expected prey. 
** What then ensues ? — Rapes, murders^ 

massacres, — 
** Ob! who can bear it ? Shall we dc> 

stroy oui^elvcs 
•• By steel or poison ? — ^Wherefore ?— to 

what end ? 
•* Then are we more remorseless t& our- 
selves 
" Than swords of thousand foes: they 

may, perhaps, 
** Spare some j but where will civil fury 

end? 
** Beside, who dares to Kft his nnpiotts- 

hand 
'' Against the innocence of babes and 

women ? 
'< Yc dare not. — ^Will yc then abandon 

them 
** To violence and base contamination* 
'< Aad no protector near ^ — ^Yeu will not 

doit. 
" Believe me, friends, such counsels siu 

vottJT more 
** Of desperation than henoic courage, 
** Which still is temper^ with a cbeer» 

ful hope, 
" Or patient resignation. — ^Ye may live,, 
'* The greater part of you, and bear yonc 

fortunes 
" To some more prosperous walls ; there 

breathe your valour 
" Into the bosoms of your countrjmien ; 
<< So shall the victor find a ¥aU of 

brass 
** In every petty xampart. — Go, my 

frtends, 
" And save your wives aiKl children fron» 

the wreck 
** Of these tempestuous times : I have 

outrid 
" Full many a storm, in this life-s voyae^,. 

and now 
" 1 touch the port. — I ciaita the privi-- 

lege 
<< Of standing, foremost in ray eomitry's; 

cause, 
"To ward the perilous blixw fironv WOE^ 

thierhead!}^ 
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*^And would I stood alone!— But six though, on the first night it was 

must pay peilbrmed, if seemed threatened 

t^eTest I?.'"^'"-"^'" P'°''"' With considerable opposition , yet, 

from the time the curtain rose, it 

522. The Surrender of Tri- gradually overcame all prejudice 
KiDAO } or. Safe moord at last, against it, met with universal ap- 
Musical Dramatic Spectacle. Per- plause, and continues to thisdiy 
formedatCoventGarden, May 11, one of the most favourite pieces 
^797 y for ^lie benefit of Mrs. with the public j being as fie* 
Martyr. Not printed. quently presented to crowded tb«h 

523. The Surrender of Va- tres as any one modern comedy 
lENciENNES. Musical Military on the list. To speak impartially 
Spectacle. Acted at Doncaster, in of it, however, its merit is rather 
November 1793. Not printed. pleasing tlian striking j andtheba^ 

524. Susanna. By Thomas activity of the plot takes off ooi 
Garter. 4to. 1578. The running- attention to the want of dcw^i 
title of this play is. The Commody character, and langbagCj vfaieh 
ef the moste vertuous and godly e even its best friends must confesi 
Susanna. The dramatis personse to be discoverable on si most n* 
are printed in the title-page, where- gid scrutiny. Yet the ^udieace il 
in it is also said that eight persons kept constantly alive | and astbl 
may easily play it. It is written principal intent of comedy is to 
in metre, printed in the old black entertain, and afford the cate>Mi 
letter, and not divided into acts; mind a few hours of dissipatioDi t 
three great tokens of its l)eing a piece consisting of a Dumber of 
very ancient piece. The Playe of lively busy scenes, intermin^ 
Susanna was entered, by Thomas with easy sprightly coDversatioD» 
Colwell, in the book of the Sta- and characters whicb^ if not glar- 
tioners' Company, 1568 to I56g. ing, are at 4east not unnfltoral, 

525. Susanna j or. Innocence will frequently answer that pnr- 
Preservd, Musical Drama^ by pose more efiectually than a co- 
Elizabeth Toilet. 12mo. 1755>. niedy of more complete and la- 
Printed in a Collection of Poems> boured regularity, and therefbte 
published that year. surely lays a very just claim to our 

526. Susanna's Tears. Both approbation and thanks. Yet this 
Laugbaine and Jacob mention a play is not entirely devdd of 
piece of this name j but as they merit with respect to character j 
neither of them pretend to have since that of Ranger, though not 
seen it, it may be the last-men^ new, is absolutely well drawn, 
tioned play but pne^ either with and may be placed as the most 
an altered tide in some later edi- perfect portrait of the lively, ho- 
tion, or coming to their know- nest, and undesigning rake of the 
ledge only by report, and with a present age; nor can Mr. Gar- 
wrong name. rick*s inimitable performance of 

527. The Suspicious Hus- that character, which indeed was 
BAND. Com. byDr. Benj. Hoadly. in great measure the suppc^t of 
«vo. 1747- This comedy was first the piece during its first run, be 
preseqted at Covent Grarden house, ever forgotten, while one person 
and appears to have one standard survives who has seen him in it 
prppf of merit ^ which is^ that al< Clarinda is ai; ftmu^bte^ }iv«(yi ^ 
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bonest coquet; and Strictland> 
though evidently copied from Ben 
Jonson's Kitely in Every Man in 
his Hufnour, and indeed greatly 
inferior to that character^ has ne- 
Tertheless some scenes in which the 
agitations of a weak mind> af- 
fected with that most tormenting 
of all passions^ jealousy, are far 
from being badly expressed ; nor 
13 a more convincing argument to 
be brought to prove this assertion, 
than the vuiiversal reputation which 
the performing of that character 
brought to an actor of no very 
capital share of merit in other 
fsarts, viz. Mr. Bridgewater> who, 
daring the run of this comedy, ob- 
tained so much of the public ap- 
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'' other reason, deserves the high- 
" est commendation. 

'* Mrs. Strictland's innocence, 
" joined to her other amiable qua- 
" lities, interests the audience in 
" her favour. 

" The two fine gentlemen, 
" Frankly and Bdlamy, differ iittl* 
'' from the fine gentlemen of other 
" writers ; they laugh, sing, say- 
^' good things, and are in love. 

*' The rake is a lively portrait 
*' of that character in life : his 
" errors arise from the want of 
" reflection. A lively imagina- 
*' tion, with a great flow of spi- 
^' rits, hurries him into all the 
" follies of the town -, but there 
" is not the least shadow of wic-- 



pTobation by his performance of " kedness or dishonour in any of 



Mr. Strictland, as even in an ad- 
vertisement of his benefit to assign 
that approbation as a reason for 
Sis making choice of this play 
rather than any other. The scene 
lies in London, and the time is 
abont thirty-six hours. 

Foote says of this play> '' Most 
'* of the characters are real -, the 
'' incidents are interesting; the ca- 
'' tastrophe pleasing ^ and the lan- 
*' goage pure, spirited, and natu- 
'• lal. §trictland, who gives a 
•^ name to the play, is well drawn, 
'^ and ably supported to the end. 
*' Among the scenes in which the 
" author designed to ridicule the 
*^ absurdity of suspicion, is that 
^' where Mr. Strictland is desirous, 
" and yet afraid, of engaging his 
*' domestics in the service of his 
" passion. He is on the point of 
*' trusting Tester, but recoils, and 
** calls for Lucetta ; but, in her 
" turn, he doubts her honesty. 
** His perplexity, his resolutions,^ 
'^ and hesitations, make up so nar 
'^ tnral and so comic a description 
^*^ of that disease of the mind, 
<' that Xh% play^ wer« there no 



'' his actions: he avoids both with 
" the same care that he would a 
" precipice. His natural good 
*' qualities obtain for him on the 
'^ stage the same indulgence that 
" attends him in the world. We 
** are blind to his foibles, enter- 
'' tained by his adventures, and 
** wish to see the rogue reclaimed* 
*' The importation of fopperies 
** from France we have laughed at 
'^ till we are tired. Our author 
" was willing to try whether Italy 
'' could not nirnish a fool as ridi- 
culous and diverting as our 
neighbours. 3ut no sooner hat 
" Jack Meggot raised our atten- 
" tion, but he slips through our 
** fingers like an eel> and we hear 
** no more of him till the last 
'* scene. He does, in truth, sur- 
" vive the loss of his monkey, but 
*' is never tolerable company af* 
*' ter." The Roman and English 
Comedy compared, 

George the Second was so well 
pleased with this comedy, that he 
sent tlie author 100/. It was ori- 
ginally intended to bo called Tk^ 
Rake. 

^4 
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528. The Suspicious Hus- 
band criticized; or, Tke Plague 
of Envy, Farce, by Charles Mack- 
lin, 1747. This piece was acted 
4t the Theatre Royal in Dairy 
^ane, and is, as it styles itself, 
^ criticism on the foregoing play. 
\t has never appeared in print. 

529. The Swaddlers. Com. 
in three acts. 12mo. N.D. There 
is a dramatic performance of this 
title which we remember to have 
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that every individual axnong them 
has spoken the truth in his turn. 
531. The King of Sweolano. 
A Play, included in the list of 
those destroyed by Mr \Yarbor- 
ton's servant. Tliis might, pro- 
bably, be Dekkei's Gustavus, 

KlN^ OF SWETHLAND. 

532. SWETN.4M THE WoMAH- 
HATER ARRAIGN'd BY WoMEN. 

Com. Acted at the Red Bull, by 
the late Clue^n*s Servants. Anon. 



seen some years ago. If we do .410. ]620. This play ia chiefly 
not mistake, it was privately print- intended to lash a very sdndalous 



ed in Dublin. Swaddlers is an 
Irish cant term for Methodists. 
There is an order of the gipsey 
tribe also so called, who not only 
rob, but beat, and sometimes mur- 
der, passengers. 

530. The Swaggering Dam- 
sel. Com. by Robert Chamber- 
lain. 4to. 1640. It is uncertain 
•whether this play was ever acted j 
but it is ushered into the world by 



pamphlet against the female sex, 
written by one Joseph Swetnam, 
entitled. The Arraignment of lewd, 
idle, frowardt and inconstant Wth 
many 4to. 1617. The plot, how- 
ever, is built on an old Spanish 
book, called Histtnia da Aur^ 
y Isabella Hija del Rey de Escoda, 
&c. The scene in Sicily. 

533. The Swindi.br. Com. 
in two acts. 12ma 1785. Tliii 



five recommendatory copies of piece, wliich was never act^, ?x- 
verses ; one of which is written by hibits the stal^ tricks of a sharper 



Mr. Rawlins, and is in requital 
for one prefixed by our author to 
that gentleman's tragedy of The 
Rebellion. This custom of authors 
complimenting each other was 
formerly niuch in vogue; and we 
seeDryden, Lee, Jonson, Fletcher, 
&c. alternately paying this tribute 
to each other's merits. It seems, 
however, to be now laid aside ^ the 
writers of the present age appear- 
ing more zealously tp make it 
their endeavour to point out to 
the public how very sniall a share 
of genius is possessed by every 
author but themselves; and so suc- 
cessfully do they pursue this can- 
did plan, that generally, at the 
conclusion of every contest of this 
kind, the world becomes perfectly 
convinced of the justice of their 
assertions^ and is ready to believe 



and his associates defrauding trades- 
men and usurers. The . artifices 
made use of are such as come be- 
fore the public almost every ses- 
sions in the courts of justice, and, 
with slight variations, will pro- 
bably continue to deceive the un- 
wary. 

534. The Swinplers. Farce. 
Acted at Drury Lane, April 25, 
1774, and April 12, 1792, for die 
benefit of Mr. Baddeley -, but not 
printed. 

535 The Switzer. A Play, 
by Arthur Wilson. Entered on 
the book of the Stationers' Com- 
pany, Sept, 4, lQ46i but not 
printed: 

536. The Swop. Farce. Acted 
once at the Haymarket, June 22, 
^7^9 1 but very ill received. The 
title Was fptuided on an ii^cident in 
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the piece^ where a nobleman gives 
up his pretensions to a young lady 
to a Major Reimberg, in consider- 
ation of four fine horses. It was 
said to have been of Grerman ori- 
gin. Not printed. 

537, The Sword of Peace j 
or, A Foyage of Love. Com. 
Acted at the Haymarket. 8vo. 
1789. This piece is not unpro» 
ductive of interest, though the 
incidents are not numerous, nor 
the characters very strongly mark- 
ed. It appears, from the preface, 
to be the performance of a female 
pen. 

Some of the diurnal critics 
having rather too freely spoken 
their minds (as it would seem the 
author thought) of this piece, she 
sent to the editor of the Morning 
Chronicle the following epistle : 
'* SI a, 

*' From having perused the dif- 
" ferent censures, criticisms, &c. 
'^ The Siv(yrd of Peace has given 
•' rise to, \ cannot help thinking 
" the first line of the Epilogue 
<< prophetic : 

** How prone is man to quarrel with 
plain iensf!** 
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I shall, however, only trouble 
you on the two following points : 
the accusation of ' romantic,* 
and being thought to have 
* studied novels more than life!* 
•• I ai^thorize you to declare the 
anecdote of the Sword is found- 
ed on a present exist ing/ac/. The 
only difference is,« the 5000/. 
was accepted. 

" Eliza and Louisa going for 
their fortunes, is another fact. 
One lady has been for hers 5 
the other, when of age, must 
go to India also, or she never 
will receive a rupee of it. 
** As to the characters, if I am 
not allowed to have dJrawn theoi 
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*' from nature, I can assure y<ni 
I have from Hfe j and there art 
few, I fancy, acquainted with 
India, but would vouch this for 
'^ me. 

•^ But the most laughable cen- 
'^ sure of all to me is, * the study 
'* of novels !* As it happens, I 
*^ am one of those very few who 
" never could read further than 
y the third page of a novel in mj 
'' life, except Tom Jones ; a sen- 
** tence out of which I confess to 
" have put into Jeffrey's mouthy 
'• respiting fighting. 

" I wished to avoid all ridico* 
*' lous romance, particularly re- 
*^ specting the passion of love, 
*' and to paint that kind only 
'* which is founded on true merit 
'^ and esteem, not the artutrary 
" impulse of the moment j and 
*' to have had the satisfaction of 
uniting moral benefit with the 
pleasing entertainment of ele- 
'* gant comedy 3 not wishing to 
" descend to buffoonery or dis- 
*' grace my own character, mere« 
'^ ly to gratify a gallery !'* 

538. Swords into Anchoes. 
Com. by Mr. Blanch. 4to. J725, 
This play was never acted, nor in- 
deed could any thing but the 
dotage of an author towards the 
offspring of his brain, produced 
by a hdsty delivery when its parent 
was seventy-five years of age, ex- 
cuse the folly of having suffered it 
to appear in print. The plot is 
nothing more than the introducing 
an officer of rank and fortune, 
who having fallen in love with the 
daughter of a merchant, in- order 
to oblige the old gentleman and, 
his daughter, throws up his com- 
mission, ^nd on quitting the army 
disposes of his money to the pur« 
poses of commerce. There is no* 
thing dramatic in the whole piece; 
but if we may jadge of the au^ 
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ihor*3 disposition from his Writings 
he appears to have been very fond 
of the convivial pleasures^ having 
introduced eating and drinking 
into almost every scene. 

539. Thb Sybil 5 or. The El- 
der Brutus. A play, by Mr. Cam- 
berland^ with this title> has been 
tdvenised as one of a collection 
intended for publication by sub- 
scription. 

540. Sylla. a Dramatic En- 
tertainment, by Mr. Derrick. 8vo. 
1753. This is only a translation, 
not designed for the stage, of a 
kind of opera, written originally 
ID French by the King of Prussia, 

541. Sylla's GhostI A Dra- 
matic Satirical Piece. Anonym. 
1639. This is mentioned only in 
The British Theatre. 

542. The Sylph. Com. Piece, 
HI one act, translated iirom Fagan. 
8vo. 1771. Not ill executed; 
but never acted. 

543. The Sylph. Dramatized 
Romance, by Charles Leftley. A 
masque from this piece is printed 
in p. 33 of The Poetical Register, 
and Repository for Fugitive Poetry, 
for the year 1802. 

544. Thb Sylphs } or, Harlem 
pdn's Gambols, Pant. Acted at 
Covent Garden. 8vo. 1/74. The 
music by Mr. Fisher. 

645. SylvesterDaggerwood. 
See New Hay at the Old IVCar- 

KET. 

546. Sylvia. See Silvia. 

547. The Syracusan. Trag. 
by Dr. Dodd. This piece was 
atver cither acted or pritited. It 



was written while the author wa> 
an under-gradii^'ite at Cambridge, 
and was sold, in 1750> to Mr. 
Watts the printer. On the au- 
thor's taking orders, in 1751» be 
withdrew the copy from the hands 
of the managers, and retnroed the 
money the printer had advanced. 
It was founded on a fictitious stoiy, 
and was intended to be pertbnned 
with choruses. Probably it may 
still remain in manuscript. 

548.The Syracusiaw Gossips. 
An Interlude^ in three acts. So 
Mr. Polwhele entitles his tnns- 
lation of the 15th IdyUium of 
Theocritus^ and gives a lisC of dra- 
matis persoiiae. 4to. 179^1 Bfa 
1792. 

54g, Thb Strbns. Masque, 
in two acts., by Captain Edward 
Thompson. Performed at Covent 
Garden. 8vo. 1 776. This piece, 
after being thrice represented, was 
dismissed with the cdnt^mpt it 
well deserved. 

550. Thjs System ofLayatse; 
or. The Knights of the Post. A 
Mus. Farce. Performed at Edin- 
burgh^ for the benefit of Mr. John 
Bannister, 1797. This piece may, 
perhaps, be the same with that 
mentioned under the latter title 5 
as Mr. Stephen Kemble was at 
that time also manager <i|f tlie 
Edinburgh theatre. 

$51. Thb Systematic 01 
Imaginary Philosopher. Com. 
Anon. Svo. 1800. Never acted. 
It h^s, indeed, but little merit. 
We have heard this play ascribe? t# 
the pen of Col. Buckerid^^. 
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1. TL AG IN Tribulation. Intitl 
one act, byT. Dibdin. Performed 
at Coven t Garden, May 7, 1799, 
for the benefit of Mr. Knight. It 
was a kind of sequel to The Spoitd 
Child, and was well received. Not 
printed. 

2.TheTailohs5 aTragedyfor 
warm JVeather, in three acts. Per- 
formed at the Haymarfcet. 8vo. 
1778. This piece was first acted 
July 2, 17^7 » at a time when there 
had been great disturbances between 
the master tailors and their journey- 
men about wages. The author of 
it has kept himself concealed ^ but 
the manner in which it came to 
the manager is said to have been 
as follows: A short time before 
its appearance, Mr. Foote received 
the manuscript from Mr. Dodsley's 
shop, offering it for his accept- 
ance 5 with d request, at the same 
time, that, if it was not approved, 
it might be returned in the man- 
ner it -came to him. Mr. Foote, 
on perusing it, was much pleased 
with the performance, ordered it 
immediately into rehearsal, and 
took the principal character lum- 
self. It was acted with ap- 
f^ause ', and having some time 
after been abridged by Mr. Col- 
man^ with some additional touches 
fi-om his pen, occasionally made 
part of the summer entertaintiienrs 
at the Haymarket. Prefixed to 
the play is an admirable prologue 
by Garrick. Like tlie IVhat (t ye 
call it, and all other pieces of bur- 
lesque^ however, this mock tra- 
ged}' can only be relished by those 
w)^Q ara pQQversant with tb^ worHs 
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of our theatrical writers, and who« 
by remembering where parodiea 
and allusions are made, can easily 
discover the objects of ridicule. 
That the popular idea of its being 
a production of Foote's is unfound- 
ed, we have his own authority for 
saying J for, in a letter to lifr. 
Tate Wilkinson^ dated the No> 
vember preceding its appearance^ 
he writes, " I have a piece cf 
" three acts, not mt own, whick 
*' I shall give in the month cf 
'• May, called The Tailors. Th» 
'* subject is a rich one— the di»» 
'* pute between the masters and 
'' the journeymen of that respect^ 
*' able profession— and I think th^ 
'^ author has dode it exquisite 
** justice. It is a parody of the 
*' best passages in the most fa* 
** vourite plays, conveyed with 
'' great gravity in blank verse : t 
*' think you will appear in it to 
f^ advantage, and I shall be gM of 
^' your assistance.*' 

In the year 1805, Mr. Saw- 
ton, a very meritorious perfornieo 
conceiving, fi-om the great ^C"> 
cess which had then ]atel}i| at-*^ 
tended the revival of Tom Thunb, 
that the town might be agreeabij 
amused, and himself advantaged, 
by the performance of The Tailors, 
he announced it for his l>eiie- 
fit on the 15th of August. The 
performances of the evening were 
to be in the following orders The 
Birth' Day, Catherine and Petru^ 
chio, and The Tailors. Mr, Win- 
ston, a proprietor of the tkeatre. 
on the preceding day received twcr 
anonymous thraatemng fetters | 
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•aying, that if the piece called The 
Tailors, or, A Tragedy for warm 
Weather, was performed on Thurs- 
lay evening, 17^000 tailors would 
attend to oppose it ) and there 
would be 10,000 more tailors to 
assist, if necessary. On the mom- 
bg of the day of performance he 
lecetved a similar letter, hot in 
more violent language, and it was 
fgned " Death." He showed 
the letters to Mr. Dowton > and it 
iras agreed, that if any violent 
q)positton should be offered, the 
piece shonld not be acted. Mr. 
Dowton himself received about 
^y anonymous and threatening 
letters. In a short time after the 
diors were opened in the evening, 
the pit and galleries were filled ; 
and it was very remarkable', that, 
in the two galleries there were 
cfily two women. As soon as the 
cortain drew up a noise began, 
and every thing was opposed by 
the galleries, Mr. Palmer, )an. 
and Mr. £Histon, endeavoured, in 
vain, to gain a hearing. They ex- 
erted themselves to assure the an- 
disoce, that if any part of the 
performances announced for that 
evening were objectionable, parti- 
cularly the latter piece, entitled 
The Tailors^ or, A Tragedy for 
warm Weaiker, it should not be 
performed, and the farce of The 
Village Lavryer should be substi- 
tuted. No answer could be ob- 
tained to the proposition. 

Mr. Dowton then made his ap- 
pearance in character 5 when a 
pair of scissars was throw^i at him 
from tlwj galleries j and he offered 
a reward of 20l. for the appre- 
hension of the offender. 

The performers attempted twice 
lo go on with the comedy of The 
Birih'Day, but in vain. The op- 
jloi^tjoB cQntiHtied very viplents. 



there appeared to be a detcnni- 
nation to prevent any performance 
from going on that evening ; and 
Mr. Winston, being fearful diat 
the disturbance would become of 
serious consequence (having been 
informed that the doors of the 
theatre were surrounded by a great 
concourse of people), determined 
on sending for Mr. Graham, ^ 
magistrate. 

Mr. Graham, on his mM, 
found the audience in a great i^ 
roar, and as if determined not to 
let any performance go on; md 
understanding they had proceeded 
to acts of violence^ by throwTDg 
scissars, knhres, &c. he requesldl 
the manager to lecotnmend tohnai 
six or eight stout able men bekoe- 
ing to the theatre, whom he wood 
8wear-in to be special constables; 
which was according^ done. Eb 
then directed them to be ^Bstn* 
bated in the theatre^ to anist the 
Bow Street officers whidi he had 
stationed in varions parts. He 
went on the ootside of the theatre 
among the crowd, and found the 
doors completely blocked up, aad 
there appeared every di^xxition 
among the populace to forciMy 
break in : in consequence of whi(^, 
he sent a letter to the command- 
ing officer of the life goards, on 
duty at the Horse Gnarcb, request- 
ing him to be in readiness, with a 
full guard of men, in case he 
should want them to assist him in 
keeping the peace. Tbe officer, 
with a numerous party, arrived in 
a short time after in tbe Hay- 
market. Mr. G. then considered 
himself sufficiently prepared against 
any violence, and advised the may 
nager to persevere in proceeding 
with 7%e £^M«Z)^, and other per^ 
formances, as advertised; which 
he accordingly did; and thir^-^ 
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two persons were apprehended for was upon the sU^e, in the char 
joining in a riotous opposition^ and racter of Captain Bertram, in The 



conveyed to safe custody. 

Catherine and Petntcfuo was then 
performed ; during which the ma- 
jority of the audience often called 
for The Tailors', and they were 
assured by the manager that they 



Birth-Day, a tailor's thimble an4 
a pair of scissars were thrown at 
him : the latter so alarmed some 
ladies in the stag«*box> that ht 
left the stage at their request. 
The police officers gave a par- 



should be gratified, provided the ticular description of the riotoug 
;icene with the tailor in the piece behaviour of some of the pri- 
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soners. Among them was one 
Thompson, who, Adkins swore, 
upon some of the prisoners being 
taken into custody, arose and said, 
D — n them, don't go, knock 
them down 5** on which several 
of the ofiicers were assaulted, and 
attempts made to throw theia 
from the galleries irito the pit. 

Sixteen were admitted to baU 
'n the following recognizance^ 
' for riotously and tumultuoiialjr 
' assembling, with divers others^ 
' in the Theatre Royal, Hay- 
^ market, to the disturbance of tbft 
' public peace, violently opposing 
' the performance of the night, 
' and throwing a pair of scissars 
' at Mr. W. Dowton, a comedian^ 
' then on the stage, and endan« 
' gering his life therewith ;" the 
hrs, or, ji Tragedy for warm prisoners in 50/. each, and twp 
Weather, for his benefit, he had sureties in 40/. each. Four were 
received a great number of threat- remanded for want of bail, and 
ening and impudent letters j some the rest were discharged. The 
anonymous, and some with the prisoners were all tailors, except 
parties' names ; one of them was one. 

signed by a man named Riley, 3. A Tale of a Tub. Com. 
who brought the letter himself, byBen Jonson. Fol. 1640 3 8vo. 
and he saw him. He made use of 1756. The scene, Finsbury Hua- 
so many threats, and was so im- dred. This is not one of our au- 
pudent, that he had since la- thor's best pieces, being chiefly 
piented he had not secured him. confined to low humour. 
Another letter was dated from one 4. A Tale of Mystery. Me- 
of the journeymen tailors* bouses lo-Drama, by Thomas Holcroft. 
cf call, called the Fountain Ta- Performed at Covent Garden. 8vo. 
vern, in Clare Street, Clare Mar- 1802. This mixed drama, par- 
ket, and signed by the clerk, as taking equally of dumb-show an4 
an act of the society. , When he dialogue, was, we believe, new tf 



that was then acting did not create 
disturbance. The piece being fi- 
nished, all was anxiety for an- 
other attempt at The Tdlors} and, 
on the curtain being drawn up, 
greater confusion was never wit- 
nessed in any theatre ^ loud voci- 
ferations of every kind were heard, 
and a very strong opposition was 
again manifested i but the consta- 
bles took several others into cus- 
tody, and the piece was finished 
about half past twelve o'clock. 

Next QQorning the Bow Street 
office was crowded to hear the 
examination of the rioters. 

Mr. Winston and Mr. Justice 
Graham testified as above related. 

Mr. Dowton, the comedian, 
said, that since he had advertised 
the entertainment called The Tai- 



M 



•18 

TAM TAM • 

Ihe British stage when this piece Of the second part : Of the BI09- 

was introduced ; hut, aided by die Conquests of mighty Tamber*' 

^odd music and good actings it kdne, with his impasstonaJU Farji 

met with grent success. Xhe se- for the Death of his Lady and Loott 

€ond edition is embellished with the fair Zenocrate ; his Fourme «f 

etchings, after designs by Treshara> Exhortation to his three Sons, m 

illustrative of tbe three principal the Maner of his own Death, I5g$, 

scenes. The piece is of French 4to. 1^06. The scene of bodi 

origi n . these pieces lies i n Persia, and tbejr 

5. A Tale of Tebroh. Dram, are both printed in tbe old bladt 
Bom. by Henry Siddons. Acted letter. 

at Covent Garden. 8vo. 1803. 11. Tamehlane the Great. 

The plot of this piece is slight, Trag. by Charles Saunders. Acted 

And the characters possess little aft the Theatre Royal. 4to. l6dl. 

daim to novelty ) but there is in This was esteemed a very good 

it that sort of bustle, noise, and play^ and was highly comm^dal 

furprise, which renders t^is kind by Banks and other his oontem- 

of drama acceptable- on the stage, porary writers. The aathor him- 

6. A Tale of the Castle 3 self confesses his design to bs 
or, fFho is she l^e? Com., in taken from a novel called 'Ttairw- 
five acts. Performed at Edinburgh, lane and Asteria. An Epikfp^ 
1793. Not printed. by Dryden, informs us, ttat 4» 

7. The Talisman. Farce, author was a mere boy. 

Acted at the Haymarket, 1784. 12. Tamerlaitb. Thig. byN. 

Not printed. Rowe. Acted at Unccui'i Ion 

8. Tamar, Prince of Nctbia. JFlelds. 4to. 1702, 1703. Tim 
Trag. by Michael Clancy, M. D. play was written in compliment to 
This is mentioned in the first vo- King William III. whose diaiacter 
fume of Hitchcock's View of the the author intended to displ^ on- 
Irish Stage, as having been per- der that of Tamerlane; as he meant 
formed at Smock Alley, Dublin, to be understood to draw that (f 
about 1739. Not printed. the French King, Lewis the Fomf- 

9. Tamar Cam. Of this play teenth, in Bajazet. It was re* 
the Plot only is existing j which ceived with great applause at iti 
was in the late Mr. Steevens^s li« first appearance, andT is certainly 
brary. a well-written plsgr. "' In porsa- 

10. Tamberlaine the Great; ance of Mr. Rowe*8 intended 
or. The Scythian Shepherd. Trag. compliment, it was long a con- 
in two parts, by Christ. Marloe, stant custom at all the theatre!* 
4to. 1590—1593. The full titles both in London and Dublin, to 
of these two plays are as follow, represent it on the 4thof Novem- 
yiz. Of tlie first part: TaTO^<?r/ai7je ber, which was that monarch*! 
the Great, who from a Scythian birth-day. In Dublin, more esp^- 
Shepherd, by his rare and wonder^ -cially, it was made one of what if 
ful Conquests, became a most puis* called the Qovemment Nights at 
sant and mighty Monarqne, and the theatre, when the Lort Lien-. 
ffoT his Tyranny and Terrour in tenant, or in his absence the Lc«4 
fFarJ was termed the Scourge of Justices, paid the ladies the com- 
Crod, divided into two tragicalDis' pliment of rendering the boxes 
courses, 4to. \5gO3 4$o. xG05. entirely free ^o ^uch irf them C 
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Aose to come to the house. Nor *^ much piety^ adoring one God« 

wai it unosiial in some thea- *' though he was neither Christian, 

tres to perform this play on the '* Jew, nor Mahomedan, and de- 

succeediDg night also, which was " serves a nobler character than 

the anniversary of WiHism's first *^ could be allowed by modem 

landing on the English coast. *' writers to any person of a na- 

Dr. Johnson observes, that the *' tion so unlike themselves." 
virtues of Tamerlane seem to have This was the tragedy which 
been arbitrarily assigned him by Rowe valued most, and that which 
his poet ; for we know not that probably, by the help of political 
history gives him any other qua- auxiliaries, excited most applausej 
iities than those which make a but occasional poetry must often 
ecmqueror. The fashion, however, content itseif with occasional 
of the time was, to accumulate praise. Tamerlane had been for 
npon Lewis XIV. all that can some time acted only oiice a year^ 
nose horror and detestation j and on the night when King William 
whatever good was withheld from landed; and now even that custom 
Jiim, that it might not be thrown has been discontinued. Our quar- 
away, was bestowed upon King rel with Lewis has been long over* 
WiUiam. Mr. Gibbon assents to and it now gratifies neither zeal nor 
the propriety of Dr. Johnson's ob* malice to see him painted wiih ag* 
aeiratioa on the -violation of truth gravated features^ like a SaraceQ 
In ascribing to Tamerlane virtues upon a sign, 
which he never possessed. Who- Dr. Warton, in his Essay cmi 
•ver would know the real charac- the Genius and JVrztings of Pope, 
iierofltaierlane, orTimour, may p. 271, remarks, that there is a 
be highly gratified by referring to want of unity in the fable of Ta- 
the sixth volume of The History merlane, and that such a fiirious 
^tht Decline and Fall of the Ro' character as that of Bajazet is e»- 
man Empire, 4to. p. 363. " Ex- sily drawn and easily acted. 
^* oept," says the last-named wri- 13. Tameklane. Trag. PartIL 
ter, speaking of a panegyrist of This play, which possesses very con- 
Tamerlane, '^ in Rowe's play on siderable merit, is in MS. in the. 
" the 5th of November, I did not possession of Mr. Stephen Jones. 
'^ expect to hear of Timour's ami- It carries on the subject of Mr, 
*' able moderation." Rowe's play to the death of Baja- 

With the real character of Ta- net. Never acted nor printed. 

merlane^Mr.Rowe might be unac- The author not known. 

qpiainted, or he might have relied 14. The Tamer Tah*d. See 

on one then recently published by Woman's Prize. 

Sir William Temple, in his Essay 15. TfeE Tamer Tam'd. This 
m nfiroic Virtue; wherein, after, was an alteration from Beaumont 

enumerating the various splendid and Fletcher's 1Vuman*s Prize, and 

acts of this *' the greatest con- was performed at the Margravine 

'* qneror that there ever was in the oi Anspach*8 private Theatre at 

^' world," hecondudes in the fol- Brandenburg House, June 9, I795, 

lowing terms : *' He was without Not printed, 

9* question a great and heroic ge- 1^, The Taming of a Shbew. 

*' nini^, of great justice, exact dis- A pleasaunt conceited Historie. 

'* 6ipliM> geiiefous bounty, and - As xt hath beene sundry tim^s act* 
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ed by the Right Honourable the " duces morcLperplexity than ples- 

Earle of Pembrooke his Sen-ants. *' sure. The whole play is vciy " 

4to. 1596, 1607. This piny is a " popular and diverting." 
diflerent one from Sluikspeare's, IQ. Tancrjsd. Trag. by Sir 

and supposed to have been prior to Henry Wotton, competed when 

it. The merit of it, in any other the author was a youDg mao at 

light than as being what our great Queen*8 College, but never printed, 
bard availed himself ot, is but ip. Tancred and Gismuid, 

slender. It has been reprinted by Trag. This play was tlie work 

Mr. Nichols. of tive gentlemen of tlie Inner 

17. The Taming of the Temple, and was performed there 

Shrew. Com. by William Shak- before Queen Elizabeth, in the 

speare. Acted at tiie Black Friars year 15(53. It was afterwards le- 

and the Globe. Fo:. 1623. This vived and polished by Robert Wil- 

is very far from being a re- mot, the author of the 5ih act, 

gular play, yet has many great and printed in 4to. 15^2; ioBod^ 

l>eauties in it. The plot of the ley* b Chlleciion, ly 80. Itisfoondp 

drunken Tinker*s being taken up ed on fioccace*s Novels^ Dec. 4 

by the Lord, and made to ima- Nov. 1 . ; which story is vciy faadf 

gine himself a man of quality, is related by Dryden in his FMa, 

borrowed from Goulart^s Hist'oires under the title of Sigismunda mi 

AdmirabLes. The scene, in the Giiiscardo. Mrs. CentlivTehassbo 

latter end of the 3d and the be- taken the very same story for the 

ginning of the 4th acts, is at Pe- basis of her tragedy cailed 7h 

trachio's house in the country; for Cruel Gift. 
the rest of the play, at Padua. 20. Tancred and SiGisuvvnA* 

This comedy has been the ground- Trag. by James Thomson. Acted 

work of some other pieces, par- at Drury Lane. 8vo. 1745. The 

ticularly Sawney tlie Scot, The Cob- plot of this play is taken from the 

hler of Preston^ and CatJiarine and novel of Gil Bias. It is one of 

Petruchio -, among which the last the best of this author's dramstic 

is much the most regular and per- pieces, and met with very good 

feet drama that ha^; ever been success. The characters are well 

formed from it. See further under supported, yet they are not soffi- 

its own title. ciently new and striking. The 

Dr. Johnson says, '' Of this loves of Tancred and Sigismunda 

*' play the two plots are so well are tender, pathetic, and aflfect- 

" unitctl, that they can hardly be ingj yet there is too little variety 

'^ called two without injury to of incident or surprise, to preserve 

'' the art witli which they are in- the attention of an audience sof- 

" terwoven. The attention is en- ficiently to it ; and the language 

" tertained with all the variety of is, in many places, poetical and 

'^ a double plot, yet is not dis- flowery, yet in the general too 

*' tracted by unconnected inci- declamatory and sentimental. On 

*' dents, the whole, therefore, the piece, 

'* The part between Catharine though far from wanting some 

'' and Petruchio is eminently share of merit, appears h^vy and 

'' sprightly and diverting. At the dragging in the representation, and 

'<' marriage of Bianca, the arrival seems therefore better adapted to 

'^ qC (he real faSbet perhaps pro- the closet than the theatre. 
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21. Thb Tannbr of Dbn<^ ginal Tartuffe is a masterpiece in 
VAXKB. A play with this title is the dramatic way. 

lecorded in Henslowe's Register^ 28* Tartuffe ; or^ The Hy^ 

Bft baviog been acted May 28, pocriie. Com. by J. Ozell. Tbi« 

1^1. NvP. is only a literal translation from, 

22. Tantalus at Law. Com. Moliere. 

in one act. This is printed in the 29. Tarugo's Wiles 5 or> The 
Athi volume of the posthumous Ctiff'ee-hoiue. Com. by Sir Thomas 
Worksof Frederic II. KingofPrus- St. Serfe. Acted at the Duke of 
W» translated from the French York's (James II.) Theatre. 4to« 
1^ Tfaomaa^ Holered. 8vo. 1789. 1668. Great part of the plot of 
23* Tantara Rara Rogues this play is founded on a Spanish 
All, Farce^ by John CKeefibb comedy called No puede set $ or. 
Acted at Coveot Garden, 1788^ It cannot be-, fi'om which, or from 
l^rinted in 8vo. 1798. This piece> the piece before us, Mr. Crown 
tUbough possessing considerable has borrowed his Sir Courtly Nice^ 
llamoar, and some striking situa- at least as far as relates to Lord 
tims^ was acted only two nights, Bellguard and Crack, which am 
94v Thb Tarantula. Farce, extremely resembling Don Patricio 
maeotad to the proprietors of and Tarugo in this. Sir Thomaa 
MQiy Lane, by Mr. !Dent 5 but has, in his third act, introduced ai 
Ibia piece was lost. coffee-house scene, which is ad« 

2^« Tararb. Opera, in five mirably finished. In a word, this 
aats, tranalated from the French piece, if not entitled to the ^si, 
€6 Mm Qioon de Beaumarchais, by may, without presumption, lay. 
Q» J4qie8. 8vo^ 1737. Never claim to a place in the second rank 
IKAed. of our dramatic writings ; and the 

■dd^TAms atTorbay; or, ^NdiZ- ingenious Earl of Dorset^ \( hen' 
frv on Saturday Night. Inter- Lord Buckhurst, paid a strong tea*. 
lode. Acted at the Haymarket^ timonial to its merit in a copy of 
1799* Not printed.' verses to the author on its publi- 

27* Tartubfe j or. The French cation. Ihe scene is laid in Ma- 
Ifmrifim* Com* by Matth. ^ed- drid. The Prologue and Epilogue 
boficp^ Acted at the Theatre are in prose ; the former is dramatic. 
ftoyal. 4to. 1670, 17#7. This 30. Tasso's Melancholy. P. 

eiy is an improved translation of Acted, according to Henslowe's ' 
oliexe's Tartifffe, and according book, Aug. 12, \5g4, N. P. 
GO the author's own account met 31. Taste. Com. of two acts, 
with very great applause; in- by Sam. Foote. Performed at Druiy 
Ised, it is no wonder that any Lane. 8vo. 1752, This piece and 
MBoe which was written against its profits were given by its au- 
J>e French Hugonots, who bore thor to Mr. Worsdaie the painter, 
t atirong resemblance to the Eng- who acted the part of L.'uly Pent- 
ish Poritans, should give pleasure weasle in it with great applause, 
\K a period when every motive The general intention of it is to 
wm made use of to render that point out the numerous iinposi- 
ibw of people detestable through- tions that persons of fortune and 
ipl the mngdom. It must, how- fashion daily suffer in the pursuit 
Wm^ be c^e^^ that the ori- of what is galled taste, oralovi^ ' 
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of veriu, from the tricks and con- 
federacies of painters^ auctioneers, 
medal-dealers, &c. and to show the 
absurdity of placing an inestimable 
value on, and giving immense 
prices for, a parcel of maimed 
bu8ts« erased pictures, and inex- 
plicable coins, only because they 
have the mere name and appear- 
ance of antiquity ; while the more 
perfect and really valuable per- 
formances of the most capital art- 
ists of our own age and countiy, 
if known to be such, are totally 
despised and neglected, and the 
artists themselves suffered to pass 
throujrh lite unnoticed :ind discou- 
raged. These points Mr. Foote has 
in this farce set forth in a very 
jost, and ?it the same time a very 
humorous, light ', but whether the 
generality of the audience did not 
relish, or perhaps did not under- 
litand, this confined satire } or that, 
understanding it, they were so 
wedded to the infatuation of being 
imposed on, that they were un- 
willing to subscribe to the justice 
of it 5 it met with some opposition 
for a night or two 5 and during the 
whole run of it, which was not a 
long one, found at best but a cold 
and distasteful reception. 

32. Taste and Feeling. A 
Dramatic Caricature. Acted at 
the Haymarket, for the benefit of 
Mrs. Bannister, Aug. 13, 1790. 
This was well received, but dis- 
approved of the following season, 
when it was repeated. It was, 
however, by no means destitute 
of merit. N. P. 

33. TheTatlbr; or. Indiscreet 
Lover. Com. 8vo. No date. This 
\» a transition from Voltaire. 

34. The Tatlers. Com. by 
Dr. Benjamin Hoadly. This piece 
had remained in MS. and unper- 
Cdnnedj till April 29^ 1797j when 
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it was acted at Covent Garden, fof 
the benefit, we think, of Mr. Hd- 
man; but it was never repeated 
nor printed. It was founded on 
Moliere*s Ecole des Femmet, mi 
therefore wanted novelty. 

35. ThbTaxbs. DramtticEB* 
tertainment, by Dr. Bacon. 9ra. 

1757. 

30, TcRAO Chi Cou Ell; or. 
The Liitle Orphan of the Fttnabf af 
Tchao, Trag. 1737. This is no- 
thing more than a literal traodi- 
tiiHi firom the Chinese langoagB of 
the tragedy in the first Tolmneaf 
Du Halde*8 History of CUm, hf 
R. Brookes. 

37.Tea6ub'8 Ram blb toLov* 
DON. Interlude. Acted at Aa 
Haymarket, 177O. Not prinied. 

38. Thb Tears and Tiimmi 
OF Parnassus. Ode„ by Robot 
Lloyd. Performed at DmryLaae. 
4to. 1760. This is at once aa 
elegy on the death of GcotfplL 
and a compliment to his pnieak 
Majesty on his accession to fha 
throne, and may, properly eooiq^b, 
be called a masque. The audi 
by Mr. Stanley. 

3p. Thb Tears of Britahj 
or. The Funeral of Lord Ndm, 
Dram. Sketch, by Edmund Joim 
Eyre. Intended for represePtatioB 
at Drury Lane; bat not adei 
8vo. 

40. TEXirOFAMIAj or, Th 
Marriages of the Arts, Com. \fl 
Barten Holiday. 4to. I61O, 16I8, 
1630. This piece was acted I7 
the students of Christ Cboreh, 
Oxford, before the university, at 
Shrove-tide. It is entirely ta* 
rative, all the liberal arts beiqg 
personated in it ; and the autbtf 
has displayed great learning in thB 
contexture of his play^ hs9VB% 
introduced many things fimn the 
ancients^ particularly two ote 
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from Anacreon^ which he has io- 
serted> one in his second^ and the 
other in his third act. The chal- 
lenge of Logicus to Poeta is an 
elegant and ingenious imitation of 
that frorti Damaetas to Clinias in 
Sir Philip Sidney's celebrated Av' 
cadia. The scene. Insula fortU" 
nata, 

41. Tekelij or. The Siege' of 
Montgatz, Melo-Dr. by Theod. 
Edward Hook. Acted at -Drury 
Lane. 8vo. 1 S06. The music by 
the author*s father. This piece^ 
with some blemishes, has many 
beauties, and is well adapted to 
please an audience ; for beside the 
charms of music and scener)s the 
dialogrue contains many loyal and 
patriotic sentiments, turned with 
taste, elegance, and energy, ft 
was extremely well received. The 
story, which is interesting, relates 
chiefly to the hard fortunes of 
Count Tekeli, who, oppressed by 
the Emperor, is obliged to escape 
to Turkey, in hopes of assistance 
irom the Grand Signior. The 
castle of Montgatz he leaves to 
the care of Alexina, his wife^ 
who^ for a time, makes an heroic 
stand against the Imperialists 5 but 
pressed by the want of stores, 
ammunition, &c. she is on the 
pomt of surrendering, when a 
hope arises that Tekeli is on his 
return. Tekeli, attended by his 
trusty friend Woolf, reaches, in- 
deed, the forest near Montgatz, 
worn out with hunger and fatigue. 
There they meet Isidore, and some 
peasants, who convey them to a 
neighbouring mill. The miller 
receives them warmly ; but a de- 
tachment of guards arriving, Te- 
keli discovers himself to the mil- 
ler, who, though a large reward 
is ofiered for the apprehension of 
Tekeli, remains £iithfill to his 



promise of concealing him. Vil« 
rious stratagems are devised Un 
that purpose, and for conveyiM 
Tekeli into the castle; in wbica 
they at length succeed, by carrying 
Tekeli in a sack over the Torsa* 
— ^The Austrian General, Coont 
Carafia, arrives at the mill soon 
after, and Conrad discloses the 
whole to him, in defiance of all 
the threats <^ punishment. Th« 
remm of Tekeli reanimates tho 
spirits of Alexina: a sally is madtf 
against the enemy; and the pieooi 
concludes with a grand engage- 
ment of the armies, in which Ca- 
raflfa is defeated. 

42. Thb Telegraph; or, A 
New l^ay of knowing Things, 
Com. Piece, by John Dent. Acted 
at Coven t Garden. 8vo. 1795. 
This was performed for Mr. Quick's 
benefit, but not adopted by the 
house. 

43. Telbmachus. Masque, by 
George Graham. 4to. and 8vo« 
1763. This piece is taken from 
Fen-^lon's celebrated work* It is 
coldly correct, with little to cen- 
sure, but less to applaud. It may, 
perhaps, be worth mention, that 
it was reviewed by Dr. Johnson, 
in The Critical Review. 

44. Tub Telltale. • Comedy, 
advertised at the end of^ Wit and 
Drollery, 12mo. I661, as then ia 
the press. It, however, did not 
appear in print; but is probably 
the same piece as now remains 
in MS. in the possession of Mr, 
Malone. 

45. Tell Truth and Shamb 
THE Devil. A Com. in two acts. 
As performed by the Old Amert* 
can Company in New York, Jan. 
^797' l^y William Dunlap.] 
Printed at New York, 8vo. This 
b by no means an unentertaining 
piece. It ia foon^ en a French 

t2 
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dramatic proverb, called Jerome 
Pointu I and, reduced to one act, 
was perforated for a benefit at 
Covent Garden, May 18, J799- 

46. Tempb Restored. A 
Masque. 4to. 1631. This piece 
was presented before K. Charles I. 
at Whitehall, on Sh rove-Tuesday, 
1631, by tl\e Queen and fourteen 
of her ladies. It is founded on 
the story of Circe, as related in 
thb 14th book of Ovid*s Meta- 
morphoses. The words were writ- 
ten by Mr. Aurelian Townsheud j 
but the subject and allegory of the 
masque, with the descriptions and 
apparatus of the scenes, were in- 
Tented by Inigo Jones. 

47. Temper $ or. The Domestic 
Tyrant. Farce. First acted at the 
Lyceum, by the Drury Lane Com- 
pany, May 1, I8O9. licing an^.us- 
ing in itself, and well acted, it 
was received with applause, and 
ieveral times repeated. It was, 
however, merely The Grumbler 
of Sir Chailes Sedley, under a new 
title i the dramrtis persoiise being 
named anew^ and a few retrench- 
ments made in the dialogue, as 
necessary to bring the original 
three acts into two. N. P. 

48. The Tempest. A Com. 
by William Shakspeare. Pol. 1623. 
Tliis is a very admirable play, and 
b one instance, among many, of 
our author's creative faculty, who 
sometimes seems wantonly, as if 
tired with rummaging in Nature's 
storehouse for his characters, to 
prefer the forniing of such as she 
never dreamt of, in order to show 
his own power of making them 
act and speak just as she would 
have done had she thought proper 
to have given them existence. 
One of these characters is Caliban 
in this play, than which nothing 
surely can be more outri, and at 



the same time nothing more per- 
fectly natural. His i&el is aoo* 
ther of these instances, and is tin 
most amazing contrast to the hearj 
^rth- bom clod we have been men- 
tioning ; all his descriptions^ and 
indeed every word he speaks, v^ 
pearing to partake of the proper- 
ties of that light and invisible ele- 
ment of which he is the inhabitant 
Nor is his Miranda less deserring 
of notice ; her simplicity and na- 
tural sensations under the circum- 
stances he has placed her in, bdi( 
such as no one since^ though many 
writers have attempted an imita- 
tion of the character^ has ever been 
able to arrive at. The scene k at 
first on board a vessel in a stom 
at sea 5 through all the rest of dw 
play, in a desert islanjl ' 

Dr. Johnson says^ " It 11 ob* 
*^ served of The Tempest, that ^ 
f' plan is regular; this the antho^ 
<* of Tlie Revisal thinks, what I 
*' think too, an accidental e&ct 
'' of the s^ry^ not intended or 
'< regarded by our antfaor. But 
'c whatever might be Shakspeare'i 
** intention in forming or adojpt- 
'' ing the plot, he has made it is- 
'* strumental to the prodnction of 
'' many characters, diversified with 
** boundless invention, and pre- 
<t served with profound skill in 
** nature, extensive knowle^of 
" opinions, and accurate dbtsnt 
" tion of life. In a single dnuna 
'* are here exhibited prinoea, omff- 
** tiers, and sailors, all speaking in 
'' their real characters. There ii 
" the agency of airy spirits, and of 
f' an earthly goblin } the open- 
'' tions of magic, the ttunulls of a 
*' storm, the adventures of a d^ 
'*^ sert island, the native effiiaioB tf 
^* untaught affection, the ponub* 
" ment of guilt, and the find 
'^ happiii^ ^ the pak for wboa 
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our passions and reason dre 

equally interested.'* 

49. The Tbmfest; or. The 
Enchanted Island, Com. bj J. Dry- 
den. Acted at Dorset Gardens. 4to. 
1670; 1676} 1690. The whole 
groundwork of this play is built 
on the fore-mentionedone of Shak- 
spearei the greater part of the 
language, and some entire scenes, 
being copied verbatim from it. Mr. 
Dryden has, however, made a con- 
siderable alteration in the plot and 
conduct of the play, and introduced 
three entire new characters, viz. a 
sister to Miranda, who, like her^ 
has never seen a noan 5 a youth, 
who has nevei* beheld a woman j 
and a female monster, sister and 
companion to Caliban ; besides 
which, he has somewhat enlarged 
on the characters of the sailors, 
greatly extended the musical parts, 
and terminated the piece with a 
kind of masque. In short, he has, 
on the whole, rendered it more 
showy, more intricate, and fitter 
to keep up the general attention of 
the audience 5 and yet, to the im- 
mortal evidence or Shakspeare's 
superiof abilities over every other 
genius, we cannot but observe that 
the work of this very great poet 
Mr. Dryden, interwoven as it is 
with the very texture of Shak- 
speare*s play,' and fine as it must 
be considered, taken singly, appears 
here but as patch-work, as a fruit 
entirely unequal to the noble stock 
on which it is engrafted. Mr, 
Dryden, in his preface, observes, 
that Fletcher in liis Sea Voyage, 
and Sir John Sucklin? in his 
Goblins, have borroweii very con- 
siderably from Shakspeare's Tern- 
' pest. Sir William Davenant had 
some share with Dryden in this 
alteration. 

50. The Tempest. Opera. 8vo. 
1756. l£^y David Garrick. [But 



see Fooi'fi'Life of Murphy y p. 100. 
4co. 1811.] We have here die 
principal scenes of Shakspeare's 
Tempest, thrown into the fbma of 
an opera, by the addition of neiJr 
songs. It was performed at the 
Theatne Royal in Dmry Lane^ 
with success. A kind of interlude 
prologue to it, between Mr. Ha- 
vard, as an actor, and Mr. Yates, 
as a critic, is printed in The Si^ 
Jameses Magazine, vol. i. p. 144. 
The music by Mr. Smith. ' 

51. The Tempest. [Songs, 
^c. only printed. 8vo. 1777.] 
This was a revival and alteration 
of Shakspeare's Tempest, by R. B, 
Sheridan. The music by Thomas 
Linley, jun. 

52. The Tempest 5 or. The 
Enchanted Island, Comedy, tak^ 
from Shakspeare and Dryden, bjr 
J. P. Kemble, and acted at Draiy 
Lane. 8vo. 1789. 

53. The Tempest; or, 7%tf 
Enchanted Island. By Shakspeare^ 
with additions from Dryden and 
Davenant. Adapted to the st^^ 
by J. P. Kemble. Acted at Co- 
vent Grarden. 8vo. I8O6, I8O7. 

54. The Temple Beau. Com. 
by Henry Fielding. Acted at Good* 
man's Fields. 8vo. 1730. Mr. 
Murphy observes, that this play 
contains a great deal of spirit and 
real humour — not but it must be 
acknowledged, that the picture of 
a Temple Rake, since exhibited 
by the late Dr. Hoadly in The 
Suspicious* Husband, has more of 
what the Italians call fortunato 
than can be allowed to the care- 
less and hasty pencil of Mr. Field- 
ing. 

55. The Temple of Dullness^ 
with the Humours of Signor Ca- 
pochio and Signora Dorinna. A 
Comic Opera. Acted at Drury 
Lane. 4to. 1745. This we have 
heard ascribed to CpUey Cibber.. 

y3 
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s6. Tub Templi or Lovb. A 
Masqoe. Presented by tbe Queen's 
Majesty and her ladies at White- 
hall, on ShpoverTuesday, 1634. 
By Inigo Jones and William Da- 
venant. 4to. l634. Tbe names 
of the several performers are at the 
end of this masque. — ^This piece 
contradicts the assertion of some 
writers, that moveable scenes were 
pot known till the Restoration; 
for the author himself has these 
words : '* This masque, for the 
f* invention, variety of scenes, apr 
<' paritions, and richness of habits, 
f' was generally approved to be 
f ' one of the most magnificent that 
*' had beeii done in Englaodv'* 
The truth is, thnt scenes were 
luown and used before, being in- 
troduced by Inigo Jones ; but they 
were too expensive to be exhibited 
any where but at cour^. 

57. Temple ok Love. Pasto- 
ral Opera, englished from the 
Italian. All sung to the same 
music, by Signior J. Saggione ; 
performed six times at the Hay- 
market. 4to. 1706. By Peter 
Motteux. Prologue spoken by 
Mr. Booth. The scene lies in 
Arcadia, and the time of action is 

. tbe same with that of the repre- 
sentation. 

58. The Temple op Peace. 
Masque, of one act, performed at 
Dublin. 8vo. 1749. 

59. The Temple op Vesta. 
Dramatic Poem, by the Rev. H. 
Boyd. 8vo. 1 793. Printed at Dub- 
lin, in a volume entitled, ** Poems 
** chiefly dramatic and lyric." 

60. Of the Temptation of 
Christ. A dramatic piece, by 
Bishop Bale, mentioned only in his 
pwn list. 

61. The Tender Husband. ^ 
or. The Accomplished Fools. Com. 
by Sir Richard Steele. Acted at 
Prury Lane. 4tq. 1703. ^he 



morality of this play is pure, tlie 
humour genuine, and the charac- 
ters are well drawn and contraited. 
The incident of Clerimpot's di|- 
guisiug himself and paintipg lus 
mistress's picture, *is borrowed 
from Moliere's Sicilien, ouf Amour 
Peintre. The prologue is wntteo 
by Mr. Addison, to whom tlie 
play is dedicated; and who gave 
some assistance in the compositiaa 
of it. 

62. The TE14UKR Sisteis. See 
Theatrical Rbcqi^xjlek. 

63. The Tbndb«i Wi^b. Coo, 
A MS. ^old as part of the libiaijr 
of the late Mr« Arthur Murphy. 

64. Te&aminpa. j^n fn^isk 
Opera, by Henry Carey. 8vo. 
17325 4to. 1743. This piece wai 
performed at the Theatre io lio- 
coln*s Inn Fields. The music If 
Mr. J. C. Smith. In a dMe (0 
the fourth edition, at the end of 
the argument, Mr. Carey txp, 
" The recitative of this opera wai 
'< written originally in prose;, for 
'' expedition sake i since which 
'' time the author has altered it into 
" blank verse, and made gteatioi' 
'' provement in the drama^ as will 
*' appeirr by comparing it with the 
*' edition printed in tbe year 1732.** 

65.. T?RM Day 5 or. The Vk' 
just Steward. Com. of Reacts, 
by T. Poustop, of Newca^te. 
Printed in that town, 1803. 

66. Terfsichojkb*8 Retoiv. 
Bal. Performed at Brory Lane, 
November 1305^ and well ^ 
ceived. 

67. The Test of Guilt ; or, 
Traits rf Ancient Superstidon, A 
Metric^ Dramatic Tale, by tbe 
late ^r. Joseph Strutt. 4to. i80S. 
Never acted. The piece is foood- 
ed on an ancient notion, that when 
a murderer touched the dead body 
of the person whom he had alain, 
the cor^ MTOolfi ble^ ^fiwfe. 
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This is the main incident $ and 
the poet has contrived to implicate 
in the guilt (apparently) a noble 
lover of unblemished character, 
and well beloved by the country, 
who is more solicitous to clear his 
honour than to save his life 5 and 
whose honour and life too are both 
secured, together with his happi- 
ness, by the events of the' piece. 

68. The Test of Love. Mus. 
Entertainment. Acted at the Hay- 
market, Aug. 17, 1787, forjyiiss 
Farren's benefit. It was a transla- 
tion from the French (ascribed to 
a Mr. Robinson), and was con- 
demned before it was nearly 
finished. 

6g, The Test of Unio^i and 
Loyalty. A new Piece on the 
present threatened French Inva- 
sion. Written and spoken by W, 
F. Sullivan, A. B. comedian. 8vo. 

1797. 

70. Tethys' Festival; or. 
The Queen's Wakey celebrated at 
Whitehall, the 5 th day of June, 
1610 5 devised by Samuel Daniel. 
4to. 1610. This piece was writ- 
ten and performed on occasion of 
creating King James's eldest son 
Henry Prince of Wales. It is 
omitted in all the editions of Da- 
niel's works. 

71. Thaha's Tears. A Poe- 
tical Effusion to the memory and 
merits of Mr. King. By Andrew 
Cherry. Perform^l- February llj, 
I8O6, at Drury Lane 5 the night 
being for the benefit of the widow. 
of that excellent comedian. Not 
printed. On drawing up the curtain, 
the stage e^&hibited an interesting 
group. The back-ground repre- 
sented Parnassus. Upon a pedes- 
tal in the centre, Mrs. Jordan, as 
Thalia, was discovered weeping 
over an urn, containing the ashes 
of poor Tom King, once the fa- 
XQUjrit^ of the Comic Muse. On 



each side, the most admired charao^ 
ters of this excellent comedian were 
personified by the following per- 
formers : — Mr. Bannister appeared 
dressed as Touchstone, Mr. Cheny 
as Lord Ogleby, Mr. Wroughton 
as Moody, and Mr. Dowton as Sir 
Peter Teazle. Thalia recorded the 
talents of lier deceased favourite ; 
and the mellifiuous tones of Mrs. 
Jordan's voice, and the feeling 
energy of her gestures, were never 
more successfully exerted in ex- 
citing the sympathetic sorrow of 
her auditors. The before-men- 
tioned performers recited in turn 
several appropriate lines j and a 
dirge, composed by Mr. P. King, 
was solemnly sung by Messrs. 
Braham, Kelly, and Miller, Ma- 
dame Storace, and Mrs. Bland. 
A song, written by M. G. Lewis, 
Esq. was also given by Braham in 
his best style. The produce of the 
evening, it was supposed, could 
not fall very short of 6OO/. 

72. The Theatre op Educa- 
tion. Translated firom the French 
of the Countess of Grenlis, 4 vols, 
8vo. 178I. There is also an edi- 
tion, in 3 vols. 12mo. 1783 5 and 
another translation, 4 vols. 12mo. 
1787. This collection consists of 
a number of small dramatic pieces, 
calculated for the instruction of 
youth. They are, says the editor, 
*^ only moral treatises brought into 
'* action s and it is hoped that 
'^ young people may find lessons 
''in then*, both entertaining and 
" instructive. Besides, in playing 
" these pieces, in learning ^thenv 
•' by heart, several advaatages may 
" be found ; such as, engraving 
" excellent principles upon their 
" minds, exercising their memo« 
" ries, forming their pronuncis- 
" tion, and giving them a grac^- 
" ful pleasing manner." It icJ jut 
justice to add, that oil tlii3 occ^-^ 
X4 
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fiion the editor has said no more 
than v^.at the irjerit of the collec- 
tion will amply jastify. The fol- 
lowing is a list of these petite 
dramas: 

• VOL.1. 

(1.) Hagar in the Desert. A 
Serious Dialogue. 

(2.) The Beauty and the Mm- 
tier* Com. in two acts. 

(3.) The Phials, Com. in one 
act. 

(4.) The Happy Island. 
in two acts. 

(5.) The Spoiled Child, 
m t^'o acts. 



(4.) The B&okteller. Com. m 
one act. 

(5.) The Truly wise Mom. Com. 
in two acts. 

(6.) The Portrait i or. The G^ 
nerous Bivals. Com. in three acli. 

73. The Theatres. Faroe. 
Anonymous. 8vo. 1733. Tbisil 
in the list of The British TheQt% 
but without any &rther particoSan. 
It was never acted ^ and we tup* 
pohe was only a party-afBedr, le- 
Com. lating to the theatrical coDtesto of 

that time. 
Com. 74. The TflBATRic Comarr. A 



Tragic Comedy ^ in five acts^- 6«)m 

(6.) The Effects of Curiosity, the OrgogUo Cupitoso, Conti TW 

Com. in two acts. trino, of Gonzago Bicchieti. Adapt* 

(7.) The Dangers of the World, ed for representation on t!be£ng- 

Com. in three acts. lish stage. 8vo. I8O9. Akfoet^ 

VOL. II. the managers of Coveat Gaite 

(1.) The Blind Woman of Spa, Theatre, in a string of parodieioa 

Com. in one act. different plays. Its pretetided Iti> 

(2.) The Dove. Com. in one lian origin is fictitious. The pieci 

act. was designed to ooanteoance the 

(3 .J CeciHa; or. The Sacrifice proceedings of the O. P. nottn, 
of Friendship. Com. in one act. 7^* The Theatric ai. Cawm* 

(4.) The Generous Enemies, dates. Musical Prelude^ by D^ 



Com. in two acts. 

(5.) The Good Mother, Com. 
in three acts. 

(6.) The Busy Body. Com. in 
two acts. 

VOL. Ill, 

(1.) The Children's Bail} or, 
T%e Duel. Cora, in two acts. 

(2.) The Traveller. Com. in 
two acts. 



vidGarrick. Acted at DrmyLaie. 
8vo. 1775. Though thtt pe6i$ 
morceau neither teems with tte 
wit of Congreve, nor exhibits tb 
polished style ctf* CumbeilaBd, it 
had a sufficient share of merit to 
recommend itself to the aadieiioe>'^ 
who received it with applaose. It 
was acted at the opening of the 
Theatre, which had undei]gDae 



(3.) Vathek, Com. in two acts, considerable alterations. 

(4.) The J'alse Friends. Com. in 76. The Theatrical Maita- 

two acts. 6ER. Dram. Satire. 8yo, 1751. 

(5.) The Judge. Com. in three Abuse on Mr. Garrick. 
acts. 77' The Theatrical Recor- 

VOL. IV. DER* ' This was a monthly pablica- 

( 1 .) The Queen of the Rose of tion, in the nature of a magazine, 

Salency. Com. in two acts. which expired when two Volumes 

(2.) The Milliner. Com. in one were completed. . The editor was 

act. Mr. Holcroft> who inserted, in the 

(3.) The Linen Draper, Com. course of the work, the following 

in twp acts. dranqatic pieoesj, trai|s|ate4 fi^oin 
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tlie ^reiicb^ Italian^ Spanish^ and 
Genxian, 

(1.) The Tender Sisters. Com, 
from Gellert. 

<2.) Philip the Second, Trag. 
from Alfieri^ by Fanny Holcroft. 
(3.) Avarice and Ostentation, 
Com. from Goidont. 

(4.) FVom Bad to Worse. Com. 
from Calderon, by Fanny Hol- 
croft. 

(5.) The Sage and his Father. 
Cem. from Hoffman. 

(§.) The Mvthers, Com. from 
Etienne and Gauginannanteuil. 

<7.) The Opera Dancer. Dram. 
Prtir. from Carmontel. 

(8.) EmiUa Galotti. Trag. from 
Lessing, by Fanny Holcroft. 

(p.) The Mother and Daughters, 
Cool), from Mademoiselle St. 
I^gtr. 

(lO.) The Repretentaiian rfthe 
^ofy &iost, from the Italian. 

<11.^ The Father outwitted. Int. 
iktin the Spanish. 

(12.) Forturte Mends, Com. 
Irtm Calderon^ by Fanny Hoi* 
'Orott. 

(13.) The Discontented Man, 
ima he Bran. 

(14.) Thej^jfectionateSon. Com. 
"^m Engel. 

(1?5.) The Pullet, Dr. Prov. 
fiom Carmontel. 

(1 6.) Minna von Bamhelm, 
Com. from Leasing^ by Fanny 
HolcFofr. 

(17.) The Baron. Com. fixMn 
Celenio^ by Fanny Holcroft. 

(18.) The Portrait. Dr. Prov. 
from Carmontel. 

(19.) Rosamond. Trag, from 
Weisse, by Fanny Holcfoft. 

(20.) Marriage Projects, Com. 
from Dn Val. 

(21.) Unforeseen Events, Com. 
Op. fit)mD'Hele. 

(22.) False Int&fference, Dr. 
ftov, froni Carmontel, 



78. TiEBAis. Trag. by Tho«. 
Newton. 4to. 1581. This is a 
translation from one of the tra-. 
gedies published as Seneca's ; id^ 
though, from some inconsistencies 
between the catastrophe of thii 
and that of CEdipus, it is scarcely 
reasonable to imagine them both 
the M urk of the same author. 

7y. Thelyphthora J or, Mof^ 
Wwes than One. Farce, by F. 
Pilon. Acted at Coven t Grarden, 
March 8, 1781. The popularity 
of Mr. Madan's book, with the 
same title as this piece, and the 
novelty of its doctrine, seemed to 
point them out as good subjects 
for cortiic ridicule. The author, 
however, on this occasion was not 
so lucky as he had formerly been. 
His piece was represented once, 
and attempted a second time, but 
without success. N. P. 

80. Thelyphtbora ; or. The 
Blessings of TV/'o Wives at Once, 
A Comical, Farcical, Whimsical, 
Colloquial Piece, in one act, by 
Thomas Knight. This was acted 
at Hull, in 1783. 

81. TRBMIStOCLBS, THE Lo- 

VER OP HIS Country. A Trag. 
by Dr. Samuel Madden. 8yo. 1729. 
Acted, with some success, at .the 
Theatre in Lincoln's Inn Fields. 

82. Thbmistoclbs* Op. trans- 
lated from Metastasio, by John 
Hoole. 8to. 1800. 

83. TrboooRa; or. The SpO" 
msh Daughter. Trag. by Lady 
Burrell. 8vo. 1800. Never per- 
formed. The dialogue ot t his piece 
is more to be commended for ease 
and correctness, than for that 
dignity and elegance which tragic 
poetry is expected to possess. The 
distress of the heroine arises from 
disappointed love, and the interest 
from her struggles between deli- 
cacy and filial affection. 

84. Theodore. Op. by J.H, 
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CoUs. 8vo. No date. This piece husband, has something in it so 

was printed at Nbrwidi, in a to* truly ludich)us and purak, that 

hune of posthumous poems^ edited One should imagine it rather the 

bj Mr. Jemioffham, for the bene- treatment of a skittish boardiDg- 

fit of a son otthe author. Never school miss to some pretty master 

acted. just come home to a holiday break* 

85. Triodorick Kino of ing-up, than that of a princess, to 
J>«9MARK. Trag. by a young whom the empire of the world 
Gentlewoman, 8vo. 1752. Who ^^ to devolve, towards a hardy 
this youlig gentlewoman was we tidier, whose arms that world 
know not, but suppose her to have ^^^ trembled at the sound of. 
been a native of Ireland, as the ^^ ^^^ therefore to be wished, 
piece was published by subscription ^^t this slight hint might induce 
in Dublin. The plot of this play some person equal to the task, to 
2a built on a novel, entitled, lUc" undertake an alteration of it, by 
gerie. The scene, Denmark. curtailing these superfluous ex- 

86. THEODosms $ or. The Force crescences, and filling up the hiata 
of Love, Trag. by Nath. Lee. •hey would leave, with some inci- 
Acted at the Duke*s Theatre. 4to. dents that might have more uoi- 
1680^ 4to. I6g2, This play met formity and connexion with the 
with great and deserved success, general design of the play. The 
It is Lee*s master-piece. The pas- groundwork of it is built on tb? 
sions are very finely touched in it, romance of Pharamond, m wluch 
and the language is in many parts the history of Varanes is to be 
extremely beautiful. Eveiy thing seen. Part 3. Book 3.; of Marcian, 
that relates to the loves of Varanes^ in Part J, Book 1 . ; and of Tbeo- 
Athenais> and Th^osius, is uni- dosius, in Part 7. Book 3. The 
form, noble, and afiecting ; yet scene lies in Constantinople. It ^ 
even all these beauties cannot bribe also assisted in the representation 
us from remarking how very un- by several entertainments of sing- 
equal to these is the episode of the ing in the solemnity of chnr^ 
loves of Marcian and Pulcheria, music^ composed by the celebrated 
which is in itself so trifling, and Hen. Purcell, being the first hp 
so unconnected and unnecessary to ever furnished for the stage. There, 
the main plot of the play, that, is a play on the same story by 
with a very little alteration, those Massinger. See Empebor of thb 
two characters, and every thing East. — We cannot conclude with- 
that relates to them, might be en- out censuring the following dis- 
lirely omitted, and the piece ren* graceful adulation^ in Lee*s dedi- 
dered the better for the want of catory epistle to the Duchess of 
them. Marcian*s behaviour to Richmond: ''To have your Grace's 
Theodosius is not only inconsistent *' favovir, is magnificent and etemsl 
with probability, but such as ren- '* praise-^Something there is in 
ders the latter too contemptible '^ your mien so much above that 
for the suflerance of an audience " we vulgarly call charming i that 
after it to admit him again on the '^ to roe it seems adorable, and 
stage } and Polcheria's banishing ^' your presence almost dhine, 
the g^eral only to have an op- " whose dazzUng and majestic 

.portunity of recalling him to sur- " ^orm is a proper mansion fgi: th^ 

fcisf biiQ by making him ht r *' most elevated soul.'* 
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. » 87. THBRMOPYLiE } or, Repuls-' of design in embellishraent tliat 
ed Invasion, A Tragic Drama, in was deemed too expensive 5 al« 
three acts, by J. P. Roberdeau. though, upon its being again of- 
This was performed four nights in fered, in 1800> Mr. Kemble has 
April 1805, at the Naval Aca- been said to have been its advocate, 
demy, at Gosport. Among the It would have required four pro- 
. performers were the sons of Ad- cessions, a sacrifice, and a display 
jmiral Montague, General Burrard, of the funereal Grecian games. It 
Sir G. H. Barlow, &c. — As may was well adapted for juvenile re- 
be imagined, the piece was found- presentation from its abounding 
ed on Glover's energetic poem of with noble patriotic sentiments, 
Leonidas ', but with great varia- and being without any love 
tionsis transpositions> and the in- story. 

troduction of a long-lost son of the 88. Thersytes, his Humours 

hero. Xerxes, King of Persia, re- and Conceits. An Interlude, 

solving upon the conquest of Greece^ Anonymous. 159%, Though we 

which consisted of many king^ have given this title, and assigned 

doms, principalities, &c. the oracle this dace, they ought not to pass 

of Delphos declared, that the Per- without expressing our doubts of 

sian arms would prevail, unless a the genuineness of both. They 

king, who was descended from come from a strongly suspected 

Hercules, should fall in the con- quarter,. Chetwood*s British Thea--' 

flict. Leonidas^ King of Sparta, ^r^*, which is not to be depended on. 

being of such lineage, immediately None of the present collectors of 

offers himself a victim for Greece, plays are in possession of this 

and proceeds to the congress of drama. 

Grecian princes. The vastness of 89. They 'vb bit the Old 
the arm^y of Xcf'^es makes them One ; or. The Scheming Butler, 
resolve tft defend the Pass of Ther- Interl. Acted May 1, 1798, at 
mopyls, with their sn[i^li force. Covent Garden, for the benefit of 
Ambassadors arrive from Xerxes Mrs. Mattocks. Not printed. 
(attended by Polydorus, the loist 90* Thierry and Theodorbt. 
son of Leonidas), to endeavour to Trag. by Beaumont and Fletcher- 
detach Leonidas from the confe- Acted at the Black Friers. .4to. 
deration: at their departure. Poly- 1^21 ; 4ro. 1648} 4to, I049; 8vo. 
dorc^ remains and discovers him- 177^^. The plot of this play may 
self. Previous to the battle, Leo- be seen by consulting De Serres, 
nidas harangues the army, and Mezeray, and otlier of the French 
then leads them out, during the writers on the reign of Clotairell. 
night, against the Persian camp, and the scene lies in France. In 
In the course of the fight many the folio edition of these authors* 
chiefs on both sides are slain, and works, in l679> the editor, eithet 
finally Leonidas. The Persian designedly, or from some care- 
army is totally routed. Two re- lessness of the compositor, hat 
yoking leaders are condemned to omitted a great part of the last 
4eath. The crown of Sparta de- act, which contains the King's be- 
volves to Polydorus, and the piece haviour during the operation of 
concludes. It was projected, in the the poison, administered to him by 
year 1791> for representation at tlie his mother, and which is as afifect^t 
JipndpQ Tl^eatresjj witU a ^iclmesy ing as any par^ of the pl^,^ 
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91. Thimble*8 Flight from 
HIS Shopboard. Comic Piece> 
in one act. Perfonned at the Hay- 
market^ 1739. Printed by sub- 
•cription^ at Brighton. 8vo. No 
date. This piece was performed 
for the benefit of Mr. Bannister, 
senior. The satire of it was le- 
VeUed at Mr. Kean, then a well- 
known imitator of the actors, who 
had once been a tailor, and had 
lost one of his legs. His character 
was represented by Mr. Rees^ 
but the audience disapproving the 
personalities it contained, it met 
with but an indifferent recep- 
tion. 

92. The Thirtieth op Oc- 
toBBR. A Play. Entered on the 
book of the Stationers* Company, 
in the year 1560 : but not printal. 

93. Thirty Thousand ; or, 
Who '5 the Riclmt ? Op. by Thos. 
iDibdin. Acted with success at 
Covent Garden. 8vo. 1805. The 
plot is taken from one of Miss 
Edgworth*8 Popular Tales, called 
The JVill}' in which a person 
leaves 30,000/. to whichever of 
three cousins shall prove the richest 
at the end of a certain period. 
There is a good deal of pup and 
light humour in this piece 5 but it 
is on tlie whole inferior to many 
of its author's other productions. 
Music by Brahara,Davy, and Reeve. 

94. Thomas and Sally j or. 
The Scdior's Return, A Musical 
Entertainment. 8vo. 1760. This 
little piece was performed at Co- 
vent Gar4en Theatre, with great 
success. It was written by Mr. Isaac 
BickerstaiF. The plot is veiy sim- 
ple, being no more than a country 
squire's attempting the virtue of 
a young girl in the neighbour- 
hood, who, after resisting all the 
persuasions of an old woman, who 
pleoc^s in the squire's favour, is at 
Ia5t resetted fronl intended violence 



* by the timely approach of a youth, 
for whom she had long maintained 
a pure and unaltered passion. 
The songs are pleasing, and the 
music, by Dr. Anie, w4s allowed 
to be cKcellent. An edition^ vith 
alterations and additions, was pdh 
lish^d in 8vo. 17^5. 

95. Thomas and Susan; or, 
The Fortunate Tar, ' Musical Ito- 
tertainment. Acted at the Royalty 
Theatre, 1787. 

96. Thomas Dough. Play, by 
William Haugh ton (m conjunction 
with John Day). We find a 9^ 
cond part of this play, acted in 
1601 ; but hear nothing of thefint 
part. Not printed. 

97' Thomas, Lord Ckomweu< 
See Cromwell. 

98. Thomas Merry, Trag. 
by William Haugh ton (id coa- 
junction with John Day). Acted 
^599, We think it veiy probaWe, 
that this is another name for the 
Two Lamentable TaAOBDixi. 

99, Thomas Strowdb. Parti 
II. and III. (we do not find Part I. 
mentioned), by William Hai^h- 
ton and John Day. Acted IGOI. 
Probably the same as The Biivd 
Beggar of Bethnal Grbbk. 

iOO. Thomasoj or. The Wub' 
derer. CJom. in two parts, by 
Thomas Killigrew. Folio. 1664. 
The author of this play has bor- 
rowed several of his (kcoradoos 
from others, particalarly a soog 
on jealousy from Mr. Carew, and 
another song from Fletcher's play 
of The Captain, He has, besides, 
taken not only the design of his 
character of Lopus, but even many 
of the very words, from that c«f 
Jon son's Vblpone. But as he seems 
very ready candidly to confess his 
thefts, and as what he has thus 
borrowed he applies to very good 
purpose, he may surely be excused. 
Both these pieces were written at 
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Madridj which city he has made 
the! scene of action in them. 

101. Thqmyris^ Queen of 
ScYTHiA. An Opera, by P. Mot- 
teux. 4to. 1707- This was per- 
formed at the Theatre Royal in 
Druiy Lane^ and was one of the 
attempts made at that time for the 
introduction of English operas, after 
the manner of the Italian. The 
scene lies in the part of Scythia 
inhabited by the Massagetes. 

102. Thornby Abbey 3 or. The 
London Maid, Trag. by T. W. 
J2mo. 1662. Who the Author of 
this piece was we Itnow not 5 but it 
is printed with the Marriage Bro- 
her, and Grim the Collier ojf Croy^ 
don, under the title oi Gratice 
Theatrales i or, A choice Ternary 
of English Plays, composed upon 
especial Occasions, by several in* 
geniotis Persons, The scene of the 
piece we are now speaking of, is 
lajd in London y and the piece it- 
self seems a weak imitation of Mac- 
beth. 

103. Tub Thracian Wonder. 
A comical History, by John Web- 
ster and William Rowley. 4to. 
1661. This play was acted with 
great applause. It is one of those 
published by Kirkman, afler the 
author's death. 

104. The Thr^e and the 
Deuce. Comic Drama, in three 
acts, by Prince Hoarie. Perforra- 
(Bd at the Haymarket, 17 95, 8vo. 
1806. The plot of this piece, 
which turns upon the strong resem- 
blance, in person, features, and 
voice, between three brothers, who 
are, however, of very different 
dispositions, is borrowed from the 
French 5 it afibrds much enter- 
tainment when well acted, and is 
i*ill frequently performed. 

105. The Three Brothers. 
Trag. by Wentworth Smith. Act- 
•d by the Lord Admiral's servants^ 



1602. Not printed^— This author 
wrote, or assisted in, several other 
plays 5 and by only using the ini- 
tials of his name, it is supposed 
that many of them were obtruded 
on the ' public as the products of 
Shakspeare's pen. 

106. The Three Conjurers* 
A Political Interlude, stolen from 
Shakspeare. 4to. 1763. A squib, 
thrown at Lord Bute, under the 
naifae of Machoot, 

107. The Three Dorothies; 
or, Jodelet 'Box*d. Cum. trans* 
lated from Scarron, in I657, by 
Sir William Lower, Knt. Never 
printed. 

108. Three Hours aftfe 
Marriage. Com. of three acts 
[by Messrs. Gay, Pope, and Ar- 
buthnot]. Acted at Drury Lane* 
8vo. 1/17' This little piece, the 
joint produce of a triumvirate 
of first-rate wits, did not meet 
with the success which might have 
been expected from th? celebritr 
of the authors. It was acted only 
seven nights. The consequence of 
which was, the giving Mr. Pope so 
great a disgust to the stage, that he 
never attempted any thing in the 
dramatic way afterwards; an4i 
indeed, he seems, tlirough the 
course of his satirical writings, to 
have shown a more peculiar de- 
gree of spleen against those au- 
thors who happened to meet with 
success in this walk, in which he 
had so conspicuously failed. Yet 
it is far from improbable, that, had 
he thought it wortli his while sinr 
gly to have taken the pains of writ- 
ing a dramatic piece, he might 
have succeeded equally, if not 
preferably to any of his contempor 
raries. Though this piece was 
printed under the name of Gay, 
his hand is not very discernible in 
any part of it. We may however 
observe^ that the character of Sfl^ 
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Tremendous, being apparently de- 
signed for Dennis, \^as in all 
probability introduced by Pope. 
Fc^siie. who was meant as tbe 
representative of Dr. Wcxjdward, 
might likewise have been tlie pro* 
duction ofArbuthnot, who t! rough 
the knowledge incident to his 
prolession was enabled to furnish a 
suffiriert train of physical terms 
and observations. Tlie contrivance 
of the husband's jealousy is taken 
from Le Coca Iniaginaire, Dr. 
Lubomirski*s liquor for the trial 
of virginity, is an incident taken 
from The Changeling, by Middle- 
ton, Act iv. Seen, i. Pha»be Clin- 
ket was said to be intended for 
the Countess of Winchelsea, who 
was so much affected with the 
itch of versifying, that she had 
implements of writing in every 
room in her house that she fre- 
quented She was reported also to 
.Jiave givea offence to one of the 
triumvirate, by saying, that Gay*s- 
Triina showed he was more proper 
to walk before a chair, than to 
ri''c in one. Gibber informs us, 
that his own quarrel with Pope 
wns occasioned by a joke thrown 
into The Rehearsal , at the expense 
of this unsuf cessful performance 5 
^nd the writer of a letter subjoin- 
ed to an edition of this play, 
printed in Ireland, in 17()1, men- 
tions an actual fray which took 
place behind the scenes, between 
Gay and Gibber, on account of 
this sarcasm. The same writer 
relates a whimsical accident which 
happened 10 Mrs. Gkirnet, who 
acted Sarsnet, on the fourth night 
of the performance. This play is 
not deficient in either wit or hu- 
tnouri but is certainly too high 
Seasoned with double entendre.-— 
Dr. Arbuthnot and Mr. Pope were, 
no doubt, solicitous to conceal their 
^noern in it 3 but by a letter 
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which Gay wrote to Pope, pub- 
lished in Ayre's Memmrty it ap- 
pears evident {if Ayre's authoriiy 
may be depended on), that thej 
both assisted in the compositiott: 
" Dear FofB. 

** Too late I see, and confess, 
*' myself mistaken in relation to 
" the comedy j yet I do not think, 
'' had I followed your advice, and 
*' only introduced tbe roummj, 
" that tbe absence of the crocodik 
" had saved it. I can*t help 
" laughing myself (though the vtil- 
'' gar do not consider it was de- 
'' signed to look ridicolons) to 
*' think how the poor monster and 
" mummy were dashed at xYn&i 
reception ; and when the cry 
was loudest, I thought that If 
the thing had been written bjr 
" another, I should have deemed 
*' the town in some measure mii- 
" taken 3 and as to your ai^re- 
'' hension that this may do m 
*' future injury, do not think of 
" it : the Doctor has a more va- 
*' luable name than can be hort 
'* by any thing of this nature) and 
yours is doubly safe. I will, if 
any shame there be, take it all 
to myself 5 and indeed I ought, 
*' the motion being first mine, 
" and never heartily approved bf 
'' you." 

The author of a " Key** to this 
farce, Svo. 1717 (who calls him- 
self E. Parker, Philomath), 4ay8, 
that it is stolen from a farce in the 
Theatre Jialien, called The Mum,' 
mies of Egypt. 

log. A right excellent and fa- 
mous comedy, called, Thb Threb 
Ladies of London. Wherein 
is notablie declared and set forth 
how, by meanes of Lucar, LofC 
and Gonscience is so corrupted^ 
that the one is married to Dissimu- 
lation^ the other fraught with all 
Abhomination. A perfect FBttene 
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for all Estates to looke into^ and a Theappaerellyngeofthetixvyeii^ 

Worke right worthie to be marked, orfruies of InfydelyU. 

Written by R. W. as it bath been Lete Idolatry le decked lyke an 

pabliquely plaied. olde tuytche. Sodomy lyke a monie 

At London. Printed by Robert of all sectes, AiSabycyoi; lyke a hyr 

Warde, dwelling neere Holburne skop,Coyeionstie&&Qlykeapharyseg 

Conduit, at the Signe of the Tal- or spyrilual latver. False Doctryne 

bot, 1S84. lyke a popysh dociour, and Hypo* 

The characters in this piece are, cresy lyke a grayefryre. The rest 

Fame. Love. Conscience. Dis- rf the partes are easy ynough to 

simulation, having on a farmer's conjecture. 

long coate and a cap, and his Thw play, probably the first 

poll and beard painteJ motley, printed in the English language, is 

■ Simplicitie, like a miller, all mealy, written in various measure, in five 

with a wand in his hande. Fraud, ^cts, and concludes with a prayer 

with a sword and buckler, like a ^or King Edward VL Quene Kate^ 

roffin. Symonie. Lady Lucar. ry"^* the Lord Protector and the 

Mercadore, like an Italian mer- Nobility, Former catalogues style 

chant. Artifex, an artificer. A i** The Laws of Nature. 

Lawyer. Sinceritie. Hospitalitie. m* The pleasant and stately 

Sir Nicholas Nemo. Peter Please- Morall of the Three Lordes and 

inao, like a priest. Grerontres, a three Ladies of London, with 

Jewe; Coggin, Dissimulation's ^he great Joy and Pompesoleniprdzed 

man. Tom Beggar. Wily Will, at their Mariages. Commically in^ 

Judge of Turkic. Serviceable Di- Placed with much honest Mirth 

figence, a constable. % Clarke of for Pleasure and Recreation, among 

the Size, Src. — Paule Bucke. ^any morall Observations and other 

Of this morality there is another important Matters of due Regard. 

topy printed in 1592. By R. W. 4to. B. L. 15gO. 

1 10. ji Comedy e concemynge The actors* names. 

mytes, Pharisees, and Papystes, Pleasure, J ^°"' 

most wycked. Compyled by Johan Wit, 

Bale, Anno 1538, an ' ' ' 

prentedper Nicolaum 

tern. 4to. 1558. B. L. witL a Nemo, a grave old man. 

fine portrait of the author in wood. Love, ^i , - 

Reprinted by Thomas Qolwell. Lucie, I th^ Ladies of Leo- 

4to. 1562. See Ames, p. 317. Conscience, J ^°* 

Into fyve personages may the Honest Industrie, "1 

partes of thus Comedy he devyded: Pure Zele, V three Sage«, 

1. The Prolocutor. Christen Sinceritie, J 

Fayth. Infydelyte. 2.TheLawe Desire, 1 tUr^ j ^^a. ^4ri i^ 

of Nature. Covetousnesse. False Delight, j "''^j^^'^ ^^ ^""^ 

Doctryne. 3. The Lawe of Moses. Devotion, J "^®* 

Jdolatrye. Hypocresye. 4. The Sorrowe, ajayler. 

Lawe of Christ Ambyq'on. So- cjmniiriHr J * P^'® Freeman of 

:domye. 5. Deus Pater. Vindicta ^"^P"^^^' \ London. 

JM. Painefol Penurie^ his wife. 



1, ana rapystes, **ca»ure,^ 

mpyled by Johan Wit, "^ 

), and lately in- Wealth, V their Pages. 

aum Bamlurgen" Wil, J 
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]>iJigeoce> a poste or aii offoer. 
She^de } ^o heraidea at armes. 
Fraud, 1 

Siiuouy> J 

Double Dealh,^ I g^^SatS 

112. Thb Three Old Women 
Weather^v^ise. See The Old 
Women, &c. 

113. The Three per Cents. 
Qom. by F. Beynolds. Acted at 
Coven t Garden, Nov. 12, 1803. 
Much disapprobatiou was express- 
ed in the course of the peiform- 
ance, and the author, in conse- 
quence, ui'Ldrew it after the fjrst 
night ; but the opposition appeared 
to be in many instances wanton 
and ungrounded j and a little pains 
would have made such an altera* 
tion in the piece, as might have 
given it the usual run ; though it 
probably would not have become a 
Mvourite with the public. N. P. 

H4. The. Three Vices over- 
come Truth and Chastity. 
One of the Interludes written by 
Sir David Lindsay, and published 
by John Pinkerton. 8vo. 1792. 

115. Three Weeks after 
Marriage. Com. of two acts, 
by Arthur Murphy. Performed 
at Covent Garden. 8vo. 177^' 
This piece alfords a very striking 
Broof of the capriciousness of pub- 
lic taste, and the injustice of some 
public determinations. It is no 
other than the fFhat we must all 
come toj of the same author, with 
a new title. On its first appear- 
ance it was condemned almost 
without a hearing, and lay dor- 
mant for several years, until Mr. 
JLiewis ventured to produce it again 
at his benefit ; when it met with 
universal applause> and still con* 



tinoes to be frequently aeted asd 
^vourably received. The follow- 
ing anecdote is related by Aflx.&f- 
ley (in his entertaining work cafl- 
ed The liineranl^ vol. ii. p. 215), 
of a country manager, aamed 
Davies : When Mr. Ross, fbs- 
merly the Edinburgh Eoscio^ 
was at Lyme, in Dorsetsfaiic^ in 
a very infirm state of heakb, be- 
ing a general favourite among titt 
visitors. Manager Davies applied 
to him, and be bespoke Tkm. 
Weeks of ter Marriage, Davies mt- 
dertook the part of Sir Chaileii 
and Miss Stanley was quite atfacme 
. in Lady Backet, having cfiea 
played it with Mr. Dimond, of 
the Bath Theatre, whose hii 
ness she wrote down for OatiesSt- 
instruction. One thii^, wUdt 
she particularly desired, leas, thflt 
when they are parting. after die 
first quarrel, and she says^.*' Woa't 
'' you ^o to bed ?" he aiiould m- 
ply, '' No, Madam, 1 'U n^verge 
^' to bed with a woman whp'diott 
'' not know what^s trumfs,-* It 
is supposed that he bad taken pa^ 
ticular pains to be correct i but 
not being at all easy in the pf|r^ 
and seeing the eyes of the gtGSt 
actor Ross intently fixed upon bim 
from the stage-box, when the fatal 
question was put, *' Come, Sir 
'* Charles, won't you go to bed V 
he replied, " No, Madam, I'l! 
'' never go to bed with a womaa 
''that trumps r The house was 
in a roar. Davies^ perceiving bif 
mistake, made it worse by bawl- 
ing out, *' Ladies and GentlemeiH 
''1 did not mean any such thingj 
'' I meant trumps at cards— dii^ 
'' monds, spades, dubs— that i8» 

" I ** and off the stage be laOit 

and was with great difiiculty pei> 

suaded to appear again thateveniag* 

1X6, Throw Physic to thi 

DoQS. Mus. Farce. Araribei 
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to a Mr. Lee, tten late of Covent 
Grarden Theatre. Acted twice at 
the Haymarket, July 1798. Not 
printed. Although condemned by 
the audience, this piece had sotpe 
goo'd stuff in it J but it might cer- 
tainly have been better compound-' 
ed. The failure, however, rfiay 
have been in some degree owing 
to the absence of the author from 
the rehearsals (being engaged at 
Birmingham), and the imperfect 
manner in which one of the prin- 
cipal actorsr had studied his part. 

117. The Thunder Odb. 
Written on the Hurricane in the 
West Indies. Performed at Co- 
vent Garden. 4to. 1773. Music 
by Dr. Arne. 

118. Thyestes. Tr. by Jasper 
Heywood: 12mo.l56l!5 4to. 1581. 
This is only a translation from the 
Thyestes of Seneca. It was not 
intended for the stage 5 yet the 
author has taken some liberty with 
his original, having added a whole 
scene at the end of the fifth act, 
in which Thyestes bewails his own 
misery, and imprecates the ven- 
geance of Heaven on Atreus. The 
scene, Argos. This is a very old, 
and, we believe, the first English 
translation of this play, and is 
printed in the black letter. 

1 19. Thyestes. Trag. by John 
Wright. 12mo. 1674. This is 
another translation of the same 
play, writ (says the translator) 
many years since, though correct- 
ed, and rendered into somewhat a 
more fashionable garb than its 
£rst dress, at the intervals of a 
more profitable study the last long 
vacation, before it was published* 
To this is added a burlesque, called 
Mock-Thybstes ; which see. 

120. Thyestks. Tr. by John 
Crown. Acted at the Theatre 
Royal. 4to. 168I. It is the 
^7 pkce on this, ^ry that has 

TOX.. 111. 



made its appearance on the Eng**. 
lish stage^ where it met with gooa 
success. The foundation of it is laid 
in Senec.':*s tragedy, and Crowfll 
has in some measure imitated thflt 
author in the superstructure. Theri' 
are, however, two plays on the 
same subject, the one in French^ 
the other in Spanish 5 but how fiir 
our author has been obliged to ei- 
ther of them we know not, neither 
of them having fallen in our way^« 
The scene lies at Atreus's court 
in Argos. 

121. Thyrsis. Past, by John 
Oldmixon. 4to. See Tub No* 
VELTY, by Motteux. 

122. Tiberius in Caprejb. 
A Play, by Mr. Cumberland 5 ne- 
ver acted J but advertised as being 
one of a collection intended for 
publication by subscription. 

123. Tide tarrieth for no 
Ma N. A most pleasaunte and merry 
Cojnedie, ryght pithy and fulle of 
Deli^hte, By George Wapul. 4to. 
1576, B.L. This piece is en teredb/ 
Hugh Jackson, Oct. 26, J 576, on 
the book of the Stationers* Coni-* 
pany. 

124. TiMANTHES. Trag. by 
John Hoole. Acted at Covenft 
Garden. 8vo. 177^. This second 
tragedy, by the worthy and inge- 
nious Mr. Hoole, like his first, 19 
the child of Metastasio, and in- 
deed has all the features of tho 
Demophoon, its parent. There it, 
however, too strong '^ a spice of 
'^ your opera'* in it, to render it 
a very acceptable entertainment to 
an English audience; and yet it 
was played with some degree of 
success at Covent Garden. 

125. Time vindicated to 
himself and to his honours. 
A Masque, by Ben Jonson. Pre- 
sented at Court on TwelfUi-Night, 
1623. 8vo. 1756/ 

126. TlMB^ '8 ▲ TBLL-TAI.B. 
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Com. by Henry Siddons. Acted, 
with great applause, at Driiry 
Lane. 8vo. I8O7. If this co- 
medy may not claim a place in the 
very first rank of dramatic pro- 
ductions, it is free from many of 
those blemishes which the novelties 
of the stage now too often exhi- 
bit The language is chaste, and 
there are no attempts to substitute 
punning for wit. The sentiments 
are just' and elevated, and the 
whole moral effect is excellent. 
The author seems to have erred 
chiefly in rendering a part of the 
dialogue too sententious and so- 
lemn for the stage. 

127. Time's Triumph, &c. 
A play registered by Henslowe as 
having been acted April 13, 1597* 
Not now known. ^ 

128. The Times. Com. by 
Mrs. Elizabeth GriiTuh. Acted, 
about six limes, at Drury Lane, 
^vo. 178O. This piece, like most 
other of the same author's, is 
taken from the French. It pos- 
sesses equal merit, but was not 
acted with so much success as 
•Qme of her former pieces. 

129. The Times ; or, A Fig 
for Invasion. Mus. Ent. in two 

acts, by a British Officer. 8vo. 
"^79? ' Never performed. Dcdi- 
c^ated to Mr. Pitt. It shows more 
of zeal than ability. 

ISO. TiMOLEON I or. The Revo- 
lution. Tragi-Com. Anonymous. 
416. 1697. The comic parts of 
this play are intended as a satire. 
on mercenary courtiers, who pre- 
fer money to merit. The story of 
the tragic part is from Cornelius 
JNTepos, Plutarch's Life of Timo- 
Icon, &c. The scene in Syracuse. 

ISl.TiMotEON. Trag. by Ben- 
jamin Martyn. 8vo. 1730. This 
^y was acted at Drnry Lane 
Theatre with some success. The 
flot of it is tak^ frooi l^tory. 



the language is not unpoetical, and 
there are some strokes on the sob* 
ject of liberty which are well 
calculated to obtain applause. A 
contemporary author, Mr. Miller, 
in his Horleqvin Horace, reoonb, 
that, when Timoleon was repie* 
sented for the first time, the au- 
thor's friends were so very sesloos 
in doing it justice, that not s 
scene was drawn without a clap, 
the very candle-snuffers recdved 
their share of approbation, and s 
couch made its entrance with aai- 
versal applause. It is reroarkabk^ 
he adds, that in another new tra- 
gedy, which was brought oa ths 
stage soon after, the very sams 
couch met with a severe lepuWe, 
though it acted its par^ alto^etber 
as well. In the second edition of 
this play, published in the sams 
year, there are added, a scene ii 
the beginning of the second ac^ 
and two speeches in the last taaof^ 
of the third act. 

132. TxMOLEON. It is wdl 
known, that Mr. Pope spent aomt 
time in WTitirj^ a Tragedy ander 
this title ; in wbich, however, hs 
did not succeed. Query, In wJkms 
possession may the MS. be ? 

133. TiMOLEON. Tragedy, bf 
George Butt, D. £>. Not acted; 

V nor, we believe, printed. latlie 
year 1777 he proposed it for tha 
stage, and submitted it to the in* 
spection of Mr. Garrick, who ad« 
mired it; but said, that it re- 
quired alteration before it could be 
brought out. The author requested 
Mr. Garrick to mention in what 
part he thought alteration oece&- 
sary, with a view to improvement 
The actor read it several times, 
and at last (we are told) cootessed 
his inability to discover a fault in 
it. In short; the play, we under- 
staiid, though abounding in beauty 
4ndpa(bo6« though reguhur in dii 



339 



t I M 

plot^ interesting in the pfogress^ 
and aflfecting in the catastrophe, 
did not possess those prominent 
features which in our day capti- 
tate the public on the stage. 

134. TiMo». Com. Not print- 
ed. This piece, which still re- 
tnains in manuscript, from the 
hand-writing, is supposed to be 
of the age of Shakspeare. See 
Mr. Malone*8 Attemptf &c. page 
JI38. 

135. Timor in Love } or. The 
Innotent Theft. Com. by J. Kelly. 
8vo. 1733. This phy was acted 
at Drury Lane with indifferent 
■uccess. It is a translation, with 
but little alteration, of the Timoti 
Mitantrope of M. De Lisle ; a 
piece which, in itself, has con- 
•iderable merit. 

136. TiMON OP Athens. • Tr, 
by Wm. Shakspeare. Fol. 1623. 
There are some passages in this 
play equal to any thing this au- 
thor' ev^" wrote, particularly Ti- 
mtm*s grace, and his several 
carses; nor was there ever per- 
haps an higher finished character 
than that of Apemantus. Yet it 
is not without some faults in point 
of regularity. The story may be 
found in Lucian*s Dialogues, Plu- 
tarch's Life of M. Antony, &c. 
The scene lies in Athens and the 
woods adjacent. Dr. Johnson ob- 
serves, this play *' is a domestic 
*' tragedy, and therefore strongly 
*^ fiistens on the attention of the 
*' reader. In the plan there is 
"not much art 5 but the incidents 
" are natural, and the characters 
^' various and exact. The cata- 
'* strophe affords a very powerful 
*J warning against that ostenta- 
" tious liberality which scatters 
'* bounty, but confers no benefits, 
** and bays flattery, but not friend- 
ship." 

137. TM History ofTimon 
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opATHfiifs, the Manhater, road« 
into a play, as the alterer mo- 
destly phrases it, by Thomas Shad- 
well. Acted at the l)uke's Thea- 
tre. 4to. 1678. This tragedy is 
borrowed from the foregoing one, 
but is not near so good a play, al- 
most every thing that is valuable 
in it being what the author has 
taken verl^tim from Shakspeare. 

138. TiMON OF Athens. Al- 
tered from Shakspeare and Shad- 
well, by James Love [Dance]. 
Acted at Richmond, and well re- 
ceived. 8vo. 1768. 

139. TiMON OF Athens. Tr. 
altered from Shakspeare, by R. 
Cumberland. Acted at Drury 
Lane, but witli litde success. Svo. 

1771. 

140. TiMON OF Athens. Tr. 
altered by Thomas Hull. Acted 
at Covent Garden, May 13, 17^6^ 
for Mr. Huirs benefit. Mr. H. 
introduced in this piece a new 
character, being a mistress of Ti- 
mon*sj but the play was' coldly 
received, and has not been print- 
ed. 

141. The Tinker ofTotne'ss^ 
Play. Acted, as Henslowe's List" 
says, July 18, 1596. Not now 
known. 

142. Tippoo Saib; or, ^ritisK 
Fahur in India. Pant. Bal. Act- 
ed at Covent Garden, June 6, 179I, 
for the benefit of Mr: Wild, the 
prompter. N.^ P. 

143. 'T IS ALL A Farce. F. 
by John Till Allingharr;. Per- 
formed, with success, at the Hay- 
market. Svo. 1800. 

144. *Tis AN illWind BbOWf" 
Nobody good; or. The Road ^0 
Odiham. Farce. Anon. Atted 
at Drury Lane, April 14; 1788(, 
for Mr. Baddeley's benefit. ItVai^ 
a satire on the rage for pugiHsm ; 
but had little merit, and no suc«* 
cess. N. P. 
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li5.Trt A wisbChild knows 
Its ^Wn Father. Com. in three 
«ct«> by F. G. Waldron. Acted, 
for the author's beuetit, at the 
Hay market^ Sept. 21^ 179^- Not 
printed. 

146, 'T IS BETTBR THAN IT 

WAS. Com. by George Digby, 
Earl of Bristol. This play is 
mentioned by Downes, p. 2b, as 
being niade out of Spanish, and 
acted at the Duke*s Theatre be- 
tween 1662 and 1665. N. P. 

147. *Ti8 GOOD Sleeping in 
A WHOLE Skin. Com. by W. 
Wager.. This was among those 
destroyed by Mr. Warburtou's 
servant. 

14S. 'Tis NO Deceit to be- 
esivB THB Deceiver. Play» by 
Henry Chettle. Acted 1508. Not 
printed. 

149. 'TisPiTY She's aWhorb. 
Trag. by John Forde. Acted at the 
FhccniXj Drury Lane. 4to. l633 ; 
and in Dodsley's Collection. We can- 
not help considering this play as 
the masterpiece of this great au- 
thor*s works. There are some pnr- 
ttcolars in it, both with respect to 
conduct, character, spirit, and po- 
etry, that would have done honour 
to the pea of the immortal Sbak- 
^)eare himself. Langbaine has, 
however, pointed out a fault, 
which we must, though unwillingly, 
subscribe to, and which relates to 
a very essential pointy viz. the 
morals of the play -, which is, his 
having painted the incestuous love 
between Giovanni and his sister 
Annabella in much too beautiful 
colours; and, indeed, the author 
himself seems by his title to have 
been aware of this ol:yection, and 
conscious that he has rendered 
the last-mentioned character, not- 
withstanding all her faults, so very 
lovely 4 that every auditor would 
taatuijiJly cry out to himself, T is 



Pity She *s a Whore, In corner 
quence of this incestooos passion 
also, on which the whde plot of 
the play turns, the catastro^ of 
it is too shocking for an audienoe 
to bear, notwithstanding every re- 
collection of its being no mon 
tlian fiction. 

150. *T IS WELL IP IT TAKBS. 

Com. by William Tavemer. 8vo. 
1719. This play was acted, with 
success, at the Theatre in Lk- 
coin's Inn Fields | yet, like most 
of its author's pieces, quickly sank . 
into oblivion, and has not been 
revived since. 

151. T IS WELL IT 'S MO 

WORSE. Com. by Isaac Bkko 
stafTe. Acted at l>ury Lane. 8vo. 
1770. The original of thiV;^ 
is El Escondido y la TapadadCil'- 
deron. It was performed elevea 
nights, and not unsuccessfully, hj 
the great aid of Mr. King and Mn. 
Abington ; but' has since been 6ft 
down to a farce called The Pamnd, 

152. *T IS WELL TRET All 

MARRIED. Dram. Piece, in one 
act. Performed, June 1804, at 
Brandenburgh House Theatre. 
Scene, Berlin. This was a tnuM- 
lation from the French, and wap 
very much applauded. N. P. 

153. TiTHONUS AND AuBORA. 

Entertainment of Music, set by J. 
Dunn, and performed at Sadkr^i 
Wells. 12mo. 1746. 

154. TiTERUS AND GaLATEA. 

Com. entered, by Gab. Cawood, 
on the book of the Statiooen' 
Company, April 1, 1585} but^we 
believe, not printed. 

155. TiT FOE Tat ; or, Comtii 
and Tragedy ai War. By Char- 
lotte Charke. Acted at Pitch's 
Theatre in St. James's Streets 1743, 
Not printed. 

156. Tit for Tatj or,^jDifA 
qf the Auctioneer's oum Choadati' 
Intr by Henry Woodward. Vet^ 
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fofitned at Drury Lane> 1749. Not 8C|rce to be equalled^ we think we 
printed. AhitatFoote, can hardly deny our homage to 

157. Tit for Tao'. Com. in those stamps of sterling merit 
three acts [by George Cohnan]. which appear upon it, nor our 
Acted at the Haymarket, 178t), acquiescence to the opinion of a 
8vo. 1788. This is ro alteration critic so well acquainted with the 
from The Muiital Deception, manner of our author as Mr. Theo* 

158. TiTTLB Tattle 5 or^ Tasie bald unquestionably was. Later 
h la Mode. Farce, by Hmothy critics of abilities much superior 
Fribt^e, Esq. 8vo. 1749. I'his is to Mr. Theobald's, have, however, 
no other than extracts from Swift's given very different opinions on 
Polite Conversation. this subject. See Dr. Johnson's, 

159. Titus. Opera, translated Dr. Farmer's, Mr. Steevens's, and 
from Metastasio, by John Hoole. Mr. Mtilone's sentiments on the 
8to. 1767, 180a same subject, at the end of tiiis 

160. Titus hsd Anobonicus. play, in Mr. Reed's edition of Shak« 
Acted by the Earl of Sussex's Men speare, 8vo. 1 803. The scene lies 
(tays Henslowe), Jan. 23, 1593. in Rome, and the plot b borrowed. 
This may possibly have been the but very slightly, from the Roman 
original of Titus Andronicus, history of the latter empire. 
once ascribed to Shakspeare, and 1(J2. Titus Andronicus ; or, 
may. only have received improve* The Rape of Lavinia. Trag. by 
ments at his hands. Edward Ravenscroft. Acted at 
• 161 • Titus Andronicus. T. the Theatre Royal. 4to. 168/* 
by William Shakspeare. Acted Mr. Steevens, in his notes on Ti« 
l^ the servants of, the Earls of tus Andronicus, has given sped* 
ftoibroke, Derby, and Essex. 4to. mens of the changes made by R^- 
15fK; 4to. 1611. This play has venscroftf among others, thefol- 
hy some been denied to be Slu^- lowing speech by the Moor aftei^ 
qiieare's; and Ravenscroft, in the theEmpress had stabbed her child: 
epiatle to his alteration of it, too, « she has oatdone me, er'n in mint 
posithrely asserted, that it wa^ not own an, 
•riginallyShakspeare's, but brought "Outdone m« in murder— Idll'd ket 
hf a private author to be acted, „ ^. ^^ <*»'^;„ 

and that he only gave some master. ^''' '' '"^^ ^^ **^ '^ " 
touches to one or two of the prin- ^* It rarely happens that a dra* 
cipal parts or characters. How* <' matic piece is altered with the 
ever, as Theobald admitted it into '' same spirit that it was written | 
hie edition of this author's works, <* but Titus Andronicits has un- 
we cannot think ourselves entitled *' doubtedly fallen into the hands 
to deny it a place. It is true, '' of one whose feelings were con- 
there is somewhat more extrava- " genial wi=th those of the original 
gaot in the plot, and more, horrid " author." 
in die catastrophe, than in most l63. Titus and Bsrrnicji. 
cif Shakspeare's tragedies ; but as Trag. by Thomas Otway. 4to. 
we know that he sometipnes gave 1677* This is a translation, with 
ujx unlimited scope to his imagi- some few alterations, from a tra- 
oation, and as there are some gedy of the same name by M* 
things, in the characters of Aaron, Racine. The plot is taken from 
^Tamora^ and Utoa^ which are Suetoniu8*6 Itfe of Titus, Jose^ 



342 



TOM 

phas'» If^ars of the Jews', &c. IJfie 
scene^ Rome. Though the ori- 
ginal consists of the usual number 
of acts, this play is divided into no 
more than three, and is written 
in rhyme. See Cheats of Sca- 

PXH, 

lS4. Titus and Vespasian. 
play. Acted, according to Hens<« 
]owe*8 Register, April U, 1591* 
Not now known. 

166. T1TU8 Vespasian. Trag. 
by John Cleland. 8vo. 1755. This 
piece is an enlarged translation 
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tertainment> in three acts, t^y J<^ 
Cleland. 8vo. 1758. T\m is no 
more than a translation of tho 
Jrlequin Sauvage of DeVMe, It 
was never offered to the theatre. 

172. Tofi Essence; X3it,tki 
Modish Wife. Com. Acted H 
the Duke's Theatre. 4to. 1077' 
Mr. Thomas Rawlins is said to be 
the author of this play, wtuck 11 
founded on two French comediei, 
viz. the CocU Imaginaire of Mo* 
Itere, and the D. Vitsaar dAhmoi 
of Thomas ComeiUe ; the part oC 



from the Clemenxa £ 7V/o o( Me- ljo\ea\Vs intrigue with I^ce be* 
tastasio. It was offered to the ing borrowed from the latter ; and 



manager- of Drury Lane Theatre, 
who refused it. Yet it is by no 
means destitute of merit. 

166. To Arms 5 or, TheBrUish 
Recruit, Mus. Int. by Thomas 
Hurlstone. Performed May 3, 
}7d3, fgr the benefit of Mr. Mun^ 
den. 8vo. 17^. 

167. The Tobacco Box $ or. 
Soldier* s Pledge of Love, Mus. Int, 
Performed at the Haymarket, Aug. 
13^ 1782. Though called an in« 
terlude, it was neither tpore nor 
less than a song, of which the 
verses were sung alternately by a 
soldier and his wife on' the eve of 
a battle. 

168. TheTobacconist*. Com, 
of two acts, by Francis Grentle- 
man, altered from Ben Jonson'a 
Mchymiit, Acted at the Hay- 
market and Edinburgh. 8vo. 1 JJX, 

169. To EI AS. Play, by Henry 
Cheitle. Acted \iy02. N. P. ' 

170. To Makry, or Not to 
Marry. Com. by Eliz. Jnch^' 
bald. Acted at Covent Garden.* 
8vo. 1S05. There are sorae good 
sentiments scattered through this 
piece ; but it is on the whole in-^- 
ferior to several of its author's 
former productions. 

171. ToMBoCHiaui; or. The 
American Savage. 4 dramatic £n^ 



the whole affair of Tom Esseooe 
and his wife from the former, or 
from Sir W. Davenant*8 fifth sot 
of The Playhouse to be Let, which 
is a translation from it. It sue* 
ceeded very well on the stM^. 

173. Tom Jones. Com. Opi 
by Joseph Reed. Acted at Coveat 
Garden. 8vo. 1769. Thisisfbimd^ 
ed on Fielding's novel with the 
same title, and was received with 
considerable applause. The ao« 
thor, however, has certainly been 
indebted to a French opera, writ'* 
ten by M. Poinsinet. 

174. Tom Thumb. Tn^. Iff 
Henry Fielding. Performed at the 
Haymarket. 8vo. 1730. SeeTpi 
Tr^gbdy. of Tragedies. 

175. Tom Thumb. Burietta, 
byKaneO'Hara. Acted at Covent 
Garden, 178O. Svo. 1805. Aa 
alteration of Fielding's TomTkumh, 
with the addition of songs. It met 
with great success, and is sttU (re* 
quently performed. 

176. Tomb Tylehb and hii|. 
Wyfe, a passing merrie Inter' 
lude. Anon, 4to. 1598. This 
play has been attributed, but, we 
believe, without foundation, to 
William Wayer. The plot of it 
resembles M. Poisson*s Le Sot 
Vmgi (but could iv>t be taken fiom 
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tliat play, which was first acted in 
l66i) ', and the intent of it is to 
represent^ and show how to hum- 
bie, a shrew. It was reprinted in 
the black letter in 4to. l66i, and, 
in the title-page of that edition, is 
said to have been *' printed and 
'' acted about a hundred years 
" ago." It is in a kind of bur- 
lesque verse, with a chime in the 
middle of each line. 

177. Thb Ton 3 or, FolHes of 
Fashion. Com. by Lady Wallace* 
Acted, three nights, at Covent 
Garden,^ April 1787, but without 
success. 6vo. 1788. 

178. Tony Lumpkin inTown^ 
«r, The Dilettante. Farce, by J. 
O'Keeffe. Acted at the Hay- 
market, 1776. Printed 8vo. 1780, 
1798. A very humorous produc- 
tion, which received the applause 
it deserved. 

179. Too Civil by Half. F. 
by John Dent. Acted at Drury 
Lane. 8vo. 1783. This piece, 
though favourably received on the 
^tage, has little merit. 

180. Too Fbiendly by Half. 
Farce. Acted at Covent Garden. 
Octob. 1 8O7. Not printed. This 
farce ran- on a string of equivoques. 
The character of Sir Matthew 
Meddle was not ill imagined ; that 
6f a man always giving his ad- 
vice, and regulating every body's 
conduct but his own. That of 
Lady Wrangle was copied from 
Widow filackacre, in The Plain 
Dealer. But the defect of this 
piece was, that it wanted humouif. 
The dialogue was terse, and some- 
what elegant, but without point 
and jest. The first act was by far 
the l)est. The author of this piece 
is unknown : it did not succeed 
sufficiently to induce him to avow 
himself; being acted but twice. 

131. Too GOQD TO BE TkUB. 

Play« by Henry .Chettle (assisted 
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by Richard Hathwaye and W*nf- 
worth Smith). Acted I601. 'Not 
printed. 

182. Too Learned by Half^ 
or. The Philosopher Outtvitted^ 
Farce, of one act, by J. Sbarpa 
12mo. [1793.] 

183. Too Loving ^y Half. 
Int. by Horatio Robson. Acted 
at Covent Garden, May 10, 1784, 
for the benefit of Mrs. Martyr. 
It was the first dramatic produc- 
tion of its author, and seemed to 
be an earnest of better things in 
future. Not printed. The in- 
tention of the piece wa3> to show 
the miseries that often flow frooi 
over- fondness in a wife. 

1S4. Too MANY Cooks. Mus. 
Farce, by James Kenney. Acted 
at Covent Garden. 8vo. 1805. 
Music by M. P. King. This piece 
contains several pleasant scenes, in 
which much chaste and natural 
humour is discoverable. It re« 
ceived, however, some marks oF 
disapprobation from the audience $ 
and, after the third night, was 
withdrawn by its author. 

185. The Tooth-drawer. C. 
advertised at the end of Wit and 
Drollery y I661, as then. in the 
press; but, we believe, never 
printed. 

186. Torrendal. ATragedyi 
by ^Ir. Cumberland. Advertisea 
in 18Q9, as one of a collection id 
be published by subscription. No» 
ver acted. 

187. Ti:e ToRRtD Zone. Dra- 
ma, in two acts [by Stephed 
Clarke]. Small 8v6", I869. ^Ne- . 
-ver perfornled. The author conj- 
plains grievously of having been 
trifled with by the managers pf the 
Druiy Lane Conapany, who at one 
time accepted his piece '* with 
*^ most extravagant expressions of 
** commendation, and arranged the 
*' characterv^ as the author ocfo^ 

z4 
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** ceived, for immediate perform- " made unless the piece was ac- 
*' ance ;*' but afterwards it fell " tually put iuto rehearsal : tbe 
into total neglect. After the fire *' autlior, therefore, unwiUiog to 
which consumed that noble thea- ** enter into another four yean' 
tre, the author proceeded to print " term of suspense, pressed for a 
hia play (together with The Poison " decision by a certain limited 
iTree, which appears in the same *' time. The request, as migbt 
volume) 9 but he delayed the pub- "be expected, was totally neg- 
lication of it " at the request of '' lected by the Board of Manage* 
"^ thp acting manager of the late *' meut, and of course the businen 
•' Drury Lane theatre, who, in a '* ended. ' 

^' very friendly manner, assured '* These particulars are in them- 
"the author, that if the com- " selves of little importance to the 
" pany continued under the same " public j yet the conclusioa to 
^ management, he would endea- " be drawn may be highly usefiilji 
" vour t|iat The Torrid Zone *' as affording an additional and 
*' should b^ t^e first afterpiece " specific proof of the nature and 
** which should be brought for- *« spirit of that merciless mono? 
*' ward. *' poly, which, by the long coa- 

" Some apprehensions being en- " tiuuance of a system of fevoor- 
^ tertained, that the ddnoiclement " itism on the one band, and 
** of this drama was scarcely pal- '' discouragement on the odier, 
f pable enough to the generality " has at length succeeded in de? 
*' of auditors, an additional scene ". terring almost every man of 
f^ was inserted, which removed '' liberal feeling and classical at- 
*' every objection j-r-but, unfor- '' tainment from a pursuit so hope- 
" tun^t^ly, soon afterwards the *.' less and humiliating, as that <£ 
f« theatrical cabinet wasi changed, " writing for the modem stage.'* 
*' and all that the late manager The hint of the piece is con- 
*' could perform, was to recom- fessedly taken from Swift's whim- 
*' mend the prod\ictioi;i to his sue- aical paper of The Parish Ikm] 
^' cessors. and there is lively satire and agree- 

" The manager of the Lyceum able amusement 'in it : though 
*< was pleased to express his ap- we think, that, without some ad- 
" probation of the performance, dition of characters and of bari- 
f f stating, at the same time, that uess, it would not have succeeded 
«' Mr. Sheridap ha4 seen the on the stage. But, still, ^xre are (^ 
" piece, and was mut A j/rz/c^ with opinion, that, all circumstanoes 
«< It (that was the phrase), but considered, the author's complaint 
** thought that it might be im- of disingenuous treatment remaibs 
" proved by some observations in full force. 
** which he intended to throw out, 188, Tottenham Coukt. C. 
''and consequently it would be by Thomas Nabbes. 4to. l63S; 
" impolitic not to await his de- 1639; 12mo.l718.'Scene,TotteD- 
** termination. ham Court and the fields about it. 

"Under these circumstances. Acted, 1 633, in Salisbury Court. 
«' several weeks elapsed j and two, I89. A Touch at thb Times. 
«f new farces having appeared, it'Prel. Performed, Aug. 20, 1788, 
'/ became evident that the intend- at the Haymarket ; but never re* 
\'. ed observations would never be peated^ nor printed. 
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igo. AToucH AT THfi Times. 
Mas. £ot. by Archibald M'I«areu. 
12nio. 1804. 

191. The Touchstone; or. 
Harlequin Traveller. A Speakipg 
Pantomime, by Charles Dibdin. 
Acted at Covent Garden, January 

^779» '^^^^ gf^t success. 

192. Thb Tournament. In- 
terlude. 8vo. 1778, This is one 
of the pieces published under the 
name of Thomas Rowley, a priest 
of the fifteenth century. It is 
DOW generally acknowledged to be 
the production of T. Chatterton. 

. 193. The Tournament. Trag. 
by Mariana Starke. 8vo. 1800. 
Never acted. This is an imita- 
tion from a German drama called 
Agnes Bernauer', but is indiffer- 
ently executed. In both language 
and sentiment it is very inferior to 
The Widow of Malabar of the 
same author. 

194. The Towers of Urban- 

oiNE. Play, by Carr. Per- 

iR>rmed at Hull, for the benefit of 
Its author, who was indebted for 
his materials to a romance called 
Antient Reccnrds, N. P. 

195. Town and Country 5 
or, frhich is Best? Com. by 
Thomas Morton. Acted at Co- 
vent Garden. 8vo. 1 8O7. Though 
not one of Mr. Morton's best pro- 
ductions^ it was performed seve- 
ral nights. 

• 196. The Town before You. 
Com. by Mrs. Cowley. Acted at 
Covent Garden. 8vo. 1795. An 
amusing and instructive piece. 

197. The Town Fop ; or. Sir 
Tvmothy Tawdrey, Com. by Mrs. 
Aphra Behn. Acted at the Duke's 
Theatre. 4to. 1677. Great part 
of this play, not only with respect 
to plot but language also, is bor- 
rowed from George Wilkins*s co- 
medy called The Miseries of En- 



forced Marriage, Scene, Covait 
Garden. 

198. The Town Shifts ; or. 
Suburb Justice. Com. by £dward 
Revet. Acted at the Duke*s Thea- 
tre. 4to. 1671. Langbaine speaks 
of this play as an instructive and 
moral piece ; and particularly 
commends the author for tho 
sketch of one of his characters, 
viz. Lovewell, who, though re* 
duced to poverty, not only main-- 
tains himself the principles of in* 
nate honesty and integrity, but 
even takes great pains in the per* 
suading his two comrades. Friend* 
ly and Faithful, to the practice of 
the same. The whole piece, ac- 
cording to the preface, was be- 
gun and finished in a fortnight. 
Whatever may be said of its mo- 
rality, however, it is but a very 
poor drama. 

199. The Town unmasked. 
Com. This play is mentioned ia 
no catalogue, nor has it ever beea 
seen in print. It is, however, 
enumerated in a list of publications 
at the beginning of The Ladies 
Visiting Day, 4to. 1701. 

200. The Toy. A Play. Is 
mentioned by Mr. Malone among 
the unprinted dramas, whose titles 
have fallen under his notice. 

201. The Toy 5 or. The Lie of 
the Day, Com. by John O'Keeffe. 
Acted at Covent Garden, 1789, 
and well received. 8vo. 1798. A 
report prevailed, that The Ward 
in Chancery, a play of Mr. Pilon's, 
left unfinished at his death, was 
the original of this piece ; but cer- 
tain it is, that it has been publish-* 

, ed by Mr. O'Keeffe, in the collec- 
tion of his works, 4 vols. 8va» 

1798. 

2a2. The Toyshop. Dr.Sat.bf 
Robert Dodsley. 8vo. 1735. The 
hint of tl^is elegant and sensib)^ 
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littte piece seems built on Ran- 
dolph's Musa Lookmg'Gla$3, and 
his Conceited Pedhr. The author 
of it, however, has so perfectly 
Boodernized it, and adapted the 
istire to the peculiar manoers and 
JbUies of the times he writes to, 
^t be has made it perfectly his 
€Mm, and rendered it one of the 
jostest, and at the same time the 
best natured rebakes that fashion- 
iri)le absurdity perhaps ever met 
with. The merit of this piece 
fecommended its author to the 
notice of Mr. Pope ; who, by stir- 
ring up this little spark of genius, 
then almost lost in obscurity, was 
the means of giving to the world, 
not only a man whose own abilities 
were sufficient to entitle htm to 
its warmest regards, but also a 
lealous promoter in the course of 
bis business of the cause oniterary 
worth, wherever to be found \ as 
the several cgllections he has him- 
sdf made for the preservation of 
the minutise, if we may so call 
tbem, of capital merit, and his 
Dumerous publications of more 
essential works, bear ample evi« 
dence of. The Toyshop was acted 
at Covent Garden Theatre, with 
very great success. 

203. A Toy to plrase my 
Lady. Play, Acted* according to 
Henslowe, Nov. 14, 1595. N. P. 

204. Trachini-k. Trag. trans- 
lated from Sophocles, by Gt^orge 
Adams. 8vo. 1729. 

205. Trachini.e. Trag. trans- 
lated froth Sophocles, by Dr. 
Thomas Francklin. 4to. 1759; 
6vo. 1788. 

206. The Thachinian Vir- 
gins. Trag. translated from So- 
phocles, by R. Potter. 4to. 1788. 
•' Sophocles 1s uaid to have drawn 
♦' his women such as they ought 
•♦to be. Deianira is a bright 
** example of conjugal affection j 
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the unhappiness of her sitoitioB, 
working upon the tender Sensi* 
bility of her mind, difiusei • 
soft and gentle melaocboif 
" around her y aoe. nqr of joy 
'' shines through this gloom m 
" sorrow > but it is only a traniieit 
" beam, which leiTes her involvsj 
in darker shades. Ifk the most 
trying circumstance that can af< 
** feet die )ieart of a woman, dis 
'' feels the injury, and compbios of 
" it in secret to her ienude friends; 
'' but without any violenoe of n^ 
" sentment, without any mtniH 
" perate asperity. To recover dis 
'' wandering love of Heradei is 
her only solicitude ; the nohap* 
py noeasnre which she takes to 
** effect this innocent (mrpose, 
" brings on the dreadful catastiD- 
'* phe of the drama. 

'^ The great art of the poet, in 
^ this drama, is shown in thegni« 
'' dations of distress^ from the first 
plaintive melancholy of Detanini 
to the last agonies of Hercnlesi 
'' wrought up with the chaste mm* 
** plicity which always distin« 
'^ guisbes real genins. To fed this 
*^ in its full force, we need oolfv 
** read the Hercules CSi€&us of 
'' Seneca ; all there ' is the very 
'' torrent, tempest, and whiriwiod 
'' of unmeaning passion :' * it is a 
^* tale told by an idiot, fiill of 
^' sound and fury, signifying no*. 
*' thing.* 

" The scene is before the loyd 
** palace at Trachia, a town situate 
f' near Mount CEta. Ceyz was 
" then its kingr— Potter. 

207. Trafalgar ; or. The 
Sailor's Play, Printed at Ux- 
bridge, 8vo. I8O7. This piece 
turns on the glorious subject of 
Lord Nelson's last victory. It was 
nevei: performed, nor is it calcav 
lated for representation ; yet much 
gallant and patriotic sentimeat il 
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•onveyed to the reader, though it cov^ of any in itself. To thotft 
is through the mediiim of very in- who can relish the satire con¥eyed 
different poetry. in it, it is truly delightful , and to 
208. Thb Tragedy of Tra- those who do not even understand 
GSDiES ; or. The Life and Death every turn of its humour, it will 
of Tarn Thumb the Great, Svo. ever appear at the least agreeable.— 
173-1 5 1737 ; with anfiotationfi, Mrs.Pilkington8ays,*Dean Swift do- 
by Serilfierus Secundus, This piece clared to her, that he had not laughs- 
first made its appearance in the ed above twice in his life -, once at 
Little Theatre in the Ha^'market, some tri^k a mountebank's raerrr 
in the year 1730, in two acts [see andrew played, and the other tim# 
Tom Thumb]; but in 1731, the at the circumstance of Tom 
•access it had met with before, in- Thumb's killing the ghost. Tfai« 
daced the author to enlarge it to circumstance was omitted after th^ 
the extent of three acts, and bring first edition of the piece. 
it on the stage again, first in the 209. Tragedy a -la-Modi. 
Haymaiket, and afterwards in See Diversioiks of tkb Morning. 
Dniry Lane Theatre. It is per- 210. The Tragical Actors; 
haps one of the best burlesques or. The Martyrdome of the late 
that ever appeared in this or any King Charles 5 wherein Oliver's 
other language 3 and may properly late falsehood^ with the rest of his 
be considered as a sequel to the gang, are described in their several 
DujLe of Buckingham's Rehearsal; actions and stations. Printed for 
tm -it has taken in the absurdities Sir Arthur, 4to. 1660. Having 
of almost all the writers of tragedy already taken notice of several 
fimn the period where that piece dramas of equal insignificance with 
stops. The scene between Glum- the present, we have in somo 
daka and Huncamunca is a most measure obliged ourselves to record 
admirable parody on the celebrated the above title, which is all that is ne« 
meeting between Octavia and cessary to trouble our readers witlu 
Cleopatra, in Dryden's All for 211. Tragopodaora ; or, T^e 
Jjove^ His loVe-scenes, his rage. Gout. Trag. translated from Lu- 
fais marriage, his battle, and his cian, by Dr. Thomas Francklin, 
|>loody catastrophe, are such strong 4to. 1780. 
imitations of the tragic rules pur- 212. Transform atiov. Pre!, 
sued by the writers of that time^ Acted at the Haymarket^ Aug. 7» 
that the satire conveyed in them 1787- Not printetl. 
cannot escape the observation of 213. Transformation ; or, 
any one ever so little conversant Love and Law, Musical Farcet 
with the writers of about half a ascribed to Mr. Alii ngham. First 
century preceding. His similes are acted by the Drury Lane Company, 
beautiful, yet truly ludicrous, and at the Lyceum, Nov. 30, 1810, 
point out strongly the absurdity and well received. N. P. 
of a too frequent use of that image 214. Tracpolin sxjffosbd a 
in speech. In a word^ this piece Prince. Tragi»-Com. by Sir Aston 
possesses, in the highest degree, Cokain. 12mo. 1658. The aii- 
the principal merit of true bur- thor of this piece borrowed his 
lesque, viz. that while it points design from an Italian tragi^com. 
out the faults of every other wri- called Trappolino creduto Principe, 
ttr, it leaves no room for t^e dis* wUch he 89W twice acted dorn^ 
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his residence at Venice ; the ori- to the mistress of the soble^ tk 

ginal plot of which^ as £ir as it re- jealoos Italian ovden him to bi 

utes to Trappolin in his judicial assassinated. In his jonroqr he ii 

character^ &c. is borrowed from a accompanied by a Chinese womao, 

story in the Contes dOuvUle, It with her son and danghtor, twiasi 

h, however^ a most absurd piece of the result of an union, tweotar 

work, every rule of character, pro- years before, with an £a^ 

bability, and even possibility, being captain, in China, who was Voiced 

absolutely broken tbrougb, and away, and never after beard efbj 

very little wit or humour to Com- her. The daughter, in the dis- 

pensate for such irregulari ty . Yet, gpiise of a youth, acts as page to the 

as its absurdities are of a kind prince, and more than once mm 

adapted to excite the laughter of his life. The last scene is on boM 

the vulgar, it has been revived at an English man of war, wfaeie the 

divers times with little alteration Chinese lady finds her husband, io 

and by different titles, and is even the person of the captain ; and the 

now sometimes acted at both thea- page is discovered hy the prince n 

tres, though in a very curtailed and a lady that he had loved in his owb 

iliangled manner, under the title country; and he resolves to reward 

of Duke arid no Duke. her attachment and fiddity with 

215. Thb Traveller. Com. his hand and heart Someinte- 
from the French of Madame Gen- resting inddents grow out of thii 
lis. 8vo. 178I ; 12mo. 1787* story, and a happy opportunity ii 

216. The Traveller; or, afforded for beautiful scenery aad 
Jlie Marriage in Sicily, Anonym, splendid dresses. The ma«c was 
8vo. I8O9. Never performed. by Mr. Corri, and did credit to hb 

217* The Travellers. Com. skill and taste. The varioos move- 
in three acts, by Lieut. [Nicholas ments of the overture seemed to 
Bacon] Harrison, of t|ie marines, correspond with the business and 
Svo. 1788 ; 1789. Kever acted > scenes of the difierent acts of the 
but said to have been read with drama, and were gay or mooro- 
applause, at the English Readings, fill as the occasion prescribed. A 
Though not without several de- more attractive piece, in short, 
facts, there is considerable merit had not been seen on the stage &r 
in this piece. many years. 

218. The Travellers; or, 219. The Travellers U 

Mmic^s Fascination. Op. Drama, Switzerland. Comic Opera, bj 

by Andrew Cherry. Performed the Rev. Henry Bate Dudley. Acted 

with great success, at Drury Lane, with success, at Coveot Gardop. 

Svo. 1806. A young Chinese 8vo. 1794. 
prince, in pursuit of knowledge, 220. The Travels op thieb 

sets out from his own countr}' to English Brothe&s, Sir 7%o- 

visit England ; stops at Constanti- mas, Sir Anthony, and Mr. So- 

nople, where be is about to receive bert Shirley. An I^istorical Flay, 

the bow-siring, for flirting with by John Day. 4to. I6O7. Dedi- 

one of the Grand Vizier's mis- cated to Honour's Favourites, &c. 

tresses. He is next found at the Our author was assisted in this 

residence of an Italian noble, to play by W. Rowley and Geoige 

wiiich he escaped from the Turks 5 Wilkins. The real history of tb^ 

and, for like anxorous approaches three famous brethren^ on whicbi 
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Che plot of this piece is founded, 
may be seen in Fuller's Account of 
the IFortkies of Sussex, and in 
many of the English chronicles. 
The entry of this play, in the book 
of the Stationers* Company, men* 
tions that it was played at the 
Curtain Theatre. 

221. ThbTraytor. Trag. by 
James Shirley. 4to. 1035. Scene, 
London. This play was originally 
written by one Rivers, a Jesuit, 
but is greatly altered by its pre- 
sent author, and highly recom- 
mended in a copy of verses, by 
W. Atkins, of Gray's Inn. It 
was also published in 4to. 1692^ 
with alterations, amendments, and 
additions, as acted at the Theatre 
Royal } and again in 8vo. 17 18, 
as acted at Lincoln's Inn Fields. 

222. The Tbaytor. Trag. 
Acted at Lincoln's Inn Fields. Re- 
vived with alterations. 8vo. 171s. 
This is Shirley or Rivers's play, 
altered, as Coxeter says, by Chris- 
topher Bullock ; but it did not do 
much for the theatre. 

223. Thb Trayi'OR to him- 
self ', ox, MoaCs Heart his greatest 
Enemy, A' Moral Interlude, by 
William Johns. 4to. I678. This 
piece is written in rhyme, and is 
intended to represent the careless, 
hardened^ returning, despairing, 
and renewed heart; with inter- 
masques of interpretations at the 
close of each several act. It was 
performed by the boys of the pub- 
lic school of Evesham, at a break- 
ing-up, and published so as to 
render it useful on any sin^lar oc- 
casion. It contains many moral 
and instructive sentences, well 
adapted to the capacities of youths ; 
Imt has nothing in it remarkable, 
excepting its being written without 
any women's parts^ after the man- 
ner of Plautus's Captivi', and for 
this the author (who was master 



of the school) assigns as a reasoob 
that he did not think female cha« 
racters fit to put on boys. The 
prologue is in parts, spoken by 
four boys. 

224. The Treacheries of 
THE Papysts. A Dramatic Piece, 
by Bishop Bale. See his own 
catalogue, copied in 7%e British 
Theatre. 

225. The Treacherous Bro- 
thers. Trag. by George Powell. 
Acted at the Theatre Royal. 4to. 
1^; 1^/ The foundation of 
this tragedy is taken from a ro- 
mance, called The Wall Flower, 
written by Dr. Baily ; as will ap^ 
pear by comparing the sleeping 
potion, given to Istocles and Se« 
mantha, in this play, with that 
administered toHonoria, Amarissa^ 
and Hortensia, in the romance. 
The scene lies in Cypras. The 
author being an actor, two of his 
brother comedians have on this 
occasion shown their regard to 
him 5 the one, Mr. John Hodgson j 
in a commendatory copy of Latin 
verses, prefixed to the play ; and 
the other, Mr. W. Mountfort, by 
furnishing it with a prologue and 
epil(^ue, 

226. The Treacherous Hus- 
band. Trag. by Samuel Davey. 
Acted at Dublin. 8vo. 173^. It 
has not, however, made its ap- 
pearance, even in prints in Lon* 
don* 

227- The Treacherous Son- 
in-Law. Trag. by Thomas Pier- 
son. 8vo. 1786. Printed at Stock- 
ton. This piece is founded on 3 
fact, which happened betweeil 
forty and fifty years ago, in the 
North of England, of a son-in-law 
attempting to take the lives of a 
pious father, a brother, sister, and 
others. It was performed at 
Stokesley, in Yorkshire, under the* 
author's inspection. 
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22S. The Treasure. Com, 
itranslc.ted from Plautus> by Bou- 
fiell Thornton. 8vo. I767. Of 
this play, Mr. Thornton observes, 
the art of the author is much to 
be admired, '' The opening of 
•' it is highly interesting, the in- 
•^ cidents naturally arise from each 
*^ other, snd the whole concludes 
happily, with the reformation 
and marriage of Lesbonicus. It 
" abounds with most excellent 
'^ moral sentiments amd reflec- 
" tions ; and the same may be 
•* said of it, with equal justice, as 
•' of The Captives, This play is 
•• founded on chaste manners/* 

229. Thr Trepan "5 or, Firlue 
Rewarded, Op. Printed by Thomas 
Gent, at York, 8vo. 1739. We 
conjecture this to have been the 
production of poor John Maxwell, 
the blind man. See Maxwell, in 
Vol. I. — ^I'his drama, which is not 
noticed in any former list, is in the 
collection of Isaac Swainnon, Esq, 

230. Trick: for TUick ; or, 
Tlte DeiaucJCd Hypocrite, Com. 
by Thomas Durfey. Acted at the 
theatre Royal. 4to. 10/8. This 
is very little more than a revival 
of Beaumont and Fletcher's Mons, 
Thomas, though Mr. Durfey has 
scarcely had candour enough to 
acknowledge the theft. 

231. Trick for Trick. A 
Com. of two acts, by R. Fabian. 
Svo. 1735. This piece made its 
appearance at Drury Lane. On 
the first night an accident hap* 
|>ened, which would of itself have 
prevented its being performed 
asain. Mr. Macklin and Mr. 
Hallam, who performed the parts 
of servants, quarrelling behind the 
9cenes, about a wig, Mr. Macklin 
had the misfortune to run a stick 
into Hallam*s eye,, which occa- 
•iooed his death* M)*. MaoHlior 



was tried for this fact, and iaoal 
guilty of mansiaughten 

232. A Trick to catcit thb 
OLD One. Comedy^ by HKnias 
Middleton. Acted both at P^*i 
and Black Friars. 4 to. I6O8) 4to. 
1C16. This is an exccUent dd 
play^ aud appears to have been 
greatly in vogue at the timeitwa» 
written. 

233. Trick upon Trick j otj 
Squire Brainless, Gom. by Aanm 
Hill. N. P. As this gentleman's 
turn of writing does not seem at aQ 
adapted to comedy, tliere being 1 
peculiar pointed sententioiisoess ia 
his style, which eveii in tiagec^ 
though powerful) has somev^batof 
stiffness and obscurity about it, it 
is not much to-be wondered at, tbat 
this attempt in the easy? unFfettraiih 
ed w^lk of comedy, great ai bis 
merit and success in the oppositi 
cast might be, met not witbio 
favourable a reception as* the ge^ 
nerality of his pieces; hsiokt aod 
since, have done. ' Id short, it 
made its appearance at the Theatre 
Royal in Drury Lane, but was 
condemned the very first night. 

234. Trick upon Trick;- or. 
The V'uitner outwitted, Faroe. 8fo. 
i;42. This Hide piece, which 
was printed at York> and publish- 
ed by Mr. Joseph Yarrow, i> 
word for word the same with tb« 
droll borrowed from A Womeds 
Revenge, and which we have before 
mentioned, under the title of The 
Bilker bilk'd -, or. The BofUfueti^ 
If^iles* See Stroller's Packst 
BROKE OPEN. Both were puUished 
about the same time ; but we iina* 
gine Mr. Yarrow's to have been 
somewhat before the other. We 
remember to have seen the piece it- 
self acted at Yorl^, by the tide of> 
The Vintner in the Suds 

33^. 7RXCKIS* 09' Haalbouin^' 
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•r« 7^ Spaniard outwitted. Pant. 
Ent. being the comic part of the 
celebrated entertainment of Per* 
terns and Andromeda, ]2mo. 1739* 
Frinted at Derby $ and compiled, 
it has been thought^ by George 
Downing. 

236. Tricks ufow Travel- 
^LBRS. Comic Opera. First acted 
Rt the Lyceum, by the English 
Opera Company, July p, 1810^ 
and continued to be performed 
eleven nights. This piece was not 
unamiifting, though it could boast of 
little originality. 1 1 has been ascrib* 
ed, we know not how truly, to Sir 
James Bland Burgess, Bart. N. P. 

237. A Trip to Bengal. 
iMosK^l Entertainment, in two 
acts, by Charles Smith. 8vo. 1802. 
Never performed. This piece is 
not without merit. 

238. A Trip to Calais. Com. 
by Samuel Foote. 8vo. 177s. This 
comedy was 'intended for repre- 
•entatioo, in 177^y at the Hay«- 
snarket; but containing a charac- 
ter designed for a lady of quality, 
the had interest enough to prevent 
its obtaining a license. It was 
afterwards altered, and acted un- 
der the title of The Capuchin, 

239. A Taif TO Calais. A 
Medley Maritime Sketch, by Tim 
Timbertoe. We find this in a MS. 
list of dramatic pieces, but have ne- 
▼ar met with the publication itself, 

240. A Trip to Plymouth 
Dock ; or. The Launch of the 
Cdesar, Farce, by ~ Robin- 
son, one of the comedians of the 
Plymouth Company, and perform- 
ed at the theatre there, 1793. 

241. Thr Trip to Ports- 
ICOUTH. A Sketch, .of one act, 
with songs, by George Alexander 
Stevens. . Performed at the Hay- 
market, 1773, and pretty well re- 
ceived. Mu$ic by Dibdin* 8va 
V73. 



242. ATrIP to S0AR£OROttO4[» 

Com. by Richard Brinsley Shert* 
dan. First acted at Drury Lana^ 
February 24, 1777. 8vo. I78U 
An alteration of Vanbrugh*s B»^ 
lapse y but such a one as will add 
little to tlie reputation of tha 
gentleman whose name it bean. 
Indeed, he has been heard in coat 
versation to confess, that he had 
spoiled Vanbrugh*s play. — Mrs. 
Jordan*s performance of Mist 
Hoyden, however^ continues it oa 
the stock-list. 

243. A Trip to Scotland. 
Farce, by William Whitehead, 
Acted at Drury Lane. 8vo. 177Qb 
One of the best farces of the pre- 
sent times. Mr. Mason is of 
opinion, that, had the author ex- 
tended his plot to five acts, and 
exiled his Cupjd, as too mytholo* 
gical a personage, it would have 
suited our English taste so well aJi 
to have been deemed a good co-> 
medy. At present this farce, m 
it stands, is the only thing of th# 
kind that can be put in compe^ 
tition with the charming petite$ 
pieces of Marivaux. 

244. A Trip to thr Norr, 
Musical Entertainment, in one act^ 
by Andrew Franklin. Performed, 
with success, at Drury Lane. 8vo. 
1797. It was an amusing trifle 
on a temporary subject. 

245. Thr Triplr Marriage. 
Cora, translated from the French 
of Destouches 5 and printed in 
Foote's Comic Theatre, vol. u 
12mo. 1762. 

246. The Triplicity of Cuc- 
kolds. Play, by Thomas Dek- 
ker. Acted 1598. Not printed. 
This is evidently the piece record- 
ed by Henslowe, in his clumsy or- 
thography, as Treangell Cockowlls^ 
among the plays belonging to the 
stock of the Rose Theatre. 

247. Tristram SHA^fnx. A 
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Sentimental Shandean Bagatelle, 
in two acts, by Leonard MacNally. 
Acted at Covent Garden. 8vo. 
27B3. This piece is only a cento 
from Steme*s Tristram Shandy, 
and very indifferently executed. 
It was, however, kindly received, 
and performed seteral times.—- 
When acted in Dublin, it was 
condemned the first night. 

248. The TaiUMPHANT Wi- 
dow ; or. The Medley of Humours. 
Com. by William Duke of New- 
castle. Acted at theDuke'sTheatre. 
4to. 1677. This is esteemed an 
excellent play, though now never 
acted; and Mr. Shadwell had so 
high an opinion of it, that he has 
transcribed great part of it into his 
Bury Fair, 

249. The Triumph of Beauty. 
A Masque, by Ja. Shirley. 8vo. 
1646. This piece is printed toge- 
ther with some poems of the au- 
thor's, and esteemed of less con- 
sequence than the generality of 
bis dramatic works. It was writ- 
ten purposely for the private re- 
creation of some young gentle- 
men, who themselves personated 
it. Part of it. seems borrowed from 
Lucian*s Dialogues, and part from 
Shakspeare*s Midsummer Night's 
Dream. The subject of it is the 
very well known story of the 
Judgment of Paris. 

250. The Triumph of Fide- 
lity. An Operatical Pantomime. 
Performed, by permission of the 
Lord Chamberlain, at the Minia- 
ture Theatre, Rice's Rooms, Brew- 
er Street, Golden Square, 1790. 
Books of the performance were 
published, and delivered with the 
tickets. 

25 J. The Triumph of Fide- 
lity. Drama, in rhyme, by T. 
Harpley. 8vo. 179O. Printed at 
Liverpool. 

252.THsTR.iUMrii ofFxiekd- 



8 HIP. Masque. An unfinished 
piece, with this title, is printed in 
The Oxford Miscettaaiy. 8vo. 1752. 
The same collection contains two 
acts of an intended tragedy^ with- 
out a title, 

253. The Triumph ofGikius; 
or. The Actor's Jubilee. Com. in 
three acts, by James Cawddl; 
acted for his benefit, 1785, attfie 
Scarborough Theatre, of which he 
was then manager. 

254. The Triumph of Health 
AND Prosperity. 4to. ^26. See 
Pageants, No. (18.) 

255. The Triumph of Hibbi- 
kxa. M. Anonymous. Acted at 
Covenl Garden. 8vo. 1752. 

256. The Tritimfh op Ho* 
NOUR. Tragi-Com. in one act* 
This was taken from Beaumoot 
and Fletcher's Four Plays in Ont, 
and performed for Mr. Wilson's 
benelit, at the Hayroarket, 1783r 

257. The Triumph ofHymbh. 
A Masque, with the landing of the 
Queen, by John Wigneli. Per- 
formed at Shuter*s Booth-Fair, in 
Bartholomew Fair, 17^1. Printed 
in this writer's poems^' 8vo. 17^. 

25S. The Triumph of Hymew. 
Masque, by Elizabeth R)rve8 ; ad- 
dressed to a nobleman on his mar- 
riage. 8vo. 1777' Printed among 
her poems. 

259. The Triumph of Love. 
Bal. Acted at Drury Lane, 1796. 

260. The Triumph ov Mirth i 
or. Harlequin's Wedding, Panto- 
mime. Acted at Drary Lane, 
1782. 

261. The Triumph of Peacb. 
A Masque, by Ja. Shirley. 4to. 
1633. This masque was presented 
before the King and Queen at the 
Banqueting- House at Whitehall, 
by the Gentlemen of the Four Inns 
of Court, on the 3d of Feb. l633. 
The machinery, and decorations 
were under the conduct of Inige 

4 
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Jones, and the musicr composed *' at the Signe of the Gonne* 

by W. Lawes and Simon Ives, " 1589." This piece, not hitherto 

the' two greatest masters of that mentioned in any cataloguej nor to 

time. The masquers went in a be found in any library except that 

solemn cavalcade from Ely-Honse of the late Duke of Bridgewater, 

to Whitehall ;' and the author should be mentioned, as being neU 

himself tells us, that for the va- ther mystery, morality, interlude, 

fiety of the shows, and the' richness nor translated piece ; but, according 

•f the habits, this masque was the to the running title, " A pleasant 

naost magnificent of a(ny that had " Comodie/* It is printed ia 

been brought to court in his time, black letter. 

The names of every one of the 265. The Triumphs of Lovb 

masquers, with the house or inn of and Honour. A Play, by Tho. 

court to which they belonged, and Cooke. 8vo. 1731. Acted at the 

an epigram addressed to each, may Theatre Royal in Drury Lane, 

be seen in a little book, written by but without success. At the end 

FVancis Lenton, called. The Inm are added, '^ Considerations on 

of Court Anagrammattst ', or. The *' the Stage, and on the Advan- 

MasguersmasquedinAnagrammas, " tages which arise to a Nation 

4to. 1^4. See Warton*s History " from the Encouragement of 

rf Poetry, vol. ii. 400. "Arts." 

262. The Triumph of Peace. 266. The Triumphs of th» 

A Masque, by Robert Dodsley. Prince D*Amour. A Masque, 

4t6. 17^' This was written on by Sir W. Davenant. 4to. 1635, 

oocanon of the signing the treaty This masque was written in three 

of peace at Aix la Chapelle. It days, at the request of the members 

itM aet to music by Dr. Arne, and of the Inner Temple, by whom it 

performed at Drury Lane. was presented for the entertain- 

. 263. Triumphs of the Gout, mentofthe Prince Elector Palatine, 

A Mock Tragedy, translated from at his Highness's palace in the 

the Greek of Lucian, by Gilbert Middle Temple, on the 24th of 

We&t. 4to. 1749. Printed with February l635. The music of 

bis translation of Pindar. Lucian the songs and symphonies was set 

had composed an entire drama by Messrs. Henry and William 

upon this subject j but as only the Lawes. The masquers' names are 

beginning of this piece remains, annexed at the end of the piece. 

Mr. West has translated it, and, 267. The Triumphs of the 

iieith Tittle alteration, has made it Sons of Belial ; or. Liberty 

a- part of the same Greek author's Vanquished. A Mock Heroic Tra- 

otber drama, whose subject is the gedy, in five acts, by the author 

Triumph of the Gout over physic. of The Acts of the Apostles, &c. 

264.'The RareTriumphes OF &c. 8vo. 1810. An ill-written 

Lotr« AND Fortune. '* Plaide satire on Ministers and their sup- 

•* before the Queenes most ex- porters, in the case of Sir Francis 

**^ cellent Maiestie : wherein are Burdett's commitment , to th^ 

'•"tnanye fine Conceites with great Tower. 

*^ Delight. At London Printed by 268. The Triumphs of Truth^ 

*».E. A, for Edward White, and See Pageants, No. (9.) p. I17. 

'''are to be solde at the Little 2(>9. The Triumphs of Vir- 

«^.NorthDoQi«^S;Sii^riesChurch^ tub. Tragi-Com. Anonymous. 

YOL. IIXp A A 
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•' the ground, till at length the '' of the writer -, they are of thii 
'< whole is one dreadful scene of " superficial kind, and exhibit 
" tempest^ flames^ and ruin."— " more of manners than nature 5 
Potter. '* but they are copiously filled and 

The scene is in the plains of *' powerfully impressed. Shak- 
Troy, before the tent of Aga- " speare has in his story followed^ 
meninon. '' for the greater part, the old 

277. Troilus and Ckbssioa. " book of cSxton, which was thea 
Trag. by W. Shakspearo. 4to. *' very popular j but the cha-^ 
1609. This is, perhaps, the most ** racter of Thersites, of which 
irregular of all Shakspeare's plays, *' it makes no mention, is a proof 
being not even divided into acts 5 '* that this play was written after 
yet it contains an infinite number ** Chapman had published his ver- 
of beauties. The characters of *' «ion of Homer." 
the several Greeks and Trojans 278. Troilus and Cbessida; 
are finely' drawn and nicely distin- or. Truth found too^ late. Trag. 
guished } and the heroism of the by John Dfyden. Acted at the 
greater part of them finely con- Duke's Theatre, 4to. I679. This 
trasted by the brutishness of Ther- is an alteration from Shak^pcare's 
fites, and the contemptible levity above-mentioned playj, in which 
of Pandarus. Cressida's love in Mr. Dryden has new-modelled «h© 
the first part of the play, and her plot 5 thrown out many unneces- 
inconstancy in the sequel, bespeak sary persons 5 improved those cha- 
the author perfectly acquainted' racters which were begun and left 
with the female heart: Troilus*s unfinished, as Hector, Troilys, Pan* 
conviction of her fiilsehood is ad- dams, and Thersites ; and added 
roirably conducted 5 and his be- that of Andromache : " after thjg 
haviour on the occasion, such as a ** (says he) I made, with no smaU 
lover of the complexion he at first '' trouble, an order and connexion 
appears, would naturally fall into. ^' of all the scenes ; removing 
The scene lies in Troy, and the *' them from the places where. 
Grecian camp, alternately. /« they were inartificially set ; and. 

Dr. Johnson says, '* This play *' though it was impossible to 
«' is more correctly written than *' keep them all unbroken, be- 
*' most of Shakspeare's composi- *' cause the scene must be some« 
'*' tions, but it is not one of those '*" times in the city and sometimet 
*' in which either the extent of '' in the camp, yet I have so or- 
*' his views or elevation of his " dered, that there is a coherence 
*' fancy is fully displayed. As the *' of them with one another, and 
" ftory abounded with materials, " a dependence on the main de- 
•' he has exerted little invention 5 *' sign : no leaping from .Troy to 
'' but he has diversified his cha- ^^ the Grecian tents, and thence 
" racters with great variety, and '* back again in the same act j but 
♦^ preserved them with great ex- " a due proportion of time al- 
*' actness. His vicious characters '* lowed for every motion. 1 need 
*' sometimes disgust, but cannot *' not say I have refined his lan- 
*' corrupt, for both Cressida and *' guage, which before was obso- 
*^ Pandarus are detested and con- " lete ; but I am willing to ac- 
** temned. The comic character's *' knowledge, that as I have often 
^* leem to bav» been the faTount^ y drawti his fingliftb tmsKtt X/9 <sag 
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*' times, so I have sometimes con- 
*^ formed my own to his j and 
f* consequently the language is not 
*' altogether so pure as it is signi- 
*' ficant. The scenes of Pandarns 
y and Cressida^ of Troilus and 
f Pandarus, of Andromache with 
'• Hector and the Trojans, in the 
.*' second act, are wholly new ; 
" together with that of Nestor and 
*' Ulysses with Thersites, and that 
*' of Thersites with Ajax and 
5* Achilles. I will not weary my 
" reader with the scenes which 
^ are added of Pandarus and the 
*' Lovers in the third ; and those 
f ' of Thersites j which are wholly 
*' altered : but I cannot omit the 

• 

f* last scene in it, which is almost 
" half the net, betwixt Troilus and 
f* Jlector. The occasion of raising 
V it was hinted to me by Mr. 
" Betterton : the contrivance and 
'* working of it was my own." 
It is, in truth, an admirable scene. 
279' The Trooper's Opera. 
Anonymous. 1736. Whether this 
piece has the length of a complete 
opera, or only that of a ballad 
£arce, we know not, but imagine it 
was never acted^ as we find it no 
where mentioned but in The Bri* 
fish Theatre, 

280. Troye. Play. Acted, ac- 
cording to Henslowe, June 22, 
XdQQ* Not now known. 

281. Trudge and Wowski. 
Prel. by T. Knight. Performed at 
Bristol, for his benefit, 179O. This, 
we may suppose, was an abridg- 
ipent of Mr. Colman's Inkk and 
Yarico. 

282. True Blue. See The 
Press-Gang. 

283. The True-born Irish- 
man. Farce, by Charles Macklin. 
Acted at Dublin, 1763. N. P. 
See The Irish Fine Lady. 

284. The True-born Scotch- 
man* Com^« by Charles Macklin. 



Acted at Dublin, July 1764. $e« 
The Man of the World, of 
which this was the embrio 3 but 
even in this state was highly ap- 
plauded. It was generally per- 
formed twice a week, during the 
season, to full and respectable au- 
diences 5 and the character of 
Sir Pertinax Mac Sycophant was 
thought so strong a picture of a 
Scotchman, that Macklin is said 
to have received a note from a 
y^ung Scotch nobleman, then in 
high favour at the Castle, accom- 
panied with a suit of handsome 
laced dress clothes, saying, '^ that 
** he begged his acceptance of that 
f present, as a small mark of th« 
" pleasure he received from tha 
** exhibition of so fine a picture of 
** his giandfiither." 

285. The True British Tar ; 
or, A Friend at a Pinch, A Mu- 
sical Piece, in one act. Perform- 
ed for a benefit, at Hull, in 1785 ; 
and mentioned in the play- bill as 
being written for the occasion by 
Mr. Hull, of Covent Garden The- 
atre. Not printed. 

286. The True Briton. F. 
by — ^— Cranke. This piece was 
acted at Drury Lane, April 17# 
1782, for the first, and, we believe, 
the only time. Not printed. 

. 287. True Friends. Musical 
Ent. bv Thomas Dibdin. Acted 
at Covent Garden, 1800. Not 
printed. It was not very success- 
ful. Music by Attwood. 

288. True Patriotism 5 or. 
Poverty ennobled ly Virtue. Drama. 
Acted at Louth. 8vo. 1 799. 

289. A True Widow. Com. 
by Thomas Shadwell. Acted at 
the Duke*s Theatre. 4to. 1679. 
The plot of this piece is entirely 
invention, not having been bor- 
rowed from any one j and Lang- 
baine gives it a very high com* 
meadalion ; sayings that it has a« 
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297, The Tkyal of Conju- 
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much true comedy^ and the cha- 
racters and humours in it as well gal Lov^. See The Nest op 
drawn, as any dramatic piece of Plays. 

that age. It did not, however, 298. The Try al op the Lady 

meet with success in the repre- Allurea Luxury. Anon. 8vo. 

sentation; owing, perhaps, to its 17^7* This is a dramatic dialogue 



satire being too keen. The scene, 
London. 

290. The Truly Wise Man. 
See Theatre of Education. 

291. Truth and Filial Love. 
A little Drama, in three acts. 
1 2mo. 1 797- Never acted. 

292. Truth's Supplication 
to Candlelight. Play, lyr Tho- 



against fashionable follies. 

299. The Tryal of Samuel 
FooTE, £sa. for a Libel on 
Peter Paragraph. This was 
written by Foote himself, and acted 
at the Hay market in 1763; but 
was not published till Mr. Tate 
Wilkinson printed it from Foote'i 
MS. at the end of the 4th volume' 



mas Dekker. Acted 1599 , Not of his Wandering Patentee, I2mo. 
^ ' 1795, The scene lies in the Four 

Courts, Dublin (the saine as tie 
court of King's Bench in London)^ 
Mr. Foote performed^ first, the 
part of Counsellor Demur, sup- 
posed to be employed agarast him, 
and afterwards (slipping off the 
barrister^s gown and wig) appeared 
as himself. He has b^n very se- 
vere on the judge who is supposed 
to preside. See The Orators. 
300. The Tryal oftheTimx- 



printed. 

293. Try Again* F. Acted 
at the Kaymarket. 8vo. 1790. 
This whimsical trifle was well re- 
ceived. 

294. The Tryal. Com. by 
Joanna Baillie. 8vo. 179B. Never 
acted. 

295. The Tryal of Abraham. 
Dramatic Poem. 8vo. Stamford, 
1790. This piece, which was not 
intended for the stage, nor even 



for general circulation, appears to Killers. Com. of five acts, by 
be fi>rmed on the model of the Dr. Bacon. 8vo. I757* 



Greek tragedy with choruses. The 
author has introduced some slight 
variations from the account given 
In the Bible 6f the transaction 
which forms the subject of his 
drama 5 a liberty which can hardly 
be allowed to pass without some 
censure. We have heard this 



piece ascribed to a Mr. Farrer, of Consolation. 



301, A new and mery Enterlud^, 
ca//ec^THETRYALL ofTreasurb, 
newly set foorth, and never before 
this tyme imprinted. 

The names of the plaiers. 

First. Sturdines, Contention^ 
Visitation, Time. 

The second. Lust, Sapience, 



Oundle. 

296. The History of /A^Tryall 
OF Chevalry. With the Life and 
Death of Cavaliero Dicke Botuyer, 
As it hath lin lately acted by the 
Right Honour alk the Earl of Darby 
his Servants, 4to. l605. Win- 
stanley and Philips have ascribed 
this piece to William Wayer j but 
Langbaine imagines it not to be 
written hy that author. 



The thirde. The Preface, Just, 
Pleasure, Gredy Gutte. 

The fourth. Elation, Trust, a 
woman, and Treasure, a woman. 

The fifth. Inclination, the Vice, 

Imprinted at London in Paule^H 
Churchyarde, at the signe of the 
Lucrece, by Thomas Purfoote. 

15^7. 

302. Tryal 's All. Com. Per» 
formed at Crow Street Theatre^ it 
aa3 
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Publin^ we believe in 18i!2, as the been gailty of> he refonned ital- 

production of Mr. Herbert, of that together in his subseqaeni beha<» 

theatre -, but in The Familiar viour, and wrote this characteri iii 

Epistles to Frederic Jones, Esq, on order to sec it forth in the mort 

the present State of the Irish Stage, ridiculous light, and warn others 

it is ascribed to another gentleman, from that rock of contempt, which 

d03. Trials of the Heart, he had himself for some time been 

Play, in three acts. Performed at wrecked upon. The scene lies at 

Urury Lane, April 24, 1799, for Tunbridge, and the time istwdve 

the benefit of Mr. King j but not hours, 
repeated, nor printed. 307. Tunbridob Wells ; or, 

304.TRYPHON. Trag, by Roger A Day's Courtship. Com. Acted 
Earl of Orrery. Fol. 16693 fol. at tlie Duke's Theatre. 4to..l678. 
1672 J 8vo. 1739. The history This play has been attributed to 
of this usurper is taken from the 1st Mr. Rawlins, although in the title- 
book of Maccabees, Josephus, book page it is said to be written by a 
iLiii.- &c. It wa8j)erformed at the person of quality. It seems in- 
'Puke of Yprk'sTheatrd with grea^ tended as a kind of imitation of 
success. $hadwell*s fpsom SVelU, bat fallf 

305. Tumble dowv Dick ; greatly short of the merit and hs- 
dr. Phaeton in the Suds, D. £. by mour of that comedy. 

Henry Fielding. 8vo. 1737 5 8vo. 308. The Turke. A worthie 

1^44. This piece was acted at the Tragedie, by John .Mason. 4ta 

Little Theatre in the Haymarket, 1610. Whatever merit this pbf 

and was written in ridicule of an might really possess, the aotbor 

luisuccessful pantomime, perform- himself had a most exalted opioioa 

ed at Drury Lane House^ called of it, as is apparent from its titles 

The Fall of Phaeton. page j in which he not only styiei 

306. TuN3RiDGE Walks 5 or, it a worthy tragedy, but quotes the 
The Yeoman of Kent, Com. by following line from Horace for its 
Thomas Baker. Acted at the motto, viz. Sume super Iriam qwe-f 
Theatre Royal. 4to. J703. This sitam meritis ; and in another edi- 
is an entertaining and well-con- tion of it in 4to. 1632, itisdalled, 
ducted play, and contams a great *' An excellent Tragedy of MuiB- 
deal of tnie character and pointed asses the Turk, and Borgias Go- 
satire. But one circumstance^ vernor of Florence. Fall of inter- 
which we have heard relating to it, changeable variety, beyond ex- 
is somewhat extraordinary; viz. pectation. Divers tim^ acted (with 
that the character of Maiden, general applause) by the childrea 
which is perhaps the original of of his Majesty's Revels. Scene, 
almost all the Fribbles, Beau Mi* Florence." It was entered on the 
zens, &c. that have been drawn book of the Stationers* Company> 
since, and in which pffeminacy is March 10, 16OS. This tragedy 
carried to an height beyond what has some beautiful lines and 
any one could conceive to exist in speeches ; which, however, art 
any man in real life, was abso- disgraced by intrusions of tbt 
lutely^ and without exaggeration, lowest and most obscene comedy 
a portrait of the author's own that has hitherto appeared on tfat 
former character, whose under- stage. 

standing having at length pointed ZQQ. Turk ako No Tirtx. 
out to him the folly he had so long Mus. Com* by Qeorge ColmaB; 
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lua. Acted at the Haymarket, medy, by J. Hewitt. Acted at 

1785. [Songs only] 8vo. J785. Lincoln's Inn Fields. 8vo. 1737.; 

310. The Turkish Court; 8vo. 1733. The plot of it, as the 
or. The London * Prentice. A Bur- author himself confesses, is taken 
Jesqae Satirical Piece, by Mrs. partly from M. de Boissy's Francois 
Letitia Pilkington, 1748. This a Londres, and partly from a Spa- 
was performed only at the Little nish comedy. It is, however, on 
Theatre in Capel Street, Dublin, the whole, a very indifferent per- 
but was never printed. formance, and had no success. 

311. The Turkish Mahomet, 318. Twelfth -Night; or, 
AND HiRBN THE FAiRE Greek. IFhat you Will. Com. by William 
A Play, by George Peele. Never Shakspeare. Fol. l623. This co- 
published. See Mr. Malone*s Sup^ medy, with respect to its general 
plement to Shakspeare, i. I91. plot, is, we believe, taken from 

312. Turncoat. A Parody of Belleforest*s Novels, tom.iv.hist.7; 
the Tragedy of Alhelstan, 8vo. but the mistakes arising from 
1755. Viola's change of habit, and true 

313. The Turnpike Gate, resemblance to her brother Se- 
Mas. £nt. by T. Knight. Acted, bastian, seem to owe their origin 
with good success, at Covent Gar- to the Menaechmi of Plautus, which 
den. 8vo. 1799. ^^ ^oes credit oot only Shakspeare, but several 
to its author, and is still frequently others of our dramatic writers, hav9 
performed. ^ since borrowed from. There is 

314. The Tuscan Treaty; somewhat singularly ridiculous and 
or, Tarquin's Overthrow. Trag. pleasant in the character of the 
8vo. 1733. This play was acted, fantastical Steward Malvolio; and 
without success, in the summer, at the trick played him by Sir Toby 
Covttit Garden. It was written Belch, and Maria, contains great 
by a gentleman then deceased, and humour, and somewhat of origi- 
revised and altered by William nality in the contrivance, which 
^Bond, Esq. The story of it is cannot fail of affording continual 
fbonded on the Roman history, entertainment to an audience. 
soon after the expulsion of the This play has at different times 
Tarquins. Prologue by A. Hill. been revived, particularly on 

315. The Tutor. Burletta. Twelfth-Night 5 to which period. 
Anonym. Acted at Drury Lane, however, it has no kind of re- 
1759. N. P. ference in any thing but its name. 

316. The Tutor. F. Acted The scene lies in a city on the 
at Drury Lane. 4to. 1765. This coast of Illyria. 

piec6 was brought out under tlie Dr. Johnson says, " This play 

patronage of Mr. Colmau, but was '* is in the graver part elegant and 

acted only two nights to very dis- " easy, and in some of the lighter 

satisfied audiences. Mr. Rober- *' scenes exquisitely humorous. 

deau, in his " Fugitive Verse and *' Ague-cheek is drawn with great 

''Prose" (1801), ascribes it to ''propriety; but his character is, 

the late Rev. James Townley, " in a great measure, that of na- 

master of Merchant Taylors* " tural fatuity, and is therefor^ 

fchool. " not the proper prey of a sa- 

317. ATutor FOR thbBeaus; " tirist. The soliloquy of Mal- 
or> Lwe in a Labyrinths A Co«> '^ yolio is truly comic ^ be is b^ 

a A 4 
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*' trayed to ridicule merely by his July IS 10, with great succeai. 
*' pride. The marriage of Olivia, Svo. ISIO. There is a good deal 
'* and the succeeding perplexity, 



though well enough contrived 
'' to divert on the stage, wants 
'* credibility, and fails to produce 
" the proper instruction required 
*' in the drama; as it exhibits no 
*' just picture of life/* 

319. The Twelfth of Au- 
gust. Dram. Piece. Performed 
atBrigbton, Aug. 13, 1805. This 
was a temporary production, in 
honour of the Prince's birth-day. 



of life and bustle in this piece; 
which, however, is better soitei 
to the stage than to the study. 
Music by Mr. T. Walsh. 

322. The. Twin Brothem. 
Com. translated from Plautus, bjr 
Richard Warner, vol. iii. 8?o. 
1772. The first act of it 
was translated by Bonnell Thorn- 
ton. This play was called bj the 
author Mencechnd: the charac- 
ters of the Twins being each of 



Sophy Hazelby (the daughter of them called Menaochmusj the one 
an opulent farmer, a resident of of Epidamnum, the other Me- 



Brighton), who had numerous 
suitors, had promised to become 
the bride of him who could give 
the best solution to a question 
which she would submit to their 
consideration on the Green, on 
the Twelfth of August} and the 
reason she assigned for choosing 
that day for a decision so mo- 
mentous to her was, because it 
gave birth to England's heir— a 
Prince whose suavity of manners, 
benevolence of heart, and mental 
endowments, had rendered him 
the pride of his country, and the 
admiration of Europe. In the 
course of the drama, her eccen- 
tric suitors afforded much mirth 
to the audience; and the con- 



nsechmus Sosicles. It has been 
generally thought one of the best 
of I this author's ; and a learned 
critic, Janus Gulielmus, speaks of 
it in these terms : Festwissma A 
eruditce varietaiis fahula ; a co- 
medy infinitely eutertsdning, aod 
most full of learned variety. Awong 
the fragments of Menanderarea 
few lines of a play called AIATMAI, 
The Twins, from which some com- 
mentators have been of opinioo 
Plautus took this comedy; but it 
seems to be a matter at least of 
great uncertainty. There are two 
imitations of this play on the French 
stage, one by M. de Kotrou, the 
other by M. Regnard. 

323. Twin Rivals. Com. by 



eluding scene presented a view of George Farquharr. . Acted at Dnuy 
the South Downs, and the en- Lane. 4to. J703. This play met 



trance of Brighton, the latter bril- 
liantly illuminated. The drama 
closed with an Ode, set to music 
by Mr. Prince, the organist of the 
Chapel Royal. Not printed. 

320. TwtNTY-ONE. Op. After- 
piece, in one act, by James Wild. 
12mo. 1804. This is a translation 



with success, and is said by the 
critics to be the most regular aod 
complete of all this author's dra- 
matic works : yet we cannot rea- 
dily acquiesce with that judgmenti 
for, although it may, perhaps, be 
allowed, that his > oungerWou'dbe, 
Mrs. Midnight, and Teague, are 



from Le Trente et Quarante of more highly drawn characters than 

M. Duval. Never acted. any in his other comedies, it will 

321. Twenty Years Ago. probably appear, on a strict scm- 

Melo-Dramatic Entertainment, by tiny, that they are so only, be- 

J. Pocock. Acted at the Lyceum, cause they are more out of real 

ty the English Opera Company, life, more ©a/rrf, or, if you please, 
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more unnatural. There are as twins^ descended from an ancient 
many iro probabilities in the con- family in Lorraine, resembled each 
duct of the plot (the greatest fault other so much, that when they 
that can be laid to Farquhar*s put on the same kind of dress^ 
charge in general), as in almost which they did now and then for 
any comedy he has written, and amusement, their servants could 
many more than are to be found not distinguish the one from the 
in one much livelier play of his other. Their voice, gait, and de- 
writing, viz. The Recruiting poriment, were the same 5 and 
Officer. We are not, however, these marks of resemblance were 
for taking from the merit of this, so perfect, that they often threw 
which must be allowed to have their friends, and even their wives^ 
many very great beauties in it 5 into the greatest embarrassment, 
but that it is not the best piece he Being both captains of light horse, 
Jia^ritten, seems to stand con firm- (he one would put himself at the 
ed by one of the strongest proofs head of the other's squadron, wit h- 
possible to be brought, which is, out the officers ever suspecting 
the pecuniary profit of managers, the change. Count d*Autricourt 
who have never found it so well having committed some crime, the 
worth while to direct the frequent Count de Ligniville never suffered 
repetition of this play, as they his brother to go out without ac- 
do, of The Beaux Stratagem, compauying him ; and the fear of 
The] Recruiting Officer, The seizing the innocent, instead of 
Constant Couple, &c. the guilty, rendered the orders to 

324 The Twins. Tragi-Com. arrest the former of no avail. 
by William Rider. Acted at the One day Count de Ligniville sent 
Ptivate House, Salisbury Court, for a barber; and, after having 
4to. 1655. Langbaine suspects suffered him to shave one half of 
this play to be much older than his beard, he pretended to have 
the annexed date implies it to be : occasion to go into the next apart- 
yet neither the plot nor the Ian- ment; and putting his night- 
guage of it are by any means con- gown upon his brother, who was 
temptible. The scene, Italy. concealed there, and tucking the 

325. The Twins j or. The Co- cloth which he had about his neck 
medy of Errors. Altered from under his chin, made him sit 
SbaKspeare, by Thomas Hull, down in the place which he had 
Acted at Covent Garden, 1762. just quitted. The barber imme- 
Not printed. It was afterwards diately resumed his operation, and 
altered again, and performed at was proceeding to finish what he 
the same theatre in 1779> ^^^ ^^^ begun, as he supposed; but 
printed in 8vo. 1793, by the title to his great astonishment he foun4 
of The Comedy of Errors. The that a new beard had sprung up. 
resemblance between the brothers. Not doubting that the person un- 
in Shakspeare's Comedy of Errors, der his hands was the devil, he 
has by many persons been ob- roared out with terror, and sunk 
jected to as an incident next to down in a swoon on the floor, 
impossible. In a manuscript, how- While they were endeavouring to 
ever, in one of the libraries at recall him to life. Count d'Autri- 
Paris, we read, that the Count de court retired again into the closet, 
Ligniville and Count d'Autr icour^ and Count de Ligniville^ who u af 
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half shaved, returned to his for- 
mer place. This was a new cause 
of surprise to the poor barber^ 
who now imagined that all he had 
seen was a dreamy and he could 
not be convinced of the truth until 
he beheld the two brothers toge- 
ther. The sympathy that sub- 
sisted between these brothers was 
no less singular than their resem- 
blance. If one fell sick, the other 
was indisposed also; if one re- 
ceived a wound, the other felt 
pain 3 and this was the case with 
every misfortune that befel them 5 
to that on this account they watch- 
ed over each other's conduct with 
the greatest care and attention: 
but what is still more astonishing 
isj that they both often had the 
same dreams. The day that Count 
d'Autricourt was attacked in France 
by the fever of which he died. 
Count de Ligniville was attacked 
by the same in Bavaria, and was 
Dear sinking under it. 

326. The Twins ; or. Is it 
tie or his Brother? Farce, by 
M. G. Lewis. Acted at Drury 
Lane, April 8, 1799, for the be- 
nefit of Mr. Bannister, jun. It 
was a whimsical and pleasant en- 
tertainment J but was not adopted 
by the house; nor has it been 
)[)rinted. 

327. The Twins -, or, IFhich 
is IFhich? iUom. in three acts. 
This is an alteration from The Co- 
medy of Errors, by Mr. William 
Woods, and was performed at 
Edinburgh in 178O. It was print- 
ed in a collection of Farces at 
Edinburgh, 12mo. ]783. 

328. Twisting andTwiningj 
or. Tea 's the Twaddle. Interlude. 
Acted at the Haymarket, 1785. 
Not printed. 

329. Two Angry Womn 
of' A91NGTON. Hist, by Henry 
Porter. 4to. I.599. This play is 



not divided into acts. The ifuU 
title runs thus : A pleasant History, 
called. The two angrie JVmentf 
Abington; tinth the humorm 
Mirth of Dick Coombs and Ni- 
cholas Proverbs, two Sermg 
Men. Acted by Lord Nottingv 
ham. Lord High Admiral's Ser- 
vants. Scene lies in London. A 
second part of this play was per* 
formed in 1598, but does not ap- 
pear to have been ever printed. 

330. The Two Apprentices; 
or. Industry and Idleness Rewarded, 
Pant, by W. C. Oulton. This 
piece, which was founded on Ho- 
garth's prints, was acted at Bir« 
mingham, 1708. Not printed. 

331. TheTwoConnoissbuks, 
Com. by William Hayley. Acted, 
with success, at the Haymarket. 
4to. 1784. This is an exceUent 
play, whether we consider the 
fable, the characters, or the seo' 
timents; and had it not beea 
written in verse, would, we doabt 
not, have kept possession of the 
stage ; but the continued jingle of 
rhymes is by no means favouraWc 
to the delineation of character on 
the stage. 

332. The Two English Ge»- 
TLEMEN ; or. The Sham Funeral, 
Com. by James Stewart. 8?o. 
1774. This despicable piece was 
acted one night at the Haymarket, 
by a set of performers every way 
worthy oC the author. 

333. Two Faces under a 
Hood, Com. Op. by T. Dibdin. 
Acted at Covent Garden. Svo. 
I8O7. This was far from being 
one of the most successful of the 
dramatic efforts of its author. Th» 
music, by that favourite composer 
Mr. Shield, we believe, saved tbt 
piece from condemnation on the 
first night. 

334. The Two Farmers. A 
Musical Afterpiece^ announiped as 
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in preparation at Covent Garden, «ometime9 in Verona^ tometimil 

early in the season of 1800. It has in Milan. 

not, however, been yet perforihed. Dr. Johnson says, '^ In this play 

335. The Two Friends ; or, '* there is a strange mixture erf 
The Liverpool Merchant Drama, ** knowledge and ignorance, of 
in five acts, translated from the ^' care and negligence. The ver- 
French of Beaumarchais, by C. H. *' sification is often excellent, the 
8vo. 1800. The plot is intricate '* allusions are learned and justj 
and busy, and the situations are *' but the author conveys his he- 
of ten interesting ; but the manners ''roes by sea from one inland 
are completely French, (hough the ''town to another in the same 
scene is laid in Liverpool. Never " country -, he places the Emperor 
acted. '- "at Milan, and sends his young 

336. The Two Fbiends. Dra- " men to attend him, but never 
matit Proverb. This is a transla- " mentions him more ; he makes 
tion from the French of M. Car- " Protheus, after an interview 
mentel, by Thomas Holcroft, and " with Silvia, say he has only seen 
printed in the second volume of his "her picture j and, if we majr 
Travels from .Hamburgh to Paris, " credit the old copies, he has,' 
4to. 1804. • "by mistaking places, left his 

337. The Two Gentlxmen " scenery inextricable. The rea- 
OF Verona, Com. by WiUiam " son of all this confusion seems 
Shakspeare. Fol. l623. This is a " to be, that he took his story 
very fine play, the plot simple '"' ftom a novel, which he some- 
and oataral> the characters are per- " times followed, and sometimes 
fectly marked, and the language is " forsook, sometimes remember- 
poetical and aflPecting. The false- " ed, and sometimes forgot, 
hood of Protheus to his friend Va- '* That this play is rightly at- 
lentine and mistress Julia, his re- " tributed to Shakspeare, I have 
morse and self-reproaches on that " little doubt. If it be taken from 
head, and his conversion to truth, " him, to whom shall it be given? 
to love, and friendship, afterwards, " This question may be asked of 
are admirably conducted. The " all the disputed plays, except 
characters of Valentine and Pro- " Ti/w Andronicus ; and it will 
theus are truly genteel, and ren- " be found more credible, that 
dered amiable throughout all the " Shakspeare might sometimes 
transactions of the piece, even in " sink below his highest fiightB, 
despight of the temporary falsehood " than that any other should rise 
of the latter 5 and the humour of " up to his lowest." 

their two servants, Launce and 338. The Two GsNTLEMBir 
Speed, is very .beautifully set as op Verona. Com. by Shak"» 
shades to the sensibility and bril- speare ; with alterations and ad- 
liancy of their more sentimental ditions, by Benjamin' Victor. Act- 
behaviour. This has been looked ed at Drury Lane. 8vo. 1763, 
on by some authors to have been Non tali auxilio-, but, indeed, a 
the first piece that Shakspeare more able hand than Mr. Victor*^ 
wrote 5 if so, what an amazing would prove insufficient ta raise 
- soar of imagination did his genius this plajr into dramatic .conse- 
tak« at itsiirst flight ! Th« sc«n9 . quenct. M^ny p^rts of it that ap- 
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this play was the ofispring of a that age. Divers timet acted. By 

juvenile author, it observed^ that George Chapman. 4to. I619. Tke 

the parent bird had often warbled prologue and epilogiie to this ^j 

on that spot, where his half-fledged are written in prose ; which prae* 

joung one now took his first ad- tice> as has been elsewhere ob- 

venturous flight. If he had merit, served, several poets have adopted; 

he would be applauded^ and his but thece is one particular ia 

beauties might, perhaps, even which this piece diflfers from all 

atone for the errors t)f his fether ; other plays in our own or any odier 

but, language $ which is, ita extending 

With dullness should the sire and son be ^^ ^^^^ ^cte, in oppoation to the 

curst, positive direction of Horace, wA 

And dunce the second follow dunce the respect to their number, wkl db- 

-^ ^«'» . ,. , tolutdy limits it to five.— It il 

'youMTmocf "*^ "^"^ *''""^' ^^^^^^ «> trtditlob^ ooly, tbat 

And damn him — ^for a chip of thtotd ^w piece is ranked among Cbap- 

hlockt man*s writings; it being published 

Thus did the prologue conclude, without any author's name, U 

«nd we think Mr. Colman had even so much as a mention of th* 

seldom been more successful in his P^^® ^^^^ »^ was printed. 

|H*r>logues than on the present oc- ^^7- The Twynwbs Tram« 

casion. The next day the foUow- P^^- ^V NiccoU. This play 

ing epigram appeared in the papers, " entered on the book of the Sta- 

addressed to our young author : ?°?ff** Company, Feb. 15, 1611, 

-, ^ ^1 T 1? ,1 by Edward Blunt J but^ we bdiefe, 

To Ceoree Colman, Jun. Esq. wt th§ J_ - • * j 

iiterTidSucemofhi$Comeify.fT^o was never pnnted. 

to Qne. 3^8. TYRANNICAIr GovnV^ 

*< Another writes because his father "•^T ANATOMIZED ; or, A Lit- 

writ, course concerning evil CmtnseUm: 

** And proves himself a bastard by his being the Life and DeeUk of Jolm 

wit-" , . ^ ,. . . <^ Baptist, and presented to ike 

^ Younjg^dcclaims— but you, by right ^.„^., ^^^^ excellent Majesty, fy 

Can claim a just, hereditary line ; Hf.^^^' Anonym. 4to. l642. 

By learning tutor'd, as by fimcy nurs'd. This piece, by the title, date, and 
A George the Second sprung from George subject, may be SUspected tO OOQ-^ 

the First, yey gome concealed meaning; not 

354. '' Two LAMENTABLE Tra- Improbably being intended to give 
*^ GEDiEs: theone,ofth6Murther a secret hint to King Charles I. 
^' of Maister Beech, a Chandler, ^then in the bursting out of his 
^' in Thames Street ; and his Boy ; troubles) of the danger he incun^ed 
'' done by Thomas Merry : the from the counsels of some about 
«' other of a young Childe, mur- him ; and, indeed, the story of 
<' thered in a Wood by two Ruffins, John Baptist, who lost his head by 
** with the Consent of his Uncle/* the instigation of Herodias, seems 
By Robert Yarrington. 4to. 16OI. figuratively to glance at the Queen's 

355. Two Valiant Knights, influence, and the execution of 
See Sir Clyomon. the Earl of Strafford. The piece, 

356. Two Wise Men, and which is only a translation firom 
ALL THE EEST Fools. A Comi- Buchanan, was printed by^order 
^Moral, censuring die foUie^ of of the Hovue of Coaimonf. It is 
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divided into five short acts, which 
are called parts^ and viras repub- 
lished by Francis Peck, in 1740, 
cm verj slender grounds, as the 
production of Milton, under the 
title of Baptistes,. a Sacred Dra- 
matic Poem. The scene in Judaea. 

359. TYRANNicKLovEi or. The 
Boyal Martyr. Trag. by John 
piyden. Acted at the Theatre 
Bbyal. 4to. 1670 j 4to. 1686. 
This play (which, we are told by 
its author, was written in seven 
weeks) is in rhyme ; yet has 
many things in it extremely pleas- 
ing. The plot of it is founded 
00 history, and the scene laid in 
Maximin s camp, under the walls 
c^Aquileia. 

'* This tragedy (as Dr. Johnson 
^'observes) is conspicuous for 
** many passages of strength and 
^' elegance, and many of empty 
** noise and ridiculous turbulence. 
'^Th^. rants of Maximin have 
'^ been always the sport of criti- 
'^ dxfXk'j and were at length, if 
'' Diyckn's own confession may 
''be trqsted, the shame of the 
'' writer." 

360. TYRANNY Triumphant ! 
Avo Liberty lost ; The Muses 
auN MAD ; Apollo struck dumb : 
.AND jUa;..Coy9NT. Garden con- 
»ovspBD. . A Faroe, by Fitz- 



crambo, Esq. secretary to the mi- 
nor poets. 8vo. 1743. This relates 
to tlie disputes between the mana- 
gers and the players. 

36l, The Tyrant. Trag. by 
Philip Massinger. Entered on the 
book of the Stationers*. Company, 
June 29, 1660 ; and we find it in 
the list of those destroyed by Mr. 
Warburton*8 servant. Probably, 
however, it was subsequently 
found 3 as a MS. tragedy, called 
The Tyrant, was sold, November 
^7^9» among the books of John 
Warburton, Esq, Somerset He- 
rald. 

36% The Tyrant King o» 
Cr^tb. Tragedy, by Sir Charlei 
Sedley. We know not whether 
this play was ever acted, but are 
rather inclined to believe it waB 
not 3 neither that nor the Grum* 
BLER haying made their appear* 
ance in print, till they were pub- 
lished together, with the most of 
Sir Charles's works, in 8vo. 1702. 

363. The Tythb Pig. BaDet. 
Performed at Covent Grarden, Maj^ 
12> X79^' Being considered, by 
some of the audience, as intended 
to throw disrespect on the clerical 
character, much disapprobation 
was expressed 3 but on the follow* 
ing evening, the opposition to it 
ceased. 
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1. I HB Ugly Club. Dramatic 
Caricature, by Edmund Spenser 
the younger. Acted at Drury Lane. 
8vo. 1798. The idea of this piece 
is taken from No. 17, of The 
Spectator; and it is altogether an 
amusing trifle. 

2. Ulysses. Trag. by Nich. 
Rowe. 4to. 1 706- The scene of 
this play is laid in Ithaca, and the 
plot borrowed from the Odyssey, 
It was acted at the Queen's Thea- 
tre in the Hay market, with suc- 
cess ; but is not the best of this 
author's pieces. It has not been 
acted in London these fifty years. 
This tragedy, sajs Dr. Johnson, 
with the common fate of mytho- 
iogical stories, is now generally 
neglected. We have been too 
early acquainted with the poetical 
heroes to expect any pleasure from 
tbeir revival ; to show them as 
they have already been shown, is 
to disgust by repetition ; to give 
them new qualities or new adven- 
tures, is to offend by violating re- 
ceived notions. The character of 
Penelope is an excellent pattern of 
conjugal fidelity. 

3. Ulysses. Opera. Performed 
at Lincoln's Inn Fields. 4to. 1733. 
The words by Mr. Humphreys. 
The music by John Christopher 
Smith, jun. 

4. The Uncle's Will ; — Who 
Wins ? or. The Widow's Choice, 
Farce, translated from the French, 
by Peter Berard. Svo. 1808. Not 
acted. An alteration of the same 
piece, however, has been success- 
fully brought on the stage. See 
Who W ins:? 

5. The Uvcoksciovi Coun- 
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TERVEiT. An Afterpiece. Acted 
at Drury Lane, with great success, 
ISO9. Not printed. The incidents 
are occasioned by a young genlle- 
man*s very natural determination 
to see a lady, designed for him bj 
his uncle, before the celebration 
of the wedding. The young lady's 
father is apprized that the lover 
intends to introduce himself in a 
fictitious character, and mistakes 
a benighted traveller for faim. 
The lover also appears at a wan- 
derer 5 but the stranger, who is 
thus unconsciously a ooonterfeit, 
is much surprised at the attentions 
he receives ; and, liking the yoong 
lady, is actually in expectation ot 
marrying^^ her } when the arrival of 
the lover's uncle, and the explana- 
tion of names, elucidate the a£&ir 
to the satisfaction of the fair dam- 
sel, who, fortunately, prefers the 
man originally destined for her. 
There is a great deal of broad dra- 
matic effect, much rapidity of in- 
cident, and considerable droUeij^ 
of character, in this little farce. 

d. Une Folie. Com. Opera, 
translated (it is believed, by James 
Wild) from the original of Jjnt 
laughs at Locksmiths. Svo. 1803. 
Never performed. 

7. The Uneasy Man. Com. 
translated from St. Foix. Svo. 1771* 
The translation is tolerably gooi 
Never acted. 

8. The UNEauAL Match. See 
The Injured Princess. 

9. The Unegual Rivals. A 
Pastoral, by John Learmont. Svo. 
1791. Printed at Edinburgh, in 
a volume of '* Poems, pastoral, 
" satirical, tragic, and comic." 
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10. The Unfeeling Parent; 
or, Secours Imprevu. A petite 
piece, of one act, by a Gentleman 
of Dublin. Performed in that city, 
for a benefit, 1793. 
• 11. Unforeseen Events. See 
Theatrical Hecorder. 

12. The Unfortunate Beatt. 
Coni4 by John Williams. Acted 
in Capel Street, Dublin, 1784. 
Not printed. It was an alteration 
from Woman is a Riddle, 

13. The Unfortunate Cou-: 
ple. See The Novelty. 

14. The Unfortunate Dut- 
chess OP MalfY} or. The Un- 

fortunate Brothers, Trag. Anon. 
4to. 1/08. This play was acted 
at the Queen*s Theatre, in the 
Haymarket, and is dedicated by 
the publisher, Hugh Newman, 
to the Duke of Beaufort. But it 
seems to be no other than Web- 
ster's Dutchess of Malfy revived, 
with alterations and tlie addition 
of a secpnd title. 

15. The Ukfohtunatb FoR' 
tunate. Tragi-Cpm. by Benja- 

, min Garfield. We know nothing 
of this play, • but from some verses 
addressed to its author, by Robert 
Baron, printed in his Pocula Casr 
talia, 8vo. l650. 

16. The Unfortunate Lo- 
vers. Trag. by Sir William Da- 
venant. Acted «t the Black Friars. 
4to. .1643. Scene, Verona. 

17. The Unfortunate Mo- 
ther. Trag. by Thos. Nabbes. 
4to. 1640. This play was never 
acted, but set down according to 
the intention of the author; yet 
it has three several commendatory 
copies of verses prefixed to it, and 
a proem, in verse, by the author, 
justifying it to be written accord- 
ing to the rules of art. The scene 
lies at the Court of Ferrara. 

18. The Unfortunate Shep- 
herd. -A Pastoral, by Jonb Tut- 

vot. m, 



chin. 8«ro. 16S5. Printed with his 
poems. It is a wretched piece. 

19. The Unfortunate Usur-^ 
PER. Trag. Anonym. 4to. l663. 
The scene lies at Constantinople,, 
and the plot of it is historical, be- 
ing founded on the story of An- 
dronicus Comnenus. It is not, 
however, so good a play as Wil- 
son's, on the same subject ; yet 
has some merit in a parallel drawn 
in Act 5. Scene 3. between those 
times and the period of the rebel-, 
lion and civil wars of Charles the 
First's reign. 

20. The Ungrateful Favo- 
rite. Trag.' Anonym. 4to. 1664. 
This play is said to be written by 
a person of honour 5 but we da 
not find that it was ever acted. 
The scene is laid in Naples, and 
the plot may be traced in Guicciar- 
dini, and other of the Italian his- 
torians. 

21.The Unhappy Fair Irene, 
the Tragedy of. By Gilbert Swin- 
hoe. 4to. l658. The plot of 
this play is founded on the Turl^* 
ish history, in the reign of Ma- 
homet I. yet is probably borrow- 
ed from one of Bandello's Novels, 
where the story is told at large, 
as it is also by William Painter, 
in his Palace of Pleasure, Nov. 40. 
The play is but an indifierent'one, 
yet may in some measure stand 
excused, as three several copies of 
verses, which are prefixed to it in 
compliment to the author, all take 
notice of his being very young. 
The scene, Hadrianople. 

22. The Unhappy Father. 
Trag. by Mary Leapor. 8vo, l/Jl. 
Printed in the second volume qf 
her poems, published alter her 
death.— It was never acted. 

23. The Unhappy Favou- 
rite ; or, The Earl cf Essex. Tr. 
bv John Bank's. Acted at thp 
Theatre Royal. 4to. l682, Tiiii 
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tragedy is possessed of the same 
kind of merit with the Firiue Be- 
iray'd of the same author 5 and it 
mec with the same success^ having 
constantly a very stropg influence 
on the tenderer passions of the 
audience. 1 be prologue and epi- 
logue were written by Dryden. 
The scene lies in London. Mrs. 
Barry, who acted Queen Elizabeth 
in it, was so great a favourite with 
the Duchess of York, that she 
made her a present of her coro- 
nation robes, to piny that part in. 
Mr. fiettertou (in his History of 
ihe English Stagej tells us, that 
though this tragedy is but indif- 
ferently written, yet Mrs. Barry 
to happily hit it, that she roada 
the Queen, who was so much be- 
loved, revive again, and become 
idolized, in her. Th^t little spe^h 
of 

" What mean my giving subjects ?" 

was spoken with such a g^race 
and emphasis, as could never 
be imitated ; tier performance 
giving the audience an idea oi 
that princess in many important 
passages of her life.r— When Cecil 
was recounting the seizure of the 
Earl, and mourning his fallen state, 
no imagination can form her look 
and air, whei; she said. 



« 



He weeps, the crocodile weeps o*er his 



prey 
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As those who are acquainted 
with history know, that Queen 
Elizabeth, notwithstanding her 
indulgence to her favourites, 
had a quick eye in discerning 
their faults j so it is certain, that 
at the same time that her heart was 
moved with compassion for the 
crimes which occasioned their 
fate, she still executed inflexible 
justice on the traitors. This Mrs. 
Barry represented so ^ely^ that 



love, disdain, hate, severity, and 
pity, were so blended together 
in this politic Queen, one coul^ 
hardly say which was strongest} 
and gave that age greater lights into 
the temper of Queen Elizabeth, 
than history itself.— ^How &r other 
English authors have succeeded in 
the prosecution of the same design, 
may be seen under Earl of Euex, 
Yet thus much must be confesied 
in honour to Mr. Banks, that both 
Jones and Brooke have been gteat- 
ly obliged to his play; both of 
them having not omy very nearly 
followed him in his plot and coo* 
duct, but having even adq»tBd \k 
yery thoughts, and in many placet 
copied whole periods £nom kim. 
Two French writers, viz. Jiifoos. 
Calprenade and T. CoraeiUe, apd 
one Italian author, have vriM 
dramatic pieces on Uie same Horyi 
which is perhaps as well adapted to 
the theatre as any iocideot in the 
English history. SirRkhardSted^ 
in The Taller (No. 14), speaking of 
this play, says, there is in it '< notone 
*' good line, and yet a play which 
<< was never seen without drawing 
*' tears from some part of the an- 
^* dience : a remarkable instaiKS 
'^ that the soul is not to be moved 
f ' by words, but things $ foiF the 
'^ incidents in thb drama are laid 
f* together so happily, that the 
'' spectator makes the pky fet 
*' himself, by the force which the 
•^ circumstance has upon his itsa- 
*' gination. Thus, in spite of tbe 
*' most dry discourses, a^ ezpres' 
'^ sions almost ridiculous with re- 
spect to propriety, it is impos- 
sible ibr one unprejudiced to see 
it ui)touched with phy'^ I most 
f confess this efiect is not wrought 
'< OH such as examine why diey 
*' are pleased; but it never feik 
f ' to appear on those who are not 
f' too leai:ned ki nature to he 
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moved by her first suggestions." 
This piece ' was altered by Mr. 
Ilalpbf and produced under the 
title of The Fall of the £arl 
OF Essex \ which see. 

24. The Unhappy Kindness j 
or, A Fruitless Revenge. Trag. by 
Thoiiiaa Scott. Acted at Drury 
Lane. 4to. 1697. This is only 
^n alteration of Fletcher's Wife 
for a Mojith 5 in which, however, 
the incident of the wife's urging 
the husband. to perform the conju- 
gal rites is considerably heightened. 
5'he scerie lies in Naples. 

25. The Unhappi Penitent. 
Trag. by Mrs. Cath. Trotter, af- 
terwards Cockburne. Acted at 
Druiy Lane. 4to. 1701. The 
scene, France, 

26. The Uninhabited Island. 
Prama, translated from Metasta- 
sio, by Anna Williams. Printed 
in a Colltetion of Miscellanies by 
her, 4to. 1766. 

. 27*Th£Unii7habited Island. 
Op. translated frotn Metastasib^ by 
John Mode. avo. 1800. 

28. The Union ; or, SL Aa- 
dreufs Day. ' A Divertisement of 
'dialogue,'song, dance, &c. Acted 
■at pniryl^ne. May 179O, for a 
beiiefit j' but not adopted by the 
House, nor printed. 

29. The Union of the three 
Sister Arts. Mus. Piece. Acted 
at Lincoln's Inn Fields, 1723. Not 
printed. 

30. The United Kingdoms. 
Trag. Com. by Edward Howard. 
Acted at the Cockpit in Drury 
Xane, soon after the Restoration, 
but without success. N.P. This is 
one of the plays supposed to be sa,ti* 
rized in The Behearsal, as begin- 
'ning with a funeral, ^nd having 
4 wo kings in it. . 

31. The Unfversal Gallant 5 
.or, The Different Htisbands. Com. 
by Hepry Fielding, Acted at 



Drury Lane. Bvo. 1735. By an 
advertisement prefixed to this play, 
we find that it met wiih very se- 
vere treatment from the audience. 
It was acted only once. A con* 
temporary writer says, it was 
heard very patiently until three 
acts were almost over ; after which 
the condemnation of it was miir 
versal. 

32. The Universal Passion. 
Com. by James Miller. Acted at 
Drury Lane. Svo. 1737. This 
play met with good success, being 
brought cm the stage before the 
author had incurred that indigna- 
tion irom the towa, of which some 
of his later pieces so feelingly ex- 
perienced the weight. The ap- 
probation it met with, however, 
was no more than a just tribute to 
the immortal Shakspeare, from 
whom all its chief merit is derived; 
it being no more than an altera- 
tion of that author's Much ado 
about Nothing 'y which having beei\ 
itself revived and frequently per-' 
formed within these few yeart, 
this comedy has consequently been 
quite set aside. Whincop has, by 
mistake, called it an alteration «f 
jiU V mil ihaJt ends mil. 

SS.TheUnnatura'lBrothbr. 
Tragedy, by Dr. Edward Filmer, 
Acted at Lincoln's Inn Fields. 
4to. 1697. This play is on tha 
whole heavy, cold, and enervate, 
yet is not without some passages 
that do great honour to the under- 
standing and sensibility of its au- 
thor. The plot is from the cele- 
brated romance of Cassandra j and 
the scene lies at a castle about a 
league distant from Lyons in 
France. It met with no success 
on. the stage, which the author 
ascribes principally to his having 
made choice of too i^yv persons 
in the drama, and that the stag^ 
was never filled 3 there seldom en^ 
•■».» % . . . . ' 
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pearing above two at a time, and they have descended down to our 
never above three, till the end times. The scene lies at Mar« 
and ^winding up of the whole. seilles. 

34. Thb Unnatural Combat. 35. The Uitnatural Mothk. 
Trag. by Phil. Massinger. Acted Trag. Anon. 4to. 1698. Thii 
at the Globe. 4to. 1639. This play was written by a yoang lady, 
tragedy is a truly admirable one, and acted at Lincoln's Inn Fields, 
and mny almost be esteemed the The scene is laid in Levo, a pro* 
very best of this great author's vince in the kingdom of Siamj 
pieces. The accusations of the and some part of the plot is bor-> 
father against his own son, through rowed from Settle's Distressed In» 
an apparent zeal for the public nocence, particularly Bebbemeah'i 
service, are artfully and gloriously being put on a couch with a black 
hauclied, »nd, at the same time, slave, and there found asleep, 
the reseninients of the son against which is the very same with the 
that father for some horrid crime, incident of Cleomira andOtrantes 
of which the author has delicately in that play. Gildon finds great 
avoided any perfect explanation, fault with this tragedy, and ex- 
yet left it within the reach of claims loudly against the public 
conjecture, are raised to a height taste for the success it met with; 
of heroism, which makes us al- and against the author, for having 
most forget the criminal appear- dra^tn, in the character of Calli* 
ance of a son's pointing his sword peia, the unnatural mother, siu^ 
against a parent's bosom. The a picture of vice as never was pa- 
consequences of the combat are ralleled in nature, or^ if it was, 
affecting and finely supported. The ought rather to have been exposed 
language, through the whole, is ner- '•on a public gallows than exbi- 
vous and poetical, and the charac- bited on a private stage. The au- 
ters are striking and strongly mark- thor of The British Theatre, Whin- 
ed ', yet, if the piece can be said cop, and Jacob, have all, by mis* 
to have a fault, it is some kind take, called this play The Unfor^ 
of incompleteness in the winding iunaie Mother, though the last- 
up of the catastrophe. This, how- mentioned author has it in his 
ever, is greatly recompensed by index by the proper title. Id his 
the beauties we have before men- work, therefore, it was probably 
tioned 5 and we canaot help think- no more than an error of the press, 
ing, that, with very little altera- overlooked and uncorrected by the 
tion, it might be rendered a ya- author ; an error, however, which 
luable acquisition to the present the other two writers literally co- 
stage. It has neither prologue pied without giving themselves the 
nor epilogue, " having been com- trouble to make further inquiry 
" posed (to use the author's own about it. A hint, by the by, how 
" words) at a time when such by- little dependence is to be placed 
*' ornaments were not advanced on their authorities. 
^' above the fabric of the whole 36.TheUnnaturalTbagbot, 
*' work." From which passage Sy Margaret, Duchess of New- 
we may, by inference, discover castle. Fol. \(jd2. There is no- 
nearly at what period these by* thing very particular in this plaf, 
ornaments, as he calls them, came further than some censures which 
into tliat general use in which her Graoe has t^en bccasign tq 
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cast on Camden's Britannia in her hame will be read in the news- 
second act. The prologue and paj^s, together with those bt the 
epilogue are written by the Duke^ several princes of Europe, yet is 
her husband. breaking his rest night and day 

37. The UnRBSERVED Young with anxiety for oar German* allies, 

Lad,y. Com. in three acts, taken and laying schemes for the pay- 

from the French, and printed in ment of the national debt ;— a 

The Lofiy's Magaxine for 17S8, bedlamite Barber, who leaves his 

33. Up all Night j or. The shop, and a customer in it half 

Smugglers* Cave. Com. Op. by shaved, to communicate to his 

S. J. Arnold. First acted, by the neighbour the ominous gravity of 

English Opera Company, at the a great ma n*s butler, whom he had 

Lyceum, June 20, ISOpj. being shaved that morning j-—.md an 

the commencement of the per- hireling political Scribbler, who, 

formances of that company-. The though retained on both> sides, be^ 

piece had considerable merit, and trays his ignorance of tl>e menning 

was very successful. Mnsic by of the very terms of th.it jargon 

Mr. King. Not printed. he so lavishly pours forth to con- 

39. The Upholsterer; or, found the understandings, and cor- 
IVhat News? Farce, of two acts, rupt the principle*;, of readers as 
by A. Murphy. 8vo. 1758. This ignorant as himself. Thp<?e cha- 
piece was first acted at Mr. Mos- ract.-rs, it is true, are somewhat 
sop's benefit at Drury Lane, and outrd, and touched up in the most 
met with very good success ; and glaring colours ; yet, br the scenes 
indeed deservedly, as it exposes, in which ♦hey are introduced have 
with great humour, the ab- great effect, being truly comic and 
surdity of that insatiable appetite entertaining, this can scarcely be 
for news, so prevalent among man- considered as a fault -, since follies 
kind in general ; and tiiat folly, of this nhture cast such a dimnes9 
which seems in some measure pe- before the eyes of their possessors, 
"culiaf toour own nation, of giving as is not to be cleared away, nor 
way to an absurd anxiety for the themselves brought to see them at 
concerns of the publfc, and the all, but by the assistance of mag- 
transactions of the various poten- nifying glasses. In short, till we 
tates of the world, even to the can make fools laugh at their own 
neglect and ruin of domestic af- folly, there can be no hopes of 
fairs and family interest ; and that, their being cured of it ; and though 
in persons totally ignojant, not their hides. rpay happen to be so 
only of the proceedings of a mi- tough that a feather cannot tickle 
nistry, but even of any of those them, yet a currycomb may chance 
springs by which the wheels of to make them feel the same sen*, 
government ought to be actuated, aation, and produce the eftect de* 
The characters employed to point sired. The idea is evidently from 
out the ridiculousness of this pas- Tke Tatter, Nos. 155, IdO, aiid 
•ion are, an old Upholsterer, who, 178. ^ 

at the very time when a statute of J 40. The Upholsterer. Ari 

bankruptcy is issued against him, additional scene to this farce, writ-* 

shows no concern for hims^f or ten by Mr. Moser, was printed in 

his family, but consoles hin>self The European Magazine, vqL lii, 

with the consideration that his I6O7. 
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41 . Urania ; or. The lUuminie, 
Com. iti two actSj by Williafn 
Robert Spenser. Pedformed at 
Drury Lane. 8vo. 1802. This is 
a I>leasaiit saticc on the taste for 
spectral appearances^wbich had be- 
come prevalent in Germany. The 
■dialogue ia elegant, and the piece 

was well received. 

42. TttB Usurper. Trag. by 
Sdward. Howard* Acted at the 
Theatre Royal. 4to. 1(>68. The 
scene of this play lies in Sicily ; 
and the plot is founded on the 
story of Damocles the By racusan ; 
under whose character, it is 8up« 
posed, the author intended to point 
at that of Oliver Cromwell. 

43. The Usurper. Trag. by 
the Rev. J. Delap. Printed at 
Lewes. 8vo. 1803. Never acted. 

44. The Usurper detected; 
or. Bight wUl prevaiL A comic, 
tragical Farce, of two acts. 8vo. 
1 7 1 8. The scene, Urbino. The 
characters, the Chevalier St. 
Creorge, Lord Man*, the Duke of 
Ormond, &c. The author of The 
British Theatre has mentioned a 
play with both these titles, which 
he calls a tragi-comedy, and gives 
it the date of l66o. It may be 
sBspected, however, that no play of 



that date is in being, as it Is not 
mentioned by Langbaine. 

45, The Usurpers; or. The 
Coffeehouse PoUiicians, A Farce. 
Anonymous. 8vo. 17^9^ 

46, Ut Pictura Poesis; or, 
The Enraged Musician, Mus. Ent. 
by George Colman. Acted at the 
Haymarket 8vo. 17S9. Thisvu 
the last production of one whose 
labours adorned the stage for a 
considerable number of years. It 
is a slight performance, not cal- 
culated to add to the re^tation oi 
its author, and is taken from Ho- 
garth's print of The Enraged Mur 
sician ; of which it is, in reaiitjiS 
personification. 

47' Ut&r Pendragow. A pla^ 
of this name is recorded in HeD»* 
lowe*s list, as having been acted 
April 29, 1597. 

48. Utrum Horum? Com. 
in two acts'. Anon. 8vo.'l797. 
Political, and never performed; 
but not without humour.. The 
question applies to the Dutch na- 
tion; and asks,whose alliance would 
better serve the interests of Hoi- 
land, that of France or of £Dglaiid. 
—-By this time, certainly. Mynheer 
is able to answer the question. 
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1. 1 HE Vale of PetrarcW. 
Dram. Poem, in five acts^ by S. J. 
Pratt. Never acted nor printed 3 
but included in the proposals for 



V A L 

. 2. Valentiaj or. The Ritti 
Birth-Day. Trag. by T. Stewart 
8vo. 1772. 
3. Valsmtikb and^ Oasoff. 



the publication of his Harvest Play, by Anthony Munday>assl^ 
Home. by Rich^d l^thwaye^ Acted 
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1593. This was, probably, one 
or other of the next-mentioned 
pieces. 

4. Valektine axd Orson. 
A famous Hifstory, played by Her 
Majesties players. Was entered, 
by William White, on the book 
of the Stationers* Company, March 
31, 16005 but, we believe, not 
printed. An interlude with the 
«ame title, and p-Thaps the same 
piece, was entered. May 23, 1595, 
by Thomas Gosson and RafFe Han- 
cock. 

5. Valentine and Orson. 
Rom. Melo-Drama, by Thomas 
Dibdin. Acted, with great suc- 
cess, at Covent Garden. 8vd. 
1804. It was one of the most 
tplendid spectacles that ever ap* 
pea red on a stage. 

6^ Valentine*s Day. Mu- 
iicai Drama [by William Heard]. 
Acted at Drury Lane. 8vo. 1^70. 
This was performed 6n]y one night 
at Mr. Reddish' s benefit, ^tid is, 
indeed, sad stuff. 

7. Valentine's Day ; or, 'the 
Amorous Knight and the Belle ff^i- 
dow. Com. in three jtcts^ written 
by one Anonymous-^ 

" Who being rndeh in love 
** And ivant'tn^ mthing hut » 
'* Wherewith to woo the^/ 
'* This method ta'^es, — &c. Ac. 
** On merit*! bold assumption he 
** His claim assert* right manfully, — 
'* Prcpar'd, if critics rail and scofF, 
" To turn about and laugh it oflF. 
'* Nor wants he yet shrewd evidence 
^* To justify his bold pretence. — 
** But wherefore should hot he who writes 
*' As dariitg be as he who fights ? 
** &c. &c. &c/* 

8vo. 1809. The author tails this 
af new and original comedy, and 
has prefixed a poetical Appeal to 
the Critics. Not acted. 

8. Valentinian. Trag. b^ 
Beaulnont'ahd Fletcher. Fol. 1 647 ; 
tto. ) 7:^-8, This play is founded 




on history. Dryden object^ to 
Valentinian being a proper subject 
for tragedy, and says, that though 
Fletcher'has taken the picture of 
him truly, and shown him as he 
was, an efJemiuate, voluptuous 
man 5 yet he has forgotten that he 
was an emperor, and has given him 
none of those royal marks, which 
ought to appear in a lawful suc- 
cessor of the throne. If it be in- 
quired what Fletcher should have 
done on this occasion, ought he, 
not to have represented Valenti- 
nian as he was ? Bossu shall an- 
swer the question for me by aii 
instance of the like nature : Mau- 
ritius, the Greek emperor, was 
a prince far surpassing Valentinian, 
for he was endued with many 
kingly virtues ^ he was religioas, 
merciful, and valiant, but withal 
he was noted for extreme coveious- 
ness, a vice which is contrary to 
the character of ia hero or a prince j 
therefore, says the critic, that em- 
pferor was no fit person to be re- 
presented in a tragedy, unless his 
good qualities were only to be 
shown, and hiscovetousness (which 
sullied them all) were slurred ovAr 
by the artifice of the poet. 

9. Vale NT INI aK. A Tragedy. 
Acted at the Theatre Royal. 4to. 
1685; Svo. 1696. This altera- 
tion of the foregoing play was* 
made bv the Earl of Rochester, of 
whom there is an account in the 
preface by a friend [a Mr. Wols- 
ley]. Whoever reads the speech 
with which the first scene of the 
second act of this piece concludes, 
will find no difficulty in conceiv- 
ing that Sodom (an infamous dra- 
ma already mentioned) might be 
the work of Rochester; though, 
his Lordship disclaiming any share 
in it, it has been since attributed 
to another hand. 

10. Unt Val^t with two 
s B 4 
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Masters. Farce, translated from 1(5. The Vanguard; or, JBri- 
the French, by John Baylis. 12ino, iish Tars regaling after BaltU, 
ISOl. Never acted. Interlude of Songs, &c. Perform- 

11. The Valiant Scot. A ed at Covent Garden, May 3, 
riay, by J. W". gent. 4to. l637. 1799* for Mrs. Martyr's benc- 
For the plot of this piece, see the fit. 

Scotch History of Sir William 17. Vanciuish'd L0TE3 or,TAe 
Wallace. The dedication, to the Jealous Queen. Dram. Ent. by 
Marquis of Hamilton, is signed Messrs. Dan. Bellamy, sen. and 
William Bowyer. jun. This piece is founded go the 

1 3. The Valiant Welchman ; story of FairRosapaond. It wasnever 
or. The Chronicle History of the acted, but is published with the 
Life and valiant Deeds qfCaradoc other dramatic and poetical worlu 
the Great, King of Caml-ria, now of this united father and son, in! 
called JValcs. Tragi-Com. by R. vols. 12mo. 1 739- 1740. 
A. gent. Acted by the Prince of 18. The Variety. Com. by 
Wales's servants. 4to. I(il5; 4to. William Duke of Newcastle. 12mo. 
10*t)3. The plot of tliis piece is 1649. This play was acted with 
taken from Tacitus's Annals, book very great applause at Black Friars, 
12. Milton's History of England, and is printed with The Countrtj 
kc. Captain, 

13. Valteger. Recorded by 19. Variety. Com. [by Rich. 
Henslowe as having been acted, Griffith.] Acted at Drury Line! 
Decx^mber 4, 1590\ Not now 8vo. 1762. It is difficult to assign 
knowu. a reason foe the title of this come* 

14. Vanelia) or. The Amours dy, unless it consists in being en- 
ef t lie Great, Opera. 8vo. 1732. tirely without plot, each act with- 
Court scandal. out connexion, with little charac- 

15. Vanella. Tragedy. 8vo, ter, and mostly borrowed. Sir 
1 73(5. This piece was never in- Timothy Valerian has the best 
tended for the stage ; but has a claim to originality. Prologue by 
reference to the story of Miss Mr.Tickell. 

Vane, an unfortunate young lady, 20. Vathek. Comedy. Set 

who was said to have had an Theatre of Education. 

amorous connexion with a certain 21. The Vayvood. Play, by 

very great personage, whose mar- Thomas Down ton. Acted in 159i). 

riage at the time of writing this Not printed, 

piece, as it was the public con- 22. The Venetian Comedy. 

cern, so likewise was it the public Recorded by Henslowe as having 

topic of conversation; and gave been acted, Aug. 25, 1594. 

too bold a scoj)e for the tongues 23. The Venetian Outlaw. 

and pens of the censorious and A Drama, in three acts, translated 

malevolent to make free with every and adapted to the English stagp, 

circumstance tliat had any the by R. W. EUiston. Performed at 

must distant reference to the im- Drury Lane. 8vo. 1805. This is, 

portant event : for the most part, a translation 

•* For fune could tell what ills from from a French piece, called 

..A ^vT^''^""fV . u , ,. L' Homme a Trois Masques, It 

^In^'''' ''''" '^^^^^^^ was weil acted, an J received ap- 

i6hn%o^\ Famty of Human mshes. plause 5 but was not repcatid 
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many times. " In adapting the 
** translation to our stage," says 
Mr. EUiston, ." I was careful not 
•* to alter the original form j the 
" chief merit of the piece consist- 
** ing in a rapid succession of in- 
*' teresting events, some of whii:h 
" I think I have iieiglu-jiied. The 
" foreign dress was qurint and 
*' spiritless, and dednrnt'tion (the 
** favourite of the French stjge) 
" abounded ; the laf.er I have 
*' considerably expunged, the for- 
V mer I endeavoured to adorn.'* 
The plot of Tke Venetian Out- 
law is nearly the same with that 
of Mr. Lewis's novel, Tke Bravo 
of Fenicer and both are of Ger- 
man origin. In the play, as in 
the novel, Abellino k envelop- 
ed in an awful and inscrutable 
mystery, under which he shakes 
and controls the whole senate and 
population of Venice. 

24. The Venetian Outlaw, 
BIS Country's Friend. D. by 
Janoes Powell. 8vo. 1805. Never 
performed. 

25. Venice Preserved^ or, .^ 
Plot discovered, Trag. by Thomas 
Otway. Acted at the Duke's 
Theatre. 4to. 1(582, with an oc- 
casional prologue and epilogue. 
This interesting tragedy is bor- 
rowed, with respect to the plan 
of it at least, from a little book 
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mai'kedythat though, on the wbol^; 
the incidents of Otway's piece are 
interesting, and the catastrophe 
affecting, there is not one truly va- 
1 uable character i n tiie w hole dra ma, 
except that of Belvidcra. 1 o this, 
however, we cannot entirely sub- 
scribe. Thefchanxter of Pierre is 
nobly drawn. His public services 
had been returiied with ingrati- 
tude, and he was a greflily injured 
character; but was justly punish- 
ed for taking^ a trcv.sc nahie mode 
of redressing: his wronsrs. The 
scene lies in Venice. Tliis tragedy 
still continues to be one of the 
greatest favourius of the public, 
purged as it is, in performance, of 
the despicable scenes of vile co- 
medy with which Otway has di- 
versified his tragic action. By 
comparing this with The Orphan, 
it will appear, that his images were 
by time become stronger, and his 
language more energetic. The 
public seems to judge rightly of 
the faults and excellencies of this 
play; that it is the work of a man 
not attentive to decency, nor 
zealous for virtue, but of one who 
conceived forcibly, and drew ori- 
ginally, by consulting nature in 
his own breast. Mr. Dry den says, 
*' To express the passions, which 
" are sealed on the heart, by out- 
*' ward signs, is one great precept. 



that relates the circumstances of *^ of the painters, and very difficult 
the Spanish conspiracy at Venice, '* to perform. In poetry, the 



1. e. the Abbe de St. Real's Histoire 
de la Conjuration de Marquis de 
Bedemar. The speech of Renault 
to the conspirators is translated 
'Word for word from this author, 
whom Voltaire is willing to rank 
with Sallust, declaring at tlie same 
time that his work is fair superior 
to that of Otway, as well as to 
Manlkis, a French tragedy on the 
same subject, disguised under Ro- 
man names, &c. It has been re«, *' motions which are studied are 



" same passions and motions of 
'' the mind are to be expressed ; 
** and in this consists the principal 
*' difficulty as well as the excel- 
"■ lency of that art. This (says 
" my author) is the gift of Jupiter: 
*' and, to speak in the same hea- 
" then language, we call it the 
*' gift of our Apolk) : not to bo' 
'* obtained by pains or study if we 
" are not born to it. For the 
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if never to natural as those which 
"' break out in the height of a real 
" passion. Mr. Qtway possessed 
*' this part as thoroughly as any of 
'* the ancients or modems : I will 
** not defend every thing in his Fe-^ 
" nice Preserved j but 1 must bear 
f* this testimony to his memory ^that 
*' the passions are truly touched in 
*' it, though perhaps there is some- 
f* what to be desired^ both in the 
*' grounds of them, and in the 
*' height and elegance of expres- 
^' sion ) but nature is there^ which 
•* is the greatest beauty."— Pn/ace 
to Fresnoy. 

26. Vbnoni ; or. The Novice of 
St, Mark's. Drama, in three acts, 
by M. G. Lewis. Acted at Drury 
Lane. 8vo. I8O9. This drama 
^ems to have been taken fronl a 
French piece, called La Ficiime 
Clmtree, which a few years since 
had an uncommon run at one of 
the Paris theatres. The play, on 
the whole, was received with ap- 
probation ', but the third act being 
ylightly censured, on account of 
an ill-managed prison -scene, the 
author sat down, and constructed 
an entire new act, in place of that 
which had been disapproved : after 
which, Venoni was several times 
repeated, with good success. For 
the deference which the managers 
of the theatre and Mr. Lewis, in 
this instance, paid to the public 
opinion, they deserve praise. 

27. Venus and Adonis. Masque^ 
by Samuel Holland. 12mo. l656i 
1660. 

28. Venus and Adonis. A 
Masque, by C. Gibber. 8vo. 1715. 
This piece was presented at the 
Theatre Royal in Druiy Lane, 
with no very great success. The 
music by Dr. Pepusch. The scene 
in the Idalian woods. 

29. Venus and Adonis 5 or, 
Th6 Maid's Philosophy. 8vo. iQOQi 



and 4to. no date. This if tm 
among six pieces supposed to bft 
written by Robert Cox the come* 
dian, and printed in the second 
part of The JVits. 

30. Venus and Adonis; or, 
The Triumphs of Love, A Mock 
Opera, by Martin Powell. Acted 
at Punch's Theatre, in Covent 
Garden. 8vo. 1713. 

31. Vbrtumnus and Pomona. 
Pastoral, by Matthew Feilde. Act* 
ed at Covent Garden, 1782. Thi 
songs only printed. Tliis was takol 
from Ovid, and was performei 
only one night. The simplidtf 
and chasteness of the dialogm 
could not compensate for the totil 
absence of wit or humour; nd 
poor Pomona was in some dtngor 
of having her eyes beaten out with 
her own apples, fh>m the upper 
regions. 

32. A VERY GOOD Wife. CckH^ 
by George Powell. Acted at tht 
Theatre Royal. 4to. L^. Thii 
play has little of the person's owa 
writing in it, whose name standi 
as the author. It is almost entire- 
ly borrowed from The City Wit, 
and The Court Beggar, by Richard 
Brome, but without any acknow* 
ledgment. From the dedicatioo, 
it appears to have been successful 
The prologue is written by Con- 
greve, and the scene lies in dte 
Park. 

33. A VERY Woman ; or, 2TU 
Prince of Tarent, Tragi-Com. bf 
Phil. Massinger. 8vo. 1655. T^ 
author, in his prologue, confessei 
this play to be founded on a snbf 
ject which had long before ap* 
peared upon the stage, but do^ 
not tell us what piece it was bor« 
rowed from ; yet on a comparison 
of this tragi-comedy with Sir AstoK 
Cokain's Obstinate Lady, tbeif 
plots will be found so neariyr»* 
aembling, that it muat appear pnn* 
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hMe they both derived their hints 
from the same original. The scene, 
Sicily. We cannot rank this among 
the best plays of its au^or. 

34. The Vestal, Tragedy, by 
Henry Gkipthorne. One of those 
destroyed by Mr. Warburton*s 
servant. 

35. The Vestal Virgin. Tr, 
by Henry Brooke. Not acted. 
Printed in his works, in four vo- 
lumes, 8vo. 1778, but omitted in 
his daughter's edition, 1792, 

36. The Vestal Virgin ; or. 
The Roman Ladies. Trag. by Sir 
Bobert Howard. Fol. 16655 1^*9^ J 
42mo. 1/22. The scene of this 
nlay lies in Rome j and the author 
has written two fifth acts to it, 
the one of which ends tragically, 
and the other successfully, pro- 
Jbably in imitation of Sir John 
Suckling's, ^^/az^fflj and it is not 
in the least unlikely, that these 
different acts might at different 
jtimes be performed to the play, 
■to suit the various tastes of the au- 
dience 5 as we find to have been 
expressly the practice with regard 
Xo^Momeo and Juliet, as altered by 
Mr- James -Howard ; which see 
under our account of that play. 

Sf7. The Veteran Tar. A 
Comic. Opera, in two acts, by S. 
J. Arnold. Acted at Drury Lane. 
8vo. 1 90 1 . Music by Dr. Arnold, 
the author's father. 

38. Vice Reclaimed 5 or. The 
. Passionate Mistress, A Comedy, 
, byBichard Wilkinson. Acted at the 

Theatre Royal. 4to. 1703. Though 
this play made its appearance at a 
disadvantageous season of the year, 
it met with very good success. It is 
not, however, now acted. The scene 
lies in London. The time twelve 
hours. See Quak£r*s Wedding. 

39. The Victim. Trag. by 
. Charles Johnson. Acted at Drury 

lLaxi9, 12mp. 1714. Mr. Boyer^ 



in the second edition of his AchUUgf 
charges our author wit!h plagiarism 
from that tragedy ; but we confess 
we cannot see much justice in hik 
accusation, both plays being equal« 
ly borrowed from tlie Iphig^nts 
of Racine. The epilogue by Mr* 
Cibber. 
40.The Victim. See Achilles. 

41. The Victims of Love 
AND Pleasure. In the works of 
Henry Brooke, author of Guslaviu 
Fasa, Sec, vol. iv. p. J371. (edit. 
177S') is a prologue to some play 
of the above name. We know no- 
thing more of it ; but may suppose 
it to have been an alteration from 
Sbakspeare, by the following lines 
of the prologue (and probably per- 
formed in Ireland) : 

*' I^ies and gentlemen, I 'm now to 

tell you, 
f* Our author, a strange crack*d adve(i- 

turous fellow, 
*' Dares, singly, to oppose the cbantiiig 

throng, 
^ And stem, with sense, the tonent of 

sing-song. 
" High o'er each modern wing hii 

muse aspires, 
" And lights her kindling scenes at 

Sbakspeare's fires ! 
<< But O, if be should foil amidst his 

flight, 
" And drop, unequal to his purposM 

height ; 
" Pity the fall of the well-meaning man, 
** And let him down — as gently as ye 

can I" 

42. Victorious Lots. Trag. 
bv William Walker. Acted at 
Drury Lane. 4 to. 1 698. This play 
is a kind of imitation of Southern's 
Oroonoko, The author wrote it in 
three weeks* tim^ at nineteen 
years of age, and acted a part in 
it himself The scene is the Ban« 
za or palace of Tombtrlt. llie 
time^ the same with that of the 
representation. 

43. The Victory ani>Deatb 
OF Lord Nelson. Melo-Drama*^ 
tic Piece, by Bichard Cumberland. 
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Performed with great applause, the benefit of Mrs. Jordan; bot 

at Drury Lane, 1805. Not print- never repeated nor printed. It 

ed. This little piece consisted of was of French orig«n. 
but one scene, with a view of 47. Thb Village Doctoij 

ghipping at a distance. Over the or. Killing no Cure. Burl, by J, 

stage was an inscription, illunii- C. Cross. Acted at the Circos. 

oated with rays of glory, contain- 8vo. 179^, in a volume entitled 

ing the ever- memorable words of Parnassian Bagatel/eSi 
the departed hero—'* England ex- 48. The Village. Fete. Int. 

'* pecis that ei>t*ry man will do his Acted at Covent Garden, May 

^* duty,**— which a suspended fi- 1797- This was not very socceasful. 

gure of Fane appeared to be com- Report ascribed it to the pen of 

municating to the fleet in perspec- Mr. Cumberland. Not printed, 
tive. Messrs. EHiston and Braham, 4p. The Village Fete. Bad. 

as nay^l officers, described to their in three acts. Performed at the 

surrounding countrymen the late New Theatre (late tlie King's An- 

glotious victory 5 the first by reci- cient Concert Rooms), in Totten- 

tation, and the last by singing, in ham Street. 8vo. 181(1, Thb 

which Mr. Bral^am gave consicler- piece is professedly founded oa 

able effect to a funeral dirge to Love in a Viliage, 
the memory of the immortal Nel- 50. The Village Lawtbb. 

ion. Mrs. Powell, with great Farce. 12mo. 1 795. This is only 

emphasis and propriety, delivered a pirated edition of a UraghaUe 

an eulogium upon the departed farce, of French origin, tlSt has 

champion 5 in which she intro- frequently been performed at all 

diiced his exertion in the cause of the London and most of the pro* 

freedom, by way of contrast to vincial theatres. Mr. Oulton sap, 

Bonaparte's lyrjniiy and despotism. *' This piece lay some lime in die 

44. Thb Village; or. The " managers hands, before he ven- 
JV01 Id's Epitome. Com. by An- " tured it, as he entertained but a 
drew Cherry. Acted at the Hay- " very indifferent opinion of it It 
market, July 1805, but very ill " was first tried tor a benefit; 
received, and withdrawn after the ''when the unexpected success it 

^second representation. The object *' met with (which must be chiefly 

of it seemed to be, to correct the '' imputed to the excellent acting 

error of those who idly imagine " of Mr. Bannister, jun.) render- 

the country to be the only seat of *' ed it soon a stock-piece. The 

innocence, candour, and generosity. " manager was ignorant of the 

Not printed. ** author 5 who, as reported, wai 

45. The Village Cokjurer. *' a dissenting minister, in Dublin, 
Interlude, translated from J. J. " but, on account of his sitqatioo, 
Rousseau. 12mo. 1707> printed in *' did not choose to avow it. It 
the translation of Rousseau's works. '' was even put into Mr. Colpoan's 
This piece was originally acted at " hands, without the author's 
Fontainbleau the 1 8th and 24th of *^ knowledge, by a friend, who 
October, and by the Academy of *^ had very fortunately saved the 
Music the 1st of March, 1753. *' MS. from the flames ; for, liko 

46. The Village CoausTTE. '* the manager, the author himself 
Farce, by Mr. Simon. Acted at *^ was apprehensive it would not 
Dniyy lane, April 16, 1792, for " do on the English stagej be 
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was however agreeably surpris- 
*' ed, wheii not only informed of 
^' its great success, but likewise 
*' presentee; with tlie emolument 
•* arising from the fnrce, which 
" the manager had transmitted, 
*' for the author, to the gentleman 
" frona whom he had received the 
*' piece: at the sarae time Mr. 
" Col man, it is thought, purchased 
'* the copyright." Not printed by 
the author, in the pirated edition 
of this farce, it is ascribed to the 
«penof Mr. Macready. 

51. Tub Village Maid. An 
Opera, in three arts, by a Young 
Lady. 8vo. J 75^2. This piece 
was published by subscription, and 
has some merit. 

52. The Vihaoe Opera. By 
.Charles Johnsop.. Acted at Drury 
I.ane. 8vo. 17 29. I'his is one of 
•the piany imitations of The Beg- 
gars Opera. It is far from being 
devoid of naerit, yet met with very 
Indifferent success, being acted 
only four nights. It was from 
this piece, thit ^Ir. Biokerstaff 's 
much-applauded opera of Love in 
a Village was taken. 

53. Village Politics. A 
piece« with this title, is contained 
in Mr..Oulton'slist, with the date 
pf 1 793 ; but we have not met 
with it, 

54. Village Virtues. Dram. 
Sat. by M. G. Lewis. 4to. 1796. 
Never acted. 

55. The Village Wedding; 
err. The Faifhful Country Maid, 
Pastoral Entertain i;nent of Music» 
by Jan>es Love [Dance] . Acted 
at Richmond. 8vo. 17^7* It con- 
tains but three characters, and 
is a mere vehicle for music. 

56. The Villagers. Farce, 
pf two acts, taken from The Village 
Opera, Acud at Drury Lane, for 
Mrs. Pritchard's benefit, March 
23, 1756. Not printed. 
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57, TkE Villagers. A Petite 
Piece, by William Earle, junior. 
This is mentioned in the prefaca 
to his comedy of Waiural Faults. 
We believe, however, that it has 
neither been acted nor published. 

58. The V1LLAGBR8. See The 
Dramatic Appellant. 

5g. The Villain. Trag. by 
Thomas Porter. 4to. l663 ; -I to. 
1670 ; 4to. i6Q4. This play was 
acted at the Duke of York*f 
Theatre tor ten nights successive- 
\y, to crowded audiences; which, 
at that period, was meeting with 
very great success. It is iu itself 
a good piece, yet owed much 
of its favourable reception to the 
excellent peiformauce of Mr. 
Sandford, in the part of Malignii, 
the villain, and of Messieurs Bet- 
terton and Price, in those of Mons. 
Brisac, and Colignii the scrivener*! 
son. The scene. Tours. The 
epilogue by Sir W. Davenant. 

60, ViMONDA. Trag. by A. 
McDonald. Acted at the Hay- 
market. Svo. 17885 Svo. 1791. 
The sentiments, imagery, and dicr 
tion of this piece, have considerable 
merit. It is certainly the best of 
its author's dramatic productions. 

61. The ViNDiCTfvE Man. 
Com. by Thomas Holcroft. Acted 
at Drury Lane ; but without suc- 
cess. 8vp. 1800'. This play is 
founded upon a most unnatural 
and monstrous suppcfsition — the 
rancorous, relentless, and inextin- 
guishable hatred of a brother for a 
brother ; and that hatred originat** 
ing from some harsh language, 
followed by a blow -, which, how- 
ever, took place at an early period 
of life, we believe under fifteen 
years, when the youthful heart is 
wholly unsusceptible of such in* 
human impressions. To heighten 
the idea of this revengefhl, inexQ« 
rable resentment^ it also appears^ 
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that the brother who allows him- 
self to cherish it, had had his life 
saved by the very brother whom 
he so detests. On such a feeling 
did the principal interest of the 
piece turn j but no dexterity of 
management could render it cre- 
dible, or produce any sympathy 
in. the hujn'an heart. This unfor- 
giving brother, however, at last 
relents, and ronrri^s his daughter 
to his brother's son. A part of the 
story consists of a srentleman leav- 
ing a large fortune to his kept 
mistress, to the exclusion of his 

. relative, the heir at law. The 
kept mistress soon after dies, and 
leaves the fortune to a niece, the 
daughter of a west-country cotta- 
ger. The girl, who had received 
ft good education^ through the 
bounty of a neighbouring lady, on 
arriving in towft with her father, 
and learning the infamous means 
by which the fortune was ac- 
cmired, virtuously refuses to accept 
ft. As a salvo in this case, the 
dramatist, by contrivance, hands 
over to her the heir as a husband, 
and thus makes the parties happy, 
trhere is some good writing in the 
•piece, but it is very indifferently put 

- together, was received with strong 
marks of disapprobation, and com- 
pletely condemned on the second 
representation. 

62. Thb Vintagers. M. R. 
by Edmund John Eyre. Acted at 

. the Haymarket, with some suc- 
cess. 8vo. I8O9. 

63. The ViNTMER Trick*d. 
F. by H. Ward. 8vo. N. D. This 
is nothing more than the single 

' plot of the Vintner and Sharper, 
extracted from Tlie Match in New- 
^ gate, and made into a farce. This 
plot is itself borrowed from Mul- 
iigrub and Cockledeinoy, in Mar- 
is (pn's Liulch Courtezan, 

64. X Hit Virgin Ma^^tyr. Tr, 

, . -.- . .« *- ... 



by Phil, Massinger and Thomas 
Dekker. Acted, with great ap- 
plause, by the servants of the Re- 
vels. 4to. 1622 j 4to. 1651} 4to. 
1661. The scene lies in Caesarea, 
and the plot is from the Maityro- 
logies of the tenth Persecution, in 
the time of Dioclesian and Mati- 
min, parficul^rJy Eusebius's Hirf. 
lib. viii. cap. IJ. Rdswedius, Va- 
lesius, &c. '■ " . 

65. The Virgin of the Sdh. 
Play, translated from the German 
of Kotzebue, by Anne Pluraptre. 
8vo. 1799. Never acted. There 
is some interest, and much bom* 
bast, in this play of Kotzebue's. 

^. The Virgin of the Suv» 
Play, translated from the German 
of Kotzebue, by James Lawrence. 
8vo. 1799. Never acted. 

67. The Virgin of the Suit. 
See Roll A. 

68. The Virgin PaoPHBTiit; 
or. The Fate of Troy. ' An Open, 
by Elk. Settle; 4to. 1701. Thii 
piece was performed at' the Tbea- 
tre Royal. The plot is on the 
story of Cassandra, and the scene 
in Troy and thfe Grecian camp 
before it. It is dedicated to Sk 
bharles Duncomb, kht. 

69. The Virgin Queen. Tr. 
by Richard Barford. Sso. I729. 
Acted at the Theatre Roydl in 
Lincoln's Inn Fields. Sc^oe, a 
room in the royal palace of Susa. 
It was acted only three nights. 
There is an Irish edition of thii 
play, dated 1728. 

70. The Virgin Queen. Dr. 
by F. G. Waldroh. Attempted as 
a sequel to Shakspeare's Temped* 
Svo. 1797. Never acted. Thii 
imitation is very happily executed. 

71. The Virgin unmask'd* 
Svo. , The only copy of this pie^ 
that we have seen (and which if 
not pentioned in any prece^n^ 
list of drai^atic perforfmano^) 
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waals the title-page: of course^ those which the historians have 

we know neither its author nor its plainly related in regard to it^ most 

4ate ; though we suppose the latter truly dramatic^ and formed as It 

to be somewhere between 1735 were to be the subject of a trage* 

and 1737* The chief character is dy^ the best of any we meet with 

a common jilt ; and the busiRess throughout the Greek or Roman 

aeems to have had particular allu- history > yet no one of the man/ 

slops that were, no doubt, obvious writers who have hitherto fixed 

at the time it was written. It is on it with that view have so far 

followed by a few pages, of coarse succeeded in the execution of the 

fatire^ in prose and verse } among design, as to furnish us with a 

which is an '' Additional act to capital or standard play on the 

i^ The Blundering Brothers" See subject. Perhaps, indeed, this 

Court and Country, failure may in some measure have 

72, The Virgin unmasr*o. arisen from their having all de- 
Musical Entertainment. 8vo.l 786. viated from, or added circum^ 
See Old Man taught Wisdom, stances to, a story^ which was in 

73.TmeViiigin Widow. Com. itself too simple, and yet, at the 
by .Francis Quarles. 4to. l64g, same time, too complete, to be ad- 
This piece, which is the only dra- vantaged by any alteration. Ho^t 
matic attempt of our author, is much is it to be lamented^ that 
iFatber an interlude than a regiilar the immortal Shakspeare, who 
play, and waa uot brought on the had in so many instances made 
stage at any of the theatres. From history his own ; or that the pathe* 
the information, however, of the tic Rowe, whosQ merit is so con- 
Stationer, we learn, '' that it had ^picuous in scenes of domestic dis- 
f ' been sometimes at Chelsea pri- tress, and the conduct of historical 
■^' vately acted (by a coonpany of incid0nts,and who has even hinte^ 
^' young gentlemen), with good at this very stoxy in his Fair Pe- 
^^ approvement." nitent ; had not undertaken the 

74* ViaoiNiA. Trag. by Hen. task, and given us, by that meaiui. 

Crisp. 8vo. 1754. This tragedy as frequent occasiom of sy^pfi- 

is bulk on the celebrated story of thizing with the distress of a Vir- 

.Virginius's killing his daughter, to ginia, as we hare at present of 

preserve her from the lust of Ap- weeping for a Juliet or a Desde* 

plus the decemvir. The scene lies mona, a Jane Shore pr a Calista.. 

in Rome, and the time is nearly 7S. Virginia. Trag. by l^n. 

that of the representation. It was Frances Brooke. 6vo. 17^6. This: 

acted at the Theatre Royal in play, considering it as written by 

Drury Lane, with some success, a lady, is far from being devoid 

.and indeed not undeservedly, if of merit. It was not, however, 

we consider the excellence of the brought on the stage, though of- 

performers. Yet it is by no means ferc-d to the managers, to whose 

to be ranked as a first-rate tragedy, rejection of it the authoress did 

Nor has it been without some de- not submit without expressing her 

gree of surprise that we have fre- resentment, 

quently observed, that, although 7^* Virginia. Past. Dram. 8^0. 

this story is, perhaps, in itself; and 1787* Printed in the lyric works 

firith Qo other circumstaQc^ than of Horace^ translate into. £i!|gli9h 
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verse 5 to which are added, a deal of true humour, and a great 

number of original poems, by a variety of characters, highly drawn, 

native of America. and perfectly original, particularij 

. 'ij, Virginia; or. The Fall of those of Sir Nicholas Gimcrack and 

the Decemvirs. Trag. by John Bid- Sir Formal Trifle, which had been 

lake, £. A. &vo. IbOO. Never hitherto untouched upon, though 

acted, except by the author's pu- of a kind that were very fireqaent 

^pils at Plymouth. There is some at that period; when the studies of 

^ood v^riting, but a great want of natural history and experimental 

interest, in this play. philosophy, being then bat in 

78. Virginia. Cora. Opera, their infancy in these kingdoms, 
by Mrs. F. l^iowden. Acted at hurried the professors of them, 
Drury Lane ; but condemned the who were frequently men of shal- 
first night. Svo. 1800. Mrs. Plow- low abilities, and capable of mi- 
den charges the managers with not nuteness only, into a thousand ab- 
giving her drama fair play. surdities; from which, in this more 

79. Virtue and Beauty he- enlightened age, where every one 
coNCiLEo. M. in honour of the assumes the liberty that Natnre 
n:irriage of the King and Queen, has bestowed on him, of inquiring 
4to. No date. and thinking for himself, tho» 

80. Virtue betray*d ; or, useful investigations of the pro- 
Anna Bullcn, Tr. by John Banks, ceedings of Nature have become 
Acted at the Duke's Theatre. 4to. entirely cleared. It met with great 
16S2. This play met witli great approbation, more especially from 
success at its first representation^ the university of Oxford; and Laog- 
luore particularly becoming a fa- baine, in his account of this ph^, 
Vourite with the fair sex. In short, gives its author this commoida- 
it has that kind of merit which tion, '< that none since Jonson's 
the most of this autbor*s pieces ** time had ever drawn so inanf 
possess ; viz. a happiness in the " ditierent characters of humoars, 
choice of its story, and a patheti- '* and with such success.*' Scene, 
cal manner of conducting the plot, London. Congreve has evideadj 
which seldom fails of engaging taken his Lady Plyant, in The Dmi' 
the hearts, and drawing tears from hie Dealer, from Lady Gimcrack 
the eyes of the audience, even in in this- comedy. 

despight of the greatest deficiency 83. The Virtuous Octavi\. 
both of poetr)' and nature in the Tragi-Comcdy, by Samuel Bran- 
language. It has never been acted, don. 12mo. 1598. The plot of 
we believe, since the death of Mrs. this play is taken from Sueto- 
Oldfield, who used to perfurm the nius's Life of Augustus^ and Pin- 
heroine of the piece. tarch's IJfe of Marc Antony. It 

8L Virtue Triumphant. H. is written in alternate verse, with 

T. P. Acted at Crow Street, a chorus at the end of each ad; 

Dublin. Dublin printed, Svo. and, at the end of the whole, aro 

J 7So . printed two epistles between Octa- 

S2. The Virtuoso. Com. by via and her husband M. Antony, 
Thomas ShndwelK Acted at the written in imitation of Ovid's man- 
Duke's Theatre. 4to. 16/6; 4to. ner, but in long Alexandrine verse. 
1691 • This play contains an infinite This play was never acted ; yet it 
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aieems to have been held in some 
estimation, from two commenda- 
toiy copies of vers^ which are 
prefixed to it 3 and so high an 
opinion does its author appear to 
have had of its merit, that, be- 
sides his Frusopapeia at Lidro, at 
the beginning of the book, he has 
-concluded the whole with this pre- 
sumptuous Italian sentence, L*^c- 
qua non temo delC etemo OLlio ; an 
instance among many of the va- 
nity of authors, who flatter them- 
selves into an imaginary immor- 
tility, which frequently terminates 
even before the close of their mor- 
tal existence^ much less extends 
beyond it ; as is the case with 
this writer, who, now, in two 
centuries, has found that obli* 
vion, which he thus sets at de- 
fiance for eternity, so entirely 
overwhelming his works, that, ex- 
cepting in the records of a few 
writers, who have taken on them- 
selves the perpetuatirig of (hose 
particulars, his very name lives not 
within remembrance. The scene 
in Rome. 

64i The Virtuous Wife; or. 
Good Luck at last. Com. by Thos. 
Durfey. 4to. 1 680. This is as en- 
tertaining a comedy as any which 
its author has produced; yet is he 
not entirely free from plagiarismi 
in it 5 having borrowed several 
hints from Marston*s Fawn ; and 
the character of Beaufort, from 
that of Palamede in Dryden's Mar'- 
riage a la Mode. The scene lies 
at Chelsea. 

85. The Vision op Delight. 
Masque, by Ben Jonson.. Fol. 
1641 ; 8vo. \J5^, Presented at 
courts in Christmas I617. 

86. The Vision of the Twelve 
Goddesses. Masque^ by Samuel 
Daniel. 8vo. 1()04; 4to. 1623. 
Presented by the Queen ,and her 
laditss, at Hampton Court/ ox^the 

VOL. III. 
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8th of January. This plec^ wat 
at first unwarrantably publishcki 
without tiie author's leave, from a 
spurious and incorrect copy, which 
had been by some means or other 
procured by an indiscreet «and pre- 
sumptuous printer ; which obliged 
the author, in order to wipe otf 
the prejudice which both tho 
masque and the invention bad 
suffered from «that edition, to re- 
publish it from his own copy. ITie 
design of the piece is, to represent, 
under thoishnpesj and in the p^* 
sons, of the Twelve Goddesses, th^ 
figure oi those blessings which the 
nation enjoyed in peace under the 
reign of King James I. : — Power 
being represented by Juno j Wis- 
dom and Defence, by Pallas : and 
so of the rest. This and the many 
other compliments, paid to that 
weak and pedantic monarch hf 
the poets and other writers of 
that time, are a proof how con* 
stant an attendant flattery is ort 
greatness, and how little judg- 
ment is to be formed of the r^ 
characters of princes from the 
praises so lavishly bestowed on 
them by their contemporaries j 
adulations being as duly paid to 
the worst as to the best; and a 
Nero and a Caligula being as high- 
ly exalted by the flatterers of their 
own tiines, as a Titus or an An- 
tonine. Some copies have for the 
title. The IVt^dorn of the Twehe 
Goddesses, &c. 

87. The Voice o^ Nature, 
Play , in threeacts, by JamesBoadetiii 
Performed at the Haymarket. 8vo. 
1803. This piece is founded on 
the Judgment of Solomon, in the 
case of two women claiming to be 
the mother of the same child« 
There is little novelty in the cha- 
racters or intricacy in the plot^ 
but it appeals forcibly to ^be feeK 
Ipga, and was well received* 
c c ' 
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38. Thb Volcano; or> The constantlyreceives from the flashed 
tiiud, Harlequims, Serio-Comic of nature, passion, and imaginatioai 



Pantomi(ne> by T. Dibdin. Acted 
«t Covent Garden. Songs only 
printed^ 6vo. 17 gg. 

89. VoLPONE J or. The Fox, 



with which he is frequently struck^ 
not only in the writings of the 
unequalled Shakspeare, but' even 
in those of authors^ whose fame, 



Com. by Ben Jonson. Acted by either for genius or accuracy, is by 

the King's servants. 4 to. l605 ; no means to be ranked with that of 

8vo. 17^. This comedy is joined the bard under our present con« 

by the critics with The Alchymist sideration. To write to the jodg- 

and Silent IFoman, as the chef- ment, is one thing; to the feelings 



.d*<euvres of this celebrated poet; 
and, indeed, it is scarcely possible 
to conceive a piece more highly 
£nished, both in point ol language 
and character^ than this comedy. 
The plot is perfectly original, and 
veiy meritorious. A knave, who 
feigns illness, in order to impose 



of the heart, another : and it will 
consequently be found* that the 
comedies of Gibber, Vanbrugh, 
and Congreve, will, on the dedes 
repetitiB, afford an increase of plea- 
sure to the very same audiences, 
who would pass over even a se- 
cond representation of any one of 



upon knaves, and cheat them of Jonson*s most celebrated pieces 
^ir money, by working up their with coldness and indifference, 
credulity into a belief that each Sir Richard Steele has pronounced 
shall become his heir, is one of an extraordinary eulogium on this 
the boldest ideas of a character piece (see TeUler, No. 21), which 
that can be conceived ; and yet he concludes in these words r 
moral justice is rendered more " This same Ben Jonson has made 
complete, by making that knave 
be imposed upon by the deeper 
subtilly of his creature Mosca ; 
thus showing tiiat the machina- 
tions of tlie wicked, be they ever 
so subtle, are constantly counter- 
acted by the same devil tl»at in- 
spired them. Yet, with all these 
perfections, this piece does and 
ever will share the same fate with 
the otiier dramatic works of its 
author ; viz. that whatever delight 
and rapture they may give to the 
true critic in his closet, from the 
correctness exerted and the erudi- 



'' everyone's passion^ in this play, 
*^ to be towards money 5 and yet 
" not one of them expressef^ that 
" desire, or endeavours to obtain 
" it, any way but what is peculiar 
" to hini only. One sacrifices his 
" wife, another his profession, 
" and another his posterity, from 
*' the same motive ; but their 
" characters are kept so sivilfiilly 
" apart, that it seems prodigious 
" their discourses should rise from 
*' the invention of the same au- 
*' tlmr." 

It hafj been suggested, that oOf 
tion displayed in them ; yet, there author, in the cliaracter of Vol- 
utin runs through them all an un* pone, intended to point out Mr. 



impassioned coldness in the lan- 
guage, a laboured stitfnefis in the 
conduct, and a deficiency of inci- 
dent and interest jn the catji strophe, 
that robs the auditor, in the repre- 
gcntation, of th^)se pleasing, those 



Sutton, the founder of tlie Charter* 
house ; and this re|>o!-t had cerinin* 
ly reached that gentleman's ears. 
A panegyrist, however, of Mr. 
Sutton doubts the fact of our 
author's intention. " Others," says 



9i^cco^ntabla sensations which he he, '< believe he wms Chesutgect 
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*' y>f Beri Jonson's mirtb, wfclcli 
"(if it were mte) \n tio real 
** scandal to this good m^^n, wfieri 
•' all things just and hotioorable, 
" sacred and of good report/ are 
^' shamftfblly exposed to the lewd 
^ affronts 6f a bold and licentious 
*' stnge. Besides, it is probable 
•' the poet never intended what 
*' they think. For, in that age, 
*' several other men were pointed 
*" at ; and who was the true per- 
*' son, was then a matter of doubt. 
•' If the poet designed to injure 



Vow 

Mr. Woods, teffbrnied jit HWI; 
1778' As the «u0ior was at tfut 
time a member dt the Bdi^lbtirgh 
Company, it had, most prdBaHly^ 
been first produced there. N. P. 



94. Thk Volunt£«k8 5 or^ 
Taybrs to Arms. Com. of one 
act, by G. Downii^. Acted at 
Cotent Garden. 8vo. 178O. This 
performance, though called a cch 
niedy, is in fact no more than a 
trifling prelude intrD^uced at the 
benefit of Mr. Qitick. 

gs. THf Volunteers. Scq 



" the fame of Sutton, he was first The Northern Heroes. 



** of all an ungrateful wretch, to 
'' abuse those hands which af* 
'* forded him bread, for he ailow- 
'^ ed him a constant pension. 
And, secondly, he disowned his 



96. Vortigern. Hist. Trag; by 
•W. H. Ireland. Acted, one night 
only, at Drury Lane, and deserv- 
edly hissed oti*, the stage. 8vo. 
^799' This wretched piece was a 



*' very hand-writing, which he ^ross and contemptible imposition. 



" sent to our founder, in vindica- 
'* tion of himself in this matter." 
Tookes Memorials of Thomas SzU^ 
ton. 

' 90. Voluntary Contribu- 
tions. Occasion^ Interlude, by 
Walsli Porter. Acted for Mr. 
Munden*s benefit, at Covent Gar- 
den, May 12, 1798. Not printed. 
It had been previously performed 
at Bath. 

91. The Volunteer return- 
ed; or. Love in various Shapes. 
A Dramatic Medley, in three acts. 
This is printed in Th Lady*s 
Magazine, for 1784, 5, and 6. 

92. The Volunteers- or, 7%^ 
Stock Johlers: Com. by Thomas 
Shad well. Acted by their Ma- 
jesties* servants. 4to. iQCfi. This 
comedy was not acted till after the 
author's de.'th, and is dedicated by 
his widow to Qiieon Mary. The 
hint of Sir Timothy Castril, in It, 
seems to have beeii borrowed from^ 
Fletcher*s Little French Lawyer, 
The prologue by Mr. Durfey. 

93. The VoLUNTEEAf ^ or, 
Britom Strike Hwm* Fanoe^ toy 



attempted by its author to be pass- 
ed upon the town aa an original 
tragedy of the immortal Shak- 
speare, discovered in an old tninki 

g7- VoRTiMERj or. The TVu* 
Patriot. Trag. by Abraharti Por- 
tal. 8vo. 1796. This play wag' 
never acted. Its publication vni 
probably accelerated by the at- 
tempted Imposition on the public 
of Furiigem, performed at thrurjr 
Lane; to which, hpNvever, this hM 
no reference. 

9S. The Votary op Wealth, 
Com. by J. G. Holman. Actrf 
with success, at Covent Garden. 
8vo. 1799. This is an interesting 
and \vell-written play. 

99. The Vow. Com. Op. by C. 
Macartney. Printed at ShefBeW, 
§vo. No date. 

100. The Vow-Breaker; rr. 
The Fair Maid of Cfifton in A(0<- 
tinghamshire. Trag. by Wiiliattl 
Sampson. 4to. 1636. This plajr 
met with very good success. The 
plot of it seems to be founded ofi 
fact ', as a ballad was composed on 
the aatne stibject. The play li 

co» 
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dedicated to Mn. Anoe Wiilougii- 
by, daughter of Sir Henry ; and 
the epistle cdtucludes thus : 

** Heaven keep you from fawn* 
*^ iog parasites and busie gossips^ 
'' and send you a husband, and a 
" good ooe j or else may you ne- 
" ver make a holyday for Hymen. 
'' As much happiness as tongue 
*' can speak, pen can write, heart 
" can think, or thoughts imagine, 
'* ever attend on you, your noble 
'* father, and all his noble femily. 



VUL 



** to whom I ever rest, as my 
'' bounden duty, a. £utkibl ler- 
'* vanf • 

101, A VOTAOB TO NoOTKi. 

Com. Op. by Anthomr Davidaoo. 
Performed by Stratford's Com- 
pany, at Winbome, in Donet- 
shire. 

102. VaLCAN*8 WlDBIHG; or, 

The Lovers swrpmed. Burl^oe 
Opera. In BIS; in possession of 
Mr. Stephen Jonei. Never acted 
or printed. 



w. 
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1. jTubWagbr. See Dramatic 
Appellant. 

2. Thb Walking Statue j 
or. The Devil in the jVine Cellar. 
Farce, by A. Hill. 4to. No date. 
[1710]} 8vo. 1760. This little 
farce i$ printed at the end of, and 
was annexed in the representation 
to. Elf rid, or. The Fair Inconstant, 
of the same author. The plot oi 
it is totally farcical, and the inci- 
dents are beyond the limits of pro- 
bability) nay, even of possibifity : 
yet there is somewhat laughable 
in the incident of passing a living 
man on the father as a statue, or 
automaton; and the consequence 
of it, tliough somewhat too low 
for a dramatic piece of any kind of 
regularity, may, nevertheless, be 
endured, by considering this as a 
kind of speaking pantomime; 
which may surely be as readily 
admitted of, . and allowed as in- , 
•tructive, at least, as those where 
tbeparti-Golouredgeutlemaahasno 
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other* method of expressing bii 
sensations and sentiments, diSD 
the very ingenious one of gestures 
and grimaces. 

3. Thi Walks op Islingtow 
and hogsoon, with t^l hu' 
Mouas OF Wood Stbbbt Coup* 
T£R. Com.^ Thomas Jordan. 
4to. 1657. The title of this plaf 
seems to promise nothing' mors 
than the very k>west kind of ha- 
mour i yet its success was surpris- 
ingly great, having taken a nin ef 
nineteen days together, with ex- 
traordinary applause. This cir-^ 
cumstance, and the general merits 
of the play, are thus byperbdically 
recorded, in a copy of verses to 
the author, by R. G. Master of 
Arts: 

<< These walkt *twizt lalingloa ind 

HogsdonwiU 
'^ (Like those 'twixc Tempe and ^^ 

naasus hill) 

** Show, how the Muses, in their sportfol 

»ge» 
5< SetaUtbf tmnia«w«]ktii|t079iiriti9B; 
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^ With so much wit» and «re> told jQd^ den> with sucoesfl:. 8V0. ISOlt. 

mcntlaid, This it an altetatiod, we believe, 

" That nineteen days tc^;cther they were f^^^ ^ German piece by Kot- 

play'd. ' . r ^ 

"Now by the bounty of the press we be ^^^'^^^ ,„ -, 

** Possessed of that which we before did 8. THE WandbRBR AWD T*A- 

see; VBLLER. Religious Drama, by 

^ Not pleasing only nineteen times read John Hnnter. 8vo. 1733. This 

o'er. 



*' Bat nineteen ages, or till time *s no 



more. 



is mentioned only in Mr. Oulton's 

list. 
9, The Wandering Jaw 5 of. 
At the end ef it is a license for its Love's Masquerade, Com. in two 
being acted, signed Henry Her- acts, by Andrew Franklin. Per^ 
bert, dated August 2, l641. formed at Drury Lane. 8vo. 1797. 

4. Wali,ace. Trag. Printed A force, containing much low hu- 
at Edinburgh, 8vo. 1799. Never mour, and little probability, 
peiformed. In this piece, truth is 10. The WANDBitiNo Lover, 
blended with fiction $ and, in or- Tragi-Com. by Thomas Meriton. 
der to enhance the bravery and 4tQ. l658. This play it said to 
virtue of Wallace, a name dear have been acted at sundry places 
to Scotsmen, the barbarity of Ed- privately, by the author and his 
wardvl. is overcharged. The play friends^ with great applause j pro* 
is not uninteresting, and the au- bably because no other persons 
thor has exhibitedoccasional proofs would have either acted or applaud'* 
of poetical genius ; but there are ed it 3 for we may surely acquiesce 
wom^ passages in the piece that foil in Langbaine*s opinion of the 



little short of blasphemy 

5. Wallbnsteim. Dr.. Part II. 
8iro. 1800. Translated from the 
Gorman of Schiller, by S. T. 
Coleridge. Never acted. See Pic- 

COLOUIIILI. 



author, viz. "That he is the 
" meanest dramatic writer England 
*' ever produced 5 and, if he is to 
" be allowed a poet, of all men 
'* that are, were, or ever shall he, 
'* the very dullest'* To confirm 



d. IIThb Walloons. Com. by which opinion, the reader will ac- 

lUchard Cumberland. First acted cept the following passage firom 

aiCovent Grarden, April 20, 1732. Mr. Meriton's epistle dedicatory. 

Not printed. There was a want to the ingenious, judicious, &c. 

of simplicity in this play ; which gentleman Francis Wright, Esq. : 



had, however, many dmms to 
fnjginality in its construction. 
Some of .the characters too were 
marked with new and genuine 
colours. The principal fault of the 
piece was a redundance of busi- 
ness, which, indeed, would have 
sufficed for two or three plays in 
the hands of some dramatists. It 
was acted six nights. 

7, The Wanderer ; or. The 
lights of Hospitality. Historical 
Drama, in three acts, by Charles 
Kemble^ Acted at Covent G^ar- 



My intentions wandering up- 
on the limits of vain cogita- 
tions, was at the last arrived at 
the propitious brinks of an An* 
glicis of performance; where> 
seeing Diana and Venus in a 
martial combat, and such rare 
achievements performed by two 
such ininimate goddesses, did 
lend to the aspect of their angeli- 
cal eyes, myself to be the soIq 
spectator of their foregoing va- 
lour : where then their purpose 
was to choose me their arbitra->^ 
Cc 3, 



HO 
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<' tar i tbo which I peroeiviDgi did at Covf nt QecdeD^ Qct 179d> b«t 

" wHb a mild complex 100 (know* li^ithout much saccefls. It was, 

'^ lag myself \mpotent); relent sitid to be the production of Miss 

'' backwards, thinking thereby to Burke^ a fair Hibe^ian, ubo seot 

** looe leiis credit, and gain more it over nitti the m^usic ready com*. 

.'' ho^our^to set pen to paper> and posed. N. P. we believe. 
^ to relate some certain and harm- 19. W/^iilam Chsstbi. Scm:& 

y }efis dialogues^ that while { was is Henslowe*s unintelligible entry 



' present, betwixt them past| 
' which is tUs p04:m,'\ &c. 

or. The Ptunin, Com. by Philip 
l^asaipger. Entered on the book 
of the SlBtiwers* Company, Sep- 
tember ^ x6sZ; but not printed. 
IX Thr Wai^dkjiing Lovbrs. 



of a play, acted Nov. 30, 1594. 

20. A Warning foA faiki 
WoMRW. Tragedy. AnonymooB. 
4to. 1599. This old play wai 
considerably in vogue in CUnet 
Elizabeth*! time. It '» fall' of 
dumb show, which wai the feshioA 
of those earlier periods, and is n<H 



@ayt bj John Fletcher. Acted divided into acta. The plot ef it 
ft BlacH FnAi^^» I^c* ^f 1^^# is founded on a real fact, which 
^t, not ^w known. hafipeiied in the yenr 15/3, tbe 

. J a, T.Hii; Wx^uuTninio Wbori^s. drcumstances of which are detail- 
4to. 1^3. Ihi^ play w^!& Ptx^ ed in Holingshead's ChiMikk^ 
met with in Ireland 5 but we have vol. ii. p. 124B,* afid were then 
00 partkubrs of it. familiar in the mempriea of mmi 

14. Tii» Wanton CouNT9S|i The title-page is aa follows; Tm 
or, i>» Thousand Pounds for q 
pr^gnamqf. A fiallad Operas 
^.Tiunded on true secret history, 
pedicated to Sir Timothy Gaudy, 

of Gdxxdy Hall, N-; k. .8vo. 

1733. This piece was never in-^ 
tended for tbe stage, but written 



mosi traguml and /ei/ntntoM?. Mbtf* 
ther of Master Gmn-ge Sanders, of 
London, . Merchant, nigh Skookr's 
HUl ; consented unto % kk oume, 
IFife, and actod bj Mr. Brown, 
Airs, Drettty, and Trusiu Ikgiri 
Agents therein; with tbeor several 



for the prop.igalion of sonie tale of Ends, Acted by the Lord Cham- 
private scai;dal in the court annals berlain's servants. It is printed ia 
of that tin^e: what that was/ it the old black letter. Tbe prologiw 



is neither our business to inquirej 
nor oiir incHnation to perpetuate. 

15. Tnf; Wanton Jssuit ; or. 
Innocence reduced. Ballad Opera. 
Acted at Uie Haymarket. 8vo. 
1^31. This opera was occasioned 
by the affair of Father Girard and 
&!is3 Cadiei'e. 

■ X6. War without Blows, 
AND Lovx without Suit (or 
$t8ifb). ipiay by THomns Hey- 
yfood. Acted 1598. Not printed. 

17. TheWardin'Chancery. 
Com- by F. Pilon. See The Toy. 

18. Tk¥ Ward OF the Castlb. 
Com. Op. of two acts. Perfoirmed 



^d epilogue spoken by Tragedy. 

In the induction there aeemc to 

be a ding at ^hakspeare's iS»jf 

Bkhard III, which iirst appeared 

in 1597. 

« 

*' How some damnd tyrant, to obttiM 

« crownc, 
** Stabs, hangs, impoysons, swothcf^ 

eutteth throats.** 

The next lines Hiay be a ridlcQlB 
on the chorus in King Utnry V* 
or those in The Spafish TrigeH^ -' 

<< And then a chorus too comjcs bowllB| 
<< And tells us af the wonyingolaau" 
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And what fo)lo\\'s may be pointed 
at the Ghost in Hamlet, or that of 
Don Andrea : 

*« Then or a fi'thie whining ghost, 

'* Lapt \\\ somefcwle sheete^ or a leather 

pilch, 
" Come skreaming like a pigge half 

sttckt, 
** And cries vindictas revenge, revei^!*' 

This play of A JVarningfor faire 
IVonien appears to have been writ- 
ten on the model of Arden of Fe^ 
persham^ 1592. 

21. The vVarres of Ctrus^ 
JCiNO OF Persia, against An- 
TiocHus, King of Asyria, with 
the tragical Ende of Panthaa. 
Trag. Anonym. 4to. 1594. This 
play was acted by the children of 
Her Majesty*s chapel. 

22. The Famous Wars of 
Henry I. and thk Prince op 
Wales. Play, by Michael Dray- 
ton, in conjunction with Dekker. 
Acted 1598. Not printed. 

23. The Warres op Pompby 
>ND C^SAR. By G. Chapman. 
4to. 1607. See C^sar and 
Pompey. 

24. The Wary Widow; or. 
Sir Noisy Parrot, Com. by Henry 
Higden. Acted at Drnry Lane. 
4to. 1693. This is very far from 
being the worst of our English 
eomedies, and is ushered into the 
world by several complimentary 
copies of verses, and a prologue 
written by Sir Charles Sedley. Yet 
it was condenmed the first night, 
owing to a very extraordinary cir- 
cumstance ; which was, that the 
author' had introduced so much 
flrinking of punch into his play, 
that the performers got drunk dur- 
ing the acting it, and were unable 
to go through with their parts ; on 
which account, and the treatment 
the audience gave them by h^ses 
and catcalls, in consequeqce of it, 
the house was obliged to be dis- 



missed at the end of the thini act. 
—lliis circumstance, however, ii 
not mentioned by the authA'^ 
though he is sufficiently out of 
humour, in his preface, which ii 
an attack upon The Old Bachehr. 

25. Water 's Water. Farce. 
12mo. 1801. Written by Set-* 
jeant Young, of the Royal Lanaric-* 
shire Militia. Printed at Dundee; 
Never acted. 

26. The Waterman ; or. The 
First of August. Ballad Opera, bjf 
Charles Dibdin. Acted at tM 
liaymarket, with success. 9vo, 
1774. 

27. Wat Tyler and Jack 
Straw ; or. The Mob Reformerr, 
Dramatic Entertainment, perform- 
ed at Pinkethman and Gifiard^ 
Booth, in Bartholomew Fair. 8vo; 
1730. 

28. The Way- of the World, 
Com. by W. Congreve. Acted at 
Lincoln's Inn Fields. 4to. ITOQ. 
This was the last play its author 
wrote, and perhaps the best ; the 
language is pure, the wit geDuine, 
the characters are natural, and the 
painting is highly finished; yet, such 
is the strange capriciousnessof pub* 
lie taste, that, notwithstanding the 
great and deserved reputation this 
author had acqtth'ed by his three 
former comedies, this before tis • 
met with but indifferent success j 
while his Mqurning Bride, a piece 
of not the twentieth part of iti 
merit, was in the full meridian of 
applause. It is not vety impro- 
bable (says Mr. Baker) that this 
testimonial of want of judgment in 
the audience might be the motive 
for the author's quitting the stage 
so early; foV, though he was at 
that time in the prime of life, not 
above twenty- seven years of age, 
and. lived about twenty-nine years 
afterwards, he never obliged the 
public* with any other mmetic 

c c 4 
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piect. Time, however, has since 
opeued the eyes of the towo to its 
f eriections j and it is now as fre- 
quently performed as any of his 
other plays. — Mr. Baker's memory 
•eems to have failed him when 
he asserted, that Cougreve never 
<4}Uged the public with any dra- 



W AT 

use of the same arts^ the sattie as- 
siduity to please, the same elegance 
in the decoiation of their pentoos, 
and the same complacency and 
blandishments in their temper and 
behaviour, to preserve the qff'echoRS 
of the husband, as .they had before 
put in practice to awaken the 



matic piece after this : his Judg- passions of the lover. This doc^ 
iB#»<o/PflrM was performed in the trine is here enforced bytheex- 
foUowing year ; ^nd his Semc/e, an ample of a gentleman of amiable 



opera, in 1707; and these, though 
not very important works, are still 
dramatic pieces. 

39. ThbWayoptheWokld. 
Com. altered from Congreve, by 
J. P. Kemble. Acted at Drury 
Lane. 8vo. 180Q. 

30. The Way to get Mah- 
mjLBD. Coni. by Thomas Morton. 
Acted, Willi success, at Co\'ent 
Garden. 8vo. 1 796. Tliis is one 
of those pieces in which farce is 
blended with graver scenes, and 
has considerable merit in that class 
of drams^s. There are occasionally 
touches of the pathetic, which 
strongly assail the feeling heart -, 
but the scene in which a fiith^r 
and daughter seem about to com- 
jnit suicide, is very improperly 
introduced into ^ piece which is 
intended to be called a comedy. 

31. Th? W-^ to get Un- 
married, p. S. by J. C. Cross. 
Acted at Covent Garden. Printed 
in a vplume called Parnassian Ba- 
gatelles, 9vo. J 796. 

32. The Way to KjpEP him. 
Com. in three acts, by A. Murphy. 
8yo. i^60.. This piece made its 
first appearance in thi.^ form at 
Dfury Lane Theatre, as a sulpscr 
quent eutertainmen,t to The Desert 
Is l(iLnd of thQ same author.^ The 
intention (,)£ it is, to point out to 
th^ married part of the female sex, 
how much unhappiness tliey frer. 
quently create to ihemielves, by 



qualities, and a natural liveliness 
of turn, yet, according to his own 
declarations, strotigly inclinable to 
donjcf^tic happiness, driven, by this 
mistaken conduct in his wife, from 
his home, and a valuable woman 
the mistress of that home, into 
galbntries with other women, and 
a total inditlerence to his wife. 
The design has great merit, and 
the execution of it is pleasingly 
conducted. The principal cha-f 
racters are well drawn 3 some of 
the incidents sufficiently surprising 
and interesting, and the dentm^ 
?wew/ is at tended with circumstances 
which render it truly coi;nic. And, 
although the language may not 
abound wi^h the studied wit of 
Cougreve or Wycherley, yet it is 
a natural and easy dialogue, and 
properly adapted to that doiiieblic 
life which it is intended to repre- 
sent. It may be added ^ that, in 
the composition of this comedy, 
the author has made use of De 
Moissy's NouvelleEcole deFemmes, 
See New School i oh Womem. 
33. Tke Way to keep him. 
A Comedy ,^ by Arlhui* Murphy. 
Acted at Drury Lane. 8vo, 176I. 
This is the foregoing piece en- 
larged into a regular comedy of 
live acts, by the additipn of two 
{principal characters, viz. Sir Bash- 
ful Copstant and his Lady; the 
former of \yhich is a [reutieman, 
wl^j, though passionatelj; fond of 



ceglect^ng, after marriage, tp make his wife, yet, from a fear of being 
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laughed at by the gay world for maiis personce. The anthbrtdli 
oxorioasness^ is perpetually assum- us^ that in this piece " laugh and 
ing the mant, and treating her> at '< whim were his objects; and the 
least berore conlpany, with great *' mirlh and good-humour of his 
unkindness. The manner iu which *' audience^ whatever malice and 
the author has interwoven this '* misrepresentation may^ affirm to 
character with the rest of the plot> " the contiary, have convinced him 
is productive of scenes which cer- " that his design is accomplish- 
tainly add greatly lo the vis comica *' ed.** 

of the piece; but how far it is> on 36. The Wxakest ooeth to 
the whole, improved by that ad- the Wall. Anonymous. Acted 
dition, is 'a point of controversy by the Earl of Oxford, I^ord Great, 
among the critics, which we shall Chamberlain of England/s Ser* 
not here take upon ourselves to de- vants. 4tu. I6OO; 4to. 16I8. Th# 
termine. Some of them have scene of this piece lies in Bur« 
charged the author with having gundy. 

drawn a character entirely out of 37. The Weathbscock. Ma* 
n^tjire, at the same time that he slcal j^ntertainment, by The. Fo<* 
has been taxed by others with in- rest. Acted at Covent Gardens- 
tending it for a person really ex istr 8vo. 1775. This was perfomoed 
ing. From both these accusations, about three or tour times, and theit 
however, he will surely stand ac- laid aside. It was a very poor pron 
quitted,whenwehavemadeonere- duction, and took its name from 
mark ; which is, that however Mr. the observation that " a woman's 
Murphy may have touched up and '' mind is like a weathercock." 
heightened it, either from his own 38. The Weathercock. F. 
ims^ination, or from real life, the by J. T. AUingham. Acted, with 
groundwork of the character itself, great success, at Drury Lane. 8vo. 
and of several of the incidents, is 1 806. 

to be found in M.de la Chaussee's 39. The Wedding. Com. by 
character of D'Urval, in bis co- Ja. Shirley. Acted at the Phoenix, 
medy called Le Prejugd d-/a- Drury Lane. 4to.l629> 4to.l633$ 
mode. 4 to. 1660. This is a very good 

34. Ways and Means. Com. play, and was twice reviv^ with 
Anon. Acted at Smock Alley, success. The scene lies in Lon« 
Dublin, 17j85. N. P. The author don. 

h said to have been a clergyman. 40. The Wedding, with an 

35. Ways AND Means 5 or, ^ HudibrasticSkimmington,byEssex 
TVip to Dover, Com. by George Hawker. 6vo. 1729, Acted at 
Colman, jun. Acted, with sue- Lincoln's Inn Fields. This is tho 
cess, at the Haymarket. 8vo. Country Wedding and Skimmington, 
1788. This is a play of consider- with some trifling omissions. . • 
^ble merit, abounding in wit and 41. The Wedding j or, Th& 
well-drawn characters. The plot Country Huusewife, Ballad Op* 
is simple, but clear, lively, and 8vo. 1734. This was not acted, 
probable. The character of Sir 42. The Wedding Day. C. 
i)avid Dnnder is well imagined, by Henry Fielding. Acted al, 
and naturally supported through- Drury Lane. 8vo. 1743. Thit 
out. The dialogue is neat, and was the last dramatic piece of thit 
VeU suUed to the respective dra- auUior; and^ as if hi^ had ^h 
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knitted the whole of his comic 
Iramaar in bis former works, it 
it by much the dullest of them all. 
Its success was eqnal to its merit, 
being acted only six nights. The 
•otbor says, in the Pre^ce to his 
Miscellanies, that he did not re- 
ceive 50L from the house for \i. 
Prefixed to it, however, is a pro- 
lague of some humour, in dpgii^rel 
tene, which was spoken by Mr. 
Mackliu. ^ Mr. Murphy, in bis 
Ess^ on the Life and Genius of 
fielding, says, having spoken of 
'aotnc causes of our author's failure 
in the province of the drama, '* To 
•• these may be added, that sove- 
•• reign contempt he always enter- 
<• tained for the understandinos of 
^ the generality of mankind It 
* was in vain to tell him that a 
** particular scene was dangerous 
•' oq account of its coarseness, or 
•* because it retarded the. general 
*' business with feeble efrorts of 
"wit 5 he doubted the discem- 
" noent of his auditors, and so 
»' thought himself secured by their 
J' stupidity, if not by his own hu- 
♦' mour and vivacity. A very re- 
*' markable instance of this dispo- 
•• sition appeared, when the co- 
•' medy of The IVedding Day was 
»* put into rehearsal. An actor, 
»* who was jmncipally concerned 
'*' in the piece, and, tliough young, 
•* was then, by the advantage of 
«< happy requisites, an early fa- 
»* vourite of the public, told Mr, 
•' Fielding he was apprehensive 
** that the audience would make 
V free vith him in a particular 
'f passage ^ adding, tha^ a repulse 
}' mi^ht so flurry his spirits as tp 
" disconcert him for the rest of 
•' tlie night, and therefore begged 
** that it n>ight be omitted. ' No, 
♦* d — mn Vra (replied the bard), 
'* if the scenes is not a good one, 
^ let them i^d that out.* Ac-i 
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cordingly the piny was hmo^l i 
on without alteration, and, josfi 
as had been foreseen, the disap« 
probation oi the house was pro- 
" voked at the passiige before ob- 
'* jected to; and the perfomier, 
" alarmed and uneasy at the hisses 
" he h.id met with, retired into 
** the green-room, where thcau- 
** thor was indulging his genius, 
" and solacing himself with a 
" bottle of champaign. He had 
'• by this time drank pretty plen- 
'* tifolly) and. Cocking his eye at 
"the actor, while st 'earns of to- 
** bacco trickled down from the 
comer of his mouth, * Wbat*i 
the matter, Garrick (says h6) ; 
what are they hissing now ?*— • 
" * Why, the scene that I begged 
" you to retrench -, I knew it wodd 
'• not do, and they have so fi^ht- 
" ened me, that I shall not te 
•'able to collect myself again the 
" whole night.* — * Oht d—roa 
** 'em (replies the anchor), they 
•' have found it out > have they?* " 

43. The WeddinoDat. Com, 
in two acts, by £liz. Inchbald. 
Acted at Drnry Lane. 8vo. 1794. 
The dialogue of this piece is lively 
and natural, and the characters are 
well distinguished ; those of Sir 
Adam and Lady Contest, parti- 
cularly, are productive of a very 
agreeable effect, and were admi* 
rably pourtrayed by the late Mr, 
King and Mrs. Jordan. Some of 
the incidents, however, are scarce- 
ly within the pale of probability. 

44. The Wedding Dat. Tr, 
by John Logan. This piece, whkJ) 
is a translation into blank verse of 
Le Deserteur of Mercier, was never 
acted, and still remains imprinled. 

4St, The Wedding Night, 
Mus. Farcp, by James Cobb. Act- 
ed at the Hay market, 178Q. This 
piece was translated from the 
French, and set to music by the 
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^ Dr. Arnolds The sncceu of mty deeoptipni and tbtn isimMt 

«li|ioit every dnifnatic writer has them, tiiat the managon bad m* 

at liaieB been chequered by dis* «olf ed, if Mr« Dibdin made qi»/ 

appoiatinent ; nnd so it happened of the least eqnirocatioo, to dtn* 

jtp our author ; for John Bull's ap- miss him from the .tbei^, nnd 

petite, being better suited to solid that the performers waikl sbaa 

roast beef than whip-syllabubs, him as a peijnred man, and a peat 

refused the slender French diet to society. This declaration, how- 

^nred up by our author; and. at ever, did not produce the desired 

a repetition of the banqur-t, John efiect; for Mr. Dibdin wasobltgei| 

grew surly, and rejected the prof- to appear, and declare, that *' ha 

lered fare. Not printed. ** was the aotbor both of tba 

46. The Wedding Rikg. C. ^' words and nrasicx'* which m* 

Dpera, in two acts, by Chfirles severation appeased the audience* 

Dibdin. Performed- at DmryXane. 47- Trb WaEDtifo or tbs C^i^ 

#vo< 1773. The hint of this piece, Itbnt GAHOBir} or, Tkit MUdU- 

which met with some success, was sex Justict of Ptau^ Com. \3j^ 

taken from II FilosofodiCampagna. Bidiard Bronie. 8vo. I658t' Tlie 

Previous to the representation of running-title of this play is^ 7^ 

Thi Winding Hing (Mr. OultoE Covefti Garden weeded, 

aarys), a report was spread, that 48. We fli* ft NiaiiT; e^ 

idu Bickerstaff was the author. jMg Stories^ Farce, interspen^ 

JMr. Dibdin thought proper to with songs, by George ColiMH 

make ah affidavit thai he was not $ [under the fictitroua nanae cf Mt^ 

for, as Mr. BickerstatFs name was thur Grtffinhoofe]. First aoted al 

f heo odious to the public, ^he fete Covent Garden, Jan. 38, I80G, 

of th^ entertainment seemed to very favourably received, and tM 

depend upon the tpwa's giving frequently performed. 8vof. 180ft 

credit to Mr. pibdin-s affidavit : Muaic by Kelly. Hie iable i« 

fiavertheless, dfi the £rst night of taken from a French coniedy, in 

the representation of the piece; three acts, by L. B. Plcard, caOed 

part of the audience testi^ed their Le Confeur ; oa, Les Deux P^Ue\ 

displeasure by interrupting the ac- and is afjapted to the English tmH^ 

tors for some time; till ]V|r. Kin^ with all that high seasi^ing c^ 

fcaiBe on, and begged leave to read oddity and extravagance which 

8 paper gut into his 'hand by Mr. Mr. Cctlman knoWs to be sppleas^ 

bibdin; the purport whereof was, ing tq. the palate of John Bn]}.-* 

that Mr. D. liad positively sworn General Bastion', a blind veterai^, 

thai Mr. )|. was not the i^uthor, and not very nnlike gterne's UncW 

an4 that the public should be mad6 Toby, is vehen^ntly ^tached 18 

apqnainted with the autbor*s name the garrulity of ag»^ he ddighjl 

in a d^y or tye. The farce was to '* shoulder his crutch^ and •ho# 

now allowea to be perfcMrmed ** how £elds were won 1** but the 

without farther oppositiofi ; but, repetition* has 90 worn out f he p«^ 

wh^o finished, the aipdienco tience of hb family, that, at 0118 

became clamorous to have |hi^ of jiis hmg sf^rUs, his attefidanll 

8iitfapr*s maene declared ; . when are overcome by sleep, 'and h^ 

Mr* lECiDg again came forward, daughter elopes with a favo^nil 

Made an apdogy, hoping the town inamorato. They are pursued to 

would not thisjk htaa a party in a n/aighbowing inn^ where xmiek 
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liagbaUe equivoque ensues from some parts very dbsdy followed, 

their being mistaken for a. French and produced much syHipatby in 

«eount and countess ; but the Ge- -the distress of the principal cha^ 

oeral is .at length induced to grant xacters ; but it had little sac- 

an amnesty* in consideration of cess on the London ix)ards* Mr. 

the elopement having been occa- Reynolds has been more hsmj 

tkonedbyhia long, stories, in his addresses to Thalia than 

4g.. Ws UAVB ALL OUR Db- lu thosc to Melpomeoe. We 

SBBTS. Com. by. Henry Sampson should, in justice to this aathor, 

Woodfall. 6vo. . The only observe^ however, that at the tine 

^py of this play that we have when he wrote this play (which 

•een wants the title-page. The was originally in Ave acts), he was 

piece itaelf is evidently the produc- .a boy at Westminsler Scl^. 

tion of one not. accustomed to 55. Wbstward Hob. Com^ 

write for the stage. Never acted, .by Thomas Dekker and John 

50. Thb [W^blch Hbirbss. C. .Webster. 4to. I607. Many timet 
by Edward Jerningham. Acted, acted, with good success fay the 
one night only, at Drury Lane, children of F^ul*s. 

avo. 1795. . 56. ThbWbstIvdiar. Com. 

51. Thb Wblsh Ofbra; or, by Rkhard Cumberland. Act* 
The Grey Mare the better Horse, ed at Drury Lane. 8vo, 1771. 
Acted at the Haymarket. 8vo. This comedy may be considered 
17^1* This piece we have before as one of the best that the preteot 
apoken of, under the title of Thb jttmes have produced. The fie- 
Gr.ubstrbbt Ofbra, the Wbi.sh quency of its representaticm ren* 
Opbia being only pre^xed to the ders it sufficiently known ; and it 
Other name in the title-page.. It .was originally peiformed with very 
was. written by Henry Fielding, great ami deserved success. *' The 
but is one of the most indifferent " character of Major 0*Flaherty 
of his works. ** (says a writer in The GeniUwHots 

52. Thb Welshman. Accord- *' Magazine, vol. Ivi.) is not a 
Jng to Henslowe, a play with this '^fictitious one, but copied from 
title was acted, Nov. 29, 1595, f* the original in the person of 

53. Thb Welshman's Price '' Col.O*B~ne; whodistingoish- 
[we suppose, for Prize]. Men- '' ed himself during many yean 
tioned. by Henslowe as belonging f^ service in the Austrian ttmj, 
to the stock of the Rose Theatve. *^ and is now retired upon a pen* 

It is not impossibfe that both *' sion of about 200/. per anoom, 

these notices allude to the play V with a brevet de coioneL The 

published a few years after by the ** last time I saw him was at the 

name of The Valiant Welsh- *' court of Brus^elles, in the year 

|IAN. <* ^77"^, where he then resided, 

54. Wertbr. Trag. in three '^ and was much respected both by 
acts, by F. Reynolds. Performed " the noblesse and the milita7, 
$t Covept Garden, Bath, Bristol, <^ who paid him all the hoaoors 
andQublin. Dublin printed, 8vo. '* due to so brave and honest a 
17S6, London, 8vo. 1796. This " veteran; a man whose courage 
play was fouQded on Goethe's '' had stood the test of every Iri^} 
well-known novel .of .the same *' whose intrepidity was beyondex^ 
J^me, \Klii<:b Mr. Reynolds has ip " apiple in dangerous enoouoterk 
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''Without the least efiemixkacy, he ''that the duke should Mbd t 

" was sometimes rather too blunt " message to the haron, demand** 

" and uncouth } which> however, " ing an apology for his senrant*r 

" so fiur Arom giving ofience, added " conduct ; but the latter not com-* 

" new lustre to bis actions: dis- " plying, he accompatiied the duk* 

" daioing every symptom of du« '' to the baron*8 countij-4eat, re^ 

" plicity, he was often too open " quiriog satisfacUon tor the in* 

and sincere. .These qualities, " dignity done to one of his grace'f 

joined to his gallant bravery, '* high rank ; giving him to un-- 

were always ready to vindicate " derstand, that he was come aa 

any afltontofiered either to him* "champion for the duke; upon 

f' self or his friends. Respecting " which the intimidated baron 

" the first, he generously conde- " submissively asked pardon. 

" ioended to expostulate before a " Being formerly an officer of 

*' challenge: in the other case, he " Pandours in the Hungarian* 

" stood forward the arbiter of dis* " army, he was sent to Vienna/ 

*' pates, the mediator in quarrels, " charged with dispatches frooi 

** and, if the offending party ob- " the general, containing the re-* 

** stinatdy refiised to submit to his " lation of some important ad* 

" decisions, he had a sure way to '' vantages. The colonel, at that 

«' bring him to reason \ he imme* " time only a private officer, un- 

" dtately espoused the cause of the '/ known at court, and little ac* 

''injuredorinsulted,andmadebim- " quainted with the place, or the 

'' adf a second where he could not " usual ceremonials belonging to 

#< be admitted as principal. In the ** it, was impatient to be admitted 

'' Domberless engagements which '' to the Queen ; but, wanting 

'' he had of this sort, he was never *^ the proper form of introduction^ 

'' known to have embarked with *^ he remained some time nnno- 

^' rashness, or in a wrong cause, ** ticed in the antechambers; till 

«' His idea of military virtue, and " at length the Emperor accident- 

^* the point of honour, was so " ally passing, and attracted by 

«f great, that he would not suffer ** his manly figure arid particular 

'.' the least re6ection to be cast on ^' dress, very graciously inquired 

<' either ; notwithstanding, he was " his business. Our honest Hi-<* 

** a cheerful companion, a solid '^ bemian, not knowing the per- 

" friend, and of a generous spirit ; " son of the Emperor, but won by 

" but an implacable enemy to " his pleasing manner of address, 

** every species of meanness, which ' ' complained of the inattentien he 

" he always either corrected, or " had received, more especially at 

'* exposed to the severest ridicule. *' he possessed consequential mat-' 

" In a few words, he was the ad- '' ter in his dispatches, which he 

" vocateof the distressed, and the " declared he would deliver to his 

" chastiser of the insolent. " royal mistress only. The Em- 

• "The coachman of a Flemish " peror, who till then had been- 

"baron had designedly, and con- '' occupied in admiring his martial 

"traryto the etiquette of rank, "appearance, and ignorant sim-* 

" drove against and damaged the " plicity of court rules, now made 

"carriage of the Duke of St. " himself known: when O'B — ne, 

V Alban's. This coming to the " somewhat confused at this un- 

*^ #ars of the colonel, he insisted " expected declaration, immedi- 



^ 



^ flMjT iiiclifMd with mtp^d at 

^ Mtoccd tiM j^ockft Tiie En* 
^ peror, utedlug the ]<(iter; wkh 
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ton's List $ bdt having iMsv«r Mti 
the piece aDoded to, ire catnot 
S37 more aboot it. 
38: Westom* RtTtjafi'tROM 



«* the mother hand cosdocted him' TBtUmrfiKsiriEftoFFARNAsftvf; 
^^ «o the Queen, where he was fa- Inteiiode; Performed at the Hsy- 



^vomrably tecdred, bud both 
« teemed much pleated at the' 
^ irmnesa and Integrity of bit 
« btfaavionr $ which> joined to 
^ olher cifCumstaDces tending to 
^to reputation, they rewarded' 
«' by adranotng him to the rank 
"of major, wherein he dlsfm- 
^ ipiished himielf stdl more by his 
'^ ooorage and stricl regard to dis- 
'^dpline. Many other laudable 
^ aneodotet might here be re- 
'* corded of htm ; tbete will iuflice 
** to give a sketch of bis character. 
'^ The author of the play hns only 
" drawn, the outlines of the pic- 
*^ ture ; the cdonring is too feint, 



market^ for that actor^s beneht, 
1775, Not printed. 

6g. WaxFORD WfiLts. Com, 
by Matthew Concanen. 8vo. 1 72 1. 
This play was never represeoted 
m London ; but, the author be^ 
ing an Irishman, it probablv made 
Its appearance on the^Dublia the- 
atre. It if written tn imitation of 
Tunhridgc and Epsom WkUs, but 
ia not equal in merit to either of 
them. 

(>0. What a BLtTNDsa ! Cotm 
0^» in three acts, by Joseph Geo. 
Holman. Performed at the Hay- 
market. 8vo. 1800. This piece 
met with success. The language 



^ and not equal to the merit of is good^ the plot amusing \ bat 
<* the original. The Austrian and some of the characters (such as aa 



'* French annals can bring forward 
'^ more than one example in na- 
** tivesof our sister-kingdom, who 
" have risen by their valour and 
-" abilities to a superiority of rank 
** in those armies, whose names 
** are too sufficiently known to 
** require a particular specification 
** in this place. It is much to be 
<* lamented, that men of such ac- 
" knowledged merit should be 
•* forced into a foreign service 
** through a point of conscience^ 
'f and excluded from servinir at 



Herculean Irishman fancying him- 
self in a consumption) seem not 
very natural) but good acting 
makes even such an exiravaganza 
as this go down. 

61. ThiWhat d*yb call rf. 
A Tragi-Coroi-Pastoral Farce, by 
John Gay. Acted at Drnry Lane. 
8vo. 1713, J725. This ingenious 
and entertaining little piece is an 
inoffensive and good-natured bar- 
lesque on the absurdities in some 
of the tragedies then the most in 
favour,panicularly FenicePreservd-, 



" home by tl>e present tcnonr of the principal characters in which 



♦• our laws. Several of this c?e- 
** icription, whom I have con- 
*^ versed with in my travels, frank- 
•* ly confessed how pleasing it 
** would be to them to join their 
'^ legal standard, provided no re- 
•' straints were laid on their reli- 
•* gioua principles." 

d^.WESTMIHSTERFAVRR. l647." 

Such an entry we find in Mr. Oal- 
5l 



are ridiculed, with much humoar 
and some justice, in the parts of 
Filbert, Peascod, and Kitty Carrot. 
There is great originality in the 
manner, much poetry in the 
language, and true saline In the 
conduct of it ; on which acconnts, 
though it .may be <' Cduiare to Me 
«* tnulniude." it will^er be *'smre 
io please the Mier few.** Mr. 



<« 



, who is suspeded to have ^* laudable design, it ii mohNril i 

afibrded some assistance to his '^ preface shall be prefixed to the 

ftjitnd Gay in the composition of ** farce, in vindication of the na* 

this piece» gives the following ac- *' ttire and dignity of this new way 

Connt of its reception : " The " of writing." 

" fance of The WluU d ye call it The novelty of this mock tra* 

*' has occasioned many dij^'erent gfdy (the ionages of which wetm 

*' speculations in the town. Some comic, and the action grare), and 

'^ looked upon it .as a mere jest the favour with which it was re- 

^' Upon the tragic poets ; others> as ceived by the audience, produced 

*' a satire uponthe late war. Mr. a pamphlet against it^ called Tke 

*' Cromwell, hearing none of the Key to the li^t d ye call ii, writ* 

" words, and seeing the action ten by GrifHn the player, in con* 

'' to be tragical, was much asto* junction with Tbe^>ald. 

** nished to see the audience laugh ; 62. What is Shb ? Com. by 

" and says, the Prince and Prin- a Lady. Acted at Covent Oar« 

'^ Cess (afterwards George II. and den. 8vo. 1799, 1^00. Although 

'* Clueen Caroline, then just ar- this play had no gre'at soccets on 

** rived in England) most doubt- the stage, it possesses more iU'* 

'' less be under no less amazement trinsic uierit than many that havm 

" on the same account. Several fared better on the boards, it 

'' Templars, and others of the very happily ridicules the fashion- 

^* more vociferous kind of critics, able follies of its day. The dia^ 

*' went with a resolution to hiss, logue, both satirical and senti* 

" and oonfiessed they were forced mental, is of so bold a chai:acter, 

^' to laugh so much, that they as not to wear much of the ap^ 

" forgot the design they came cnit pearaoce of having flowed from a 

*• with. The court, in general, female pen. 

«* has in a very particular manner 63. What 's the Mattbk > 

" come into the jest $ and the Burl, by W. C. Oulton. 12mo. 

^' three first nights (notwithstand-i l^Sp. 

*' ing two of them were court- 64. What you will. Com* 

** nights) were distinguished by by John Marston. 4to. 1607 } 

'* very fofU audiences of the first I'imo. 1633. Langbaine menttona 

** quality. The common people this comedy as one of the best of 

*' of the pit and gallery received the author's writing. Sona© part 

'* it at .first with s:reat gravity and of the plot, however, viz. that of 

f« sedateness, some few with tears; Francisco*» assuming the person 

" but after the third day they and humour of Albano, is bor- 

^ also look the faint, and have rowed from FlaotusVs Ampkytnont 

*' ever since been very loud in and htis been also since made uia^ 

" their daps. Tliere are still some of in other plays. 

*^ sober men who cannot be of the 65. What wb most all co^Wi 

" general opinicui ; but the laugh- to. A Comedy, in two actl. 

'* ers are so much tiie majority, Performed at the Theatre Royal ia 

*' that one or. two critics seem de- Covent Garden, dvo. 1764. Thif 

terralned to undeceive the town was introdiKod as a tailptece to JVa 

at their proper cost, by writ- one's Enemy Out his owv, and acta^- 

ing grave dissertations against at the same time } but shared a 

it : to encourage them in which worsetea^than 4(1 couipaoion^ 
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ing not heard to the end ; although 
•it was generally thought to have 
had merit enough to entkle it to a 
better fate. The vice of gaming 
is admirably ridiculed in it ; and 
the character of Dnigget^ the over- 
grown rich citizen (who, with an 
hundred thousand pounds in his 
pocket, retires to his country-house, 
dose by the side of a dusty road^ 
within four or five miles of Lon- 
don), is taken from The Guardian, 
No. 173 > and is very well drawn. 
The farce,, indeed, is an admirable 
one ; and the repeated bursts of 
applause which it has, since its 
revival, drawn from many im- 
partial audiences, sufficiently con- 
demn the injustice of tlie original 
auditors. SeeTMREEWEBKs after 
Mabriage. 

66. What wb have been, and 
WHAT WB MAY BE) Of, Britain 
in her Glory Fkrce, by Henry 
Siddons. Acted at Newcastle, 
1796 ; but not printed. 

67. What will be, shall be. 
Acted, according to Henslowe, 
Dec. 30, 1596. Not now known. 

68. What will the World 
«AY? Farce, by W.Gillum. This 
piece, which was never acted, is 
printed, with a collection of poems, 
8vo. 1787. 

69. What would she Not ? 
or, The Test of Affection. Com. 
by. William Ross. Acted at Ports- 
mouth, 1790 I but whether print- 
ed or not, we cannot say. 

70. What would the Man 
BE AT ? A. petite Piece, in one 
act. Performed, with applause, 
at Covent Garden, May 8, 1801, 
for the benefit of Mr. Knight ; but 
not repeated, nor printed* Short 
as this drama was, Mr. Knight 
represented three several charac- 
ters in it. 

71. The Wheel of Fortune. 
Com. by Aicbard Cumberland* 

2 
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Acted, with great and deierved 
success^ at Drury Lane. 8vo. 
1795. The chief attraction of this 
play consists in the masterly style 
in which the character of F^ 
ruddock is drawn ; and nothing in 
drainatic representation can excel 
the judgment, feeling, and diicri- 
mination, with which Mr. Kem- 
ble plays this amiable, generous- 
hearted misanthrope. The cha- 
racter, perhaps, is not to be (band 
in life ; but it is consistent with 
nature ; we can conceivt it to ex- 
ist \ and in delineating such com- 
binations and modifications of pas- 
sion lies Mr. Kemble*s great forte'. 
he excels in the surprising, the 
outr6^ the wild, and the terrible. 
In determining how he shall be- 
have toward the Woodvilles, h^ 
keeps up, most admirably indeed, 
the struggle between a desire of 
revenge for the wrongs be has 
suffered from his rival, and ten- 
derness for his former mistress. 
Nor can any thing be finer than 
his exultation when virtue prevails. 
Serenity seems restored to that 
mind which has been the scene of 
the most dreadful conflicts; and 
he appears truly to feel the glow of 
complacency which attends the 
exercise of beneficence. This |^y 
is still frequently performed, and 
is always attractive. We think it 
ranks among the best of Mr. Cuna- 
berland's numerous dramatic ef- 
forts. 

72. When You seb me, Yotr 
KNOW ME 5 or. The famous Chro- 
nicle Historic of King Henry Fill 
with the Birth and virtuous Life of 
Edward Prince of JVaUs, By Sa- 
muel Rowley. 4to. ]605; 4to. 
1632. The plot of this play is to 
be found in Lord Herbert's Life 
of Henry VIII. and other £oglish 
historians. The scene lies in £Dg- 
land. 
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73. Which is thi Man ? C. 
by Mrs. Cowley. Acted at Co- 
vent Garden. 8vo. 1782, 1783. 
This piece was performed many 
times, and received with great 
applause. The dialogue is lively, 
and full of point ; and the senti- 
ments are ingenious and just. 
Mrs. Cowley, we think, was 
charged by the late Mr. Holcroft 
with having copied the characters 
of Bobby Pendragon and his sister, 
firom his comedy of Duplicity^ 
but, perhaps, without foundation. 

74. Which is the Master ? 
Mas. £nt. Acted at Covent Gar- 
den, for the benefit of Mr. Mun- 
den. May 15, I8O7. Not print- 
ed. This was avowedly a reduc- 
tion, to two acts, of The Castle of 
Andalusia. 

75. Whig ako IPory. Com. 
by Benjamin Griffin. 8vo. 172O. 
Acted at the Theatre in Lincoln's 
Inn Fidds, with no very extraor- 
dinary success. 

Jd. The Whim. Com. io three 
acts, by Lady Wallace. This piece, 
being refused a license^ was never 
a^ed i but was printed at Margate 
in 8vo. l7s^ ; aud a strange jumble 
it b of nonsense and vulgarity. 
Her ladyship might have kept her 
WUm to bersdff, and no loss 
been sustained by the public. 
- 77. Thjb Whim 5 or. The Merry 
Cheat. Farce. Acted at Covent 
Garden;, 1741. N. P. 

78. The Whim 5 or. The Mi- 
sefs Retreat, Farce, altered from 
the French of La Mmon Ritstie/ue. 
Acted at Goodman's Fields. 8vo« 
1734. 

79. The Whimsical Lovers; 
or. The Double Infidelity, Com. 
translated from the French, and 
printed in Footed Comic Theatre^ 
I3mo. 1762. 

80. The Whimsical Sere- 
maimi. Faroe, by Thomas Hord»> 

VOL. III. 
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jun. 8vo. 178I. * Printed at Ox- 
ford. Never acted. 

8). Tub Whimsies ofSionior 
Hidalgo ; or. The Masculine 
Bridge. Com. In Harleian MSS. 
No. 5152. 

82. Whistle foe It. An 
Operatic Piece, In two acts, by 
the Hon. George Lambe. Acted 
at Covent Garden. 8vo. I8O7. 
This piece was £rst produced at 
Stanmore Priory, in the private 
theatricals of the Marquis of Aber* 
corn (after a splendid entertain- 
ment), and is said to have been 
much applauded there ; but its re- 
putation was not likely to be ex- 

' tended beyond the chateau of the 
lioble Marquis. Of the fable, it 
is not necessary to say more, than 
that it resembles some points in 
the story of Gil Bias in the cave of 
the banditti. Some of the inci- 
dents are well contrived, but the 
dinouement became tedious when 
the event was foreseen, and of 
course excited some disapproba* 
tion. The piece was announced, 
however, for repetition ^ but was 
soon laid aside. The songs art 
tastefully written ; and the music, 
by Mr. Lanza, jun. bad mucb 
merit. 

83. The White Devil; or. 
The Tragedie of Paulo Giordano 
Ursini, Duke of Brachiano ; with 
the Life and Death of Fittoria Co^ 
rombona, the famous Venetian CoW" 
tezan. Trag. by John Webster, 
Acted, by the Queen's Servants^ 
at the Phcenix. 4to. l6l2j 4to. 
1631 ; 4to. 1665 The scene, Italy. 
In Dodsley's Collection, 

84. The White Ethiopian, 
Trag. In Harleian MSS. No. 

731 ^. 

85. The White Hypocbite. 
Cora, by Henry M'Kenzie. This 
piece is mentioned in Mr. Camp- 
beJl^B History of Poetry in Scotiana^ 

P 9 
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bat whether it has ever been 
printed we know not. As Mr. C. 
calls it an unsuccessful piece, we 
may presume that it had been 
acted. 

86. The White Plume ; or^ 
r/ie B(yrder Chteftcins. M. R. D. 
by T. Dibdin. Acted at Covent 
Garden. Songs only printed, 8vo. 
1806. The author took an in- 
teresting story from xvlr. Walter 
Scott's Lay of the lasi Minstrel, 
which he dramatized with a con- 
siderable share of success. The 
denouement was rather top obvious 
toward the conclusion; but the 
niannern of the time were well 
preserved. With respept to the 
dialogue, this^ piece, we think, fell 
short of some of the author's for- 
mer productions \ but it succeed- 
ed, perhaps, in all that it aimed 
at, in bringing together music, 
scenery, and decoration ; and was 
very favourably received. TTie 
music by Reeve. This opera was 
several times repeat^ with much 
applause 3 but has since been cut 

' down to an afterpiece. 

87. Whitsun Plays. See 
Chester Whitsun Plays. 

88. Whitsontide} or, 7%e 
Clowns* Contention, Past. Acted 
at Lincoln's Inn Fields, I722. 
Anoiiym. Not printed. 

89. The History of Richard 
Whittington, of his lowe byrtJjLc, 
his great fortune, as yt was plaied 
ly the Prynce's servants. This play 
is entered on the book of the 
Stationers* Company, by Thomas 
Payver, Feb. 8, l604, but was 
not printed. 

90. Whittington and his 
Cat. Opera. This was acted at 
the Theatre in Smock Alley, Dub- 
lin, 1739, and supposed to have 
been written by Samuel Davey, 
author of The Treacherous Hus- 
hand, a tragedy, mentioned in the 
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first volume of Hitchcock's Vm 
of the Irish Stage, 

pi. Who's afraid? Farce. 
8vo. 1787, by Dr. J odrell. Ne- 
ver performed. 

92. Who's afraid? Ha! Hal 
Ha ! Interlude. This was a pi- 
triotic effusion, foupded on tbe 
threatened invasion, and brought 
put for Mr. EUiston's benefit, at 
the Hay market, Sept. 12, 1805. 
Music by Mr. Reeve. Well jcr 
ceived ; but not printed. 

03. Who*8 theDupb? Farce, 
by Mrs. Cpwley. Actisd at Drarj 
Lane. 8vo, 1779' This piece was 
performed with considerable ap^ 
plause, and still (^eeps possession 
of the stage. For the hint of its 
however, the fair writer seems to 
have been indebted to Thb Stolsv 
Heiress. 

94. Who*s the Rogue ^ Mas. 
Farce. Perfoniied for the benefit 
of Mrs. Martyr, at Covept Gar* 
den. May 15, 1801. This was 
said to be the productioo of a 
student at Oxford. The music by 
Florio. There appeared to faie 
ingenuity in the plot, and some 
sprightly dialogue ; but, unfortnt 
nately, it was preceded by an opera 
abundantly supplied with soogi 
(to which Madame Mara and other 
performers, to increase the at? 
traction, had superadded several 
others) ; and it was supposed that 
the attention pf the- audience bad 
been already kept too much 00 
the Btretch to be capable of ep- 
joy ing a second mtisical perform- 
ance : certain it is, that it was 
listened to with little patience} 
and scarcely allowed to be 4* 
nished. 

95. Who*s to Blame? or, 
No Fool like cm Old One. Farce, 
by T. Meadows, comedian. 8va 
)bGJ. This is printed in avohiine 
called Thea^mn GkamHgr, ^inh • 
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Portrait of the author. It is taKen tions with which Mr. Colman has 

from Hitchcock's Co^veite ; on favoured the public for tfome yearrf 

The Mistakes of the Heart, past. The parts of Solomon Gundy 

gfi. Who pays thb Reckon- and Oldskirt, however, are laugh-* 
ING ? Musical Entertainment, in able -, the one from a contfnual 
two acts, by S. J. Arnold. Per- anxiety to display his knowledge 
formed at the Haymarket, July of French, and of higli-sounding 
1795. Not printed. The fable is words, which he mars by frequent 
founded on the well-known story absurd misapplications ; the other^ 
cf( King Charles having disguised by a whimsical equivoque, arising 
himself to learn the temper and from the double capacity in whicli 
sentiments of some of his guards, he is placed with Mr. Torrent, who 
The merry Monarch, in this mood, imagines him to be a surveyor sent 
accompanies a party to the ale- from London to improve his estate, 
house) where, having expended while he himself thinks that be is 
their money, one of the soldiers, only known by his real trade of 4 
fearful of parting with any part of remnant-dealer. l*he character, 
his military accoutrements that that gives name to th^ piece, , is so 
might cause detection, has recourse profusely and indiscriminately ge«> 
to the stratagem of pawning the nerous to every one that want^ 
blade of his sword. The next day pecuniary assistance, as to make 
one of his companions is to be one apprehensive that it may in 
shot 5 but the King waves the time be his own case. 
sentence, and insists that he shall p8. Who wins ? or, Tlie Wim 
die by the sword. The spend- dow's Choice. Musical Farce, by 
thrift, who had previously substi- John Till Allingham. First acted 
tated a wooden for his steel blade, at Covent Garden, February 25 j 
is selected to put the culprit to 1808. N.P. This piece, founded on 
death. In this awkward predica- a simple story, was, by the aid of 
meat, he expostulates against the good acting, rendered very enter- 
liaidship, and offers to shoot him ; taining, and is still frequently per- 
but the King perseveres, and the formed. See Thk Unclb's Will. 
soldiefj finding all remonstrances 99. Who 'd have thought 
vain, t)eseeche9» if it must be so. It ? Farce, by James Cobb. Act- 
that Providence will please " to ed at Covent Garden, April 28, 
'* torn his sword into wood," The 178I. Not printed. This piece 
criminal escapes, and both parties was performed for the benelit of 
are pardoned. This drama was Mr. Wilson, and once afterwards 
evidently written with too much at the Haymarket. The incident* 
haste; and not being received with turned on the ridiculous distresses 
very cordial approbation, was with- of a barber's family, who had suc* 
drawn. Music by Dr. Arnold. ceeded to the title and estate of a 

gy. Who wants a Guinba ? nobleman. 
Com. by Greorge Colman, junior, IOO-T^e Whore nbw vamf'd* 

Acted at Covent Garden. 8vo. Com. Acted at the Ued Bull, 

1805. There is much humour as 1 639. This was never printed 

well as sentiment in this piece ; It appears to have been considered 

but less novelty of character, and as a libel, not only on some of thQ 

less interest in the business of it, aldermen of the city of Londouji 

tbafi ip 9^06( of the Qth^r produce and other persops of rank^ ^hq 
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were traduced and personated in }03. The Wicklow Goid 
it> ))ut that it also scandalized and Mines. Musical Afterpiece^ al- 
4efiapQed the 'whole profession of tered ^-om The Lah of thi 
proctors belonging to the civil law, Hixi^s. Revived at theHaymarket 
apd reflected on the then present in 1810. Not printed, 
government. On this ground the 104. The Wicklow Moun- 
Attorncy Greneral was commanded tains. Op. by John Q*KeefFe. 
by the Privy Council to proceed Acted at Covent Garden. 8vo. 
against the poet« actors, and licen-e 1/98. See Lad of the Hills. 
$er, in order to their exemplary 105. The Widow. Com. by 
punishment. The result of this JSen Jonson. 4to. 1652. Dodsl^y's 
order dpes pot appear. Collection, Though we have named 

ipi. The Whose of Baby- Jonson as the author of this play, 
ION. A History, by Thos. Dek- it was the result of the joint la- 
ker. 4to. 1607. We kpow not hours of him, Fletcher, and Mid- 
vhether this play was ever acted; dleton, but was not published till 
but the general tenour of it is, to after alltheir deaths 5 when Alexan- 
jUustrat^ the virtues of Queen Eli- der Gough, a great admirer of dra^ 
zabetb, and, under feigned names/ maiic writings, procured this, and 
to expose the machinations of the some other MSS. of the like kiod, 
•jloman Catholics of that time, for Moseley the bookseller, who 
more especially the Jesuits, and caused them to be printed and 
6et forth the dangers which chat published, 
great Queen escaped from their 106. A Widow and up Wi- 
evil designs against her person, now. Dram. Piece,by Paul Jodrell. 
The Queen is represented under Acted at the Hay market, \7jg, 
the character of Titania, a title Printed, 8vo. 178O. The late Mr. 
which seems to have been fixed on Foote was unrivalleil in the art of 
ber by the poets of that time: introducing known characters, and 
Spenser having first set the ex- applying temporary allusions, ia 
ample 5 and Shakspeare and Dek- his dramas. Mr. Jodrell has taken 
ier following it, the one in his the same roadj and the present 
Midsummer j^ight's Dream, and specimen of his art afFordedexpect- 
the other in the piece before us. ationsof future entertainment. 
Borne is styled Babylon; Cam- 107. The Widow anp thb 
piano th^ Jesuit, Campeips; Or. Riding Horse. Dramatic Trifle, 
yarry, Paridel, &c. in one act. Translated from the 

102. Th? Whore of Paby- German of Kot^ebue, by Anne 
LON, Com. said tp be written by Plumptre. 8vo. 1 799. This is a 
King Edward VI. but not pripted. translation, unaltered, of the piece 
This is ascribed to him on the au- from which Mr. T. C^bdin formed 
^hority of Holland, yrho calls it a his Horse i\ND the Widow. 
nsost elegant comedy. '^ PreciouSj^ Never acted. 
'' hpwever," says Lord Orford, 109. The Widow bibwitch'd. 
" as such a relic would be, in the Com. by John Mottley. 8vo. 1730. 
" eyes of zealots or antiquarians This play was acted at the Theatre 
<•' [antiquaries], I cannot much la- in Goodman's Fields, and met 
** menfe that it is perished, or never with very good success. It is de- 
*' existed." In this sentiment we dicated to the EaH of Albemarle, 
entirely agree witji his Lordship. 109. The Wioo w op Delphi i 
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or. The Descent of the Deities, 
Musical Com. by Richard Cum- 
berland. Acted at Co vent Garden, 
1780. The songs only printed. 
This piece, though great expecta- 
tions were formed from it, met 
with little success. The author, 
who seems to have been deter- 
mined to avoid the imputation of 
too much sentiment, has thereby 
run into the opposite extreme. 
This performance is also censur- 
able on account of some loose ex- 
pressions contained in it. 

110. Thb Widow op Mala- 
bar. Trag. in three acts, by Miss 
Mariana Starke. Acted at Covent 
Garden. 8vo. 1791 ; 1796. This 
play is an imitation of a popular 
French piece, entitled La Peuve 
de Malabar, by Mons. Le Mierre. 
It was originally acted at Mrs. 
Crespigny's private Theatre, and 
afterwards produced at Covent 
Garden, for Miss Brunton's (after- 
wards Mrs. Merry) benefit. 

111. The Widow of Mala- 
bar; or. The Tyranny of Custom, 
Trag. by Col. David Humphreys, 
inaitated from the French of Mons. 
Le Mierre. Acted at Philadelphia, 
May 7, 1790. 8vo. 179O. Print- 
ed at New York, in the Miscel- 
laneous Works of this author. 

The foregoing two pieces were 
acted within a few days of each 
other> in two different quarters of 
the globe. The latter is in five 
acts, and does not, like the former, 
conclude with the unnecessary sui- 
cide of the chief Bramin. 

112. The Widow of Sarepta. 
Sac' Dram, translated from Ma- 
dame Oenlis, by Thomas Hol- 
croft. 8vo. 1786. 

113. The Widow op Wal- 
LmGFDRp. Com. of two. acts, 
with songs. Anonym. 8vo. No 
date [1775]. This piice, id the 
titichfMige, is said to hav4 been 



performed in the neighbourhood 
of Wallingford, by a set of gentle- 
men and ladies, at whose request 
it was published. 

114. The Widow Ranter; or^ 
The History of Bacon in Virginia. 
Tragi-Com. by Mrs. Behn. Acted 
by their Majesties servants. 4t6. 
1690. This piece was not pub- 
lished till after the author's de« 
cease, who died in 16S9. The 
tragedy part of it, particularly 
the catastrophe of Bacon, is bor- 
rowed from the well-known story 
of Casftius* who, on the supposi- 
tion of his friend Brutus*s being 
defeated, caused himself to be pot 
to death by the hand of his freed- 
man Dandorus. The scene is laid 
in Bacon's camp in Virginia. Thf 
comic part entirely invention. The 
prologue is written by Dry den; 
but, like Bayes's, might " serve 
** for any other play as well as 
" this.'* 

115. The Widow'd Wipe. C. 
by Dr. Kenrick. First acted at 
Drury Lane, Dec. 5, 1767. 8vo< 
1767* A piece which reached a 
ninth night with little applause^ 
and has not since been heard of. 
It is of the Novel species of drama, 
tedious and uninteresting. To Mr. 
Garrick's alterations much of itt 
success may be ascribed ; though 
the author, with a degree of grati- 
tude peculiar to himself, attributet 
some of its faults> and consequent- 
ly its 'lukewarm reception, to the 
very person to whqm he had beeo 
so materially indebted. As this 
play was the " origin of evil" be* 
tween Garrick and Kenrtck, we 
shall extract the following parti«- 
culars from an article in the Eu* 
ropean Magaxine, vol. x^ 

'^ The author, contrary to the 

'' custom of other dramatists^ and 

f' probably as an example proper 

'* for thetn to follow, |mblished 

]d o 3 
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'' his piece on the rooming of the 
% " day fixed tor the exhibition of 
** it. Though previously submitted 
'* to public criticism in this mode, 
'* it went oft' wiih applause in the 
•* theatre ; and, wonderful to tell! 
•' after the second representation, 
«* the third was announced ** by 
** command of their Majesties.* 

•* Hiis was a circumstance un- 
'* precedented in the annals of the 
*' theatre 5 the emoluments of the 
** third, sixth, and nintli nights 
•* having been invariably appro- 
** priated, from time immemorial, 
** to the benefit of the author, un- 
*' less an agreement to the contrary 
*' had been made by him with the 
'• manager. 

" No such compact, however, 
** subsisted between Ken rick and 
" Garrick. This being the case, 
" the poet insisted that every shil- 
•* ling of the profits of the night 
*' was his unalienable right and 
"property, alleging it to be the 
^* height of absurdity to suppose 
•' that his play would, contrary to 
'* all precedent, ha^e thus been 
" honoured with the patronage of 
'< the King and Queen, if it had 
" not found its way into the royal. 
*« closet, and been perused there 
*' with pleasure in print, before the 
" exhibition, 

*' But this argument had no 
" weight with King David, 
'^•'who neither would aor could 
** brook the smallest control with- 
'* in the walls of Old Drwry, — Sic 
*' volo, sic jubeOy and stet pro ra» 
" fione voluntas, \^re his favourite 
'* maxims, as they are, and ever 
** will be, of every other despot j 
,^ and on this occasion, suffering 
** the love of money to triumph 
*' over the love of justice, the 
'^ consequence to the poor bard 
*' was, that, nolens volens, he hads 
^ to submit to the mortification o( 
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'' accepting the ensuing night fot 
'< his .benefit, which proved a 
*' wretched one indeed. 

^' From that moment Kenrick 
" vowed vengeance, not only upon 
*' Garrick, but upon all who 
** should dare to espouse Garrick*s 
'* cause. In the execution of this 
'' threat, however, be observed 
^' not the bounds of either truth 
*^ or decency ; and so unguarded 
^' did he become at lengSi, that 
** attacking, in the tenderest point, 
" the moral character of his aata* 
<< gonist, he found himself in- 
*' volved in a very seiious prose« 
" cution for a libel. 

** The poet was unable 10 cope 

with the player in Westminster 

Hall, however powerfiil he 

*' might be for him in the regions 

''of a Parnassian Billingsgate, 

*' which forn>ed, indeed, the grand, 

*' if not the only field for Kenrick, 

'' in all his literary wars. Con- 

" scious, therefore, of the scandal- 

*' ous and unwarrantable lengths 

'' he had gone, and apprehensive 

" of the direful consequences that 

might ensue from a verdict 

against him of twelve honest 

men, in the Court of King's 

Bench, he prudenth/ contrived 

to get the matter brought' to 2' 

" compromise. 

*' ITie compromise, however,. 
'* was not granted by the incensed 
" plaintiff, till he had obtained 
" fi-om the defendant an advertise- 
*' ment in the daily papers, drawn 
'^ up in the peccavi style. And 
*' thus even the great Doctor Ken' 
*' rick was at last forced not only 
*' publicly to disavow the truth 
'* of what he had, with such vin- 
*' dictive virulence, insinuated and 
" affirmed of Mr. Garrick, but 
*' even to declare, in terms of con- 
trition, that he would never ii 
the like again. 
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'' By any man possessed of sen- 118. The Wiuow's Pbizi. 
^' sibiHty, or, at least, possessed of Comedv, by William Sampson. 
•' that pride which was the pre- Entered on the book of the Sta- 



*' dominant feature in the charac- 
»' ter of Dr. Kenrick, a public 
" concession like this (calculated 
*• only for the meridian of Grub 
" Street, ot St. Giles's) must have 
'' been felt as a punishment dU- 
" tressing to an extreme, and 
*' hardly less ignominious than 
" that of the pillory itself." 

1 id. The Widow's Charm. 
Play, by Anthony Munday. Acted 
1602, Mr. Malone seems to think 
tl)at this may have been The Pu-^ 
riian tVidow \ meani rg, perhaps. 



tioners' Company, the pth day of 
September 10.53; and was among 
those destroyed by Mr. Warbur- 
ton's servant. 

119. The Widow's Teahs. 
Com. by Greorge Chapman, Act- 
ed many times at Black and White 
Friars. 4to. I6l2. Dodsley's Cot- 
lection, 178O. Some parts of this 
play are very fine, and the inci!^ 
dents affecting and interesting. 
Yet the catastrophe, with respect 
to Cynthia and her husband, is 
rather slubbered over and incon- 



The Puritan, or. The Widow of elusive ; the plot of Lysander and 
Watling Street, ascribed to Shak- Cynthia, is taken from the story 



speare. Or, it might be the play 
ascribed to Middleton, and called 
The Puritan Maid, Modest Wife, 
and Wanton Widow. 

117. The Widow's only Son*. 
Comedy, by Richard Cumberland. 
Acted at Covent Garden, June 7, 
1810, but so ill received, that it 
was withdrawn after the first per- 
formance. Its chief defect, and 
certainly a very material one, was 
the want of plot 5 neither had it 
novelty of character nor interesting 
incident to compensate the defi- 
ciency. It was, in general, of the 
sentimental and sombre cast, more 
calculated to improve than divert 
an audience. The language was 
chaste and elegant, and the moral 
good. Not printed. This was not 
the first, 'Second, nor third unsuc- 
cessful comedy, which the elegant 
writer of The West Indian, and 
the benevolent one of The Jew, 
had, in his *' vale of years,*' been 
necessitated to write : and Mr. 



of the Ephesian Matron, related 
in Petronius Arbiter. 

120. The Widow's Vow. Far, 
in two acts, by Eliz. Inchbald. 
Performed at the Haymarket. Svo. 
179(5. This piece, which wa» 
weD received, was borrowed firom 
the French (LHeureuse ErreurJ 
of M. Patrat, Ambiguity of sex 
in the hero of the drama, is the 
main hinge on which the fable 
turns. The equivoque is well 
sustained 5 and the situations, as 
they are technically termed, are 
diverting, and demonstrate the 
folly and the fragile texture of a 
widow's vow. The fable had been 
twice before dramatized in Ireland. 
A farce was brought out in 1731, 
at Dublin, called The Ambiguous 
Lover, ascribed to Miss Sheridan, 
on the same subject, and played 
with success ; and early in 178^> 
a comic opera, called A Match for 
a Widow, or. The Frolics of 
Fancy, by Captain Atkinson, wW 



Cumberland, even in the comedy produced in Dublin, from the same 
here mentioned, gave his heartfelt subject, and well received, though 



advice to an author, " not to t)dnk 
*' of writing for bread, till he hfld 
'* leamt to live without it'* 



not printed till 1788. 

121. The Widow's Wish; or. 
An Equipage of Lovers, A Farce^ 
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by Henry Ward. Acted at York. 
8vo. 1746. 

122. A Wife and no Wifb. 
Farce, by Charles Coffey. 8vo. 
1732. This piece was never acted. 

123. A Wife for a Month. 
Tragi-Coraedy, by Beaumont and 
Fletcher. FoL iei47 5 8vo. 1773. 
This play is a very good one. The 
plot of it, as far as relates to the 
story of Alphon&o, his character, 
and the treatmebt he meets with 
from his brotbe^ Frederic, is bor- 
rowed from the History of San- 
cho VIII. King of Leon, which 
may be seen in Mariana, and 
Lewis de Mayeme Turqoet. The 
scene lies in Naples. See £van- 

THE. 

124. A Wife in rns Right. 
domedy, by Mrs. Elizabeth Grif- 
fith. 8vo. 1772. This play was 
performed one night only, at Co- 
vent Crarden. The author, in her 
preface, complains of the injury 
her piece received by the negli- 
gence and intemperance of Mr. 
Shuter, who, being called to an 
account by the audience on that 
evening, became so confused, that 
lie not only forgot his part, but 
lost all idea of the character he 
was to represent. 

125. The Wife op a Million. 
Com. in five acts, by Francis La- 
thom^ 12mo. no date; 8vo. 1803. 
The morality of this piece is unex- 
ceptionable 5 it affords some good 
situations, and contains just senti- 
ments, generally well expressed: 
•f novelty, however, it does not 
partake much ; nor do we know 
what success it had, when acted 
by His Majesty* s servants of the 
Theatres Royal, Nnstwich, Lincoln, 
and Canterbury, ^T * 

126. The Wife of Bath. Com. 
by John Gay. 4to. 1713. This 
piece was acted at the Theatre 
koyal in Drury Lane^ but met 



with very indifiereot success. It 
was the author's first dramatic at* 
tempt. The plot seems to be bis 
own I bnt the title and the princi* 
pal character are bonowed from 
Chaucer. 

127. Tbs Wifb ofBatb. A 
Com. by John Gray. Acted at 
Lincoln's Inn Fields. 8vo. 1730. 
This is the same piece, revised 
and altered by the author. On 
this its second appearance it met 
with the very saoie, or rather worse, 
treatment from4he audience, than 
it had done before, nocwithstand- 
ing the merit of The Beggars 
Opera had raised Mr. 6ay*s re- 
putation at that time to the most 
exalted height. The scene is laid 
at an inn on the road between 
Loudon and Canterbury, and die 
time twelve hours, being from 
nine o'clock at night toninetbe 
next noprning. 

128. Thb Wifb of Two Hus- 
bands. Mus. Dram, in three acts, 
by James Cobb. First acted at 
Drury Lane, Nov. 1, 1803. 8va 
1803. It is an adaptation of a 
French tragi-comedy, of the same 
title (by M. Pixer6court), to tbe 
English stage, and met with good 
success. Its serious parts are high- 
ly interesting, and lay a powedul 
hold upon the passions. Tbe 
Conntess excites much sympathy. 
From an ofience, venial at so early 
an age, she is brought into cir- 
cumstances the most embarrassing 
and horrible— —disowned by ber 
aged father ; in danger of beii^ 
considered by the Count as an art- 
ful dissembler 3 about to be ex- 
posed to the world as a woman of 
infamous reputation ; and 00 dte 
point of falling again into the hands 
of the wretch who had first se- 
duced her from her home, and 
been the cause of all her soht^ 
quent mJafgrtanea. No way ap* 
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pears in which $he can be relieved are of an immoderate fength ; one 
from her difficolties^ and restored of them filling two pages axid half 
to tranquillity; and suspense is a third! 

kept alive till the d4nouement ar- 134. Thb Wi»e*s Rblibf; or^ 
rives ; which is quite credible^ at The HushantCs Cure, Com. by 
the same time that it is unexpected. Charles Johnson. Acted at Drury 
By the order of Providence, vice Lane. 4to. 17 12. This is a very 
works its own punishment $ and entertaining play, and used to bd 
Frits falls by the poniard, which frequently represented. The scene 
he had prepared against the bosom lies in Covent Garden ; and the 
of another. Music by Mazzinghi. plot, characters, and most part of 
I2g, A Wipe TO bb Lbt. Com. the language, .are borrowed from 
by Mrs. Elizabeth Haywood. 8vo. Shirley's Gamester. 
17M* This coifledy was acted at 135. Thb Wild Galiamt. C. 
Drary Lane Theatre in the sum- Acted at the Theatre Royal. 4to. 
mer, with but middling success ; 1660. This was Mr. Dryden*s 
which might, however, in some first attempt in dramatic writing. 
measure, be owing to the season. He began with no happy augu- 
and the smaU merit of the per- ries ; for his performance was so 
formers. The author herself main- much disapproved, that he was 
tained a principal part in it, but compelled to recall it, and change 
^met with little approbation. it from its imperfect state to the 

130. A Wff B WELL Managed, form in which it now appears. 
Farce, by Mrs. Centlivre. This and which is yet sufficiently de* 
was acted at Drury Lane, and fective to vindicate the critics* 
printed, . 12mo. I715. The scene lies in London; and 

1^1. A Wife well Managed, the plot, as the author confesses, 
'Farce, by H. Carey. No date, is borrowed. It was first acted In 
Whiucop, on whose authority it is l663. 

quoted, places it between 1735 136. The Wild Goose Chacb. 
and 1738. But we think it likely Com. by Beaumont and Fletcher. 
to have been an edition, perhaps Fol. 1652 ; 16793 8vo. 1778. This 
anonymously printed, of the above is one of the best of the writings 
article* of these united poets. It was very 

132. A WrpB WITH Two Hus- frequently performed, with uni- 
BANDS. Musical Drama, in three versal approbation; and, in 1747, 
acts. Never performed. Trans* was revived by Mrs. Clive, for 
lated from the French of R. C. her benefit. From it Farquhar 

« Guilbert Pixer6court. 8vo. 1803. l]^s borrowed almost the whole of 

133. The Wife with Two the first four acts of his Incon* 
Husbands. Tragi-Com. of three stant. The scene lies in Paris, 
acts, by Miss Gunning. Svo. 1803. 137* The Wild Islanders; 
Not acted. This play (which is a or. The Court of Pekin, Ballet. 
mere translation from the French First performed at Drury Lane, 
drama) excites considerable in- Nov. 21, 1805. It was a grand 
terest. Some of the characters are and pleasing exhibition, and proved 
well drawn, and the incidents, for very attractive. 

the most part, are natural. The 138. Wild Oats ; or. The 
play, however, is spun out too Strolling Gentlemen, Comedy, by 
m^uch, and some of the speeches John 0*Keeffe. Acted ;i^ith sue- 
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(tess, at Covent Garden. 8vo. 
179^ i 179B. This is a strange 
jumble of dramatic beauties and 
defects. The incidents are im- 
probable, and the fable is absurd; 
jet it abounds with whim, hu* 
mour, and benevolence, that af« 
ford high gratificationi* although 
every rule of criticism seems to 
tiave been set . at nought by the 
author. la short, the piece is 
calculated throughout to call forth 
the broad laugh and the tear of 
ieiisibility» alternately. 

139. The Will. Com. by F. 
Beynolds. Acted with success, at 
Drury Lane. 8vo, 1797. It 
ranks, we think, among the best 
cf itr author's productions, and 
still keeps possession of the stage. 

140. Will and no Will ; or, 
WU's last Stake. A Petite Piece, 
in one act. Performed at Drury 
Lane, Aptil 24, 1799, ^or the 
benefit of Mr. King. This was 
Dot, as some of the periodical 
publications of the time asserted, 
an abridgment of Macklin*s Jf^ill 
or 710 IVUly but of Mr. King's own 
farce, derived from the French, 
and published under the second 
title. 

141. The Will for the Deed. 
Com. in three acts, by Thomas 
Dibdin. Acted at Coveiit Garden. 
8vo. 1805. This piece is well 
strowed with whimsical incidents, 
which, indeed, partake more of 
the character of farce than of cor 
medy, properly so called. It is, 
however, extremely entertaining. 
Hairbrain is a man whose philoso- 
phy is, to see g6od in whatever 
befalls him ; and to this character 
Antimony is happily contrasted. 
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atid ptoverbs, i* constantly tain- 
gling them in hisconyersationf but 
al'«(^dys applying them in direct 
contradiction to what has preceded 
their introduction. Reference, the 
manager of a country company, 
ekes out his conversation with toe 
namfes of plays, Which are blended 
with singular adroitness and effect. 
Though the incidents are fivcicali 
there are some good sentiments in- 
culcated. The piece takes its 
name from a villanous attempt 
made by Capias, an attorney, to 
defraud Manly of his inheritance, 
by the artful concealroetit of a 
deed; and the substitution of a 
will, which that deed was meant 
to cancel. The circumstance of 
concealing the will in a cane^ 
which is handed over to the soltor, 
while the attorney swears to its 
delivery, is obviously taken from 
Sancho*s judgment in Don Quixote, 

142. The Will of a Woman. 
Play, by George Chapman. Act- 
ed 1598. Not printed. 

143. A Will or ho Will; or, ' 
A Bone for the Lawyers, Farce, 
by Charles Macklin. Acted at 
Drury Lane, 1746, for the benefit 
of the author; as it was many 
times afterwards. Not printed. , 
The bills of the day announced 
the prologue to be written and 
spoken by the pit. 

144. The Will, or thb Wi- 
dow} or. Puns in Plenty, A 
Dramatic Trifle, by Theodore Ed^* 
ward Hook, Acted January 30, 
1810, at Orange Hall, near Wind- 
sor, the seat of Mr. RoUes. Not 
printed. 

145. William and Luct. 
Opera. An attempt to suit the 



who is out of humour with every style of the Scotch music, by Mr. 

thing that happens. Motto, an Paton. 8vo. 178O. Printed at 

innkeeper who has formerly been Edinburgh. Taken from the bai- 

a herald-painter, and has gotten lad of Auld Robin Gray. 
^ rote a number of Latin phrases 146. William avd Nankt; 
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Ballad Farce* in two acts^ by R. pbriobitt. An Interlude, ot 

J. Goodenough. Acted at Covent more properly a dialogue. Aooii. 

Garden. 8vo. 1779. See The 4to. l630; 4to. IbdS, with a 

Cottagers. wood engraving. 

147. William and Susan ; 156. Wine^ Bbbre^ and Alb^ 
or. The Sailor's Sfieei Anchor, together by tub Eares. A 
Mus. Piece. Acted at the Hay- Dialogue, written first in Dutch, 
market, 17S5. Not printed. by Grallobelgicas, and faithfully 

148. William Cart weight, translated out of the original copie> 
Ray, by WiUiaro Haugbton. Act- by Mercurius Britannicus, tor ihmr 
pd 1602. Not printed. benefite' of his nation. 4to. l62Q, 

14p.WlLLIAMTHECoNaUER0R. 137* WiN HER AND TAKE HER^ 

Play. Acted by the Earl of Sus- or. Old Fools will be meddlingi 

sex*s men (according to Henslowe*s Comedy. Anonymous. [By John; 

Register) Jaji. 4, 1^93. Smyth.] Acted at the Theatra 

150. William Tell. Trag. Royal. 4to« 1691. This play it 
by Eugenius Roche. See Drama- dedicated to Lord Dauby, by IJa* 
TIC Appellant. derhill, tlie player 3 and Coxeter, 

151. Wilmore Castle. Com. in his MS. Notes, attributes it to 
Qp. by R. Houlton. Acted with Mr. John Smith, the author of 
little success, at Drury Lane. 8vo. Cytherea ; in which latter assertiot\ 
1800. The author attributes its he was mistaken ; there being two 
iailore to party malevolence: it is different authors of the same uamo 
two to one that the reader is not (with the variation of a letter), 
pf the same opinion. See Wood*s Fasii, vol. ii. p. 228. 

1^2. Wiltshire Tom. An The epilogue was written by Mr. 

Enteitainment at Court, printed Durfey, and the plot of the piece 

in 4to. No date. This is one seems partly borrowed from Shad** 

of those pieces ascribed to Robert weirs yiriuoso ; at least, the cha« 

Cox, comedian. racter of Waspish, throughout all 

153. '* A Pleasant Comedie, his humoars and misfortunes, bears- 
'' called Wily beguilde. The a strong resemblance to Snarl, in 
'* chief actors be tliese : A Poore that comedy. 

♦* Scholler> a rich Foole, and a 158. The Winter's Tale. 

*' Knave at a Shifte." 4to. l606| Tragi^Com. by William Shak- 

4to. l623i 4to. l635j 4to. l638; speare. Fol. l623. This is one of 

and Hawkins's Origin of the Eng-^ the most irregular of its author** 

Ush Drama, Not divided into pieces, the unities of time and; 

acts. place being so greatly infringed, 

154. Windsor Castle ; or, that the former extends from be-^ 
The Fair Maid of Kent, Opera, fore the birth of Perdita till tho^ 

.Acted at Covent Garden. 8vo. period of her marriage ; and iho, 

1795. This piece was written by choice of the latter, for the scenes. 

Mr. Pearce, in honour of the of the play, is fixed at some times 

niarriageoftheir Royal Highnesses in Sicily, and at others in Bohe-! 

the Prince and Princess of Wales, mia. From these considerations 

The second act consists of a masque, we may suppose it is, that some 

called Pekiis and Thetis, of the critics have been induced 

155. Wine, Bebr, Ale, and to doubt its being Shakspeare's. 
Tqhacco, contending por Su- There are, however, so many 
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tRiazingbeautics glittering through 8peare*8 too oflen, bat the difereot 

the different parts of it, as amply authors are easy to be distiDgaished. 
make amends for these trivial de- l60. The Wisdom op Db.Bo< 

formities, and stamp on it the dipole. Comedy. Acted by the 

most indelible marks of its au- children of Paars. 4to. 16OO. 

thenticity. Nay« so redundant That part of the plot of this piece, 

are those beauties, that they have in which Earl Cassim^ere's geoe- 

afForded scope for the forming of rosity Induces him to marry the 

two regular draniatic pieces ^om deformed Cornelia, and share his 

this single one ; Mr. Garrick hav- estate with her father Plores, when 

ing reduced the principal part of under affliction by being arrested 

the plot, viz. the courtship of by the Duke*s commands, is bor« 

Florizel and Perdita, the discovery rowed from the story of Zenothe- 

€>f the birth of the latter^ the ex- tnis and Menecrates^ told as hy 

culpation of Hermione^ and the Lucian. 

part of Autolicus, into a piece of 16U The Wisdom op the 

three acts, which he brought on Twelve Goddesses. See Thb 

the stage, reserving to it its ori- Vision op. the Twelve God- 

|rinal title (though afterwards pub- dessbs. 

Kshed under that of Florizel and 162. The Wise Man op the 

Perdita), in the year 1756, and East. Play, taken from Kotze- 

irhich met with very good sue- bue, by Elizabeth Inchbald. Act- 

eess; and, Mr. M'Namara Morgan, ed at Covent Garden. 8vo. 1799' 

liaving, from the comic parts of it. The playi from which this was 

formed a very entertaining farce, adapted to the English stage, is 

called The Sheep Shearingj or. The Writing Desk; or, Yott/A » 

Florizel and Perdita, The plot of Danger ; transmitted by Kotzebue 

the whole is borrowed from Robt. to Mr. Harris, for ret>resentatioD 

Green's Novel of Dorastus and in this country. This is but an 

Faunia, indifferent piece in the original; 

159 The Winter's Tale. A and we cannot so far compliment 

Tlay, altered from Shakspeare, by our fair countrywoman, as to say, 

Charlfs Marsh. 8vo. 1756. Se- that all her alterations areamend- 

cond edition. Not acted. This ments. 

alteration was published at the 163. The Wise Men op Ches- 

time that Mr. Garrick's, already ter. Play. Acted (according to 

mentioned, was acting at Drury Henslowe) Dec. 2, 1594. Not 

Lane ; and the alterer appears to now known, 
have borne no small resentment l64. The Wise Woman of 

against the manager, for preferring Hogsdon. Comedy, by Thomas 

his own piece before the present. Heywood. 4to. 1638. This play 

Like Mr. Garrick, he cuts off the met with good success, and is 

first fifteen years of the tale, and commended in a copy of verses to 

opens the scene immediately be- the autlior. Scene, Hogsdon. 
fore the arrival of the deputies 165. The Wishes j or, ffflr/e- 

vfrom Delphos, and, like him too, quin's Mouth opened. Com. by 

he has improved the geography of Thomas Bentley. Acted 176l.Thtt 

Shakspeare, by changing Bohemia play, which is founded on Les Trcu 

into Bithynia. Mr. Marsh has Souhaits of La Fontaine, has not 

mingled his own poetry with Shak- yet made its appearance in print, 
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but -was brought on the stage at which he resigned the profits of hit 

Drury Lane Theatre, by the com- third night (which, however, did 

panj uDder the management of not prove very considerable) to the 

Messrs. Foote and Murphy. It is advantage of the performei*s. The 

written in imitation of the Italian prologue and epilogue were written 

comedy; Harlequin, Pantaloon, by Mr. Cumberland. 
Pierrot,Mezzetin, Columbine, &c. l6(). The Wishes of a freb 

being introduced into it as speak- Fbofle. A Dramatic Poem. 8vo. 

ing. characters. Many parts of it 1761. This piece, though publish- 

exbibit very just satire and solid ed anonymously, is said to be the 

sense; and give evident testimony work of Dr. HifFeman, a gentle- 

pf the author's learning, know* man whom we have had occasion to 

ledge, understanding, and critical mention before in this work, under 

judgment ; yet the deficiency of the New Hiffocrates, &c. It 

incident which appears in it, as is intended as a compliment to the 

well as of that lively kind of wit Princess Charlotte of Mecklen- 

which is one of the essentials burgh, now our most gracious 

of perfect comedy, added to the Queen, on her landing and mar*- 

extravagance and oddity of a set riage. The design is certain!/ 

of characters whioh the English laudable ; but we are sorry to sajr^ 

audience bad been accustomed to that the execution of it is so very 

see only in the light of mute mi- undramatic, and contains so little 

niics, and consequently could not either of poetry or imagination, 

easily connect the idea of sense or that it stands itself as a sufficient 

understanding to, seem, in great answer to the charge the author has, 

measure, to justify that coldness, in a postscript to it, thrown on the 

with which the piece was received managers of both the theatres, for 

bj the town. In a word, though refusing to bring it on tiie stage. 

far from beii|g destitute of merit. Prefixed to it is a dedication to the 

it is certainly better adapted to the .Queen, in French, for which the 

closet than the stage, and is one author has quoted as a precedent, 

proof, among many, that dramatic M. de Voltaire's English dedica^ 

writings require a peculiar species tion of his Hcnriade to Queen Cab- 

of genius which neither learning roline. 

nor criticism can create, and an I67. Wit at a Pinch 3 or, 

idea of public taste which only a The Lucky Prodigal. Farce. Acted 

peculiar attention to, andobserva^ at Lincoln's Inn Fields. 12a}o« 

tion of that taste, can ever bestow. 1715. 

It was reported that a man of qua- l68. Wit at several Wba- 

lity [Lord Mel comb], nay, it was pons. Com. by Benumout and 

even hinted that a still ^rea^er p^r- Fletcher. Fol l647 j 8\'o. 1778, 

ionii^e, had some hand in thecom^i This play was esteemed an eiver- 

position of this comedy. Be that taining one; and from it h-^z Sir 

as it may, however, it is certain Willia.n Davenant borrov =1 me 

that tlfe former interested himself characters of ilie £ld?r I':iiljrj:>% 

very greatly in the bringing it in ^ and Sir Moiglay T^^' • .':^ la his 

proper manner on the stage, and comedy, called T''" T r 
that the royal favour extended iti l6g. Wn v \i j o: -y ; or, 

self to the author in a very hand- poei Stiit'v7\ .ii.on v 4.0 Idjl. 

lome present I in cpnseque^icf gf This is lacl.rii- ;; c:u'L\;.ie i:!iin a 
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tlramatjc performance. It con- widow, who is won by the bhot^ 

tains reflections on some plays then ness and open sincerity of bis be« 

lately acted^ and particolarly on havionr. There is likewise true 

JjQvefor Money, or. The Boarding" bumoar in several of the infeiior 

School, by Tom Durfey> who is characters, 
intended by Poet Siutier, J 75. Wit without Monbt. . 

170. Wit in jl Constable. Com. (with alterations and amend- 
Comedy> by Henry Glapthome. ments by some persona of quality). 
Acted, at the Cockpit in Drury Acted at the Haymarket 4to. 
Lane. 4to. 1640. The 8cene> No date. 

)x>ndon. There is a good deal of 176* Wit's Cabal. Com. in 

{inmour in this play. two parts> by the Dacfaessof New* 

171. Wit IV A Maoness. A castle. Fol. \66!i, 

flay. Entered on the book of 177. Wit'slastStakb. Farce, 

the Stationers* Company, by Mr. by Thomas King. Acted at Dnnj 

Constable, March 19, 1639$ to^ I^ne. 8vo. 176p. Taken from 

getber with The Sparogus Garden, Le Legaitare Universel, of Mooi 

find The Antipodes, by Richard Regnard, and first acted for Mr. 

Brome 5 and probably by the same Cautherley's benefit.—- It was itf- 

author. terwards performed sereral oigbti 

172. The Wit of a Woman, with success ) and we should tfiok 
Com. Anonym. 4to. 1604. This it as well worth revival as some 
is styled by the author a pleasant others that have had that honour, 
flierry comedy i but Langbaioe 178. TJhe Wits. Couk by Sir 
gives it us as his opinion^ that it W. Davenant. Acted at Black 
by no means deserves that cha- FKars. 4to. 1636 ; Dodsley*s OA^ 
racter. lection, lySO, This was esteemed 

173. The Wit of a Woman, a good play, and met with success. 
Com. in three acts. 4to. 1705* The scene is laid in liOndon ; but 
At the end of the play of The some part of the plot, as we have 
Cares of Love, T. Walker, gent, hinted before, was borrowed from 
is mentioned as the author of this Beaumont and Fletcher*s fFit at 
comedy. It was performed at the several Weapons. It is highly 
Theatre in Little Liacoln*8 Inn commended in a copy of verses^ 
Fields. written by Mr. Thomas Carewi 

174. Wit without Money. 179. The Witsj or, Spmi 
Com. by Beaumont and Fletcher, upon Sport, 8vo. 1662; 8vo. 1673, 
Acted at Drury Lane. 4to. 1639; with a frontispiece, "l^is is only 
4tp. 1661 ; 8vo. 1773* This CO* a collection of varioas drolls aod 
medy is a very entertaining one, farces, frequently presented by 
apd is among the number of the strdUers at fairs. They consist 
few pieces written by these an* chiefly of scenes (all of them 
thprs, which, within these forty comic) borrowed from the odei 
years, were represent^ on the brated plays of Shakspeare, Ret- 
London stages. The scene of it cher, Marston, Shirley, &c, and 
lies in London. Tbe character of presented by theipselves undarnew 
Valentine, who renounces all pa- titles. The editor of this coUec- 
trimony, and resolves to live by tion was one Francis Kirkman, a 
his wit, is wbimsical, yet spirited bookseller, and a very great admirer 
and pleasing} as is 9IS9 that of th« of draofiat^c wifitin^. T^ paipet 
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^ tbe various pieces^, with their 
respective origips^ we sha)! here 
fet dowo, viz. 

(1.) The Boundng Knighi — from 
-y-Shakspeare's Henry IF, Part I. 

(2.) Jenkim*s Love Course^r> 
frpm — The School of Compliments ^ 
by James Shirley. 

(3.) The False ^wr— from— 
Fletcher's Scorrful Lady. 

{4*) The Lame Commontuealth 
—from — Beaumont and Fletcher'a 
fieggar*s Bush. 

(d) The Se3cton\ or. The Mock 
festator^xom — The Spanish Cw 
taie, of the same. 

(5.V ji Prince in Conceii^rom 
r— Shirley's Opportunity, 

(?.) An Equal Match — from— 
Beaumont and Fletcher's Rule a 
Jf^ife and have a IVife, 

(8.) The Stallion— ijom^The 
ipustoffi of the Country, by Beau- 
pnont and Fletcher. 

(90 TheGxave-maiers — from — 
IShakspeare's Hamlet, 

(lO.) The Loyal Citizens — from 

(11.) Invisible Smirk — from — 

Thi.Two merry Milkmaids, 

(12.) Three Merry Boys — from 

'^The Bloody Brother of Beaumont 

amd Fletcher* 

(13.) The BulUe — from—- 

Cooke*s Green's Tu quoque, 

(14.) The Clubmen -^ from T^ 

Beaumont and Fletcher's PMlaster, 
(15.) Forced Falour — ^from — '4h^ 

Humorous Lieutenant of Beau* 

mont and Fletcher. 

(10.) The £72co«72/<?r— froro^— 

The Knight of the Burning Pestle, 
(17.) The Humour of Simpkton, 
(ISi.) The Humour of Bumpkin, 
(19.) The Humours of Simpkin, 
(20.) Tke Humour of Hohbinal, 
(21 .) The Humour of John Swah^ 

her. 

(22.) The French Dancing-mas- 

^fr— frpmr-the Duke of Bfew* 

fastle's Variety, 



(13.) The. Landhdy—Uom-^ 
The Cliances of Beaumont 'an4 
Fletcher. 

(24.) The Testy Xorrf— from-- 
Beaumont aod Fletcher's Maid^ 
Tragedy, 

(25.) The Empirick^from-^ 
Ben Jonson's AUhymist, 

(26.) The Si^rprixe — fromrrrTA^ 
Maid in the Mill, by Beaumont 
and Fletcher. And> 

(27.) The poctors of Dull-head 
College — from— Fa/Aer** own Son. 

There is also a seppnd part of 
Sport upon Sport, published iu 
1(}72, which contains eleven pieces, 
supposed to be written by Robert 
Cox, the comedian ; the titles of 
which are printed in the first vo* 
lume of this work. See Cox, 
Robert. 

180. Wits led by thi^ Nosb | 
or, A Poet*s Revenge.' Comedy* 
Acted at the Theatre Royal. 4to. 
1679. This play (except a scent 
or two) is stolen from Lo vs*i 
Victory. 

181. A Tragi-Coomodie called 
Th9 Witch ; long since acted by 
His Majestie's Servants at the 
Black Friers. By Tho. Middleton. 
From the original MS. in the pot- 
session of the late Mr. Steevens, a 
few copies were printed by the late 
Mr. Isaac Reed^ and distributed 
as presents to his particular friends*. 
8vo. 1778. It is dedicated by 
Middleton *' to the iruely-worthie 
*' and generously-aftected Thomas 
'* Holmes, Esquire/* See a par- 
ttculajT account of this play^ by 
Mr. Steevens, in ^ note in Mr. 
Reed's edition of Shakspeare (8vo. 
1803, in 21 vols.), vol. ii. 339— 
34^ j ' from which it appears pro«> 
bablQ that Shaksp^re borrowed 
tl|p incantations in Macbeth from 
this play. 

182. The WiTqB op £dmon'<^ 
xpv. Tragi-Cqaa|« by >^iUiam 
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k&w\ey. 410. 1658. This piece 4to. 1633. Tbeire is eomaderHbb 

is 8aid> 10 the title-page, to be merit in thb jAmj, yet it did not 

fimnded oa a known true story, succeed so well as some other ci 

It met with singular applause^ be- Shirley's dramas, 

ing often acted at the Cockpit in 190. Wives. A Sequel to 

tkixry L»ane, and once at Court. Maids; or. The NunsofGksseri' 

The scene lies in the town of £d- hury. By James Wild. 12roo.l804» 

monton. Although the above* Never acted. This is a transUtioD 

named author had the chief hand fiom Les Dragons en Cantwmemai 

in this play, yet he received con* of M. Le Brun. 

siderable assistance in it from Forde 191. Wives as tret wexi, 

and Dekker, both whose names and Maids as tbet are. Com. 

are equally mentioned with his in by Elizabeth Inchbald. Acted at 

the title-page. Covent Grarden 8vo. 1797* Tbere^ 

183. The Witch of Isung- is great spirit and elegance to tiie 

toix. Play, mentioned in Hens- dialogue of this play ;/ bat the 

lowe's register as having been per* construction of the iable indudei 

formed July 14, 1597. Not now some improbabilities. It certamly 

known. is not the best of Mrs. Inchbakfi 

. 184. The Witch of the dramas. 

Wood; or. The Nutting Girls, 1 92. The Wives* Excuse $ or, 

Mus. Farce. Acted at Covent Cuckolds make themselves. Cots. 

Garden, May 19, 1796, for the by Thomas Southern. Acted at 

benefit of Mrs. Mounuin. N. P. Drury Lane. 4to. 1^92. There 

185i The Witchcbaft of is a great deal of gay, lively con- 

liOTE. See Stroller's Packet, versation in this play, much true 

J 85. The Witches j or, Har* wit, and less licentiousness inter- 

Jequin Cherokee. Pantomime, by mingled with that wit than Is iff 

Mr. Love [Dance]. Acted at be found in the greater part of 

Drury Lane, 1762. Not printed, this author's comic writings. The 

187. The Witches* Revels 5 scene lies in London. Ttns phy 
or. The Birth of Harlequin, Pant, not noeetkig with tbe suoceis it 
Olio. Acted at Covent Garden, was thought to deserve, Dtydctt 
Jime 2, 1 798> for a benefit. It sent Southern a poetical compli- 
was a selection of scenes from ment, from which we extract tiie 
different pantomimes. following lines : 

188. A Witty Combat $ or. 

The Female Victw, Tragi-Com. *' Sure there's a fate in pUys, aad'tii 

byT. P. 4to. 1663. This play „ a-. J^V^uwu ,• . , ^h 

' ^ J i_ r 1.. ^ .' ** To write while these malienantpliinct) 

was acted by persons of quality, m ^^^^^ . * ^ 

the Whitsun week, with great ap- « Som« very foolish influence rules the 

plause. The plot of it is founded pit, 

on the story of Mary Carleton, the ** Not always kiad to sense, noi just i» 

German princess, whose life is ^*^* 

formed into a novel, and printed «••••• 

in 8vo. 167a, See' Thb Gekm am " Yet those who bUme thy talc applaotf 

Pjiincess. ^^y y^^ « 

ifto Tnn WiTTv Fai« Ov« " So Terence plotted, but go Terenawii^ 

1 89. 1 HR W ITTT i^^AlB UKE. „ g^^ ^ ^^^ ^^^j^^ be seen as weU is 

Com. by James Shirley. Acted ^^^^ 

at the private house^ Drury Lgne. «' Copy out liv^ author and one dcai; 
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** The standard of thy style let Etherege 

bei 
•* For wit, th* immortal spring of Wy. 

chcrlffy ; 
*< Leara after both to draw some just 

design, 
** And the next age will Icam to ccpy 

thine." 

Ip3. Wives in Plenty 5 or, 
^he more the Merrier, Com. ia 
three acts, with songs. First per- 
formed at the Haymarket, Nov.25, 
i7P3} but with little success. It 
Ifvas an alteration from The Co* 
quette oi Molloy, acted in 1718; 
but was performed only three times* 
Not printed. 

194. Thb Wivfes Revenged. 
Com. Opera, by Charles Dibdin. 
Acted at Covent Garden. 8vo. 
1778. Taken from the French, 
knd favourably received. 
• 195. The Woman-Captain. 
Com. by Thomas Shad well. Acted 
at the Duke's Theatre. 4to. 16S0. 
This play met with very good suc- 
cess in the representation j and, in- 
deed, although It may fall short of can be iiner than her consciousness 
the merit of his Virtuoso, Squire of guilt, with her remorse and self- 
qfyUsatia, and some few others of accusations after it } ajnl the man- 
his dramatic pieces, yet it has con- tier of her death, in consequence 
fciderable worth, in the variety of of her husband's lenity and affec- 
its characters, and the multiplicity tion, is beautifully conceived and 
of its incidents. The scene in 
London. 

196. Woman hard to please. 
Kay. Acted, says Henslowe, Jan. 
27^ 1597. Not now known. 

197. The Woman Hater. C. 
by John Fletcher. 4to. 1607 ; 4to. 
1649; 8vo. 1778. In the com- 
position of this piece, Mr. Fletcher 
had no assistance. It is a very 
good coraedy, and met with suc- 
cess. After the Restoration it was 
revived by Sir William Davenant, 
with the addition of a new pro- 
logue, instead of the original one, 

which had been in prose. The tlesign of the piece ; and, indeed, 
scene lies in Milan. the pleadings of Sir Charles with 

198. Tut Woman in the his sister, to give up her person to 

TOL. III. £ S 
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Moon. Com. byJohnLyly. 4to. 

1597. 

199. A Woman kill*d with 

Kindness. Trag. by Thomas 
Hey wood. Acted by the Queen's 
Servants. 4to. 1617 j and in Dods- 
le.y's Collection. We consider this 
play as one of the best of its au- 
thor's writings: for although there 
is, perhaps, too much perplexity 
in it, .arising from the great variety 
of incidents which are blended to- 
gether 'y yet there are some scenes 
and numberless speeches in it 
which would have done no dis- 
honour to the pen of Shakspeare 
himself. Mrs. Francford's seduc- 
tion by Wendoll might perhaps, 
with more propriety, have been 
extended on, and have given scope 
for, more argument on the side of 
her lover, and a more gradual 
yielding on hers, as her conquest 
at present appears somewhat too 
easy for a woman who ever before 
appears so amiable. But nothing 



finely executed, and leaves us still 
prejudiced in favour of a character, 
which, in the former parts of the 
play, every one must have been 
attached to by the most rational 
partiality. In a word, were this 
part of the plot to be modernized 
by some able hand, it might un- 
doubtedly furnish materials for a 
very fine tragedy. As to the other 
plot, of the quarrel between Sir 
Charles Mountford and Sir Franqis 
Acton, it might well be dispensed 
with, as having too little con- 
nexion with the more important 
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Acton for the discharge of his Tork*8 Theatre. This is.a Wf 

debt^ and ransom of his liberty^ amuung comedy, 
and her reflections on the proposal, 205. A Woman will bayi 

seem borrowed in some degree bbr Will. Play, by William 

from the scenes between Claudio Haughton. Acted in 1578. It 

and Isabella in Shakspeare*s Mea^ was not printed till l6l6, and 

iure for Measure, See Ingrati- then called £n6li8HMBv for ht 

TUDB ; or, Tht JduUeress, Monet ; or, A ffhman unU km 

200. The Woman made a her WUli which see. 
Justice. Com. by Thomas Bet- 20(5. A Woman will hati 
terton. This comedy was brought tiBR Will. A Comedy, entered 
on the stage by its author, but on the Stationers' book, byW. 
never printed; on which account White, Aug. 3, l60l. 

it is out of our power to give any 207. Woman 's ▲ RicDlb. C. 
particular detail of its plan or by Christ. Bullock. Acted at Lin- 
merits ; but as all the other pieces coin's Inn Fields Theatre. 4to. 
which this gentleman produced 17I8. This comedy was the oc« 
were no more than translations or casion of some disputes between 
alterations of the works of others, Mr. Christopher Bullock, tbfe no- 
we cannot help conjecturing this minal author, and who brought it 
to have been of the same kind, and on the stage, and Mr. Savage, win 
that it most probably might owe laid an equal claim to the proper^ 
its origin to some one of the older of the piece. The real fadt wai 
dramatic poets. Downes tells us, as follows : The play itself wa 
however, it so well pleased the not the work of either of these 
audience, that it was acted four- gentlemen, but a translation from 
teen days successively. a Spanish comedy called La Dama 

201. The Woman op Spirit. Duende-, or, Woman^s the DevH. 
Burletta, by Thomas Chatterton. This translation had been executed 
Written 1770, anfd printed in the by Mrs. Price, lady of Baron Price, 
collection of his works, in 3 vols, one of the judges of the court of 
8vo. 1803. Exchequer, who, being a perfect 

202. The Woman op Taste ; mistress of that language, had per- 
or. The Yorkshire Lady. Ballad formed it by way of passe-iems to 
Opera. 12mo. 1739. Printed in herself. This lady, either through 
a collection called '* The Curiosity, forgetfiilness or inadvertency, had 
" or Gentleman and Ladies' Li- bestowed three several copies of 
" brary." This is no other than her translation on three different 
The Female Rake, under a new persons, in which number both 
title. the above-mentiotied gentlemea 

203. Woman Rules. We have were included. But Mr. Bullock 
no other knowledge of this, than getting the start, partly perhaps 
that it is advertised among a list of by industry, and partly throogh 
plays printed for Richard Bentley his Influence in the theatre in 
and M. Magnes, Russell Street, which he was at that time a per- 
Oovent Garden, 16S7. former, made some considerabls 

204. The Woman turn'd alterations in the MS. and brought 
Bully. Com. Anonymous. 4to. it out in the form in which it then 
1675, Acted at the Duke of appeared^ and ia which it lon{ 
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afterward made its appearance instance, therefore, the public hat 

with success on the stage. suffered no loss by the carelessnest 

20S. A Woman *s a Weather- of Mr. Warburton. 
COCK. Com. by Nath. Field. 213. The Woman*s Prize; or. 

Acted before the King at White- The Tamer tanCd. Com. by John 

ball, and divers times privately at Fletcher. Fol. 1647 J 8vo. 1779. 

the White Friars, by the children This piece is a kind of sequel to 

of Her Majesties Revels. 4to. ^hBks.i^sre'^J'amingof the Shrew i 

1612. Time of action, twelve in which Catharine being supposed 

hours, as the author tells us in the dead, and Petruchio again mar- 

oondusiou : ned to a young woman of a mild 

••Ne'er ^as so much (what cannot and gentle disposition, she, in com- 

heav'nly Pow're ?) bination with two or three more 

** Done and undone, and done in twelve of her female companions, forma 

abort hours." a plot to break the violent and ty- 

This play is dedicated "to any wo- rannical temper of her husband, 

*' man that hath been no weather- and bring him to tlie same d^ree 

** cock** (quaintly insinuating that of submission to her will, as he 

k it dedicated to nobody) j and is had before done with his former 

highly commended, in a compli- wife in her compliance to his : 

mentary copy of verses to the au- and this design is at length, through 

dior, by George Chapman. See a variety of incidents, brought 

AuBNDU FOR Ladies. perfectly to bear. The play, in 

209. The Woman's Law. A itself, is more regular and com* 
Play^ entered on tlie book of the ]^^ci than TheTaming of the Shrewy 
Stationers* Company, Nov. 29, yet has not so many beauties as 
1653 ; but not printed. are to be met with in that comedy. 

210. Woman's Masterpibcb. The scene lies in London; and 
A play under this title was en- the whole is the work of Fletcher^ 
tered on the book of the Sta* unassisted by, and, probably, writ- 
tiooers* Company, Nov. 29, l653j ten after the death of his partner 
but not printed. Beaumont. 

211. XhbWoman's Mistaken. 214. A Woman's RBVENGBf 

Com. by Drue and Davenport, or, A Match in Newgate. Com. 

Entered on the book of the Sta- in three acts, by Christopher Bul« 

tiouers' Company, Sept. 9, 1053 j lock. Acted at Lincoln's Inn 

but not printed. Fields. 12mo. 1715 ; 8vo. 1728. 

212. The Woman's Plot. C, This is only an alteration from an 
Acted at Court, 1621. This was alteration made by Mr. £etterton^ 
one of the dramatic pieces said to of Marston's Dutch Courtezan, 
have beeii destroyed by Mr. War- which we have mentioned under 
bttrton*s servant 5 and in that gen- the title of Thb Rbvenobj or, 
tleman*8 catalogue of lost plays, it A Match in Newgate, To the oc- 
is ascribed to Philip Massinger. tavo edition is added what is called 
We find, from an entry on the A complete Key to the Beggar's 
Stationers* book, by H. Moseley, Opera, by Peter Pad well, of Pad- 
Sept. 9, 1653, that this was ori- dington, Esq. Also, a Town Pas* 
ginally the second title to Massin- toral to Polly Peach um, and New* 
ger's y*ry ^man, which is printed gate's Garland. 
amoBg his works. In this single 215. Thb Woman's too bara 

B B 2 
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FOR HIM. (iom. Acted at Court, 
J021 ; but, we believe, not printed. 
216. Woman's Witj or. The 
jMdy in Fashion, Com. by CoUey 
Cibber. Acted at the Theatre 
Boyal. 4to. l6y7. This is very 
far from being the best of this au- 
thor's comic pieces^ nor is he en- 
tirely clear from the charge of 
borrowing in it } the characters of 
'Major Rakish and his Sou, and 
their courtship of the Widow Man- 
love, being pretty evidently copied 
from Sir Thomas Revel and his 
Son, in Mountford's Greenwich 
Park, and from Carlisle's comedy 
of The Fortune-Hunters. This part 
of the plot Mr. Cibber afterwards 
detached from the rest of the play, 
and formed it into a farce by itself, 
under the title of The School- 
boy'; which see in its place. The 
author himself had the candour to 
acknowledge this piece defective, 
and that it came out too hastily 
after his first play. See Apol. 
217. The scene, St. James's 3 and 
the time of action five hours. 

217. Women beware Wo- 
men. Trag. by Thomas Middle- 
ton. 8val657. The plot of this 
play is founded on a romance 
called Hippolito and Isabella ; and 
the scene laid in Florence. How 
high a rank of estimation this 
piece stood in with the public at 
its first coming out, may be ga- 
thered from the words of Mr. 
Richards, a contemporary poet, 
who closes a copy of verses in 
praise of it with these words : 

*' I, that have seen 't, can say, having 
just cause, 

" Ne*er tragedy came off ^^ith more ap- 
plause." 

218. Women pleas'd. Tragi- 
Cora. by Beaumont and Fletcher. 
Fol. 1647 J 8vo. 1778. The plan 
of the comedy parts of this play, 
Jpetween Rarteilo^ Lopez, Isabella, 
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and Claudio, is compiled from 
three or four different novels of 
Boccace ; and that of the serioui 
parts, relating to Silyio and Belvi< 
dera, more especially as to the 
incidents of the last act, may be 
traced in Chaucer*s Wife of Baths 
Tale, According to the best of 
our judgment, this play may ve^ 
justly be ranked with some of the 
pieces of these authors which are 
better known, an4 were within half 
a century frequently represented j 
nor can we help thinkmg that, 
without any further alteration than 
a judicious curtailing of some parti* 
cular passages, or what is under- 
stood in the theatrical language, b/ 
properly cutting this play, it might 
be rendered, on a revival, a very 
agreeable entertainment even to 
the nice-stomached audiences of 
the present age ; though wbea 
revived about sixty years ^ce 
at Drury Lane, it met with d0 
success. 

219. Thb Women's Coh- 
auBST. Tragi-Com. by Edward 
Howard. Acted six times at the 
Duke of York's Theatre. 4to. 
1671* This piece has the nega- 
tive merit of not being the worst, 
perhaps, of this gentleman's dra^ 
matic works. The scene lies la 
Scythia 3 and the author says that 
he '^ has not been helped by anj 
*' history or known tale in the 
'* forming of his plot,*' Its want 
of success he attributes to some of 
the parts having been ill or im- 
perfectly performed. 

220. The Wondbr ! A Wo- 
man KEEPS A Sechbt. Coin« 
by Mrs. Centlivre. . Acted at 
Drury Lane. 12mo. 1714. It 
does not appear that much expect* 
ation was formed of this comedj 
at its first performance ; it being 
postponed until late in the seasoOi 
and acted among the benefits. 1^ 
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however, met with success; and 
the author, in her preface, speaks 
with admiration of the perform- 
ance of Mr. Wilks and Mrs. Old- 
field, in th.e characters of Don 
Feiix and Violante, especially in 
the last act, where she says, if 
Nature herself were to paint a 
love- quarrel, she could only copy 
them. In this scene Mr. Grar- 
rick, and several actresses^ as Mrs. 
Yates, Mrs. Crawford, Mrs. Abing- 
ton, and Mrs. Pope, have been 
eminently successful. This play 
is still frequently acted^ and is in- 
deed one of the best of Mrs. 
Centlivre's. The plot is intricate 
and ingenious^ yet clear and' dis- 
tinct both in its conduct and ca- 
tastrophe ; the language is in ge- 
. neral more correct than she usually 
renders it; and the characters^ 
particularly those of the jealous 
Don Felix and Colonel Briton*s 
Highland servant Gibby, are justly 
drawn, and very well finished. It 
is not certain, however, whether 
the whc^e merit of this contrivance 
is to be attributed to Mts. Cent* 
livre; as there are some circum- 
stances in the concealment of Isa- 
bella, Violante's fidelity to her- 
trust, and the perplexities which 
arise therefrom, that seem to bear 
a resemblance to one part of the 
plot of a play of Lord Digby*s, 
called Elvira 5 or. The Worst riot 
always true. The scene lies at 
Lisbon ; and the original prologue 
was written by Sir Thomas Bur- 
net. This play was revived at 
Drury I^ane by Mr. Garrick, in 
"^757, with great success. It had 
been acted at Covent Grarden the 
preceding, and was also the sub- 
sequent season; and so little judg-< 
ment did the acting manager at 
that period manifest, that the cha- 
ittcter oi Pen f dix was allotted 



to the stiff, awkward, and frigid 
Mr. Gibson. 

221. The Wonder ! an ho- 
nest YORKSHIREMAN. Bal*. Op. 

by Henry Carey. Acted at Drury 
Lane, 1735. 8vo. 1736. The 
author apologijses for his piece be- 
ing published so latp, from his 
apprehensions of piratical book- 
sellers. This is a true English 
farce, and has much humour. 
When the author collected his dra- 
matic works in a quarto volume, 
1743, he dropped the first title of 
. this piece. 

. 222. The Wonder of a King-^ 
DOM. Tragi-Com. by Thomas 
Dekker. 4to. 1636. Langbain« 
gives this play a good charac- 
ter. 

223. Wonder or Women; or, 
Sopkonisba, her Tragedy. By John 
Marston. Acted at Black Friars. 
4to. 1606; 12mo. 1633. The 
plot of this play is taken from Livy, 
Poly bins, and other historians, aijd 
the scene laid in Libya; but that 
the author had not rigidly adhered 
to historical facts, may be gather- 
ed fi-om his own words, in his 
epistle to the reader ; in which he 
tells us, that he '^ lias not laboured 
^' in it to tie himself to relate 

every thing as an historian, but 
to enlarge every thing as a 
'* poet." 

224. Wonders in the Sun ; 
pr, The Kingdom of the Birds. A 
Comic Opera, by Thomas Durfey. 
4to. 1706. This whimsical piece 
was performed six times at the 
Queen's Tlieatre in the Haymarket, 
but did not pay half the expenses 
of its getting up. It is dedicated 
to the celebrated society of the 
Kit Cat Club, and illustrated with 
a great variety of songs in all 
kinds (set to music) by several of 
the most eminent wits oi the age^ 



<€ 



tt 



422 

W O R W O R 

Mrho lent the author their assist- excite attention or interest iht 

ance. feelings ; all was tame . and Ian- 

225. Dkb Wondbrs of Der- gutd, and the catastrophe might 
BYSHiRE. A Pantomime. Acted be anticipated alniost from the be- 
at Drury Lane, 1779. ginning. The dialogue was neat^ . 

226. The Wood Djbmon ; or, and occasionally smart and point- 
Tke Clock has Struck. Grand Ho' ed; and the sentiments were just; 
mantic Melo-Drama, by M. G. but, afler all, the highest praiie 
Lewis. First acted at Drury Lane, that we can afibrd this piece ii, 
April 1, I8O7, and had a great that there was nothing in ittoof- 
run. [Songs only printed] 8vo. fend. A gentleman, however, of 
I8O7. The plot appeared to be Mr. Cumberland's great alnlities 
founded on the story of Lord Ro' should not be content with SDch 
nald and the Grim IVhite Woman, commendation ; he should not 
in Mr. Lewis's Tales of Wonder j hazard his well-earned reputation 
and the piece contained n^pch in- by hast}' and immature productioos 
terest of the terrific kind, arising like the present, which only Ka- 
ftom supernatural agency. In point gered through five nights. N. F. 
of scenery, decoration, and ma- 232. Thb Word of Hohovi. 
chinery, it has scarcely ever been Com. by Lumley St. George Skef- 
surpassed. Its getting-up must fington. First acted at Covent 
have been very expensive 5 but we Garden, May 1 6, 1 802, for the 
conclude that the leceipts from its benefit of Mrs. Mattocks, and 
success were proportionate. well received. It seemed prind- 

227. The Woodman. Com. pally taken from a play of Calde- 
Op. in three acts, by the Rev. rone, and possessed much of tbt 
Henry Bate Dudley. Acted at bustle and intrigue which charac- 
Covent Garden. 8vo. 1791* Has- terize the Spanish comedy } but 
tily put together, says the author, was deficient in that varie^ of 
as its defects will but too/plainly character and humour which are 
point out. The scene is laid in so congenial to the English sta^. 
Henault Forest, and the pastoral As a dramatic coup dessai, how- 
simplicity at which the author ap- ever, there was much in it that 
pears to have aimed is not ill sup- gave promise of better things upon 
ported. The composer was Mr. more experience. Scene, Vallado- 
Shield, and its success on the stage lid. Not printed. 

was far from inconsiderable. 233. A Word to the Wisb. 

228. WooDViL. See John Com. by Hugh Kelly. Acted at 
WooDViL. Drury Lane. 8vo. 1770. This 

229. The Wooer. Int. by play has considerable merit; but 
George Puttenham -, mentioned in being produced at a time when 
his >^r/ ©/"Poe/ry, but not printed, political disputes ran very higii, 

230. The Wooing op Death, and the author of it being suspect- 
Play, by Henry Chettle. Acted ed to have written on the unpopfl- 
1^99. Not printed. lar side, a party was formed to 

231. A Word for Nature, prevent its representation. It with 
Cora, by Richard Cumberland, difficulty was dragged through the 
First acted at Drury Lane, Dec. 5, first night j but the second proved 
179s. The plot of this piece was fatal to it. The author^, however, 
y^xy slight, and ill calculated to was consoled for his disappoint- 
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mtnit by a very large subscriptioa cf it \&, to show the ridiculousnest 
jto the publication^ at a crown for of a servile conformity to the follies 
each copy. of the world, and of a too great 
. 234. Words madb visible j regard to " its dread laugh/* This 
or» Grammar and Rhetoric accom' is principally exemplified in the 
modaied to the Laves and Manners character of a young man (Echo) 
rf Men, in two parts^ by Samuel fi'om the country, who had de- 
Shaw. 8vo. I67d; 8vo. 1680. serted the girl of his heart, and 
In. this latter edition, which Mr. come to town solely for the pur- 
Kemble possesses. Words made vi" pose of making a figure in the 
fible forms the running-title only : world. With this view, he apes 
the title-page stands thus : " ilfi- every puppy that he meets, tilj 
*.* nervals Triumph ; or. Grammar failure of success and better advice 
" and Rhetoric, in all the Parts of induce him to return to good sense 
/' them, personated by Youth in and plighted afiection. Some 
" draniatic Scenes^*' &c. This amusement is afforded by the in<» 
piece has scarcely a right to be cidental characters of Dauntless 
enumerated among the productions and Loiter, two idle coi^combs; 
of the drama I for, although we but thai of Index is perhaps the 
are* told . in the title-page, that it best in the play : he is an old 
was xepresented in a country school bachelor, who, with nothing to 
for the entertainment and edifica- do, really does more than half the 
.lion of the spectators, yet the au- men of business in the world. He 
thor himself terms it no more than is popping in every where, knows 
a mere Colloquium Scholasiicum every body, and will do every 
puerile ; written, we suppose, by thing, for ^* he has nothing to do.*' 
the master, for the improvement of — If Mr. Kenney, avoiding the 
his pupils in the knowledge of error of some of his cotemporary 
grammar and the practice of ora* dramatists, will always take time, 
foiyfao example not unworthy of and endeavour to do his iestj ra« 
inciitatioQ by some oif the present ther seeking fame from the quality 
loatr^ctors of youth. than from the number of his com- 
93^. WonKX FQH Cutlers J positions, he will, we are sure^ 
or, A Merry Dialogue hetweene find his account in it at last. 
Swordf.ftapierf and Dagger, Act- 238. The World as it gobs^ 
ed in a Show in the famous Uni- or, j1 Party at Montpellier, Com. 
versiiie of Caipbridge. Int. Anon, hy Mrs. Cowley. Acted at Covent 
4to. l6l5. Garden, for the first and last time, 

236. The World. A Play, Feb. 24, 1781. Some parts of 
that formerly belonged to the this piece seemed borrowed from 
Cockpit Theatre. See Supplement the Summer Amusement ; but it 
iQ Sluikspeare, vol. u 1^.3^2. was altogether very indifferent, 

237. The World. Com. by and deservedly condemned. The 
James Kenney. Acted with great success of this lady's former per- 
auccess,atDruryLane. 8vo. 1808. formance^ instead of producing 
If this play do not deserve to rank caution, seemed to have inspired 
among the classical comedies of a degree of confidence which was 
ouf language, it is undoubtedly almost fatal to her reputation, 
▼ery superior to the generality of The present hasty, indecent, and 
th« mc^rn draoaas. The object worthless coropositiop received iU 



4U 



W O R 



W R A 



ientence from a very candid and 
impartial audience, who appeared 
to condemn with reluctance, what 
it was impossible to applaud. Yet, 
8uch is the fondness of authors for 
their own productions, that, not 
satisfied with the first trial, this 
play, a little altered, and not with 
much advantage to it, was brought 
out once more, on the 24th of the 
following month, under the title 
of Second Thoughts are best ; but 
it was (in spite of the exertions of 
imprudently-active friends in the 
house) so decidedly disapproved, 
that the author thought proper to 
withdraw it. Not printed, under 
either title. 

239. The World as it gobsj 
or. Honesty the best Policy. Farce, 
by J. H. Colls. Performed at the 
Norwich Theatre, 1792, and also 
at the Wolverhampton Theatre, 
in the same year, while the author 
was a performer there. 

240. The World as it wags. 
Farce. This piece was performed 
Dec. 1, 1792, at Chesterfield: its 
author, a Mr. S. Moore, was at 
that time a comic actor there. Not 
printed, we believe. 

241. The World in a Vil- 
lage. Com. by John O'KeefFe. 
Acted at Coven t Garden. 8vo. 
1793; 179s. Extravagant and 
improbable j yet pleasant and not 
uninteresting. It did not, how- 
ever, survive its first run. 

242. The World in the 
Moon. An Opera, by Elkanah 
Settle. Acted at Dorset Garden. 
4to. 1697. The author, in his 
dedication to Christ. Rich, Esq. 

- the patentee, says, that the model 
of the scenes of his play was some- 
thing of an original. 

243. *' Courtly Masque; theDe- 
*' vice called. The World toss*d 
'* AT Tennis. As it hath beene 
<' diver* times presented, to the 
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'' contentment of many BoUe 
" and worthy spectators : by the 
" Prince's servants ; invented and 
set down by Thomas Middle- 
ton and William Rowley, Gent.'* 
4to. 1620. It is entered o^ tht 
book of the Stationers* Compujri 
Jnly 4j in that year. 

244. The World's Idol ; or, 
Plutus the God of fTealtk. Com. 
from the Greek of Aristophanes, 
by H. H. B. Qvo. 1(559. 

245. The World's Traoeot. 
Play. According to Hendowe's 
list, performed Sept* 11, 1595. 
Not now known. 

246, WORSB AFBARD THAI 

hurt. Play, by Michael Drayton, 
assisted by Thomas Dekker. .Act- 
ed 1598. Not printed. 

247. Worse and Worse. C. 
by George Digby, Earl of Bristol. 
Acted at the Dnke*s Theatre be^ 
tween 1662 and 1665. This plaj 
is only mentioned by Downes, 
who says it was made out oftke 
Spanish. It seems not to have 
been printed. 

248. WoRTiGERNB. A Playc. 
A pretty large fragment of a sup* 
posed Rowleian or Chattertonian 
drama, under this title, is printed 
at the end of the 10th volume of 
The Monthly Magaxine, 8vo. 1800. 

249. The Wounds op civa 
War, lively set forth in the tm 
Tragedies ofMarius and Sylla. By 
Thomas Lodge. Acted by the 
Lord Admiral's servants. 4to.l594. 
The plot of this piece is taken 
from Plutarch, Sallust, &c. — ^Win- 
stanley has erroneously assigned 
this play to Lodowic Carlell. 

250. The Wrangling Loveesj 
or. The Invisible Mistress, Com. 
by Edward Ravenscroft. Acted 
at the Duke's Theatre. 4to. 1677. 
The scene of this comedy is laid at 
Toledo, and the original of its 
plot may be traced in a Spaoisk 
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foinanod» called DecepHo Vtms ; 
w. Seeing and Belieinng are Two 
Things. But, as Conioille has 
taken the same romance for the 
groundwork of his Engagemens du 
Httxard, and Moliere for that of 
his D^i amoureux, it is probable 
that Mr. Ravenscrofl might rattier 
■et these great dramatic writers 
before him in forming the model 
of this piece, than the author of 
tho novel. The writer of IVb- 
man *s a Riddle seems also in her 
turn to have borrowed some hints 
from Mr. Ravensoroft. 

251. Thb Whanoliko Lo- 
▼BH8 $ or. Like Master, like Man, 
Farce, by William Lyon, come- 
dian. 8vo. 1745. Printed at Edin* 
burgh. This is taken from Van- 
Imigh's Mistake. 

252. TheWhbckbrs. A Dra- 
matic Piece of this name was pub- 
Jiibed about the year 1747, by 



Barrowdale Lambert, a painter | 
but we know not whether ever 
acted or not. 

253. The Writing-Desk 5 or. 
Youth in Danger, Play, in four' 
acts. Translated from Kotzebue. 
8vo. 1799. Never acted. See 
Wise Maw of the £ast. 

254. Wyat's H18TOKY. 4to. 
1607; 4to. 1612. The whole title 
of ti^is piece is as follows : The 
famous History of Sir Thomas 
Wyat, ivith the Coronation of Queen 
Mary, and the coming-in of King 
Philip, plaied by the Queen Ma- 
jesties servants. Written by Tho- 
mas Dickers [Dekker] and John 
Webster. — The subj€<ct will bo 
found in the English Chronicles, 
in the reign of Queen Mary. 

255. Wytles. a Play, never 
printed ; but entered on the book 
of the Stationers' Company, in tho 
year 1560^ 
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i. Xerxes. Trag. by Colley 
Gibber. 4to. I699. This tragedy 
made its first appearance at Lin- 
coln*s Inn Fields House, but with 
no success) making a stand of only 
one night, as may be gathered 
from an inventory of theatrical 
goods to be sold, humorously re- 
lated by The Toiler, in which, 
among other things, are, '< The 
" Imperial Robes of Xerxes, never 
•' worn hut once'' The scene lies 
in Persia, and the plot is borrowed 
from the Persian history ; but so 
little did this author's genius lie 
toward tragedy^ that we can by 
no means pretend to vindicate it 
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from the dislike shown |o ^ by 
the audience. 

2. Ximena; or. The Herqifi 
Daughter. Trag. by C. Cibber.- 
Acted at Drury Lane. 8vo. 17 ip. 
Ibis play was the production of 
the same author with the forego* 
ing ; but did not meet with much 
better fortune. For which reason 
we suppose it was, that it made not 
its appearance in print till about 
seven years after it had been acted 
on the stage. The author has 
prefixed a dedication to Sir Rich« 
Steele, in which he pays that gen- 
tleman a very exalted compliment^ 
at the expense of a much superior 
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writer, viz. Mr. Addison, whom 4. X. Y. Z. A Firoei by Geo. 
be figures under the allegory of a Colman, jonior. Acted at Coveot 
wren, \\^botn the former had Garden, Dec. 11, 1810. Some 
mounted aloft on his eagle lack, perplexing embarrassments and 
Whether the general allowance humorous equivoques are made to 
given to his merit rendered Mr. arise from two different perBom 
Gibber ashamed of this extrava- inserting advertisements in the pt* 
gant invective, we know not.; pers; the one, a booby cooDtry 
but be thought proper, in the 'squire advertising for a wife j thi 
quarto edition of a select number otner, the manager of an Amerh 
of I his plays, to omit this dedica^ can theatre advertising for an ac- 
tion. The tragedy itself, as to tress to cross the Atalantic vith 
the plot and great part of the him. By no very unusual ocnnci- 
language, is borrowed from the dence, each requires answers to be 
Cid of M. CorueiUe. addressed to X. Y. Z. at Slaof^ 
. 3. XiMBNBs. Trag. by Per- tei^s C<^fee-luHise. The letter i&- 
cival Stockdale. 8vo. 1788. Not tended for the 'squire gets into the 
• acted. This tragedy was refused hands of the manager; and tM 
by the manager of Covent Garden former receives that which irw 
Theatre, and not without reason* intended for the Jatter. This am 
The author, as he acknowledges, accident creates much mirth, and 
has indulged the too discursive and affisrds some whimsical situatieos. 
luxuriant scope of reason and of After the first night's perfonn- 
fancy, and considered not so much ance, the Court of Chancery was 
what the heroes of his piece would moved by Mr. Morris, one of the 
be allowed to say at Covent Gar- proprietors of the HaymarketTbe- 
den or Drury Lane, as what they atre, and brother-in-law to Mr. 
might naturally and perhaps ele- Colman, for an injunction against 
gantly and spiritedly have said in the farther performance of the 
their own particular and respective piece. It was alleged, that a con- 
situations. For the more elegant tract subsisted between Mr. Col- 
and forcible arrangement of his man and the other proprietors of 
play, he admits that he had vio- the Haymarket Theatre, that Mr. 
la ted the chronology and history Colman should write only for that 
of the times of Ximenes 5 suppos- house. The proprietors of Go- 
ing Ferdinand and Isabella to be vent Garden, not knowing of tbtf 
dead, at the conquest of Granada ; contract, had engaged Mr. CoU 
though in fact they were both liv- man to furnish them with a.farcej 
jng at that memorable aera. This nor were they served with notice 
performance, how^yer, though not of such contract before they had 
calculated for the theatre, is very actually advanced 200/. to Mr. 
deserving of applause In the clp* Colman, and niade preparatioQI 
set. for acting the piece^ 
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■I* Yard A&M and Yard Arm. italokb. This was an afterpiece. 

Petite Piece> in one act. Ferforna- written for a particular occasion, 

ed for Mr. Fawcett*s benefit, at consisting of a number of songs, 

the Haymarket, Sept. 8, IS06, selected nrom other pieces^ and in- 

Not printed. This was merely an troduced in an original plot. Per- 

abridgment of Netley Ahhey, formed at Lord Delavars private 

2. Yarico. Fast. Dram. Anon. Theatre, at Seaton Delaval, 17P1. 
4to. No date* Mentioned in Mr. 8. The Young Admiral. Tr.- 
Oulton's list. Com. by James Shirley. Acted 

3. Ybs or No ? Musical Farce, at the private house, Drury Lane. 
by J. Pocock. Acted at the Hay- 4to. 1637* Scene, Naples. This 
market, 1808. 8vo. I8O9. This is not one of the best of Shirley's 
.is a lively and entertaining piece, pieces. 

and had considerable success. Q. The Young Couple. Far. 

4. The Yorkshire Gentle- [by Miss Pope]. Taken from the 
woman and her Son. Trag. comedy of The Discovery ^ and 
by George Chapman. Entered on performed for Miss Pope's benefit, 
the book of the Stationers' Com- April 2\, 1767, Not printed. 
pany^. June 29^ 166O; but pro- 10. The Young Hussar; or, 
bably now lost. Love and Mercy, Op. Piece, by 

5. The Yorkshire Ghost. W. Dimond, junior. Acted with 
CopQ. in five acts, by the Margra- success, at Drury Lane, March 
Tine of Anspach. Performed at a 1807* 8vo. I8O7. It is founded 
fl&te given at£randenburgh House, on a fact^ said to have occurred in 
1794. Not printed. France, about the middle of the 

6. A Yorkshire Tragedy, revolution; a young conscript, 
not so new as lamentable and true, pledging his sword and accoutre- 
by William Shakspeare. Acted dt ments, to release his aged father 
the Globe. 4to. I6O8; 4to. 1619. (the Ex-Comte de Valancourt) 
This is one of the seven pieces de- from imprisonment for debt : bet- 
tiied by some of the commentators fore he can redeem them^ a parade 
to have been Shakspeare's. Dr. is unexpectedly called; the defi- 
Farmer makes no doubt in ascrib- ciency of his arms is discovered, 
ing it to Shirley. Mr. Steevens, and he is summoned before the 
however, after a very careful exa- commandant, to explain the cause, 
nination of it, has given his opinion The pride of noble birth seals the 
in favour of its authenticity. It lips of the youth, and he prefers 
appears to have been grounded qu punishment to a confession that 
an event which happened in the might degrade his family-name. — 

-year l604, and made, with three On his way to the guard-house he 

other pieces^ the entertainment of escapes; reaches the chamber of 

an afternoon. On it Mr. Mitchell his mistress, flings himself at her 

formed the ground-work of his feet, and implores protection^ 

Fatal Extravagance, Carline conceals the fugitive, un- 

. 7. You MAY uKi It^ PR LET kuowii to her family 3 the military 
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{nyest the house, and proceed to a 
formal search ; a variety of pur- 
suits and escapes then ensue. The 
adroitness of the girl, however, 
baffles each attempt, and Florian 
evades the researches of his pur- 
suers, until he finds that the whole 
of the family are going to be im- 
prisoned, as being privy to his 
concealment. He then bursts forth 
and discovers himself. In the 
mean time, chance , reveals to the 
comnnandantthe real circumstances 
of the case. Filial piety is per- 
mitted to excuse a military error $ 
and Mercy is generously extended 
to the votary of Love. 

11. The Young Htpocriti. 
Com. translated from the French 
by Samuel Foote, and printed in 
The Comic Theatre, vol i. Thi^, 
we are assured^ was the only piece 
in the collection ^i^rhich was really 
translated by Mr. Foote. 12mo. 

12. The Youno Kino; or. 
The Mistake, Tragi-Com. by Mrs. 
fiehn. Acted at the Duke*s Theatre. 
4to. 16835 4to. 1698. The plot 
of this play, which is very far 
from being a bad one, is borrowed 
from the history of Alcaipenes and 
Menalippa, in M. Calprenade*8 
celebrated romance of Cleop/atra, 
p. 8. and the character of the 
Young King bears some resem- 
blance to Hippolito, in Dryden*8 
Tempest. The scene is laid in the 
Court of Daca, between the two 
armies just before the town } and 
the authoress has dedicated the 
play, under the fictitious name of 
Philaster, to some gentleman who 
appears to have been her very 
particular friend, not improbably 
a lover. 

13. Young Men and Old 
Women. Farce, in two act^, by 
Mrs.Inchbald, taken from a French 
piece^ called Le Micht^kt* Firit 



acted at the Haymarket, June 30, 
1792. It was not much approved, 
and was performed but six nights. 
Mrs. Inchbaldhad introduced anew 
character, in a Mrs. Aml^ogf, 
who having once been detected t& 
a fakehood, is never afterwards 
believed on the most trivial occs- 
sion. Not printed. 

14. Thb Young Quakbr. Co* 
roedy, by John 0*Keefie. First 
acted at the Haynaarket, July 26, 
17S3. Not printed (bnt in a pi- 
rated edition, 12mo. 1788). Tbii 
18 one of tho most arousing of its 
author's dramas, and is still 00 the 
stock list of acting plays. 

15. The Younger Bsothei. 
Com. entered on the book of the 
Stationers' Company, Nov. 29, 
1653 $ but not printed. 

16. The Younger Brotbbb; 
or. The Amorous Jilt. Com. by 
Mrs. Behn. Acted at the Theatre 
Royal. 4to. 1^. This pla/i 
though written ten years before 
her death, was not published tiU 
after that event; when it was 
brought out by Mr. Gildon. It 
seems to have been a favoarite 
of its author, and is indeed not 
devoid of merit, the first two acts 
particularly abounding with very 
lively and pleasing wit. It did 
not, however, meet with success, 
probably owing to some heavy 
scenes in blank verse, between 
Mirtilla and Prince Frederic. The 
plot is founded on some facts 
within her, own knowledge, in 
the story of a brother of Colonel 
Henry Martin and a particular 
lady, and which may be also found 
related, after the manner of die 
Malantis, in a Novel, called Hat* 
tige 5 or. The Amours of the ISng 
of Tamera,n. Prefixed to this play 
is a life of its author. 

17* The Younger Brother ; 
.or^ Th^ Sham Mar^mSt Cpm^ 
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Anon. 8V0. 1719* This piece 
Vas acted at Lincoln* s Inn Fields 
Theatre, but without success. It 
is somewhat similar in design to 
The Beaux Stratagem, 

18. Your Five Gallants. 
Comedy, by Thomas Middleton. 
Acted many times at Black Friars. 
4to. No date. This play, though 
published without a date, appears, 
by the entries of the Stationers* 
Company, to have been printed in 
the year iSO?.- 

19. Youth, Love, and Folly. 
Comic Opera, in two acts, by W. 
Dimond, junior. Performed at 
Drury Lane, May 23, 1805, for 
the benefit of Mr. Kelly, by whom 
the music was composed. It was 
very well received, and has since 
been adopted by the house. 8vo. 
1805. 

20. Youth's Comsdt -, or. The 
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Soid^s Try ah and Triumph. A 
Dramatic Poem, with divers me- 
ditations intermixed upon several 
subjects. Set forth to help and 
encourage those that are seeking a 
heavenly country. By the author 
of Youth*s Tragedy, 8vo. I68O. 

21. Youth's Glort ako 
Death's Banauet. Tragedy, in 
two parts, by the Dutchess of 
Newcastle. Fol. 1662. All tha 
songs and verses in the second^ 
and two scenes, together with the 
speeches in favour of Mademoi- 
selle Sans-pareille, in the first of 
these two pieces^ wer^ written by 
the Duke. 

22. Youth's Tragedy. A 
Poem, drawn up by way of dia- 
logue between Youth, the Devil^ 
Wisdom, Time, Death, the Soul, 
and the Nuncius^ By T* S. 4to. 
1671. 
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1. Zaphira. Trag. by Francis 
Gentleman. Acted at Bath, 1754. 
Not printed. This piece was on 
the same story as Dr. Brown's play 
of Barbarossa (which it preceded 
in the representation), and was 
not ill received. 

2. Zapphira. Trag. of three 
acts. Anon. 8vo. 1792. Never 
acted. It is founded on the story 
of Rhynsault and Sapphira^ in 
No. 491 of The Spectator. 

3. Zaba. a Tragedy, translated 
ftom Voltaire, by Mr. Johnson, 
was advertised in May 1735> as 
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then published; printed for J» 
Stone, price \s. This piece we 
have never seen. 

4. Zara. Trag. by A. Hill. 8vo. 
1736 J 8vo. 1760. This play is 
a very good one, although founded 
on the principles of religious party, 
which are generally apt to throw 
an air of enthusiasm and bigotry 
into those dramatic works which 
are built upon them. It is bor- 
rowed originally from the Zaire of 
M. de Voltaire ; an author who^ 
while he resided in England,, im- 
bibed so much of the spirit of Bii* 
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tith libertx^ that his writings seem for ever. [See VOhservtim 
ahnost always calculated tor the Frangm d, Londres, a period^ 
meridian of London. Mr. Hill» work> published in Paris.]*-]ilr. 
however, has made this, as well Aaron Hill himself narrates the 
as his other translations, so much death of Mr. Bond nearly to ths 
his own, that it b hard to deter- same effect, in his Prompter, Na 
mine which of the two may most dO. A. D. 1735. ' 
properly be called the author of Mr. Hill is charged, by Ur. 
this play. At its first represent* Joseph Reed, in his prefiioe to Mo- 
ation, a young gentleman, a re- drigal and TruUeUa, with havag 
latton of the author's, attempted stolen this play. '* When I le* 
the character of Osman, but with- " fleet (says be) on the prevalency 
out success, though great pains - '* of this iniquitous practice (i. e. 
had been taken with him in it by '' plagiarism), I am ready to M 
Mr. Hill himself $ who was, per- " down on my marrow-bones, to 
haps, though not an actor, one '' return my humble and hearty 
of the best judges of theatrical '' thanks to goddess iVo/vre, for so 
abilities, and the requisites for an " kindly disqualifying me for the 
actor, of any man these kingdoms '^ perpetration of such offence, bf 
ever produced. It was, besides, '' giving me the knowledge of (me 
remarkable for another extraordi- ** language only.'^-^The filching of 
nary event ; viz^ the appearance ^' plays, under cover of transit* 
of Mrs. Gibber, whose wonderful '* tion. Heaven knOws, is a crime 
abilities in theatrical life after- ** of no short standing : — nay, 
wards rendered themselves so con- ** some of our countrymen have 
spicuous \ the part of Zara being ** carried their villany to a jet 
her first attempt in tragedy. — It is " greater height, and stole plajs 
related^ that a gentleman of the " with little or no alteration at ail. 
name of Bond, collecting a party '' Among these abandoned plagia* 
of his friends, got up the play of *' ries, I am told, was Aaron Hill, 
Zara (which a friend had traus- '* £sq. ; of turgid, altering, ad 
lated for him), at the Music-room '* translating memory, I have 
in Villiers Street, York Buildings, *' heard a report of his borrowing 
and chose the part of Lusignan for " the tragedy of Zara} and, as 
himself. His acting was consider- '^ the story is in few hands, I 
ed as a prodigy ; and he yielded ^' shall, by way of secret, give it 
himself up so to the force and im- *' to my readers; at the same 
petuosity of his imagination, that, " time most earnestly conjuring 
on the discovery of his daughter, " and requiring my said readers 
he feinted away. The house rung *' that it may go no further; for 
with applauses ; but, finding that '* I would not be known to pro- 
he continued a long time in that " pagate any rumour, to the dis" 
Situation, the audience began to ** advantage of an author, for 
be uneasy and apprehensive. With '* whose memory I have so pro- 
some difficulty, the representatives '* found a veneration. 
of Cbatillon and Nerestan placed " In the year one thousand seven 
him in his chair; he then faintly '' hundred and— •! have forgot what 
spoke, extended his arms to re- '* — Mr. Thomas Hudson, then 
ceive his children, raised his eyes '' an Usher to a grammar-school, 
to heaven^ and then closed them '' at Durham^ now a clergyman 
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W\n Northamberiand, translated piece is partly founded on Kotze^ 

'** Mons. Voltaire's Zcare, On tme'sCoun/B^ofc^si^^andwasact* 

' *' sending such translation to Lon- ed at Lancaster in 1799. There were 

*"' don, for the perusal and exa- some comic scenes that enlivened 

*' mi nation of some connoisseur the piece, and had no connexion 

«' in the drama, it unfortunately with the"* German drama abov» 

*' fell into the hands of a consider- mentioned. It was both an enter* 

'* able dealer in bats : this beaverite taining and interesting perform- 

h^ving a more delicate taste in ance. Not printed, we believe. 
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" the outside, than inside oma* 
** ments of a head, gave the piece 
'' to a friend for such examination ; 
*^ by means of which friend, poor 



8. Zblma ; or. The IVUl 0* tht 
Wisp, Dram. Rom. First acted 
at Covent Garden, April 17, 1792. 
This had been literally translated 



•' Miss Zara fell into the hands of from the German, by Mr. Meyers, 
•* the aforesaid poetical ravisher, a miniature painter, who com- 



'* Aaron, who 

" Crop*d this fair rose, and rifled all its 

sweetness, 
^ Then east it, like a loathsome weed, 

away — Otway*s Orpk. 

" that is, in plain prose, pilfered 
" the copy ; and, the better to 
** conceal the theft, gave out that 
" ihe piece was absolutely unfit for 
•* the stage j but, notwithstanding 
*' such insinuation, in that, or the 
*' following season. Miss Zara 
" was thrown upon the town, 
" and received with universal ap- 
'« plause. It is true the play, in 
*' ihe strictest sense, could not be 
'' Hudson's, as Hill had misplaced 
*' a single scene, and made the 
" considerable alteration of Jifty 
** lines or upwards, by which the 
*' property (according to modem 



mitted ic to the care of Mr. Hay* 
ley. On the decease of the artist 
«oon afterwards, Mr. Hayley pre* 
pared it for the stage, and appro* 
priated the profits to the family of 
Mr. M. ; but we believe it was 
not so productive as might havt 
been wished. Not printed. 

9. Zblmanb ; or. The Corin* 
thian Queen, Trag. 4to. 1705* 
This play was acted at the Thea* 
tre in Lincoln's Inn Fields -, it was 

left untinished by Mr. M 1 

(probably Mr. Mountfort) j but it 
does not appear by whom it waa 
completed. From the dedication 
we gather, that it met with a fa* 
vourable reception. Scene, Co- 
rinth. 



10. Zbnobia. Trag. by Arth. 

Murphy. Acted at Drury Lane; 

^' authors' latitudinarian notions of 8vo. 1768 5 8vo. 1786. This play 

" meum and tuumj undoubtedly is taken from a French one, by 



*• became his own. — ^The above 
•' anecdote I had from Mr. Hud- 
*' son." 

5. Zara. Tragedy, translated 
from Voltaire 5 and printed in Dr. 
Francklin's edition of that author. 

6. Zblida. Trag. by T. Horde, 
junior. 8vo. 1772. Primed at 
Oxford. 

7. Zblida ; or. The Pirates, 
A Serio-Cpmic Opera, in three 
acts^ by Henry Siddons. This 



Crebillon. The story from Taci- 
tus*s Jnn. lib. 12, sect. 44, to the 
end of 51. These circumstances 
are mentioned by the author in 
the prologue: 

He bringa a tale, from a far dij^tant age, 
Knnobled by the grave historic page ! 
Zemobia's woes have touch*d each po» 

libh'd state, 
The brightest eyes of France have 

mourn'd her fate ; 
Harmonious Italy her tribute paid. 
And sang a dir^e (o her lamcncodabadc. 
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it 18 dedicated to Mrs. Dancer^ 
•fterwardft Mrs. Crawford; and 
was acted with great and deserved 

11. ZxNOBiA. Op. translated 
from Mecastasio> by John Hoole. 
8vo. 1800. 

12. Zbnobia. Trag. by Wil- 
liam Russel. This play was of- 
fered to the manager of Drury 
Lane Theatre \ bat as Mr. Mur- 
phy's Zenobia was at that time in 
rehearsal, it was, of course, de- 
clined. Not printed. It was an 
alteration from Crebillon's Rhada-- 
vtisthe et Ztnohie. 

13. La Zingara ; or. The 
Gipsy, Burletta, performed at 
Mary bone Gardens, August 21, 
1773. 4to. 

14. Zing IS. Trag. by Alex. 
Dow« Acted at Drury Lane. 8vo« 
I7(>g. The story taken from 7a- 
rich MogulisCan ; or. The History 
<lfthe Mogul 7ar/ar5 J, written in 
the Persian language. 

Tumour without magnificence, 
and circumlocution untinctured 
with poetry, are the true charac- 
teristics of the play now under 
consideration. Our ears are cud- 
gelled with the uncouth names that 
perpetually occur in it ; but as to 
the fortunes of tlie personages 
who bear them, we remain in a 
state of perfect indifference. It is 
of little moment to us (said the 
first of English critics, in ridicule 
of the noisy lines the piece abounds 
with), 

•* How 'gainst the Nirons the bold Nai- 

mans stood, 
'* And red Taxartes foam'd with Om- 

rahs' blood." 

Some unlucky blunder, however, 
of a Naiman, or a Niron (no mat- 
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that was nearly fatal to any m 
cond appearance of these Aiiatis ^ 
warriors. The play indeed met 
with inconsiderable success after* 
wards. Though it was allowed 
the usual run, the spectators wer« 
continually asking each other viiat 
it was about ; and no satisfactorjr 
answer being ever afforded to tht 
repeated question, they at last de- 
•erted it, as a species of tragedy 
which, with their best efforts, thej 
could not understand. Some wag 
also molested the first appeanmct 
of this drama with sportive verses 
addressed to Mr. Dow in one of 
the newspapers. He imniediatdjr 
waited on the printer, to intercede 
for better treatment | and carried 
a friend or two with him on the 
occasion. But the complaints of 
these gentlemen were so much 
louder than those of the osteosible 
bard, that honest Mr. Type could 
easily distinguish the real pareoti 
from the pretended father of the 
piece. 

15. ZoBEiDB. Trag. by Joseph 
Cradock. Acted at Covent Gar- 
den. 8vo. 1771. The play be- 
fore us is an imitation of Les 
Scythes y a dramatic piece, which 
Voltaire did not originally intend 
for the stage, being convinced, 
that the manners of it were too 
simple, and the plot insufficiently 
stored with incidents, to engage 
the attention of an audience. It 
is indeed a beautiful outline, but 
we despair of seeing it properly 
filled up. There is always hazard 
in adopting the unfinished plan of 
any great master in his art. A 
subject which the fertile genius 
of Voltaire could not diversify and 
enlarge, must in its own nature be 
scanty and barren. Had he been 



ter which), on the first night of able to complete his design in a 
representation, convulsed the au- manner corresponding with bii 
dience with kughter to a degree private ideas of excellence, he 
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wonM not have left this tragedy 
in a state of avowed imperfection. 
Mr. Cradock has done sufficient 
justice to his original, and, as we 
are informed, received the thanks 
of Voltaire on the occasion. 

16. ZoRAipA. Trag. by Wil- 
liam Hodson. Acted at Drury 
Lane. 8vo. 1 780. This play has 
no further foundation in history, 
than that Selim I. orie of the 
Ottoman emperors, besieged and 
subdued Cairo, and by that event 
reduced Egypt under his dominion. 
The rest, as the author asserts, is 
invention. The success of this 
piece was but small, it being only 
eight times represented. Annexed 
to it are some observ<itions on tra- 
gedy in general. 

. }?, ZoRiNSRi. Play, in three 
acts, by Thomas Morton. Acted, 
vith good success, at the Little 
Theatre, Hayniarket. 8vo. 1795. 



This piece is founded on an Intfr* 
resting and trying incident in the 
life of the late King of Poland, 
when he was seized and carried 
off by conspirators. But as the 
fact was still recent, and the un- 
fortunate monarch at that time 
under great trouble, the name of 
Casimir was used instead of Sta- 
nislaus; and the names of the 
conspirators also were disguised. 
Some comic characters being in- , 
troduced afforded an agreeable re- 
lief to the more serious scenes of 
the play. 

18. ZuMA. A Tragedy, trans- 
lated from the French of Le Fevre, 
by Ihomas Rodd. 8vo. 1800.'* 
Never acted. This tragedy has 
little to recommend it to an Eng- 
lish reader. It is languid in con- 
struction, and declamatory in styl^; 
and the feelings 0f the heart ary 
little interested \A the perusd. 
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LATIN PLAYS, 



WRITTEN BY ENGLISH AUTHORS. 



ALB 

1. ArB8A<.0N. Tr. by John Wat- 
mm, afterwards Bishop of Wio- 
ocbester. N. P. The MS. is in 
the possession of the Sidney fa- 
mily at Penshurst. 

2. Alba. A Comedy. Acted in 
Christchurch Hall, Oxford, before 
King James I.* in 1605. In this 
dramatic piece> five men, almost 
naked, appearing on the stage as 
part of the representation, gave, 
great offence to the Queen and 
maids of honour ; while the King, 
whose delicacy was not easily 
shocked at other times, concurred 
with the ladies, and, availing him- 
self of this lucky circumstance, 
peevishly expressed his wish to 
depart before the piece was half 
finished} for he had already sat 
four hours in the morning and 
afternoon, with infinite satisfac- 
tion, to hear syllogisms in juris- 
prudence and theology. 

The historian of this visit of 
tlie King says, the performance 
began between nine and ten, and 
ended at one. The name of it 
was Alba, whereof I never saw 
reason. It was a pastoral, much 
like one which I have seen in 
King*s College, Cambridge, but 
acted far worse. In the acting 
thereof they brought in ^vq or six 
xnoQ alau^ nak^d^ which wer^ 



ALU 

much disliked by the Queen and la- 
dies, and also many rustical songs 
and dances, wluch made it seem 
very tedious: insomuch, that if th« 
Chancellors of both the universitiei 
had not entreated His Majesty ear* 
nestly, he would have been gone 
before half the comedy had been 
ended. Baker's MSS. voLxxxvi. 
p. 450. 

3. Aluredus, sive Alfbbdui. 
Tragico-Comoedia. Ter exhibita 
in Seminario Anglorum Duaceno, 
ab ejusdem Collegii Juventute, 
Anno Domini MDCXIX. Au- 
thore Gulielmo Drureo, Nobili 
Anglo. Duaci, ex ofificina Jo- 
hannis Bogardi. 12mo. l628. 
It is dedicated to the Count 
de Gondemar, through whose 
mediation Mr. Drury appears to 
have been released from a state 
of confinement. The subject of 
this piece is, the retreat of Al- 
fred to the isle of Athelney, in 
Somersetshire. The comic part 
is furnished by the cowardice of 
a Miles Gloriosus, who, like tbo 
BobadU of our Jonson, is ever 
highest in valour when no dangar 
is near; with the quarrels of 
Strumbo (a rustic) with bis mo- 
ther, and their ridicoloos beba* 
viour when introduced at the pa< 
lace« 
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4. Archipropheta ; sive, /o- 
hannes Baptista, A Latin Tragedy, 
written in 1547, by Nicholas Gri- 
maid, one of the first students of 
Christcharch, Oxford, which pro- 
bably was acted in the Refectory 
there. It is dedicated to the Dean^ 
Dr. Richard Cox, and was printed 
at Cologne, Svo. 1548. This play 
coincided with his plan of a rhe- 
torical lecture, which he had set 
up in the college. 

B. 

Bellum Grammaticale; sive, 
Nominum Ferhorumque Discordia 
Civiiis. Tragi-Com. Acted be- 
fore Queen Elizabeth, in Christ- 
church, Oxford, on Sunday the 
24th of September, 1593. The 
writer who mentions this repre- 
sentation says, it was but meanly 
performed, though most graciously 
and with great patience heard by 
Her Majesty. See Peck's Desi* 
derata Curiosa, annexed to his Life 
of Oliver Cromwell, page 21. It 
was printed in ] 2mo. 1635. 

C. 

1 . Cato. Trag. translated into 
Latin, without the love-scenes. 
Svo. 1764. 

2. Cato. A Latin version of 
Addison's tragedy under this title, 
printed in *' Miscellaneous Poetry 
" in English and Latin, by the 
*' Rev. Joseph Reeve»,*' at Exeter, 
Svo. 1794. 

3. Cleophilus. Comcedta. 4to. 
1650. 

4. Cliztoi'bon. Com. MS. in 
the library of Emmanuel College, 
Cambridge. 

5.Corn£LianumDolium. Co- 
mcedia lepidissima, optimorura 
judiciis approbata^ et theatrali 



coryphaeo, nee immeritb, donata, 
palma chorali apprim^ digna. 
Auctore T. R. 12mo. 1638. A 
copy of this fecetious and very 
rare drama was sold, by Leigh and 
Sotheby, among the collection of 
the late James Mainstone, Esq. 
(of Essex Street), May 8, 1800. 
Mr. Douce, in a note on Timon of 
Athens, Shakspeare*s Works, edit. 
1803, vol. xix. conjectures, and 
with great probability, that this 
was the production of Thomas 
Randolph. Prefixed is a frontis- 
piece, representing the sweating* 
tub, which, from the name of the 
patient, was afterwards called Cor- 
nelius's Tub, See some account 
of this curious play in The EurO' 
pean Magazine, vol. xxjivn. page 
344. It was entered on the book 
of the Stationers* Company, March 
30, 1638. 

D. 

1 . Dido. A Latin Tragedy, act- 
ed before Queen Elizabeth in the 
magnificent chape) of King's Col- 
lege, Cambridge, when she ho- 
noured that university with a visit 
in 1564. Mr. Warton, in his 
History of English Poetry, vol. ii. 
p. 383, has described it as a per- 
formance in English ; but he was 
mistaken. It appears from a Latin 
account of Her Majesty's recep- 
tion. Sec, at Cambridge, writteu 
by Nicholas Robinson, afterwards 
bishop of Bangor, that Dido was 
composed by one of the fellows 
of King's College. See MSS^ 
Baker, 7037, p. 203. The author 
of this opus venustum et elegans, 
for so it is styled/ we may sup- 
pose to have been John Rrtwise, 
who was elected fellow of King's 
in 1507} and, according to A. 
Wood, '' xsadd the tragedy of 
rw2 
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*' Dido out of Virgil, and acted 
*' the same with the scholars of 
''his schok)! [St. Paurs, of which 
''he was appointed roaster in 
*' 1522] before Cardinal Wolstj, 
*' with great applause/' What will 
serve to countenance this suppo- 
sition is^ that the members of the 
college already mentioned have 
been ever famous for their classical 
attachments, and for the elegance 
of their latinlty. 

2. Dido. Tr2^. Presented in 
Christchurcb Hall^Oxford, by some 
of the scholars of that society and 
of St. John's College^ before Al- 
bertus de Alasco, a Polish Prince 
Palatine, in 1583. Whether this 
play was composed in English or 
Latin is uncertain. It cannot be 
the Dido of Nash and Marloe, be- 
cause that piece affords no room 
for the scenery described as followi 
by Holingshead, Chron. III. 1355, 
" wherein the Queene*8 banket 
'* (with Eneas narration of the 
" destruction of Troie) was livelie 
" described in a marchpaine pat- 
" terne ; there was also a goodlie 
" sight of hunters with full crie 
" of a kennel of hounds } Mercurie 
" and Iris descending and ascend- 
" ing from and to an high place 5 
" the tefiipest, wherein it hailed 
" small confects, rained rosewater, 
" and snew an artificiall kind of 
" snow ; all strange, marvellous, 
*' and abundant.** It was hardly 
the same play that was acted be- 
fore Queen Elizabeth, at Cam- 
bridge, in 1564; as O&ford could 
have furnished poets enough, with- 
out being indebted to a rival uni- 
versity on such a public occasion. 

E. 

1. Emilia. C. by Mr. Cecill, 
of St. John's College, Cambridge ; 
acted before King James I, March 



7, 1614, at Trinity College Hall. 
Not printed. 

2. EuRiBATES. Drama. MS. 
in the library of Eaunanud Col* 
lege^ Cambridge. 

pRAVS H0NB6TA. Comcedia. 
CantabrigisB olim acta. Authore 
Magistro Stnbbe, CollegiiTrinitatis 
Socio. 8vo. 1632. ScenaestFk)- 
rentia decimo die Feb. 16] 6. In 
a MS. copy of this play, in Em- 
manuel College library, the Dames 
of the performers are placed op- 
poaite the characters. 

H. 

1. Hbrmopbus. Com, by Geo. 
Wilde j several times acted, but 
not printed* 

2. Hbrodbs. Trag. by William 
Goldingham. MS. dedicated to- 
Thomas Sackvilie, in the public 
library at Cambridge. 

3. Hbzekiah, a Tragedy (whe- 
ther in English or Latin is doubt- 
ful), was performed in King's 
College Chapel, Cambridge, be- 
fore Queen Elizabeth, in the year 
1564, together with two other 
dramatic pieces. That magnificent 
Gothic building was lighted by 
the royal guards, during the time 
of exhibition, each of them bear- 
ing a staff-torch in his hand. Vide 
Peck's De^H, Cur. p. 36, Num. 
XV. See also Bsbkias, in Vol.11.. 

I. 

Iokoramvs. CooKsdia coram 
Regia Majestate Jacobi, Regis 
Angllae, &c. 12mo. l6ao. This 
play was written by George Rug- 
gle, of Clare HaU, Cambridge; 
and was acted beforeKing James I. 
on Thursday, March 8, 1614-15; 
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in Trinity College Hall. The 2. Loiola. Comedy. 12mo; 

names of the origioal actors are 164S. This play may be ascribed 

£ reserved in the Supplement to to Dr. Racket, and by the pro^ 

Ir.Gnug^fs Biographical History logues appears to have been acted 

of England, p. 146. See Dods- first, Feb. 28, l622, and afterwards 

ley's Collection of Old Plays, edit, before King James I. March 12, 

1780, vol. vii, p. 126. This at- 1622. It was ^ university play j 

tack on the lawyers is said to have but whether it was perfornied a( 

occasioned Selden's writing against Oxford or Cambridge is not cer- 

tithes. A new and an excellent tain. Scene, Amsterdam, 

edition o£ Ignoramus was publish- 3. Ludus Filjobum Israelis. 

ed by Mr. John. Sidney Hawkins, Represented by the Guild of Cor* 

with notes and a glossary, and a pus Christi, at Cambridge, on thai 



life of the author, 8yo. 1787. 

J. 

1« Jbphtha. a Tragedy. This 
is taken from the Seventh chapter 
of the book of Judges, and was 
written both in Latin and Greek, 
and dedicated to King Henry VIIJ, 



festival, in the year 13^. Seo 
M^sters's Hist. C, C. C. C. p. 5, 
vol. i. 



M, 

1 . Marcus Geminus. A Latin 
Comedy. Acted in Christchurch 



about the year 1M6, by a very Hall, Oxford, before Queen £li2ai 
grave and learned divine, John beth, in 1^66. See I*eshall*s His* 
phristopherson, one of the first tory of Oxford, p. 225. 



fellows of Trinity College in Cam- 
bridge, a^erwards master. Dean 
pf Norwich, and Bishop of Chi- 
chester. It was, probably, com- 
posed as a Christmas play for the 
same society. 

2. Julius Cjbsar. Trag. by 
Thomas May. The original MS. 
of this play, which is in five short 
acts, is in the possession of Mr. 
Stephen Jones^ The aiithor has 
afiixed his name at the conclusioq 
of the piece. 

I-. 

« 

1. Labyiiinthus. Comcedia, 
habita coram Sereniss.Rege Jacobo> 
in Academia Cantabrigiensi. 1 2mQ. 
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2. <' Melantre. FabulaPasto* 
ralis. Acta cum Jacobus Magnset 

" Brit. Franc. & Hiberni« Rex, 
Cantabrigiam suam nuper in-* 
viserat, ibidemque musarum at-r 
que animi gratia dies quinque 
*' commoraretur. EgeruntAlumni 
^' Coll. San. et individuae Trini- 
'^ tatis Cantabrigiae, 4to. l6l5." 
Thispl^y, written by Mr. Brookes, 
of Trinity College, was acted be- 
fore King James I. Friday, the lOtb 
of Mardi, I6l4. A person who 
was present says, it was excellently 
written, and as well acted, which 
gave great contentment, as well to 
the king as to the rest. 

3. Mblbagbk. a Tragedy in 
1636. A MS. in the public li- Latin, by William Gager. Acted 
brary at Cambridge ascribes this at Christchurch College, Oxford, 
piece to Mr. Hawkesworth, of before Lord Leicester, Sir Philip 
Trinity College. A Latin comedy Sidney, and other distinguished 
of this name (probably the same persons, in 1581, '' giving great 
p\e6ey was entered o» the book of " delight,** as Wood tells us. 4ta. ' 
the Stationers' Company, July 17, 1592. 

J635. 4. Mors. Com. by William 

F?3. 
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Drury. 12mo. 1628. Printed at 
Douay, in a volume entitled Dra- 
moHca Poemaia. 

N. 

1. Naufragium Joculare. 
Comcedia. Publice coram Acade- 
micis acta, ip Collegio S. S. et 
individos Trinitatis, 4tas Nonas 
Feb. An. Dom. 1638. Apthore 
Abraham© CoWley. 12mo. 1633- 
Dr. Johnson observes, tliat this 
comedy is written without atten- 
tion to the ancient models ; for it 
is not loose verse, but mere prose. 
It was printed, with a dedication 
in verse to Dr. Comber, master of 
the college j but having neither 
the facility of a popular, nqr the 
accuracy of a learned, work, it 
seems to be now universally neg^ 
lected. 

2. *' Nero. Tragoedia Nova, 
" Matthaco Gwinne, Med. Doct. 

Collegi i pi vi JoannisPraecursor is, 
apud Oxoni^nses Socio. CoT- 
" lecta e Tacito, Suetonio, Dione, 
*' Seneca, 4to. l603." 8vo. iGSoi 

P. 

1. Pammachius. This Latin 
Comedy was acted at Christ's Col- 
lege, in Cambridge, in 1544 3 an^ 
was laid before the Privy Council 
by Bishop Gardiner, Chancellor of 
the University, as a dangerous 
libel, containing many offensive 
reflections on the papistic ceremo- 
»ies yet unabolished. 

This mode of attack (as Mr. 
Warton observes) was seldom re- 
turned by the opposite party. The 
Catholic worship, founaed on sen- 
sible representations, afforded a 
much better hold for ridicule, than 
the religion of some of the sectis 
of the reformers, which was of a 
more simple and spiritual nature. 
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— But this is said of the infatjcyo/ 
the stage. In the next centu^ 
fanaticism was brought on iBe 
English theatre with great success; 
when polished manners had intro- 
duced humour into con^edy, and 
character had taken place of spec- 
tacle. There are, however, two 
English interludes, one in th6 
reign of Henry VIII. called Every^ 
Man; the other in that of Edward 
yi. called Lusty Juvertfus^ written 
by R. Wcver : the former de- 
fends, and the latter attacks, the 
church of Rome. 

2. De Pap A'l u. Tragedy, by Ni- 
cholas Udal, master Of Eton about 
the year 1540 ; written probably 
to be acted by his scholars. 

3. Pari A. Acta coram Sereniss. 
Rege Carolp. Authore Tho. Vin- 
cent, Triu. Colleg. Socio. Small 
8vo. l-e^S. This was acted the 3d 
of March 1627. 

4. Parthenia. Past. C. MS. 
in the library of Emmanuel Col- 
lege, Cambridge. 

5. Pcdantius. Com.olin;i Can- 
tabirig. acta in Coll. Trin. nun- 
quam aniehac typis evulgata. 
12mo. 103]. This play is, by 
Nash, in a pamphlet called Strange 
Neirs, &c. 4to. 15Cj3, ascribed to 
M. Wingfield: It was acted be- 
fore the year 1591 5 being men- 
tioned by Sir John Harrington, in 
his Apology prefixed to Ariosto, 
printed in that year. Dr. Eachard, 
in his observations on the Answer 
to the Contempt of the Clergj/y &c. 
seems to suppose that Selden was 
the object of ridicule in this piece,- 
but in that he was niistakeu, Sel- 
den being born but a very few 
years before the acting of it. This 
piece was entered on the book of 
the Statipners' Company, Feb. 9, 
1630. 

6. Pharamus j sive, Libick Vw" 
d^HUpamca. Trag. l2mo.lC5l. 
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Impress! ad utilitatem AndrsiPen- 
neycook. By Thomas Snelling, 
A.M. Fellow of St. John's College, 
Oxford. Wood's Atherue, vol. ii. 
p. 135. 

7. Proone* a Latin Tragedy. 
Acted in the magnificent H^l at 
Cbristchurch^Oxford^beforeQueen 
Elizabeth, in the year 1566. By 
Dr. James Calfhill, Canon of 
Christchurcb, Oxford. See Pe- 
shall's History of Oxford, p. 229. 
See also Gutch's edition of Wood's 
History and Antiauities of the Vni' 
versUy of Oxford, vol. ii. p. 162, 
4to. 170. Oxford. 

8. PROTPPARKNTVM Crimen et 
PcEiTA. Oratoriam musicis ex- 
pressis modulis A. D. Cajetano 
Furlonio Cithareda, cujus fidibus 
commisit Poeta cantans vobis 
divina, decimo secuado kal. Apri- 
lis. Tl^ speakers are, Adam, Hs- 
TR, and lAicifer. Mr. Jones pos- 
sesses this MS. which has the an- 
nexed explanation prefixed to it : 

The following Latin oratorio has 
been faithfully copied from an 
ancient manuscript found lately 
in the library of Marquis Scati, 
*' at Milan. It was performed for 
*' the first time at Milan, while 
'* Milton was there 3 and is the 
famous original, so much talked 
of by the learned, which gave 
*' him the hint of his poem." — It 
■was borrowed of Mr. Jones by Sir 
Bichard Phillips, for insertion in . 
Tlie Monthly Magazine, and will 
be found printed in Vol. xxix. for 
1810. 

9. PsEUDOMAsiA. Tragi-C. by 
Mr.Mewe, ofEmmanuel College, 
Cambridge. MS. in the library 
of that college. 

R. 

1. Rbgicidium. Tragi-Com. k 
B« Braithwaite. 8vo. lS65. 
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« 2. Rbparatus; sive, Depositum, 
Tragico-Comosdia, prima pars; 
Sen Reparatus desperabundus. By 
William Drury. 12mo. 1628. 
Printed at Douay, in a volume 
entitled Dramatica Poemata. Thm 
tide-page calls the author a nobhi 
Englishman. 

3. The Life of King Richard 
THE Third, in Latin verse, by 
Thomas Legge, 1579. A MS. 
under this title was in tlie cata- 
logue of the library of the late 
Dr. Farmer. [See Reed's Shak-^ 
speare, edit. 1803, vol. ii. p. 83, 
note.] 

4. RiCARDUS Tertius. a 
Latin Tragedy, by Henry Lacy, 
Fellow of Trinity College, Cam- 
bridge. 1586. This is among 
the Harleian MSS. in tl» British . 
Museum, No. 6g26, and contains 
many curious stage-directions like 
the following : 

" After the lyke noyse mad* 
" agayne, lett souldiours runne 
*' from the fielde over the stage on 
" after an another, flinginge of 
" their hameys, and at length' 
*' some come haltinge as wound-* 
" ed." 

Another copy of the same piece, 
entitled Ricardus Tertius, Trage^- 
dia, in tres actumes div'isa, is to be 
found likewise in the Harleian 
Collection, No. 2412. 

5,RiVAi.xs. A Comedy inLatin,. 
by William Gager. Presented m- 
Christchurch Hall, Oxford, by 
some of the scholars of that so- 
ciety, and. of St. John's College, 
before Albertus de Alasco, a Polish 
Prince Palatine, in June 1 583 . See 
Peck's Denc^ci/a Curiosa, annexed 
to his Life of Oliver Cromivell^ 
p. 21. Wood says, that the Polish 
Prince, '' after he had beheld and 
" heard the play with 'great de- 
*' light, gave many thanks, in hiifc- 
*' own person, to the author.!*'- • 
f ? 4 
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6. RoxANA. Tri^^ia^ it pla- 
giaiii unguibus vindicata> aucta et 
agnita ab Autbore Gulielmo Ala- 



V E » 

2.Tk1|omachia. Cocn.l^Fetet 
Heylin. l6l8. N. P. 

3. Tkibaldus; sivc, Vindkl^ 



bastio. 12mo. 1632. See Vol. I. Ingenium. Iragc^ux. l2vao.lQ40. 

art. Alabaster, William. This Printed at Oxtord. Thesccaeot 

tragedy was several times acted this play is laid ip Ibejria, car Ans- 

in Trinity College Hall, Cam- gon. 
t>ridge; and so admirably, and 



80 pathetically," we are told, 
in the Anglorum Speculum, that 
a gentlewoman present thereat, 
at the hearing:. ot the last words 
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U. 

Ulysses RaDtrx. A Tragedy 
Latin, by William Gager. 
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thereof, Sequar, Sequar, so hi- When or on what occasion it wii 
deously pronounced, fell distract- writtea and perfor«^d is uncer- 
ed, and never after recovered her tain. It must have beeti acted, 
senses. however, between 1574 and 15^ 

at Cliribtcharch College* Oxford. 



S. 

1. ScYRos. Fabula Pastoralis, 
acta coram Principe Carolo et Co- 
mite Palatine, mensis Martii 30, 
l()12. By Mr. Brookes, of Trinity 
College. Ml:), in the library of i.in- 
manuei College, Cambridge. 

2. Sknilk Odium. Comcedia 
Cantabrigise publice Acaderoicis 
recitata in Collegio Reginali ab 
ejusdem Collegii juventute. Au- 
tore P. Hausted. 12mo. 1633. 

3. Si MO. Comoedia, 4 to. 1652. 

4. Spurius. Trag. by Peter 
Hc/lin. 1616. N. P. 

5. Stoicus Vapolans. Olim 
Cantabrigi.TB, actus in Collegio S. 
Johannis Evangelists, ab ejusdem 
Collegii juventute. Small 8vo. 
1648. 

T. 

1 .Ta LP J£ ; si ve, CovjtrratioPaptS' 
iU€L Recitata apud Hoxton Wells, 
prope Islington, 7 Feb. I688-9. 
By Thomas Singleton, M. A. The 
parts were thus tilled : Guy Faux, 
by Dr. Mead ; King James, by 
Serjeant Pengellyj and Knyvett, 
by Mf. James l^ead, brother oi' 
tiie Hoctor. Not printed. 



V. 

I.Vessifellis. ALatinCoifie- 
dy, found in a voK of MS. poems, 
left by the Rev. Thomas Pestell, 
Vicar of Packington in Leicester- 
shire, and dated i 63 1 . It appears 
to have bt^en acted (probably at 
Cambridge) bytlwj following gen- 
tlemen, whose names are added to 
the dramatis person* : Ds. Bry- 
ant, Flout ; Ds. Woodhall -, Ds. 

Bea , Richards, Freear; Ds. 

Rogers j Mr. Harftett, Joceliu, 
Overton,* Mr. Kemp j Mr. Rogers 
Ds. Camrell, Rani-bottom ; Ds. 
Johnson, He mson, Bradler, Wills; 
Ds. Carlisle, Penson j Pestell ; 
Ds. Allen, senior ; Crofts. The 
scene is at Antwerp. 

2. *' Ve'Iitumnus ; sive. Annus 
'* recnrrens Oxonii : 29 A«gu*ti, 
" Anno HiOo, coriim JncoboRege, 
" Ht'niico Principe, Proceribus, 
*' a Joanniensibus in Scena reci- 
" tatus, ab uno scripias, Phrasi 
** Comica prope Tragicis senariis, 
*' 4to. 1(3Cj7." Thi?i was written 
by Dr. Matthew Gwione, and 
was acted, witlj great applause, in 
Chiistolmrch Hill. Oxford; but, 
although learnedly pcnned'm Latin, 
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and by a Doctor of Divinity, could 
Dot keep the King awake, who 
was wearied in consequence of 
having executed the office of mo- 
derator, all that day, at the dispu- 
^tions in St. Mary's Church. 

Fertumfms, by Dr. Gwinne, was 
acted at Oxford, 1605. It was per- 
formed much better than either of 
the others, and chiefly by St. John*! 
ipen $ yet the King was so over- 
wearied at St. Mary's, that, after 
a while, he distasted it, and fell 
asleep. When he awaked, be 
would have gone, saying, ^' I 
^* marvel what they thiivl^ ine to 
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''be;'* with such other like 
speeches, shewing his dislike there^ 
of $ yet he did tarry till they had 
ended it, which was after one of 
the clock. The Queen was not 
there that night. — Baker's Mam^ 
scripts, vol. xxxvi. p. 4;$ I. 

z. 

Zelotypus. Com. MS. iq 
the library of Emmanuel College, 
Cambridge. This appears to have 
been acted; the names of the per-r 
formers being placed oppogita theit 
resp^ptive char^ctors. 
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ORATORIOS 



ABE ALE 

1 HBfB performances were not 2. Abimelbch. Orat. set to 

originally designed to have been music by Mr. Arnold. Performed 

enumerated in the present Cata- at the Hayniarkpt. 8vo. 1/69. 

loguej but> being of a dramatic 3. Absalom. Orat. by C. R. 

cast> it was apprehended tliat the [See Ruth, 4to. 1^69.] Nol 

exclusion of them might be deem- printed. 

ed a defect in the work. This 4. Acis and Galatea. Sereo. 
species of the drama was intro- This was originally set to music bjr 
duced into England by Mr. Han- Mr. Handel, for the Duke of 
del, and carried on during his life, Chandos, about the year 1731. 
with great success. It was bor- 8vo. 1756. 
rowed from the Concert Spiriiuel of 5, Adam ; or. The Fatal Disohe- 
our volatile neighbours on tlie di^e. Oratorio, compiled from 
continent; but conducted in a Milton*s Paradise Lost, by Rich- 
manner more agreeable to the ard Jago. 8vo. 1784. Printed in 
native gravity and solidity of this a volume of poems, moral and de- 
nation. It has been suggested, scriptive. In this performance the 
that action and gesticulation ac- compiler professes his intention of 
commodated to situation and sen- selecting the beautiful passages 
timents, joined with dresses con- contained in Paradise Lost, and 
formable to the characters repre- uniting them into n regular and 
sen ted, would render the repre- compendious form adapted to pub- 
sentations more expressive and lie representation. *' In executing 
perfect, and conseqoently the en- '* this design,*' he says, " he has 
tertainment much more rational " varied as little as was possible 
and improving; but how far such an " from the order of time and Ian- 
innovation might with propriety '* guage of Milton, and endea- 
be admitted, we can only conjee- " voured not to offend the judg- 
ture. The fashion for Oratorios " ment, at the same time that be 
seems much on the decline ; and *' consulted the entertainment, of 
it may require the genius of ano- " the public." 
ther Handel to restore them to 6. Alexander Balus. Orat. 
their former credit and reputation, by Dr. Morell, set to music by 

Handel ; acted at Covent Grarden. 

^ 4to. 1748. 

7« Alexander's Feast. Orat. 

I. Abel. Orat. or Sacred Dra- set to music by Handel 5 acted at 

ma for Music. Performed at Drury Covent Garden, 1736. 4to. 175U 

Lane. Set to music by Mr. Arne. 4ta 1753, Thii excellent Od^ 

bvo. 1755. 
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had formerly been altered for mu- 4. The Cure of Saul. A Sa* 

sic by Mr. Hughes. credOde, by Dr. Brown. 4to.l763. 

8. Alfred the Great. Orat. This piece was originally com- 
pel 10 music by Pr. Arne, and posed by the author himself^ by 
acted at Drury Lane, about 17(>1. selecting different parts of Mr. 
4to. This is taken from Mallet's Handel's Works, and adapting 
play of Jlfred, them to his own performance. 

p. Allegro ed il Penseroso. In this state it was first acted at 

Orat. taken from Milton } set by Drury Lane, with small success. 

Mr. Handel. Acted 1739. For It was afterwards new set (1 767), 

the duet. As steals the morn, the by Dr. Arnold, ahd performed at 

compiler has made use of Shak- the Haymarket. It contains some 

spear^. See the speech of Pro- admirable lyric passages. The 

spero, in The Tempest, act v. descriptions of the creation an4 

scene 2. * the deluge are excellent ; and the 

10. The Ascension. Oratorio, progress of Saul's recovery is ma- 
composed by Mr. Hook. 4to. naged with great skill. 

1 1 . Athaliah. Oratorio, set by D. 

Mr. Handel; and performed at . n.«,T* n-of ^.^ j 1. 

Oxford at the tjme I the Public Nicol^p^^J^^^^^^^ 

Act, in July 1733. The W^^^^ Lincoln's I J?i Fields, 173^ 
Mr. Humphreys. 4to. 1733 3 4to. ^ jy^^^^ ^^^ Bathsheba. 

' Oratorio, by Benjamin Stillin^eet. 

g 8vo. No date. This piece was 

printed, with three others, a short 
1. Balaam. AoAttempt towards time before the author's death; 
an Oratorio, for a private Concert, but not published or sold. Eigh- 
1769. By the Rev. Charles Davy, teen copies only are said to have 
Printed in 8vo. 1787, with Ruth, been printed. " It was finished," 
by the same author 5 which see. says a MS. of the author, " June 
2. Belshazzar. Oratorio, set " 6, 1 758. The first sketch be- 
by Mr. Handel. 4to. 1745. " giin Jan. g, 1?5S, ended Jan. 

*' 12, the same year, songs and 
*' all, and not much altered afler- 

C. '< wards." 

1. The Captivity. Oratorio. fl^AViD's Lamentation. Ora- 
Among Goldsmith's Poems we t/^o* by John Lock man. Per- 
find a song - from the Oratorio of ^^^^^^ ^^ ^°^®°^ ^^^^^«- ^to. 
''The Captivity:' This mention, 'T^l^^ T^ 

however, is all that we know of . ^' The Death of Abel. Orat; 

such a piece. froni Metastasio. Performed at 

2. The Choice of Heecules. ^1^ Haymarket. 4to. 1768 

4to. 1751. An additional new 5. Deboeah. Oratorio, by Mr. 

act subjoined to Alexander' s Feast-, VJi^P^'''^^'' ' *^ ^^ ^^' HandeV 

or. The Pwer of Musk. ^^ • ' 

3. Creation. Orat. composed E. 

by Dr. Haydn. Performed at Co- 1. Elijah. Orat. by ThoiMt 

yem Garden, 18pO. 8vo. I8O2. SJtelton Dupuis 3 composed by -^, 
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Calcot. 4to. 1789. Printed with 
Poems. 

2. Elisha ; or. The Woman of 
Skunem, Oratorio, by Thomas 
HoU. Set to music by Dr, Arnold, 
8vo. 1801. 

3. Esther. Oratorio, by Mr. 
HumphreTs. Set by Mr. Handel. 
Performed at the Haymarket. 4to. 
1732; 8vo. 1767. It had been 
originally composed in 1720, for 
theDakeof Chando8,and perform- 
ed at Canons, and it was the first 
Oratorio attempted in this country. 

F. 

1. Thb Fall op Egypt. Orat. 
by Dr. Hawkesworth. Performed 
at Drury L^ne. 4to. 1774.^ 

2. Fall op Egypt. Orat. by 
Dr. Wainwright Performed at 
the Music Hall, In Liverpool, 
1801. It had prerioiisly been 
performed at Liverpool, in 1 780. 

3. The Foecb ofTbuth. Orat. 
by Dr. John Hoadly. get by Dr 
Greene. Svo. 1744. 

G. 

1. Gideon. Orat. by Dr. Mo- 
irelL Set by Handel. Performed 
at Covent Garden. 4to. No date. 

2. Goliath. Orat. Performed 
at the Haymarket. 4to. 1773* 

H. 

1. Hannah. Orat. by Chris- 
topher Smart. Set by Mr. Wor- 
gan, and performed at the Hay- 
market. 4to. 1764. 

2. Hercules. Orat. Set by 
Mr, H*idel; but we know not 
V'hen or where it was performed. 



I. 



I. I^eael in Babylo^. Orat, 



J U D 

Set by Mr. Handel. Performed at 
Covent Garden, 4to. [1764.] 

2. Israel in .^gypt. Orat 
Set by Mr. Handel, Performed at 
Lincoln's Inn Fields. 4to. 1740^ 

3. The Israelites on Mount 
HoRBB. Oratorio, French and 
English^ from a manuscript of Dr. 
De Gneldre. 4to. 1773. 



J. 

). Jeprtha. Oratorio, by Dr. 
John Hoadly. Set by Dr. Greene. 
Svo. 1737. 

2. Jbfhtha. Oratorio, by Dr. 
Morell. Set by Mr. Handel, re- 
formed at Covent Grarden. 4to. 
No date. During the compositioa 
of this oratorio, Mr. Handel be« 
came blind. 

3. Jephtba. Dratorio, by Dr. 
John Free, get by Mr. St^ev. 
12mo. 1757, This is the third 
oratorio on the same subject. It it 
printed in the author's poems. 

4. Jo8Bf9. Dram. Orat. Set 
by Mr. W. de Fescb. 4to. 1745; 
Prefixed is a frontispiece by Bick- 
ham. We do net find this men-^ 
tioned in any former list. 

5. Joseph. Orat. by Benjamin 
Stillingfleet. Svo. No date. (See 
David and Bathsheba.) 

6. Joseph and his Brethren. 
Oratorio, by Mr. James Miller. 
Set by Mr. Handel, and performed 
at Covent Garden. 4to. 1744. 

7.. Joshua. Orat, Set by Mr. 
Handel. Performed at Covent 
Garden. 4to. J748; 4to. 1756. 

8. JudasMacchabbus, Orat.by 
Dr. Morell. Set by Mr. Handel. 
Performed at Covent Garden. 4to. 
17465 4to, 1762. This oratorio 
was written at the request of Mr* 
liandel, and by the recommenda- 
tion of Prince Frederick. The 
plan of it was designed as a coib- 
pliment to tjie Puke of Cumber.' 



4<0. 

M ]E: S- M O 8 

land^ upod bis returnlog victorious torio was originally performed in 

from Scotland. The success of it the year 1741 ; but^ by some luv- 

Was very great; there being above accountable caprice in the pubiia 

400/. in the hpuse^ on the thirtieth taste^ met with a very cold recep' 

night of its representation. That tidn. The composer thereupon 

incomparable air, *' ^ise m^^a/- went over to Dublin^ where it 

'' tering may deceive us ;** and the was honoured with ui^iveisal ap* 

chorus^ " Sion now her head shall plause ; and, on his return to Eng* 

*' rais«f/^ were the last that Mr.Han« land, it found all the approbatioii 

del ever composed. They were de- it was entitled to, and has ever 

signed for Belshaxzar; but that since been the favourite of the 

aot being performed, they were admirers of this species of com-* 

introduced in the present oratorio, position. 4to. 1755. When this 

9. Judith. Orat. by William piece was first performed, the au- 
Hoggins. Set by William de dience were exceedingly struck 
Fesch. 8vo. 1733. This piece was and affected by the music in gene- 
performed with scenes and other ral : but when that chorus struck, 
decorations, but met with no sue- up, *' For the Lord God omnipotent 
cess. Prefixed to it is a plate by *' reigneth,** they were so trans* 
the author's firiend, Mr. Hogarth, ported, that they all^ with the 

10. Judith. Oratorio, by Isaac King (who happened to be pre- 
Bickerstafife. Set by Dr. Ame, and sent), started up and remained 
performed at the Lock Hospital standing till the chorus ended; 
Chapel, February 29, 1764. 4to. and hence it became the fashion 
This piece was afterwards revived^ in England for the audience to 
and performed at the Church of stand while that part of the music 
Stratford upon Avon, September 6, is performing. Some days after 
17^> upon occasion of the jubilee the first exhibition of this di* 
in honour of the memory of Shak- vine oratorio, Mr. Handel went to 
ipeare. pay his respects to Lord Kinnoul, 

with whom he was particularly 

-m^ acquainted. His Lordship, as was 

natural, paid him some.compli*- 

• 1. Manasseh. Orat. Set by ments on the noble entertainment. 

Mr. Worgan. Performed at the which he had lately given to the 

Lock Hospital, 1766. town. •' My Lord," said Handel, 

2. Medea. Orat. by Benjamin " I should be sorry if I only en* 
Stillingfleet. (See David and " tertained them j I wish to make 
Bathshbba.) Svo.N. D. A MS. ^^ them better."— These two anec- 
ia the author's hand- writing says, dotes were from Lord Kinnoul 
it was " written ann. 176*5. Begun himself. The first does great ho- 
'' March 8, at 10 at night: finished nour to Handel, to music, and to 
'^ March 12, at 10 in the morning, the English nation : the second 
** same year, songs and all ; very tends to confirm Sir Jn. Hawkins's 
*' nearly the same as in this book, testimony, that Handel, in spite of 
" Without songs, it was finished all that has been said to l^e coin 
'f March 10, at 1 1 in the morning." trary, must have been a pious man. 

3. MsasiAH. Orat. SetbyMn 4.Moses andZipporah. Orat. 
Handel. The words selected by by Benjamin Stillingfleet. 8 vo. No 
Mjr.Jennens. This excellent ora- date. (See Davidund BATasw 
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BA.) The author's foanascri]^^ 3. Trb Pkodigal Son. Onr. 

say», " The i^lan of this drama by Thomas Hull. Set by Dr. 

" was first thought of and laid Arnold, and performed at Covent 

''Feb. 9, 1760, at 11 at night; Garden. 4to. 1773. 
*'and the recitative was finished 

'' on Thursday 14 following, at ^ 
il at night. The songs were 

b^un Monday 18 following, 1. Rebecca. Orat. Set by Mr. 

" and finished the Thursday foT- Smith> and performed at Ccvent 

''lowing, all but the first song in Garden. 4to. 176\. 

" the third act'* 2. Redemption. Orat. A se- 
lection made by Dr. Arnold. Per- 

ig^ formed at Drury Lane. 8vo. \J^. 

3. Thb Resurrection. Sacred 

1. Nabal. Orat. by Dr. Mo- Oratorio. The music byDr. Ar- 
rell. Set, by Mr. Smith, to the nold. Performed at Covent Gat: 
music of some old genuine per- den. 4to. 1777- 

formances of Mr. Handel. It was 4. Ruth. A Sacred Oratorio. 

performed at Covent Garden. 4to. 4to. 1763. 

1764. 5. Ruth. An Oratorio. Iliisis 

2. NbwOccasioxalOratorio. printed, 4to. 17G9, at the end of 
Set by Mr. Handel, and perform- a volume of Original Poems, on 
ed at Covent Garden. 4to. 1746. several Occasions, by C. R. The 
This was brought forward on oc- fair author wrote another oratorio, 
caaion of the victory gained at called Absalom 3 but this was not 
Culloden by the Duke of Cumber- printed. 

land. 6. Ruth. Oratorio, by Henry 

^ Brooke. Printed in his works, 
^- 8vo. 1778, 
l.OccAsiONAL Oratorio. Se- 7- Ruth. An Attempt towards 
lected from the most celebrated an Oratorio for a private Concert, 
compositions of the late G. F. ^7^> ^V ^^ Rev. Charles Davy. 
Handel, Performed at Covent This was published in a book, en- 
Garden. 4to. No date, titled Letters upon Subjects of Li* 

2. Omnipotence. Orat. 4to. l^ali»^e, ^ vols. $vo. 1787. 
Music by Mr. Handel. 

S, 
p. 

1. The Sacrifice ; or, Deaik 

1. Paradise Lost. Orat. by ^Abel. Oratorio. The music by 
Benjamin Stillingfleet. Set by Dr. Arne. Performed at Covent 
iMr. Smith, and performed at Co- Garden. 4to. No date. 

vent Garden. 4to. 176O. The 2. Sampson. Orat. by New- 
words of this piece were altered burgh Hamilton. Set by Mr. 
and adapted to the stage from Handel, and performed at Covent 
Milton. Garden. 4to. 1743 5 4to. 176O. 

2. The Passion. Orat. Per- 3. Sampson. Orat. Altered 
formed at Covent Garden. 8vo. from MiUon's Sampson Agorustes. 
1770. This very indifferent piece 1758. 

is from Metastaaio. 4. Saul. Orat. Set by Mr. 
4 
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Handel^ and performed at the 
Hayroarket 4to. 1738. 

5. Semsle. Orat. Set by Mr. 
Handel^ and perfornoed at Covent 
Garden. 4to. 1743. This is Con« 
greve*8 piece of the same name^ 
something altered. 

6. Solomon. Orat. Set by 
Mr. Handel, and performed at 
Covent Grarden. 4to. 1748. 

7. Solomon's Temple. Orat. 
by James Eyre Weekes. Set by 
Richard Broadway^ and performed 
in Fishamble Street^ Dublin. No 
date. 

S. Solomon's Temple. Orat. 
This piece appears to have been 
written with a more immediate 
view to performance at the found- 
ation or dedication of some free- 
masons* lodge. It is printed in 
Masonic Miscellanies, 12mo. 

i797' 
g. Susannah. Orat. Set by 

Mr. Handel, and performed at 

Covent Garden. 4to. 1743. 

T. 

1. Theodora. Orat. by Dr. 
Morell. Set by Mr. Handel, and 
performed at Covent (Jarden. 4to. 
1749. We are informed, that Mr. 
Handel valued this oratorio more 
than any other performance of the 
same kind. Being once ask ad, 
whether he did not consider the 
grand chorus in The Messiah as his 
masterpiece^ "No," said be; "I 
" think the chorus at the end of 
" the second part in Theodora far 
'* beyond it," '* He saw the lovely 
" youth,*' &c. The following anec- 
dote is given from undoubted au- 
thority. The second Representa- 
tion of this piece was very thinly 
attended, though the Princess 
Amelia was present. A gentle- 
man, who wartr on wUnaate terms 



of friei^ddhip with Mr. Bandbl^ 
imagining it to be a lositig night, 
was willing to avoid speaking to 
him that evening ; but he, ob« 
serving him at some distance, went 
up to him, and said, '* Will yoa 
** be here next Friday night ? 
" I will play it to you.** He was 
answered, that a person of note 
from the city had undertaken to 
engage for all the boxes, if it wad 
represented again. "He is a fool,'* 
replied Handel y " the Jews will 
^' not come to it (as to Judas 
'' Macchaheusj, because it is a 
*' Christian story ; and the ladies 
*' will not come, because it is a 
*' virtuous one." 

2. The Tbiumph of Time and 
Truth. Oratorio, by Dr. Morell. 
Set by Mr. Handel, and perform- 
ed at Covent Garden. 4to. 1757. 
The words of this piece were en* 
tirely adapted to the music of // 
Trionfo del Tempo, composed at 
Rome about 1707. 

3. The Triumph of Truth. 
Oratorio, by Gteorge Jeffreys, Esq. 
Printed in his works, 4to. 17^7* 

Z. 

ZiMRi. An Oratorio, perform- 
ed at Covent Garden, and set by 
Mr. Stanley. 4to. 176O. This 
piece, though anonymous, was 
written by Dr. Hawkeswortlj. 
Yet, like most of tiie pieces com- 
posed for the sake of music, sound 
has been too much considered 
in it . to give scope for very 
strong testin^onials of that genius 
which the author has shown in 
many of his other writings. Nor 
can we indeed greatly approve of 
the choice of the subject. For 
although it is borrowed from 
the sacred writings, and histori- 
cal fact '^^ sufficient to authorizo 
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the catastrophe; yet the circum-* 
stances of a father (Zuran)» and 
he a prince, a chief of a power- 
ful people^ urging his daughter 
to prostitution i the daughter glo- 
rying in that prostitution, not 
irom af!ection to her lover, but 
lor the destruction of a nation at 
variance with her own, together 
yiiih ihe conclusion of the whole 



ZIM 



infamous bargain in the traiA* 
iixion of them both in the ittf 
act of transport, seems to us to 
have somewhat too gross to salt 
a drama intended to serve the pur* 
poses of religion, and destind to 
be represented in a time of morti- 
iication, penance, and abstinence 
from every human, or at least cokw 
poreal, desire. 
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TO THt 



SECOND AND THIRD VOLUMES. 



[Those marked * were in the last edition ; but, by accident, omitted 

at their proper places in this,"] 



ALL 

1 heAdventurbs of Ulysses 5 
or. The Return to Ithaca, A clas- 
sical Drama, from Homer, by 
James M endham, jun. Small 8vo. 
1811. Why did Mr. Mendham 
attempt blank verse ? 

The Advertisement. F. by 
Mr. Fennell. First acted at the 
Haymarket, for the benefit of 
Mr. Lee -Lewes, March 7> ^79^' 
Though somewhat whimsical, this 
piece was indelicate ; and the in- 
cidents were not very probable. 

Alexander the Great. T. 
revised by J. P. Kemble, and acted 
at Drury Lane. 8vo. J 795. 

Alexander the Little. F. 
Acted (as Victor informs us) at 
Covent Garden, 1764. We know 
no more of it. 

Alfred the Great. Histori- 
cal dramatic Piece, in three acts, 
|?y Mrs. Faucit. Performed at the' 
Theatre Royal, Norwich, May 16, 
1811. 

All'sWell that ends Well. 
C. altered from Shakspeare, by 
F. Pi Ion. Acted at the Haymarket, 
1785. N. P. 

All'sWell that endsWell. 
C. adapted to the stage by J. P. 
Kemble, and now iirst published 

vol. III. 



ANY 

as it is acted at the Theatre Royal 
in Covent Garden. 8vo. 1811. 

The Americans. Com. Op. 
First acted by the Drury Lane 
Company, at the Lyceum, April 
27, 1811. This piece, which was 
ascribed to the pen of Mr. S. J. 
Arnold, bore strong marks of 
having been written in haste ; but 
its author had been injudicious 
enough to draw a prominent cha- 
racter in it as a lascivious and hy- 
pocritical old Quaker, a keeper of 
slaves, and covered with the most 
disgraceful crimes. The audience 
so strongly resented this unjust 
attack on a respectable sect, the 
most prominent enemies of slavery, 
as to have almost overset the piece 
at its first performafice : it was then 
Ikrithdrawn for alteration j and the 
duaker character being suppress-* 
ed, it was repeated a few nights 
with tolerable success. Music by 
Mr. King. Not printed. 

Any Thing new ? Mus. F. 
[by J. Pocock]. First acted by 
the English Opera Company, at 
the Lyceum, July 1, ISll. Ma- 
sic by C. Smith. This very whim* 
isical and entertaining production, 
Which abounds with sprightly dia* 
6 e 
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iogae, comic situations^ and Inge- Thb Bxnbvolent Tas. "Rf 

nious allusions to the manners of C. Dibdin. Acted at the Circus. 

the present times^ -was very sue- BessyBell and Mary Gray; 

cessful on the stage. 8vo. 1811. oc. Love in the Highlands. Mus. 

An Apology for Paris. We Drama, by A. M'Laren. 12mo. 

have heard that there is a short 1808. Performed at Dumfries, 

dramatic piece with this title in The Biro's Nest. Drama, by 

existence, written by Robert Baron. Charlotte Sanders. This piece and 

Argentilb ako Curav. a another petty drama are introduced 

legendary Drama, in five acts, in The Little Family. 12mo.l797.. 

written on the old English model. See The Little Gamester. 

about the year J 766, by William The Birth-day; or. Ream- 

Mason, M. A. 8vo. 1797; 8vo. ciBation. C. translated from tb» 

1811. The motto to this piece is German. 8vo. 1799- Never acted, 

from Beaumont and Fletcher's The Birth of Jupiter. Op. 

prologue to their play of The Cap' translated from Metastasio, by 

tain: Francis Olivari. Dublin, Svo. 

f This is nor comedy, nor tragedy, ^797' Well executed. 

"Nor histoiy." Black and White j or. Don't 

The story is taken from an old ^^ angry. Farce. Acted Jan. 31, 

narrative poem called ^/^iora*5£«g- ^^^^> at Mr. Bowles's villa,called 

land, by W. Warner, and is to be Grange House, in Kent. We have 

io\XTid'm?ercfsReliques of ancient "o' «eard of lU havmg been 

English Poetry, vol. ii. p. 233, 1st Panted, 

^^jt^ The Blacksmitu*s Daugh* 

Astrea appeased. Op. trans- "»• Of this drama we have no 
lated from Metastasio, by Francis other knowledge than that it is 
Olivari. Dublin, Svo. 1797. Mr. noticed by Gosson, m The SchooU 
Olivari (though a foreigner) has ofJhuse, 12mo. 1579, p- 22. 
done great justice to his original. ^.^^^„ Boardino-House 5 or. 

Five Hours at Brighton. Mus. 

•n Farce, by Samuel Beazley, jun. 

First acted, Aug. 26, 1811, by the 

The Barrier op Parnassus. English Opera Company, at the 

By C. Dibdin. Acted at the Cir- Lyceum. Music by Horn. Svo. 

cus. 1811. The subject seems to pro- 

The Bee-Hive. Mus. Farce, raise some whimsical incident; 

Acted by thcDrury Lane Company nor is the piece devoid of humour j 

at the Lyceum. This piece, which' the first act, however, is the best. 

we have heard ascribed to a Mr. Among the attempts at character 

MiUingen, met with great success, are, Mr. Fidget, master of the 

Though the dialogue does not boarding-house, who is a specu- 

abound with wit, the scene is kept lator in all possible spaculatioos i 

alive by humour in the characters, a militia-man brim foil of new 

and a rapidity of incident. The proverbs ; and a boxing Oxo- 

equivoque in the second act also is nian, who is continually putting 

dexterously managed. Music by on the gloves and sparring at every 

Horn. Svo. 1811. one who comes near him. This 

Belisarius. T. by Thomas character, though drawn with 

Und&rwood. Printed at Madiftfir fome humour^ and perhaps with 
8vo. 1782. 
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too much fidelityi was not well 
received. The slang which pleased 
so much in Cypher, and gave po- 
pularity to Hit or Miss, appears to 
have lost somewhat of its effect ; 
and the fistic hero in this afterpiece 
waa several times interrupted by 
hisses in the full flow of his pu- 
gilistic eloquence. The farce, how- 
• ever, had a successful run. 

BoMBASTKs FuRioso! A Bur-. 
lesque Tragic Opera, in one act. 
Performed at the Hayraarket with 
considerable success, 1810^ This 
was the production of Mr. William 
Barnes Rhodes, a clerk in the 
Bank, and was received with con- 
siderable applause. It was a pal- 
pable imitation of Tom Thumb, 
and other such pieces 3 but had 
not the same effect, for the want 
of point. When productions of 
this nature were first brought for- 
ward, they were intended to ridi- 
cule the bombast of modern tra- 
gedies y and in doing this they 
had sometimes a prodigious effect. 
Times, however, are changed. Few 
new tragedies are now written 
that find their way to the stage ; 
and, consequently, this species of 
satire becomes unfashionable, and 
loses much of its force. . Mr. 
Rhodes, thinking, perhaps, with 
Peter Pindar, that 



** Care to our coffin adds a nail, no doubt ; 
** And every grin, so merry, draws one 
put 5" 

appears to have had no intention 
beyond that of exciting the risi- 
bility of an audience : and if that 
be the fact, he succeeded as com'- 
pletely as it was possible for him 
to desire. The comic humour and 
grotesque countenances of Liston 
and Ma;thew8 w-ere irresistible j 
while the mock dignity and stu- 
died deportment of Taylor pro- 
d»iced an equally ludlcfotis etfiect. 



A trio between Miss Kelly and 
Messrs. Liston and Mathews, to 
the tune of *' O Lady fair !" wad 
the very climax of the ludicrous* 
Not printed. 

Border Feuds ; or. The Lady 
of Buccleuch -, a Musical Drama, 
taken from Mr. Walter Scott's Lajf 
of the last Minstrel, was announced 
in Ap:il 1811, as in rehearsal at 
the Dublin Theatre, aiid to be 
speedily produced. 

The Bridal Ring. Dram. 
Horn, by Frederic Reynolds. First 
acted at Co vent Garden, Oct. \6, 
1810. The plot of this drama 
was founded on the story of The 
Two Emmelines in Miss Lee's Can- 
terbury Tales-, and some of the 
situations were well calculated for 
stage effect 5 but, on the whole, it 
was not much approved, and wai 
withdrawn by the author after 
a few nights' performance. Not 
printed. 

The British Carpenter. By 
A. M'Laren. 12rao. Date not 
known. It is, however, nearly 
the same piece as The Corona- 
tion, by the same author. 

The Brothers. C. by James 
Murphy French, It had been of- 
fered to, and read by, Mr. Garrick^ 
but declined. Not printed.'' Of 
this piece, which was founded on 
the Adelphi of Terence, a speci- 
men will be seen in Mr. Foote*» 
Life of Arthur Murphy, Esq. 4to. 
1811, pp. 140, 141. 

Brutus. T. We find this.piece, 
which is interesting, and contains 
many excellent passages, in a book 
entitled Juvenile Essays in Ferse, 
&c. 8vo. Printed at Warwick 
about 1805. 



C. 



. TheCarthaginianHe#oine. 
T. One act only of this piece 
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was finished at the death of its 
author, the late Rev. John Logan. 
The Casket. Mus. £nt. by 
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^4.) Tlte Fathers reconciled ly 
thetr Children. Dr. in one act 
(5.) ji good Heart compensaiei 



J.B.Fisher. 12mo. 1808. Printed for many Indiscretions. Dr. in 

in a volume with Pathetic Tales, one act. 

Poems, See. Never acted. Though vol. iii. 

refused at one of the theatres, (1.) The Commodore*s Return. 

however, this piece is superior to Dr. in one act. 

Sonne that have been accepted. (2.) The Page. Dr. in one aet. 

Cassandra. T. translated, by (3.) Fanity punished. Dr. id* 

Fhilip Yorke, Lord Viscount Roy- one act. 

tton, from the original Greek of (4.) The ChristmaS'Box. Dr. 

Lycophrouj and illustrated with in two acts, 
notes. Printed at the university (5.) The Greyhound and th 

press at Cambridge. 4to. 1806. Ring. Dr. in two acts. 
Not published. vol. iv. 

Catharine and Petruchio. (1.) The Little Gamblers. Dr^ 

C. taken by David Garrick from in one act. 
The Taming of a Shfew. Revised (2.) The Little Needlewomen. 



by J. P. Kemble j and now first 
{>ublished as it is acted at the The- 
atre Royal in Covent Garden. 8vo. 
1810. 

TheChibftain's Return; or, two acts. 
Perfidy Punished, Drama, in three 
acts, by Joseph Biacket. 12mo. 
1811. Of this play the story is 
simple, yet interesting, and judici- 
ously conducted -, and the charac- 
ters, in general, are well drawn. 
Never acted. 

TheChildren'sFriend, trans- 
lated from the French of M. Ber- 



(3.) The Deserter. Dr. in three 
acts. 

(4.) The Fire. Dr. in one act 
(5.) Blind-Man* s Buff. Dr. in 



quin, in 6 vols. 12mo. 1793, by Dr. in one act. 



VOL. V. 

( 1 .) Fashimahle Education. Dr. 
in one act. 

(2.) The Military Academy, Dr. 
in one act. 

(3.) The Conjuring Bird. Dr. 
in one act. 

VOL. VI. 

(1 .) The School for Stepmotheri. 



Lucas Williams, contains, besides 
several dramatic dialogues, nar- 
ratives, &c. the following regular 
dramas : 

VOL. I. 

(1.) The Little Fkiler. Dr. in 
one act. 



(2.) Sequel to the MtRtaty Aca- 
demy. Dr. in one act. 

Colin's Welcom*. Past, by 
John 0*Keefte. This first dra- 
matic attempt of its author in Ire- 
land is said to have been replete 
with pleasant situations, and well 



(2.) The Good Son. Dr. in two received on the stage. Not printed. 

acts. The Comedy oFERRORs,adapt- 

vol. II. ed to the stage by Thomas Hull; 

(1.) The Little Gleaner. Dr. in revisedby J.P.Keuiblej and now 

one act. first published as it is acted at the 

(2.) The Sword. Dr. in one Theatre Royal in Covent (Garden, 

act. ^ 8vo. 1811. 

(3.) The Veteran dismissed with 
Honour. Dr. in one act. 
z 



The Confession, A riajr 
with this title was »l?ertiaed hf 
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^r. Cumberland^ in 1809> as 
ibrming part of a collection of his 
dramas^ intended for publication 
"bj subscription. Never performed. 

TheConjubor. F. by James 
Murphy French. Offered to the 
London theatres ^ but never acted 
or printed. See Mr. Foote's Life 
€f Arthur Murphy, Esq. 4to. 1811, 
p. 86. 

The CoNauiST op Granada. 
M. D. Rom. altered from Dryden. 
Acted at the Tottenham Street 
Theatre, Jan. 1811. 

CosTKAKiETY ; or, AnewBroom 
for tlie new House, Comic Piece, 
*in two acts, by John Tomlinson, 
as performed at the new Theatre, 
Stafford. Printed at Stafford, small 
8vo. ,1 792. The plot is taken from 
The Romance of the Day, with such 
alterations as seemed necessary to 
adapt it to a dramatic piece. The 
author tells us that it was '' de- 
*' signed for local representation 
'* only J being the hasty produc- 
, " tion of moments abstracted from 
*' his professional avocations."— 
Scene, Greenwich and its vici- 
nity. Time about six hours. 

The Cooper outwitted 5 or. 
Harlequin Happy. Pant. Acted 
at Drury Lane, 1742. N. P. 

Thb Cottage Foundling } or. 
The Robbers ofAncora. Melo-Dr. 
by— Kean. Acted at Carlisle, 1811. 

Country Courtship. Mus. 
Int. Performed one night at the 
. York Theatre, in 1773. N. P. 

The Courage of Love. See 
LoTR and Honour. 

An Interlocutory Discourse con- 
ceming The Creation, Fall, 
and Recovery of Man. By Sa- 
muel Slater. Lond. 8vo. 1679. 
This, which is in dialogue, is a 
sort of sacred drama, giving a de- 
scription of Adam*s fall. The 
_ roeakers are God, the Son, Adam, 
: ' Svcj Sataa, A^^els. The author 
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professes to have followed much in 
the method of Milton, " but in a 
*' more plain and familiar style** 
How near he approaches his me- 
thod, and how far he has amended 
his style, the following lines will 
show : speaking of the Deity, h9 
says, 

** He essence and existence owes to none* 
*• Whom can he owe it to, being God 

alone ? 
" Himself he his own happiness dotb 

call : 
^* What can he want, who in himself 

hath all? 
<< Both life, and light, and love, and 

every thing, 
'' Which may delight and satisfoctioQ 

bring. 
" Of company there is no want, for he 
'< Hath in himself a Blessed Trinity," ate. 

The concluding linies are not 
easily equalled : 

* 

" We shall obtain all gladness in that 

day, 
*^ When sorrow and sighing ihall flcf 

away." 

The Crimps ; or. The Death of 
poor Howe. T, in one act, at 
lately performed at a House of 
Ill-fame, or what is called a Re« 
cruiting Office, in London, with 
universal execration. By Henry 
Martin Saunders. 8vo. 1794. This 
'is a sort of inflammatory catch- 
penny, founded on the circum- 
stance of a man, of the name of 
Howe, having lost his life in en- 
deavouring to escape,by a window, 
from a chamber in which he had 
been confined in a recruiting-office, 
in August 1794 ', and which gave 
rise to very alarming riots. 

The Crisis. F. acted at Town 
Mailings in Kent. Ascribed to 
Dr. Perfect. Not printed. 

The Critic of Taste. See 
Marforio* 

Croaking; or. Heaven send wm 
may be all alive this Day threM 
Months! A dramatic Piece Ia ont 
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TEE. A play with this title was 
acted about l623 5 but is not now 
known. 

The French Schpolmastbr. 
C 4to. Such a play is adver- 
tised, at the end of The Wits, 
8vo. 1662, as sold by Henry Marsh, 
ilt the Prince's Arms, in Chancery 
Lane; but we have never met 
with it. 

The Friendly Tars. ByC. 
Dibdin. Acted at S^adkr's Wells. 



G. 

The Gauntlet. Drama, in 
three acts. Performed at Branden- 
burgh House Theatre, June 1804. 
K. P. This comic piece was a 
translation from the German. Pro- 
logue by the Margravine of An- 
spach. 

TheGazetteExtraordinart. 
C. by J. G. Holman. First acted, 
April 23, 1811, at Coven t Garden. 
8vo. 1811. This is a lively and 
amusing play ; the characters are 
well drawn, and the language is 
unexceptionable. It met with 
great success 
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Though not very interesting as a 
drama, it contained some humour, 
and was interspersed with pretty 
mosic from the pen of Mr. Kelly. 
Not printed. 

The Golden Meak. M. Ent. 
by Greorge Brewer. This piece 
was never acted or printed; but 
was once rehearsed for perform- 
ance at Dmry Lane Theatre. 

The Green-bteo Monsteb; 
or. How to get your Money, Mus. 
Farce. First acted by tl^ Drury 
Lane Company at the Lyceum, 
Oct. 14, 1811. The author is said 
to be Mr. Pocock, who wrote 
Hit or Miss ; but it fell short of 
that piece in the public favour. It 
bore marks of being a hasty pro* 
duction i but has been several times 
performed. Not printed. 

A Green-room Scene. See 
Philoctbtes in Lemnos. 

GusTATus Vasa. Grand Hist. 
Qpera^ by W. Dimond, jun. First 
acted at Covent Garden, Nov. 29, 
1810, and well received. This 
was a conversion of The Hero of 
the North (by the same author) 
into an opera, on occasion of the 



The Gentle Laird. A^Uad arrival in England of the fugitive 
Interlude, by Charles Bonnor. deposed king, Gustavus of Swe- 
Acted with good success at Bath, den, with the incog, title of Count 
It was founded on the popular Gottorp. Music by Kelly. Not 
Scotch drama of The Gentle Shep- printed. 
herd; the lovers of which piece 
were brought forward in their 
married state, with their infant 
bairns, and produced an interest- 
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Hamlet Travestie ; in three 
acts, with burlesqued annotations. 



ing and impressive effect. Not after the manner of Dr. Johnson 

printed. and George Sleevens, Esq. and 

The Gentle Shepherd, con- the various commentators. By 

verted into English prose, by A. John Poole. Small 8vo. 1810. 

M*Laren. See Spite and Malice. This piece, which was written with 

Gii/Blas, ofSantillanej or, a view to performance, is inge- 

The Fool of Fortune, P. Acted at- nious, without extravagance. The 

the Royalty Theatre, J 768. N.P. soliloquies are turned into songs; 

The Gipsey Prince. M.Ent. and the modern slang words and 

[by Thomas Moore]. Acted at phrases are here and there scat- 

the Haymarket in July 1801. tered with a very ludicrous effect. 
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We scarcely know whether Mr. 
Poole has been more felicitous in 
his burlesque version of the tra- 
gedy, or in his imitations of the 
frequently frivolous notes with 
which Shakspeare*8 text has been 
overladen by his over- zealous an^ 
notators. Altogether it is a very 
amusing performance^ and has, 
•ince its publication, been often 
produced at the minor theatres. 

HARLEaUIN ANB AsMODBUS } 

or, Cupid on Crutches, Pant. 
Acted at Covent Garden lSlO-11. 
The principal merit of this piece, 
which, however, had a great run, 
and is still on the stock-list, is 
in its scenery, which is ingenious 
and splendid almost beyond any 
thing that we recollect to have 
seen in a pantomime. There is 
one among the tricks of this piece 
that will long be remembered for 
its ingenuity J we mean, the pu- 
gilistic cabbage and Us vegetable 
appendages. N. P. 

Helter Skelteh ; or. The 
Devil upon Two Sticks, A Co- 
medy, as it is spitefully acted be- 
tween High Church and Low 
Church, in most taverns about 
London. This piece is by Edward 
Ward, and printed in the 3d vo- 
lume of his Miscellanies} but, 
though called by him a comedy, 
it is not at all suited to the stage -, 
being merely a dialogue between 
a High and a Low Churcbtnan 
respecting the Divine Right of 
Kings, &c. 

HENRiauE, PuiNCB ofSicily. 
An unfinished Tragedy, by A* 
Greenfield J printed in a volume 
with Poems, I79O. 

Hercules. Masque. SeeTH.B 
Novelty. 

The Hermit; or. Quarter Duy. 
Burl. Op. Performed for a beiQ- 
4t at Dublin, 1793. 

ThpHjikiiit ofWarkwostii, 



T. In The European Magazine 
for 1789 there is an extract from 
a tragedy founded on Dr. Percy'a 
ballad under- the above title, which 
is stated as being in MS. and likely 
to remain so. 

The Heroine of Cambria. 
Trag. by William Hayley. One 
of Three Plays, printed in a vo- 
lume at Chichester, 8vo. 1811. 
Scene Snowdon, in Wales. 

High Life in the City. (5. 
by E. J. Eyre. First acted at the 
Haymarket July 25, 1810, and 
but indifferently received 3 but af- 
terwards judiciously improved, and 
several times repeated. 8vo. 1810. 
This piece has but little of plot, 
nor is that little very new; the 
principal idea appearing to l>e the 
same as that of Massinger's City 
Madam. It contains, however, 
some excellent passages, and manj 
palpable hits at the prevailing fol- 
lies of the day ; and the moral in- 
culcated throughout is excellent; 
viz. to show the ruinous conse- 
quences that must ever result from 
the absurd desire of rivalling in 
expense those placed above our 
sphere by fortune or birth j to ex- 
emplify the miseries to which sa 
vain a contest exposes us 5 and to 
impress on the public mind, that 
he who lives within his income, is 
the man most respectable and' 
most respected. To the printed 
play is prefixed the subsequent ad- 
dress to the public : 

*' The following letter having 
" appeared in The Theatrical £r- 
*♦ aminer of Sunday the 5th of 
''August, I shall print it here, 
" with some of Mr. Lee [Leighj 
'' Hunt*s observations on my con- 
'' duct as an actor, and an au- 
" thor. ' I. was preparing,* says 
" that gentleman, ' my critical 
** knife for a decent analysis of 
'' Mr. £yre*8 pericranium^ wheiv 
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the following letter, directed 
personally to me^ was sent to 
•' The Examiner office : — 

• SIB, Saturday night, 

* As The Kvaminer generally 
« takes a particular notice of thea- 

• tricals, I wish, through the me- 

• dium of your paper, to contradict 
« a report generally circulated, and 

• hitherto tacitly acquiesced in by 

• myself, that the comedy of High 

• Life in the City is written by me. 

• The fact is, only two of its cha- 

• racters,viz. those acted by Messrs. 

• Mathews and Liston, proceeded 

• from my pen ; the plot, dialogue, 

• &c. of the piece belong entirely 

• to a lady, who requested me to 

• soperintend its production, and 
' make what alterations seemed 

• necessary for stage effect. The 

• lady's original motives for con- 
' cealment have now ceased ; and 

• I am now authorized to state to 

• the public, unequivocally, that 

• Mrs. Cavendish Bradshaw is the 

• real parent of the play now act- 
' ing at the Haymarket Theatre. 

* I am. Sir, yours, &c. &:c. 

' C. J. Eyre. 
•31, Hampden Street, 
Sotners Town^ 
" After some severe comments 
•' on the play, Mr. Hunt concludes 
•* his remarks in the following 
•* words ; — 

' I Used to be willing to respect 

• Mr. Eyre for his decent appear- 
^ ance on the stage, his attention 

• to what was going forward, and 
' a -manner which, though decla- 

• matory, seems indicative of a 

• respectable understanding. But 

• it is perfectly obnoxious to see 
'him coming forward in a piece 

• partly written by himself, as he 

• did the other day in one that was 

• entirely his own composition. 

• It is so direct and awkward an 
f appeal to the forbearance of th^ 
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^ audieoce, that werQ his produc*' 

* tions twenty times better, it 
' would still be disgusting. If 
' Mr. Eyre wishes to give the 
' town a prodf of his good sense, 
' he will either write no more 
' plays, or never appear in them 
' himself 5 if he wishes to give 
' them a still greater^ he will avoid 
^ both.' 

'* It has been my practice, ne- 
" ver to reply to any newspaper 
«' criticism ; but, as the letter 
'' which was subscribed with my 
name was a gross and impudent 
forgery, I penned a basty letter 
♦' to the editor of The Examiner, 
*' of which the following, I be- 
'* lieve, is nearly a correct copy :— 
'sir, Sunday, 2 o* clock, 

* Your paper has just reached 
' me ', and I beg leave to assure 

* you, on the word of truth, that 

* the letter you have inserted 
' with my signature is a forgery, 
' contrived by some secret enemy 

* to injure me. I have not the 
' honour of knowing (nomine 
' tantumj Mrs. Cavendish Brad- 
' shaw, and am shocked that her 
' name should have been made the 

* sport of criticism. The play, 

* with all its numerous faults, is 
' mine. Delicacy to the lady's 
' feelings, and your own regard to 
' justice, will suggest to you the 

* propriety of immediately unde* 
' ceiving the public, 

* As you can have no personal 
' enmity towards me, I am willing 

* to suppose that your remarks on 
' my play were the result of un- 
' prejudiced judgment. They have 
' excited my regret, not my anger. 
' An humble author^ such as I am, 
' must bend, like the reed, beneath 

. ' each gust of wjncj that blow* 
' against it. 

' You are greatly mistaken, Sir^ 

* if yo^ iwagiae Hb^dX^ J y(kkni(ff^ 
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* appeared in my own piece?. Ne- " tion avowed myself as the real 

* cessity alone urged me to it. '' parent of the following comedy, 

* Engaged for a particular line of ** Mr. Lee Hunt is at liberty to 

* acting, I was compelled, most " take up the critical knife against 

* relucianily, to fulfil the duties of '' me 5 and, after having murdered 

* my station j and the mental tor- '^ the child, to resume hisfavourite 

* ments I endured as an actor, on '* and humane amusement of scalp* 
« those occasions, were even greater *' ing the father. 

* than the lacerated feelings of a *' 31, Hainpden Street, 

* condemned author. Somers Town,** 

* With regard to the charge of Honour and Love. A Dia« 

* presumption, in daring to com- logue, in two acts, for five per- 

* mence dramatist, I might, in sons, by Richard Hey, LL. D. 
^justification, quote a passage from This, with another, called Shsl- 

* the Roman satirist : ter, written for a private family, 

< Siulia est dementia, cum tot ubi- was printed at York, 8vo. I791 j 

que but not published. 

•Vatibus occurras, pcriturae parcerc The Honour OF Woman. See 

^^*''*- The Spanish Viceroy. 

* But, Sir, I have better motives— The Honourable Deceivers. 

* Finding that my income was in- See Love at a Loss. 

* adequate to the demands of an The Honoured Loves. See 

* increasing family, I dedicated Four Honoured Loves. 

* ray leisure hours to writing for The Housekeeper. Farce, by 

* the stage ; but the fruits of my Dr. John Hoadly, This was oa 
^ honest industry have been all de- the plan of High Life below Stairs, 
' stroyed. but never performed. It is still la 

' You, Sir, cannot possibly think MS. but we know not in whose 

^ more humbly of my abilities, as possession, 

* an actor, than /do 5 and happy How to grow Wise 5 or, 
' should I be if my circumstances Folly Exposed. Dr. Piece, with 

* would allow me to indulge your songs, by A. M'Laren. Acted at 

* wishes, by relinquishing a pro- Dumfries. 12mo. 1808. 

* fession, in which even the bright- The Hulla. C. by Richard 
' est talents are exposed to slan- Glover, from a story (that of 
' der. Prince Maliknasir) in the Turkish 

' This communication. Sir, is Tales, Left in MS. at his death. 

' not penned in order to extort Humorous Ethicrs. Five 

* your compassion ; for, bred up Plays to cure the vices and follies 

* under the habits and education of of the age. 8vo. 1757^ See Ba» 

* a gentleman, I scorn to su§ for goN, Dr. Ph^nuel, Vol. L 

f pity. TheHumours qfHarrogatb. 

' I shall call at your office to- Farce, of two acts, by Francis 

f morrow, to request a sight of the Meek. Performed at Harrogate^ 

^ letter which bears mv name, and but n^^yer priptedt * * * ' 

* endeavour, if possible, to disco-* 

f ver the infamous author of it, » 
* I am. Sir, yours, &c* 

^£.J. EiTRB.* The Imprisonment, RblbasIj^ 

f* flaying by this public declara^ Aoti^ntprbs^ akp Marrugi ow 
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JfARtsauiN. Pant. Acted at censurable^becauseimmoral^pointi 
Goodmaa's Fields^ 1740. of the Grerman dramatist. Had 

Thb Invisible Knight. A Mr. C.Kemble trusted more to his 
play of this name is mentioned by own taste and judgment, the piece 
Dondolo, in Shirley's Bird in a had, doubtless, been much better. 
Cage, act ii. But this is all that As, however>with a respectfblde- 
we know of it. ference to public opinion, that does 

The Irish Chairman. ByC. him honour, he withdrew it from 
Dibdin. Acted at Sadler*s Wells, the stage aAer a few nights per* 

fomiance, we are spared the pam 
J. of being more particular. Great 

expense appeared to have been be- 

Jack thb Giant - Killer, stowed on the scenery and deco- 
Grand Mock- Heroic Serio- Comic rations. Music by Ware and T. 
Ballet of Action. Performed by Welsh. Not printed, 
the English Opera Company at the Kate op ABEROBStr. C. Op. 
Lyceum, August 13, 1810. Bar- We have heard that Mrs. Robioson 
tholomew Fair would have been a wrote a piece with this tide; 
more appropriate scene, than a but have never seen it. 
Theatre Royal, for such a per- The Kiss. Com. by Stephen 
formance; which, though decided- Clarke. First acted Oct. 3 1,181 1| 
ly condemned on tli^e first night, by the Drury Lane Company, at 
was served up several times after- the Lyceum. 8vo. 1811. This 
wards. The scenes, particularly play is little more than an altera- 
that of the giants* castle, did in- tion of The Spardsh Curate of 
finite credit to the*talents of Mr. Beaumont and Fletcher. 
Greenwood. N. P. The Knight of Snowdouh. 

The Jew. A Play mentioned Mus. Dr. in three acts, by Thomas 
\iyQo%sony\ti The Schools of Ahtise, Morton. Acted, with success, 
12mo. 1579, p. 22, as having been at Covent Garden. 8vo. 1811. 
played at the Bel Savage. Not This play is founded on Mr. Wal- 
printed. ter Scott's poem called The Lady 

The Judge. Com. translated oftfieLake; but in the progress 
from the French of Madame Gen- of the piece there are very consi- 
lis. 8vo. 1781 3 12mo. 17S7. derable deviations from the ori- 

ginal story; of which, however, 
K. many of the most romantic scenes 

are introduced with the happiest 

Kamtchatka ; or. The Slaves* effect 5 particularly the instants- 
Tribute, Mus. Drama, in three neous appearance, on the sound of 
acts,byChas.Kemble. First acted Roderick's bugle, of his martial 
Oct. 16, 1811, at Covent Garden clan concealed in the obscurity pf 
Theatre. This was little more than the forest, but intent on their 
Kotzebue's Count Benyo7vsky con- chieftain's call. ^ Never did thea- 
verted into an opera. Mr.C.Kemble trical contrivance call forth a more 
appeared to have been too anxious sudden, simultaneous, or lasting 
to adhere to his original, and burst of admiration, than this did 
greatly erred in so doings as he from the audience on the first 
W9$ thereby led to preserve some night. Music bj Bishop. 
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chiefly in blank verse. The lan- 

y guage is, generally, good, the in- 
cidents are sufficiently probable, 

Thb Labyrinth Farm i or, and the piece, on the whole, is far 

The Fashionalle Recluse, Com, from uninteresting, 

written by a Gentleman of Glas- London out of Town ; or, 

gow, and first performed at the The Family Geniuses. Farce, 

Theatre in that city, July 29, withsongs, by A.M'Laren. 12mo. 

1811, with great applause. In ISOy. 

the third act, a procession of firi- Lost and Found. Cora, hf 

tish weavers was introduced, with M. K. Masters. Acted by thi 

the loom actually at work, and Drury Lane Company, at the 

symbols of every branch of the Lyceuri^, 18 IL The dialogue olf 

business. this play is of rather a superior 

The Ladies* Stratagem. C. kindj the piece is not deficient in 

of two acts, by Robert Hitchcock, humour ; and some of the serious 

This piece was acted, one night, at scenes have considerable energy 

thcYorkTheatre, in the year 1775, and interest* 8vo. 181 L 

for the benefit of the author. JNot Love and Loyalty. Walker's 

printed. Fate of Villany was once acted 

The Lady of the Lake. Mel. under this title, in Dublin, 1744, 

tor. Rom. by E. J. Eyre. Acted but without success. 

iat the Edinburgh Theatre. 8vo. * Love in a Mist. A Farce, 

1811. by John Cunningham. Acted at 

The Lady op the Tower; Dublin. 12mo. 1747. 

or. The Midnight Watch. Burl. Love is the CoNauERORj or. 

Acted Feb. 4, 1811, at the Tot- The Irish Hero, Comedy, by Ro- 

tenham Street Theatre, for the bertAshton. Never acted. This 

benefit of Mr. Penley. play, in MS. was sold at King and 

The Law-Suit. Com. by Mr. Lochee*s Auction Rooms, Ooto- 

;Brenan. Not printed, nor, we ber 18, 1810 (Lot 1052). It has 

believe, ever acted. See Art. a prologue and epilogue to it, and 

Brenan, in Vol. I. a dedication to Viscountess Mount- 

The Laws of Nature. Com. joy. 

Ascribed, by Winstanley and The Lovers of their Coun- 

Wood, to Thomas Lodge and Ro- try j or, Themistocles arid Ari- 

bert Green. stides, A piece with this title was 

The Leeds Merchant. Com. performed at the Haymarket The- 

of two acts, by Dr. George Wallis. atre, February 14, 177O, for the 

Performed one night, at Leeds, in benefit of Mr. Lalauze j but never 

the year 177^> but without sue- heard of afterwards. Not printed, 

cess. Not printed. Lovers* Quarrels. Com. in 

Liberality and Prodigali- three acts. Taken from Van- 

TY. Com. Anonymous. Win- brugh's A/w/a^e, by Thomas King. 

Stanley and Wood ascribe this to First acted at Covent Garden, Feb. 

Thomas Lodge and Robert Green. 1 1, 1/90. Some excrescences m 

The Libertine. Lovers. Com., the original are removed, little is 

^n five act6, by Joseph Blacket. added, and the alteration is on tlie 

i2mo. 1811. This play is written whole highly creditable to tJSe 
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Judgment of Mr» King, Not Drury Lane Company at the Lr- 

priuled. ceuoi^ December 26, 1810, with 

]y|^ great applause, and several times 

repeated. In this piece Mr. Skef- 

M. P.; or. The Blue Stocking! fington had dramatised (for the 

Comic Opera, in three acts. Per- first time, we believe) the Rosi- 

formed for the first time, Sept. g, crusian philosophy, of which Pope 

1811, by the English Opera Com- made such excellent use in hia 

pany, at the Lyceum. Svo. 1811. Rape of the Lock, The magic 

This very successful piece is the Aurora was perfectly new to th« 

production ofThomas Moore, Esq. stage. The piece possessed coa- 

the well-known translator of Ana- siderable interest j and curiosity 

creon, and writer of some ama- was kept alive to the conclusion, 

lory poems, under the assumed Music by Horn. Not printed, 
name of Thomas Little, Esq. It Marius and Sylla. See Tub 

is an elegant and pleasant jeu Wounds op Civil \Va». 
d'esprit, containing some laugh- Marmion^ or, The Battle of 

able equivoque and broad humour, Flodden Field. Historical Romance, 

intermixed occasionally with scenes by Henry William Grosette. Per- 

of pathos. Lady Bab Bleu is a formed at the Theatre Royal, Nor- 

literary woman of fashion, a class wich. May 4, 1811. 
of beings which our modem lee- Medea. Tr. Translated from 

turers have re-invigorated ; a ves- Seneca, by C. A. Wheelwright, 

tige of the Bas Bleu Club ; whose A.B. Published in Poems, original 

primary ambition is, to be ima- and translated, Svo. 1810. 
gined a philosopher in petticoats. The Melancholy Knight. 

The author appears to us to have By Samuel Rowland. A play of 

had an eye, in sketching this cha- this name was entered at Sta- 

racter, to that of Miss Beccabunga doners' Hall, December 2, l6l5» 

Veronica, in the comic opera called Not printed. 
The Lakers, Some of the songs The Merchant of Venice. A 

possess considerable poetical merit. Comedy, revised by J. P. Kemble; 

The music by the author. and now first published as it i« 

MACiiEATHiNTHESHADESjor, acted at the Theatre Royal in Co-- 

Bayes at Parnassus, Serio-Com.- vent Garden. Svo. 1810. 
Farcic-Ballad Opera. Acted at The Meteor 5 or, A Short 

Covent Garden, 1/35. N. P. Blaze but a Bright one. Farce, in 

The Mad Captain. Burl, two acts, by J. B. Gent. Svo. 

Acted at Yarmouth, 17^9, and I8O9. Never performed, 
ascribed to the pen of Geo. Alex. The Modern Honeymoon. 

Stevens. Farce, in three acts. Performed 

Mad Tom of Bedlam 5 or, at Wisbeach. Not printed. 
The Distressed Lovers ; with the Montbar 5 or. The Buccaneer, 

comical Humours of Squire Num- Trag. by (Jeorge Moore. 4to. 

skull. Droll, by Thomas Dogget. 1804. Never acted. 
Not printed. Mother Redcap. Play, by 

The Magic Bride. Dram. Michael Drayton, in conjunction 

Romance, by Lumley St. George with Anthony Mundy. Acted 

Skef&ngton. First acted by the 1597, Not now known. 
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The Mysterie of iNYauYTB. 
'The catalogue of the British Mu- 
seutn mentious a drama^ by Bishop 
Bale^ with this title. 

N. 

Nehemiah. Sacred Drama> la 
six parts> by John Mackett. 8vo, 

179 . 

A New Way op Wooino, 
Farce, of two acts, by Francis 
Meek. Acted at the Harrowgate 
Theatre ; but not printed. 

A New Way to payGldDebts. 
A Comedy, adapted to the stage 
by J. P. Kemble ; and now first 
published as it is acted at the The- 
atre Royal in Covent Grarden. 8vo. 
1810. 

No Prelude ! A sort of dia- 
logue prelude, with this title, 
written by Mr. Colman, junior, 
was delivered at the opening 
of the Haymarket Theatre, with 
an almost entirely new company. 
May 16, J 803. It was performed 
by Messrs. Elliston and Waldron 
(as acting manager aud prompter), 
and contained much humour and 
j)oint 3 but was never printed* 

O. 

Octatia. Tr. Translated from 
Seneca, by C. A. Wheelwright, 
A.B. Published, 8vo. 1810, in 
a volume, entitled Poems, original 
and translated. 

The Offering of Isaac. Sa- 
cred Drama, the production of a 
youth, printed in a volume of 
Poems on various Subjects, Small 
8vo. 1811. 

The Old Roscius 5 or. The 
World for Novelty. Burlesque 
Interiude for Cold Weathe^. To 
which is added A. Solbier and a 
Sailor. A musical Farce, by A, 
M'Laren. J2mo. 1805. 



The Old Woman of £igbix> 
By C. Dibdin. Acted at Sadler> 
Wells. 

One ©'Clock; or, The Knight 
and the Wood Doi-mon. Grand 
musical Romance, by M.G.Lewis. 
First performed, August I, 1811, 
by the English Opera Company^ 
at the Lyceum. 8vo. 1811. This 
is merely the melo-drama of THm 
Wood Daemon, of the same author, 
expanded and dilated into a three 
act piece. Music by Kelly and 
King. It is a most splendid spec- 
tacle in the performance 5 but, as a 
literary production, has little merit. 
Ourselves. Com. by Mist 
Chambers. First acted, March 2, 
1811, by the Drury Lane Com- 
pany, at the Lyceum. 8vo. 1811, 
With much abruptness and im- 
probability in the incidents of this 
play, and more of variety thaa 
novelty in the characters, ther© 
is yet such a chaste simplicity in 
the language as approaches to ele- 
gance ; the sentiments, expressed 
and inculcated, do credit to the 
author's heart and understanding $ 
and these are judiciously relieved 
by situations well suited for stagQ 
eflFect, and scintillations of wit, 
and scenes of vivacity and plea- 
santry, which secured to the piece 
a very favourable reception. It 
has been justly remarked of this 
comedy, that it *' is ingenious, 
amusingi and tasteful; and a 
new aqd striking proof, that fe- 
male genius only wants oppor- 
tunity, to show itself equal to 
'* that of men in vigour and ferti- 
'^ lityj and superior, very far sn- 
''perior, in the delineation of 
'' natural feeling." 

The Outside Passbnobr. 
Farce, with songs, by George 
Brewer. First acted at the Hay- 
market, July 4, 1811. Musicl^ 
Keeve, Whitaker, and D. Corrf. 
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PEA I^R E 

Not printed. There was a not ran. In the printed copy Mr. 

wholly unsuccessful attempt at Dimond has indirectly thrown 

character in the person of Fog, a himself upon the mercy of the 

spruce clerk to Leno and Co. critics, by the following confes- 

milliners, in Bond Street, who is sion ; viz. — " Considered by the 

travelling for orders, but whose " rules of the legitimate drama, 

head is full of classical and poetical ''he is thoroughly awafe of its 

quotations, which he murders at ^ slightness and insufficiency ; but 

every line. In one instance, he *' as similar productions have long 

whimsically expresses his abhor- " since been tolerated by the town, 

rence of superficial knowledge, by ** he requests of the public justice, 

exclaiming— *' that he may now be criticised 

«, ^ . , . . „ ^ rather comparativelu than post- 

" Dnnk deep, or taste not the P/r»v/<»f ^. .• , j *i. ^'x-l* j •. 

spring." tiveiy ; and that it his dements 

"do not exceed those of his for- 

He talks of Cicero (Sisyphus) roll- " tunate predecessors, his sentence 

ing a stone up a hill, and of the " may be tempered with an equal 

torments of T*ara«/w/M5'(Tantal us); « lenity." 

cum multis alUs.-^h ran six nights. The Physician against his 

and notice was then given, that its Will. There is among Meck^ 

next performance would be timely noe's poems a prologue, intended 

Jinnounced ; but we believe it did for a play with this title } which 

not appear again. was, most probably, a translation 

of Le Mededn maJgri Lui of Mo- 

p^ liere j but whether the piece itself 

was Flecknoe's, or some other 
II Pastor Fido. Three select author's, we kpow not j nor do 
scenes, in Italian and English, of we believe that it was ever printed, 
the musical entertainment so en- The Poor Gentlewoman. 
titled, written originally by Gua- Com. by Miss Isdell. Acted at 
J^ini. By D. Bellamy. 12mo. Crow Street Theatre, Dublinj 
1740. March 1811, with great success. 
The Peasant Boy. Opera, by The heroine of the piece was a 
W. Dimond. First acted January female Goldfinch ; and the satire 
31, 1811, by the Drury Lane is directed against tho;se ladies 
Company, at the Lyceum. 8vo. who, laying aside all the delicacy 
1811. Music by Kelly. There is and softness of their sex, only wish 
little novelty in the construction to rival the ]|eroes of the Four-in- 
of this piece 5 yet it is not without hand Club. We know not whe- 
scenes of deep interest. On the ther it has been printed, or not. 
first night's performance. Miss The Pretender. Play, by 
Kelly, who acted the part of the Joseph Elderton. This piece was 
Peasant Boy (Julian), either froin written in 1746, during the pe- 
her feelings being strongly ope- riod of the rebellion, on the sub- 
rated upon, by the part,' in the ject of Perkin Warbeck, and in- 
scene where she had to plead her tended for Covent Garden Theatre j 
cause before the tribunal, or being but the Goodman's Fields manager 
pvercome by the former exertions got up Forde's Perkin Warleck] 
of the evening, fainted away on and Macklin produced, without 
the stage. The opera had a greiat success, hU King Henry FIL '^ 
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Drury Lane, before this could be peared mounted on poneys, mulM, 
got ready ; which, therefore, was asses, and horses created by the 
never acted, nor printed.— This machinist. A mock fight took 
information we derive from Mr. place, horse andfoot mingled in the 
Weber's introduction to Perk'in fray, and a tremendous discharge 
Warheck, in his edition of Forde*s ofcabbages closed the scene. — This 
Works, 2 vols. 8vo. 1811. piece, it is evident, was intended 

The Private Theatre ; or, to burlesque the equestrian per- 
The Highland PuneraL Musical formances in Blue Beard, and 75- 
Drama, by A. M'Laren. Acted mour, at Covent Garden. But we 
by the Edinburgh Company at always considered the violent op-* 
Dumfries. 12mo. I8O9. position raised against the intro<* 

Pygmalion. A Lyrical Scene, duction of real horses on the stage, 
translated into theatrical verse from as being, in some degree, the ef« 
the French prose of J. J. Rousseau, feet of prejudicemorethanof sound 
of Geneva. By William Mason, judgment. Can there be any thing 
First published in the collection of censurable in getting up a panto- 
his works, in 4 vols. Svo. 1811. mime (if pantomime be Pt all 

tolerated) at the national theatrq^ 
^' in as splendid a manner as it could 

Quadrupeds ; or, The Marian be got up elsewhere ? The ad- 
^eT*s last Kick, Heroic-Tragic- mirers of Shakspeare, and of the 
Operatic Drama. Performed for legitimate drama, might derive 
the first time, July 18, 1811, by much pleasing recreation from a 
the English Opera Company, at piete so got up, after enjoving a 
the Lyceum. Not printed. There higher treat. Such persons might 
was a sort of prelude to this piece, be amused with pantomime for 
which consisted of a dialogue be- one hour, though they could not 
tween a theatrical manager and his think of bestowing five on such 
creditors : the former, finding by an entertainment, by going to one 
the experience of an unsuccessful of the minor theatres. To a nu- 
leason, that no play would now merous class, therefore, the exer- 
draw without horsesj explains to tions of the managers of Covent 
the duns, who surround him, an Garden Theatre appeared highly 
expedient to which he is about to gratifying. The amusements fur- 
resort in order to fill his empty nislied by battles and processions 
benches, and thus procure the have long been popular with the 
means of discharging "^ms debts, town j and if the thing itself be 
The scheme that he has thought allowable, it is surely better toex- 
3f is, to play Tlie Tailors } or, a hibit live horses than wooden 
Tragedy for warm Weather, with puppets ; as living machinery is 
:he addition of quadrupeds. This preferable to inanimate; and fine 
ntroductory scene possessed some well-trained animals to wicker- 
lumour. Next followed The Tai" work and pasteboard. 
brs : a number of alterations The Quadrupeds of Qued- 
K^ere, however, made in- it, and linburgh ; or, The Rovers of 
longs introduced, to adapt it to its Weimar. Tragico-Comico- Anglo- . 
)resent purpose. In the last scene, Germanico- Hippo -Ono -Drama- 
he Tailors, divided into two rival tico Romance. Performed for th§ 
actions, the dungs eaiijlmts, ap- jGint time at the Hajrmarket^ July . 
vol.. Ill, H a 
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26,1811. Notprinte<L This wias 
atlother satire on equestrian thea- 
tricals. There was first an intro- 
ductory scene between a manager 
and an author ; then followed the 
admired bur]<*sque on the German 
school of the drama, which, about 
fourteen years ago, appeared in 
The And'Jacolin, and was attri- 
buted to the pen of Mr. Canning. 
See Thb Rovers, in p,226.— 
The first act went off exceedingly 
well. The meeting of Matilda 
Pottingen and Cecilia Mucken- 
field, called forth loud bursts of 
laughter from all parts of the the- 
atre ; and the song of the captive 
Rogero, about the happy days he 

passed at the 

" U- 
" Nivcrsity of Gottingen," 

told with the happiest effect, and 
dosed the scene with general ap- 
plause. The latter part of the 
romance was less successful. The 
force of the satire was not always 
felt ; and in some instances, where 
it was felt, its propriety was not 
acknowledged. That scene of 
Pizarro, in which Rolla releases 
Alonzo from prison, was ridiculed 
in a manner too plain to be mis- 
understood. Cassimere released 
Rogero, by getting into the prison 
in the disguise of an apothecary, 
and giving the sentinel (a monk 
with a firelock) two Js, pieces. 
The idea was instantly taken, and 
the scene had a strong effect on 
the risible muscles of the audience. 
Laughter, however, is not always 
a symptom of good humour; and 
in the present instance, far from 
proving to be such, it was but the 
harbinger of loud disapprobation. 
The romance concluded with a 
grand battle, in which the last 
scene of Timour the Tartar was 
closely imitated and burlesqued, 
m the first style of extravagance. 



Basket horses were seen on tfe 
ramparts of a castle, and prancing 
about in all directions. As a bur- 
lesque. The Eovers ofJFdmar was 
amusing : for it fastened on the 
most tangible absurdities of the 
Grerman drama, and fastened on 
them laughably f but the laugh 
was at a '' thing of other days:** 
the German drama is past and 
gone, — it is beyond the reach df 
ridicule, — its absurdities cannot be 
revived,— -and they cannot now 
furnish matter ffMr eTen the digbt 
ridicule of a passing burlesque 
This piece has been ascribed to Mr. 
Colman, we know not with what 
truth. It had a considerable run. 
The burlesque German drama wu 
introduced by the following hi^ 
morous prologue, avowedly fioni 
the pen of Mr. Colman ; the pi* 
rody in the first six lines wHl bi 
obvious to most readers : - 

To lull the soul by sparious strokes ot 

art. 
To warp the genius, and mislead die 

heart ; 
To make mankind revere wives gone 

astray, — fStrangerJ 
Love pious sons who rob on the higi* 

way; — (levers* yvws.J 
For this the foreign Mva cs ^od out 

stage, 
^mmanding Gtmum schools to be /At 

ragf. 
Hail to such schools !— Oh, fine Fa!u 

Petting, hail! 
Thou bad'st Non^naittrai Natmre to pf9^ 

vail 1^ 
Through thee, soft Sstper-semtimemi ans^ 
Musk to the mind, like civet to die 

nose. 
Till fainting Taste (as invalids da 

Wrong,) 
Snuff'd the sick peifBine, and gnv 

Weakly strong. — 
Dear Johknt Bull, you boast nmcii 

resolution. 
With, thanks'^ Heaven, a glorioai 

conatitution ; 
Your taste, recovei'd half fam kmgk 

quacks. 
Takes airings now oa English bone^ 
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"While every modern bard may raise his of moral and patriotic feeling, we 

name, really regretted the failure, on the 

If not on lasting praise, on stable fame. ^^ ^^ ^j^j^ ^^j^.^ - y^\i\c\l 

no chec?'™'"' ^""^ ' ^'''" ^'^ ^^^y P^^^^^P^ ^°"^d^^ ^5 ^ d^^- 

Think how each actor hors'd has risk'd matic pin-basket. The music was 

his neck ; " Composed by the author 5 in justice 

You *ve shown them favour— oh, then to whom, it may be proper to 

onde more show it observe, that Mr. Paine, the prin- 



To this n'L^,ht*s Anplo-Gtrman, horse-play - -y '1 r ' • * \ • • ^ 

Doetl c\^2l\ vocal performer m his piece, 

* was very hoarse j and an apology 

T> also was made for Mrs. Liston (who 

bad some pretty airs to execute), 

Raymond and Agnes j or, as suiF«;ring under indisposition. 
The Bleeding Nun of Lhidenberg, Of course, these were severe 
14elo-Drama, by Henry William drawbacks on the representation 
Grosette. Performed at the The- of The Round Robin. 
atre Royal, Norwich, 1810. This The Royal Oak. Hist. Play, 
is the serious ballet of the same by W. Oimond. First acted June 
name, with dialogue written to it. 10, 1811, at the Haymarket. 8vo. 
See Travelleas Benighted, in 1811. The title will, of course, 
p, 469. induce the reader to suppose that 

The Rejection ; or. Every the period of our history referred 
Body's Business. Farce. Acted to, is that which is so familiar to 
by the Drury Lane Company, at every one, the concealment of 
the Lyceum, Nov. 20, 18 1 1 j but Charles the Second in the branches 
disapproved, and never repeated, of the oak, after the battle of 
JNot printed. Worcester. This is, in fact, the 

The Reign of Hellebore, case; and it certainly required 
King of Rien de Tout. Trag.- some boldness in an author to 
Com. Printed at York. Small dramatize incidents so near our 
8vo. 1760. Never acted. This own times, and at the same mo- 
ig a piece of local satire. ment to violate historical truth. 

Richard Cordelion. Play, The attempt, hoi«ever, has been 
licensed in 1598 5 but not now made ; and, so far as the appro- 
known, bation of an audience may be 

Romeo and Juliet. A Tra- thought to sanction it, it has been 

fedy. Adapted to the stage by sanctioned. Charles, after his ad- 
)avid Garrick j revised by J. P. ventures in the oak, finds refuge 
Kemble ; and published as it is in the house of Col. Windham % 
acted at the Theatre Royal in Co- and the Parliament officers having 
vent Garden. 8vo. 1811. entered in search of him, young 

The Round Robin. Com. Windham delivers himself up as 
Op. in two acts, by C. Dibdin. - the fugitive Prince, whose person 
Performed at the Haymarket, was unknown to them. Charles is 
June 1811. Not printed. As the then madefb repair to the tent of 
production of a dramatic and mu- Fairfax, commander in chief of 
sical veteran, to whom the public the Parliamentary army, and there 
stands deeply indebted, not only to prevail upon this chief not only 
for much rational amusement, but tosufier young Windham to escapes - 
also for the efifectlve inculcation but also to permit Charles hic&sw 

B. H 2 



408 

SON T fe A 

to go at large. This is certainly poetical translation from the on- 
made an interesting incident in the ginal Hebrew : with preliminary 
piece, having all the accompani- discourse, and notes historical, 



ments of parental terror and anxiety 
for the fate of yonng Windham, 
with the addition of the painful 
solicitude of his intended bride; 
but it has the defect of being in- 
consistent with trnih. The piece 



critical, and explanatory. By Ann 
Francis. 4to. 1781. This is the 
Song of Solomon arranged as a 
sacred hymeneal drama, divided 
ir^to acts and scenes, accordii^ to 
the opinions of Gregory Nazian- 



terrainates with the escape of zen, Harraer, and others. 



Charles from the coast on board a 
vessel. The dialogue is neat, and 
the stage-etFect very good. The 
play had a great run. Music by 
Keliy. 

S. 

Saint Anthony's Pio. Mus. 
Ent. by Geo. Brewer. This piece 
was once in rehearsal at Drury 
Lane Theatre 5 but never came to 
performance. Not printed. 

Safpho. a Lyrical Drama, in 
three acts, by William Mason, 
M.A. Svo. 1797; 8vo. 181!. 
Scene Sicily. 

The Scarborough Lass. Int. 
by Francis Gentleman. Acted at 
the York Theatre; but not printed. 
♦ The Scheming Valet ; 
or. Brother and Sister. Interlude, 
extracted from Moiiere, printed iu 
The Theatrical Museum. Svo. 

1776. 

The Seducer. Trag. by C. 

Masterton. Svo. 180 . 



The Spanish Father. Trag. 
by Henry Mackenzie. Printed 
in the 8th volume of his works, 
Edinburgh, Svo. 1803. Neva- 
acted. It is founded on that pas- 
sage in the history of Spain which 
relates to^ the invasion o^ the 
Moors; assisted, it is said, by 
Count Julian, whose daughter tte 
Spanish monarch had seduced. 

The Spanish Heroine; or, 
The Female Patriots. Mus. Dram. 
byA. M'Laren. 12mo. 1808. 

Spite and Malice ; or, A 
Laughable Accident, Dram.Sketcb. 
To which is added, an humble at- 
tempt to convert The Gentli 
Shepherd into English prose. In 
two acts. By A. M'Laren. 12ino. 
1811. 

T. 

The Tea-Roomj or, Ftctitm 
and Reality. A Play, in two acts; 
** with the song in a newpantomi- 
mical interlude, entitled The En- 



Seraphi!»a. Play, translated chanted Cave -, or. The Black Job 

fi-om the Cenie pf De Grafigny, and Harlequin Staghunter ; the 

by Dr. Thomas Blacklock. ^3<>t object of which is to ridicule The 

printed. See Sir William Forbes's Lass of the Lake, and to bring 



Life ofBeaitie, vol. i. p. 13S. 

Shanc ke's Ordina^ie, Com. 
by John Shancke. Acted at Black- 
friars, 1023-4. Notorinted. 

The Slaves. By a. M'Laren. 
See A Wife to be S&ld. 

A Soldier and a Sailor. Mu- 
sical Farce, by A. M'Laren. J 2mo. 
1805. See The Old Roscius. 

The Sokq of Solomoh. A 



nonsense into contempt. The cha- 
racters are numerous, and abso- 
lutely original, all human, and 
their conversation something like 
neat dialogue, worthy of the class 
to which ihlB^ belong. — Sold by 
the author, and by all booksellers 
who choose to send for a dozen 
copies, but no allov^ance to the 
trade on single copies; therefore 
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gentlemen and ladies, to be fcertain 
of having copies, should send to the 
author, 23, — '* Were we to pro- 
ceed a step further, cheek by jowl, 
with this redoubtable writer, in 
his annxmce, we should certainly 
receive a hint fi'om the Stamp- 
office. He calls it, however, A 
ketv Play on a new Plan, and 
thus much we hope ^e may say 
for him with impunity. 1811.— 
Need we add, never acted ? 

Thrjbe Sound Naps. Op. by 
Sir John Carr, founded on an 
Eastern story. Never acted nor 
printed. 

TiMouB THE Tartar.' Grayd 
Rom. Mel. Drama. ByMr'G. 
Lewis. First acted at Covent Gar- 
den, April 29, 18 IK Music by M. 
P. King. Not pdnted. This piece, 
which was very* successful, was 
written on the spur of the occa- 
«ion, in consequence of the great 
attraction of the real horses in the 
revived exhibition of Blue Beard. 
Some part of it might be consider- 
ed as a satire upon a neighbouring 
potentate, Tiraour is an usurper, 
of low origin, and raises his needy 
relations to princely dignity. Hav- 
ing murdered the King, and taken 
his infant son prisoner, whom he 
confines in a dungeon, he wishes 
to strengthen his throne by a 
marriage with the blood royal of 
Georgia, and sends an embassy to 
demand the princess of that coun- 
try to wife. This affords an op- 
portunity for the Ex-Queen to 
personate the Princess of Georgia ; 
and, in that character visiiing Ti- 
raour, to endeavour to deliver her 
child. Her adventures, and '* hair- 
" breadth 'scapes," in the fortress 
of Timour, her fjetting her son 
out of Timour's clutches, and 
triumphing over him in battle, 
constitute the body of this melo- 
dmma. The dialogue was very 



weak, and the incidents were rm<* 
ther new nor natural ; but stage- 
effect had been amply provided 
for. The quadrupeds sustained by 
tar the most prominent parts in 
this drama. The white horse 
which carried the heroine (Mrs, 
H. Johnston) played admirably. 
He knelt, he leaped, he tumbled, 
he danced, he fought, he dashed 
into water and up precipices, in 
a very superior style of acting j 
and completely enraptured the aa- , %fi-^ 
dience. His fellow-labourers in g 2.*z^ 
the scene .also displayed much >^^. 
ability, and fought, died, climbed ^ ' 

Up wails perpendicular, or scam- ^ "^ 
pered longitudinally, and leaped 
through breaches with the greatest 
ingenuity. The wlK>le piece was 
sedulously contrived for show, and 
nothing could be more beautiful 
than some of the scenery. The 
mother-of-pearl chamber, and tlie 
closing scene, a fine compound of 
cataract and castle, deserve all the 
praise that can be given to the 
scene-painter. This last sceue^ 
and its whole gorgeous exhibition, 
is worth being commemorated by 
itself. After th^ Georgians had 
threatened to storm the castle, 
and Timour had retorted by threat- 
ening to stab the Princess, she 
glided from his hand, and sprung 
from a height, which really ap- 
peared too perilous to give pleasure 
to the spectators. She was seen 
struggling with the waves of the 
catanct, and her child plunged in 
on horseback to save her. Aftej: 
rising from wave to wave, the 
Princess and her son gained the 
land, and ascended the cascade 
on horsebSck. Some displeasure 
against the introduction of the 
horses appeared tp have been pre- 
determined on by the critics in the 
pit and boxes ; but the admirable 
acting of the animals gradually 
H B 9 
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wo/ftentd the asperity of their ene» printed together^ at Chichester, 
niies, and the melo-drame con- 8vo. 181 T. 
eluded with a general shout of ' The Virgin Victim. Tr.Svo. 
approbation. ^777* Printed at Huntingdon. 

The Travellers Benighted; Vortigbrnb. Play. Acted at 
or, The Forest of Rosenwald. the Rose Theatre, by the Earl of 
Melo-Draroa. First acted Sept. Pembroke's servants^ 1593. Not 
30, 1811, at tlie Haymarket. printed. 
Not primed. Our account of the W. 

serious ijallet of Raymond and What News from BantkT 
Jignes vfill be seen in p. 193. Bay > Farce, by Arch. M'Laren. 
The present piece adhered closely xi^jg pjece we have never met 
to the ballet, in the division of its ^jth, but think it has been printed, 
scenes, and the occurrence of its Where to find a Friend. 
incidents. The story, however, Com. in five acts. Performed by 
which before was developed in the Drugr Lane Company, at the 
dumb-show, was here delivered Lyceum, on the 20th May 1811, 
in dialogue ; but this was vapid in for the benefit of Mr. Dowton; 
the extreme. It was loudly con- ^ut never repeated. The senti- 
demned the first night, but acted ment was moral, and the language 
several times afterwards : no un» correct > and it contained some- 
common thing in our times.— thing to please, and nothing to 
Might not this be the very piece offend. It is said to have been 
mentioned in p. 467? the production of Mr. Leigh, the 

The True-born Irishman 5 author of Grieving 's a Folly. Not 
or, The English Sailors in Falk' pointed. 

land's Islands. Farce, by George Whimsicality 5 or. Great 
Alex. Stevens. This piece was jVm'5 from France. Mus. Farce, 
acted at the York Theatre, in byA.M'Laren. 12mo. 1810. 
1771 ; but, we believe^ was never The Whisperer j or, Whai 
published. ^o^^ please. A play of this name 

Tryal by Jury. Farce, by \^ recorded by Taiham, who has 
Theodore Edward Hook. First printed a prologue of his own to 
acted May 25, 181 1, at the Hayr jt (as spoken at the Red Bull) in 
market. 8vo. 1811. This piece his Oi/e/Za, &c. 
abounded in busile and pleasant a Wife to bp Sold ; or, 
equivoque, and had great success. Who bids most 9 Musical Force. 

To which is added. The Slaves, a 
^' Dramatic Piece, with Songs. By 

Up to Tqwn. Com. Op. by ^' M'Laren. 12mo. I8O7. 
T. Dibdiii. First acted at Covent '^'"» Winter's Tale. A Playi 
Garden. Nov. 11, 1811 ; but, not adapted to the stage by J. P. 
nieetincr withVeneral approbation, Kemble ; and now first published 
the author withdrew U after the ^^ ** *^ ^^^^^ ^^ ^^^ Theatre Royal 
third night's performance, fsl. P. »« ^Z^''^ Garjien. 8vo. 1811. 

A Woman *ever ve3^*d. See 
y^ A New Wonder. 

The Wonder of a Womak. 

The Viceroy. Trag. by Wil- Play. Acted, according to Hen- 
Vl^cn Hayley, Scene, the city of slowe, October 15, 1595. ^c^ 
Goa, This is one of T/iree PLaij^, \\^^Vwi^\i^ 
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LATIN PLAYS. 



Amoribus Pbrinthi ]ET Ty- 
ANTES. Comoediara facetam, by 
William Burton. Written in 15965 
but, we believe, Hever acted nor 
printed. 

Lblia. Com. Acted before tbe 



Earl of Essex, in Queen's College, 
Cambridge, about 159O. See Ful- 
ler's History of Cambiidge, page 
1^6. 

K^ECTAR ET Ambrosia. Trag. 
by Edo^und Campian. ^. P. 



I , ■ , ^1.^ . L^ 



ORATORIOS. 



David and Jonathak. Sac. 
Orat. 4to. 1761. 

Isaac. Orat, composed by Gior- 
dan! : which is all that we are 
^ble to say about this piece. 

jEHosHAPHAT.Orat.intwoacts. 
Set by Smith, but never perforn^- 
f jd. See Coxe*s Life of SnuUk* 



JuDiTK. Orat. by Mr. Price. 
Set by Smith. 

Redemption. Orat. The words 
compiled from Scripture by thq 
Rev. William Coxe. Composed by 
Smith, but never performed. 

The Woman of Suunem. Se^ 



SQ4 
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ADDITIONS AND CORRECTIONS 

TO THE 

SECOND AND THIRD VOLUMES, 



VOL. IL 



Jt . 3. No. 38.] This drama has 
been printed in the xivih vol of 
The Spirit of the Public Journals, 
12mo. 1811. 

P. 15. No. 140.] Mr. Davies, 
in his Life of Garrick, 4th edit, 
vol. ii. p. 41, says, that LordBo- 
linghroke wrote three stanzns of 
" Rule Britannia" in this piece. 

P,. 16. No. 155.] For " in an 
Uproar,'* read '♦ in a Hurry.'* 

P. 21. No. 197.] For *^R. G.** 
read ** Robert Green." 

P. 27. No. 254.] This piece is 
in the possession of Mr. Bindley, 
of the Stamp-'>ffice. 

P. 3 1 . No. 2^i9.] Is in the san^e 
gentleman's collection. 

p. 36. No. 340.] This play was 
first acted July \i, 1759; the 
bouse being opened for that night 
only. 

No. 352.] For '' 1631,** read 
*< 1630.*' 

p. 39. No. 331 ] The author 
has been guilty of an anachronism, 
in intro^'^uciiig a Mayor of Win- 
chester in a play relerring to the 
first century. 

P. 42. No. 403.] For '* 1724,** 
read '' 1722." 

Ni>. 408. For " 1731,** read 
f* 1732;" and for '' 1710," read 
" 1709." 



P. 49. line 1.] For <' Griffiths," 
read *' Griffith.** 

P. 53. No. 70.] The part of 
Scrub is said to have been sketched 
from Thomas Bond, a servant in 
Sir The. Biddulph's family great 
part of his life, and who died at 
Lichfield, December ^1, 1758, 
aged 82. 

P. 5Q. No. 85.] For '* ^scribed 
to,'* read *• by.** 

p. do. No 131,] For '' 1659," 
read *' 1672." 

P. 61. No. 139.1 For ''Hear 
It Out," read <' Hear Him Out." 
No. 148.J For ** 1783," read 
'' 1782.** 

P. 62. No. 154.] On the 18th 
of February 1911, this piece was 
brought out at Covent Garden, in 
a style of splendour which did 
great credit to the liberality of the 
managers. But that which made 
the revival chiefly memorable was, 
the introduction on the stage of 
real cavalry, About twenty of 
the most beautiful horses ever 
seen, under the management of 
Messrs. Parker, Grossman, and 
others, perforpaed astonishing feats 
of agility in the attack on Blue 
Beard's castle. Their attraction 
was so very great, that the ma- 
nagers sooa repeated the expe;ri- 
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xpent in a piece called Tumour the 
Ta/td%. In both, the horses were 
at once greatly abused by the 
critics, and greatly followed by 
the town. See p. 465. 
• P. 63. No. 161.1 For "Pad," 
read " Richard Paul." 



ten, we und^stand^ by the-Rer. 
John Haggitt. 

P. 137. No. 467.] Mr. t)ayies 
observes, that in this play, is to be 
found a more genuine represent- 
ation of the loose noanners, obscene 
language, and dissolute practices. 



P. Q5. No. 176.] After &c. read of Charles the Second's reign, thaa 



*'by J.P.Kemble." 

P. 73. No. 261.] For** 1709," 
read '' 17O8." 

P. 7Q. No. 11.1 For" Marina/' 
read " Mariana." 

P.86. N0.86. Cassandra PsEU- 

DOMANTiS (Kacrcrav^^ai'fV^op^ylK).] 

Since writing this article, we have 
seen a perfect copy ; and observe 
that it was printed in 1800, Svo. 
for sale { 109 loosely- printed pages) 
at 5s, 

P. 89. No. 1 12.1 Foi^ " and was 
ascribed, we believe justly," read whom the author was one." 



in any other play whatsoever. 

Col. 2.j The passage fromTHB 
Courageous Turk is not cor- 
rectly quoted: it should rua stt 
follows: 

" How now, ye Heav'ns! grow- 

you 
" So proud, that you must needs put ott 

curl'd locki», 
** And clothe yourselves in periwigs of 

fire." Act 5. Sc, 3. 

No. 472.] For *' where the au- 
thor was a fellow,*' read*/' of 



made by.** 

P. 99. No. 174.] For '< Hay- 
ley,'* read " Stavley.** 

P. 109. No. 237. line 2.] For 
'* we believe,*' read '' by." 

P. 110. No 244.] This author, 
in his dedication, mentions Mr. 



P. 144 No. 5 i 5.] We have heard 
this piece ascribed to Mrs. Inch* 
bald. 

P. 147-8.] Dele " No. 552." 

P, 154. No. 41. J This play was 
Mr. Holcroft's, 

P. 162. No. 111.] For **Mr. 



Stanley's and Mr. Theobald's trans- Theodore,** read ^' the Rev. James.** 

lations; but says, that neither of P. 163.J Dele *' No. 123.** 

them hath given us the whole of P. 170 No. 185.] In the pos- 

the play ; which he has done. session of Lumley St. George Skef^ 

No. 246. j For ** Ruggles,** read fington, Esq. at Skeffington Hall^ 

'*" Hugcjle.** Leicestershire. 

P. lis. No. 306.* For ^'1631/' No. I87.] Dele the last threo 

read *' l630.'* lines, and say, '* See Ignez.** 

No. 3 10. J A caricature print of P. 172. line 6.] For '^ make/* 

Pope, Gay, and Arbuihnot, is pre- read '* leave.** 

fixed to this faice. P. 173. No. 213.] For " Visit- 
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P. 124. No. 343.] For " Ply- ing Day,** read " Lady's Visiting 
:)LUh," read " Plympton.'* Day.** 



P. 129. No. 394.1 Read "Bart- P. 176. col. 2. lines.] For 

ley** [perhaps ** Berkley.'*] '' 1789*" read *' 179O." 

P. 130. No. 399.] Mr. Park P. 181. No. 274.] This piece 
thinks it probable, that the author was among those which were de- 
was Sir Francis Kinaston j — of stroyed by Mr. Warburton*8 ser* 
whom an account will be found in vant. 

Wood, Athen. Oxon. P.l82.coL2.1ine7.]For''To,'* 

P. 133. No. 431.] Was writ- read *' Who." 
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P. X8S. No. 17.] If said to have 
been written before the author was 
iSxtoen years of age. 

P. 187. No. 42.] For " 1767/* 
lead *' 1754.- 

P. 195. No. 109.] For " Fran- 
ces,** read " Francis." 

P. 197. No. 134.] The MS. is 
in the library of Lichfield cathe- 
dra!. 

P. 199* No. 151.] An abridg- 
ment of this piece will be foupd in 
the Appendix (No. I.^ to Jackson's 
History of the Scottish Stage, 

P. 200. No. 1(52.] Add> '' 8vo. 

P. 203. No. 182.] Dele " N.P." 
i|odadd> " Printed, with two other 
plays, at Chichester, 8vo. 1811." 

P. 207. No. 208.] For ** inthe 
year 176O," read" March 3, 1759.** 

P. 215. No. 43.] For** IQOl,** 
lead « 1802." 

No. 47.] Dele " by George 
Colraan." And for this gentleman j 
read " Mr. Garrick." 

P. 216. No. 55.] Mr. Egerton 
ascribes it to W. Grove, 

P. 217. No. 69. line 2.] For 
" Morris." read •' Matthew Ror 
binson (Morris)." 

P. 219. line d.] For " her," read 
"Julia's." 

P. 222. No. 116.] It was ori- 
ginally written iu five acts, and 
<»f!ered to Mr. Harris under the 
title of The Plague of Riches -, but 
as a full piece it was not likely to 
have succeeded. 

P. 223. No. 144.] For'' 1726," 
lead" 1729." 

P. 230. No. 158.] For^'Trag." 
read " Play." 

P. 237. No. 216.] Mr. Egerton 
ascribes it to Joseph Dorman. 

P. 246. No. 307.] Dele ''Men- 
tioned inCampbell's f/w^ory of Scot' 
fish Pot'/ry," and substitute, *' Print- 
ed with Poems chiefly in the Scot" 
iish Dialect, at Montrose, in 8vo.** 

P. 248. No. 334.1 >Ne^rvd,\a^ 



Hensiowe's list, that this piece was 
acted at theRoseTheatre,MarchQi 
1591. At this time Fletcher wan 
fifteen years of age, and Beaumont 
only six. It b clear, therefore, that 
it was a juvenile work of the for- 
mer; i^oless we should suppose it 
another piece under the same title, 

P. 255. No. 3.] We were mis- 
led, hy its title, to suppose, that 
this piece bad neyer been men« 
tion^ before : but see Tey all ot 
Chevalry. 

P. 261. No. 44.] Dele the last 
four lines, and say, ^' See Th^ 
Shobmakeh's Holiday." 

P.2(^. No. 52.] At the end of 
the article, add, ''.See John Hey- 
wood's Play of Gentilness and 
Nqbilitib. (^t^ery, ^e they not 
the same ?" 

P. 265. No. 79.] For " The 
Kind Impostor,'* read *' She would 
and She would not." 

P. 267. No. 99,] For " William 
Scott,*' read " Walter Scott." 

P. ?75. No. 16S.] ItespectiDg 
ty s play, see J^ady Herttord's Lei' 
ters, i. 93. 

P. 290. No. 142.3 Say, '' by 
Jf. D.** 

P. 291- No. UQ,] For " Not 
printed,'' read " 3?o. 1774." 

P. 295. No. 173.] Add, "Yet 
the prologue has these lines : 

«* By his feeble skill [Crownc*s] *t\% 

built alon^; 
The divine Sluikipeare did not lay one 



stotie. 



p. 300. No. 2QS.] This piece 
was written by a Mr. Robertson. 

p. 304.] Dele "No. 235.*' It 
is not a dramatic piece, but a poem 
of &ome rperit, 

P. 314, No. 322.] The author 
of this piece was Archibald M*La- 
ren. 

* P. 31(5. No. 337.] It is printed 
in The Gentleman s Afagazine, vol. 
xxxiv. p. 38. 

^.324. line ^5.] Add, "' Tliis 
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play was made one of the objects 
of Mr. Sheridan's attack, in his 
attempt to set aside a claim, esta- 
blished by thejoint application of M. 
G. Lewis, J. Cobb, and P. Hoare, 
on the arrangement of the theatri- 
cal embarrassments, before the 
Lord Chancellor, at Lincoln*s Inn, 
in the year 1800. This applica- 
tion was known by the name of 
The Authors^ Petition, and was suc- 
c^ful iu securing the right of 
authors to regular payment at the 
Theatre." 

P. 335. No. 141.] Printed, 8vo. 
1781. 

p. 336. No. 147. lines 10, 11.] 
Dele ^' closely and impartially ad- 
hered ;** and say, *' generally ad- 
hered (though he has introduced 
an interview between Mary and Eli- 
zabeth, which never took place)." 

P. 339. No. 3.] For «' T. E. 
Hook," read *' the Rev. James 
Hook." 

P. 344. No. 30.] For *M 793," 
read'' 1794." 

P. 347. No. 55.] Add, '* On 
the 20th of May 1803, it was 
brought forward at Coven t Garden 
for the benefit of Mrs. Litchfield, 
and received with unbounded ap- 
plause. The recommencement of 
hostilities, and Buonaparte's re- 
newed threat of invasion, gave an 
electric force to several passages. 
Into the mouth of Falconbridge 
(the Bastard) Dr. Valpy had put 
the following eloquent speech, in 
reply to the offers of the Dauphin : 

'* Fa/. France offer fjreedom ! W^ 
. France ever free ? 
No, frotn the days of Caesar to this ho^ir 
France bpw'd the neck beneath a mas- 
ter's sway. 
Antl should the hapless time arriye, when 

France 
-Shall see the honours of her throne laid 

low, 
'fhtn shall her nobles bleed, her teaiples 
blaze, 



Her towns fall prostrate, and her fields 

lie waste ; 
Then, grinning o*er her prey, fell Anarchy 
Shall arm her hundred tyrants with the 

scythe 
Of desolating rage ; nor shall her people 
E'ertaste of ease again, till happier times 
Shall raise a lawful Monarch, and restore 
The mild protection of her ancient laws! 
Give England freedom ! Did she ever stoop 
To bondage unreveng'd, nor reassume 
Her wonted fire ? Did not inrading Julhs 
Start at the form of Liberty, that frown'd 
From Albion's towMng clitis? Did not 

the Normans 
Soon feel the sacred flame ? And has not 

John 
SeaI'd the Great Charter of our liberties? 
Blest with our rights, we urge no further 

claim. 
The English laws are written in our hearts) 
We will not change them ! May they last 

for ever ! 
The happiness of those who feel their 

blessings, 
The admiration of the envying world V* 

P. 355. No. 10.] To the dedi- 
cation, in a copy that we have 
seen, was subscribed in MS. (ap« 
parently the autograph of the au- 
thor), James J. Foord. 

No. 13.] For '* Goodail," read 
'* Woodall.'* 

P. 361. No. 11.] Winstanlejr 
and Wood ascribe this piece to 
Thomas Lodge and Robert Gre^i. 

P. 362. No. 27.] By the Rev. 
James Plumtre. 

P. 372. No. 95.] In the collec- 
tion of Mr. Malone. 

No. 103.] Langbaine, without 
assigning any ^reason, positively 
says, that Brewer was not its au- 
thor. 

P. 375. No. 127.] Mr. Davie« 
says, that this play, and The Fair 
Quaker of Deal, were the favourites 
of George the Second. 

P. 380. No. 154.] For « Bar- 
clay," read " Berkley." 

P. 394. No. 275.] For " 1674/* 
read " 1664.*' 

P. 399. No. 320.] Add, " 4tOw 
1720." 
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VOL. III. 

P. 3. No. 4.] For *' I674," order, and should have heeu in- 
read •* 1673." serted between Nos. 112 and 113, 

P. 4. No. 16.] For '* priest/' in p. 138. 
read '* priestess." P. J 40. No. 124.] This ismere- 

P. 13. No. 89 J Dele "We be- ly an alteration of the foregoing 

Meve." piece. 

P. 19. No. 117.] This piece is P. 142. No. 139.] For a copjr 

a Tragi-Coraedy. of this play (edit. 1620) Mr.Kem- 

P. 25. No. ie>8.] For '' 180 ," ble paid the sura of 24/. at Mr. 

read *' I8O7." Reed's sale. 

P. 28. No. 185] For'' 1659/* P. 145. No. 156. line 2.] For 

read '* lti58.** " Thomas/* read '' Richard." 

P. 33.] Dele*' No. 229;" which P. 146. No. I6O.] For " Akx- 

willbe found amon^ ihe Oratorios, ander," read ** Arsaces.** 

P. 35. No. 249.] Add, '' [by No. I61.] The author of PAi- 

Dr. Valpy].** hlus was Robert Semple. 

P.sei. No. 258.] For '' 1767,'* P. 150. No. 178 line 6.] Dele 

read ** 1754." " said to be." 

P. 37. No. 264.] Is taken from P. I68. No. 249 ] For '' Dram. 

The False Count of Mrs. Behn. Rom. &r.** read *• Drama in five 

P. 46. No. 337.] Only two co- acts [by Stephen Clarkej. Small 

pies of this piece are known to be 8vo. I8O9.** 
in existence; viz. one in Mr. Gar- P. J77. No. 312. line 2] For 

rick's collection ; and one ^imper- " Keate,'* read *' Colman." In 

feet) bought by Mr. Kemble for lines 7» 8, 9, dele " We have seen 

16/. 165. It caWed The School of Shakspeare.*' 

P. 49. No. 349.] For *' the Hon. P. 179. No. 323. J Add, *' 12mo. 

George Lambe/' read ** Charles 1575.'' 
Lamb.*' P. 188. No. 3.] Mr. Egerton as- 

P. 52. No. 364.] This *' plea- signs this piece to Mr. Jesse Foot, 
sant and diverting comedy*' is e.xe- P. 1()5. No. 37.] Serjeant Kite 

crablc nonsense. was taken from real life: from one 

P. 53. No. 373] Mr. Egerton Jones, a facetious though infa- 

assigns this piece to a Mr. Francis mous fellow,whom Capt.Farquhar 

Stamper. once had in his company; and 

P. 64. No. 455.] For '' P.'* read who, we have heard, was after- 

<* R. P.'* wards hanged for robbing a gen- 

P. 65. line 1.] For ** Drury tleman in St. George's Fields. 
Lane," read " by the Drury Lane P. Ip6. No. 42.] After S. Foote, 

Company, at the Haymarket, jun. insert *' [ihe Rev. Francis 

1793-4." Wrangham]." 

P. 74. No. 25.] In the posses- No. 46.] In the second edition 

sion of Mr. Malone. (published the same year) a new 

P. Q6. No. 44.] For " mutual scene was added in the second 

energy," read '* mutual errors.*' act. 

P. 140. J The articles numbered P. 199. No. 58.] The third edi- 

117,118, are out of alphabetical tion,4to. l675,announces " amend- 
4 
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ments and large additions by the P.295.N0.419.] Wehaveheard 

author." a Mrs. Raynsford mentioned at 

P. 204. No. 90.] For " Rug- the author (a coup-dessaij , The 

gles," read " Ruggie.*' music by Mr. Webbe. 

P. 206. No. 106. line 3.] In- P. 312. No. 534.] Dele '' but 

sert •* 4lo. 168 1." Line 5, for not printed,'* and say, '* printed 

«' I68I/* read " 169I.*' in 12mo. but not pqblished." 

P. 208< No. 122.] For *' Rights P. 333. No. IO7.] The MS. is 

of Hecate/' read ** Rites of He- in the collection of Lumley St. 

cate." Ofcourse, the article should George Skeffington, Esq. at Skef* 

be placed between Nos. 130 and fington Hall, Leicestershire. 

131. P. 335. No. 110] Herbert, it 

P. 210. No. 141.] In the 6th must be observed, corrects, in a 

line, for '* blank verse," read MS, marginal remark, " 4to. 

** rhym^." 1558/' to " 8vo. 1538^" and he 

P. 225 No. 226] In the 6th had a copy of it. 

line, after the word compiled, in- P. 343. No. 17B.] For '< acted 

serf [by Dr. Valpy]." at the Haymarket, 1776/' read 

P. 232. No. 274.] Since this " First acted at the Haymarket, 

article was printed, we have as- July 2, J 778-** 

certained, that the alteration al- P. 353. col. 2. line 4.] For " !!• 

luded to was made, not by Mr. brary, except that," read " libra- 

Garrick, but by Mr. Love [Dance] . ries, except those of the Marquis of 

P. 239. No. 40.] Dele the 5th, Stafford and," 

6th, 7th, 8th, and part of the 9th P. 354. No. 271. line 3.] Read 

lines ; and say, " This piece, the '* Sherburne, 8vo. I679 ; 8vo. 

title-page says, was acted at the 17OI." 

Theatre Royal in Dublin 5 but P. 357- No. 296.] There is a 

there are no actors' names with the copy in the Bridgewater collection, 

list of dramatis personae. The P. 369. No. 14.] For'^Unfor- 

play is dedicated to the Earl of tunate Brothers," read " Unna* 

Inchiquin. A copy of the 4to. tural Brothers.'* 

edition has been purchased by Mr. P. 377- No. 25.] The stor}^wiU 

Jones since the article No. 40 was be found in Croxall's Select Novels^ 

printed." P. 390. No. 20.] Winstanley and 

P. 255. No. 135.] What we Wood ascribe it to Lyly. 

have heard since this article was P. 399. No. 63] Printed in The 

printed convinces us, that the play Busy Body, a periodical paper^ 

was not a legitimate object of pub- vol. ii. 

lie criticism ; having been only No. 64] Is out of alphabetical 

printed for presents among the order, and should be placed be* 

friends of the family: it never tween Nos. 70 and 71. 

approached to publication. P. 402. No. 85.] Add, '' See 

P. 263. No. 196.] This was an Falsb Shame, inTnE Appendix/* 

early production of Mr. O'Keefte's. P. 412. No. l65. line 2.] For 

P. 273. No. 276.] After «' 8vo.'' '' Thomas," read *' Richard." 

insert " l603. [a misprint for P. 432. col. 2, No. 14. lines l6, 

1703] 17 18." 17.] For '' one of the newspapers," 

P. 289. line 11.] For " nearly,'* read '' The Public Advertiser r 

x^ad " peatly.*' P. 435. col. 2. No; 1. Dipc] 
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John Ritwisdy it would seem^ bad 
ix>tfaiDg to do with the composi- 
tion of this play. Mr. Hatcher, 
who collected an account of all 
the provosts, fellows, bcc. of King's 
College, Cambridge, now in MS. 
in the Bodleian, expressly says it 
was written by Edward Haliwell. 
Hatcher's account was deemed of 
such value and accuracy, that the 
learned Thomas Hearne was at 
the trouble of transcribing the 
whole of his work. This copy is 
in Bodley. 

P. 438. No. 5.] We understand, 
that this piece was written by Dr. 
Thomas Beard,. who was Oliver 
Cromwell's schoolmaster. 

P. 439. No. 4.] Nash, in Have 
with you to Saffron Walden, I5g6, 
speaks of a " fellow, that in the 
Latin tragedy of King Richard^ 



cried, Adurls, adurls, adurh} 
when his whole part was no more 
but Urbs, vrhs, ad arma, ad armay 
P. 444. Gideon.] Dele " Set 
by Handel 5" and say, '' The mu- 
sic compiled partly from Handel, 
by Smith." See Coxe's Life of 
Smith, p. 54. 

P. 445. No. 1.} Manasseh 
was written by the Rev. Martin 
Madan, and printed, 4to. 1765. 

P. 446. Omnifotbnce.] Per- 
formed at the Hay market Theatre. 

No. 4. Ruth.] This was writ- 
ten by Dr. Haweis j set first bj 
Giardini, and afterwards by Mr. 
Samuel Wesley. 

P. 447.] The Nos. 7 and 8 
should have been printed as one 
article. 

No. 3.] For *' 1767," read 
'' 1754." 






THE END. 



$• G9S«E.\.\.> Ptuittr> Llute Queen Street, London. 



